


Joseph Haydn (1732 - 1809) 
Symphony No. 6 in D Major, "Le Matin" 
Symphony No. 7 in C Major, "Le Midi" 
Symphony No. 8 in G Major, "Le Soir" 

Joseph Haydn was born in the village of Rohrau in 1732, the son of a 
wheelwright. Trainedat the choir-school of St. Stephen's Cathedral in Vienna, he 
spentsome years earning a living as best he could from teaching and playing the 
violin or keyboard, and was able to learn from the old musician Por~ora, whose 
assistant he became. Haydn'sfirst appointment was in 1759 as ~aiellmeisterto 
a Bohemian nobleman, Count von Morzin. This was followed in 1761 by 
employment asvice-Kapellmeistertooneof the richest men in the Empire, Prince 
Paul Anton Esterhazy, resident either in Viennaoratthefamily seat in Eisenstadt, 
succeeded on hisdeath in 1762 by his brother Prince ~ikolaus. In 1766theelderly 
and somewhat obstructive Ka~ellmeister. Greaor Werner. died and Havdn 
succeeded to his position, to remain in thesamee~ployment,'nominally at least, 
for the rest of his life. 

On the completion of the magnificent palace at Esterhaza, built on thesite of a 
former hunting-lodge set on the Hungarian plains, under the new Prince, Haydn 
assumed command of an increased musical establishment. Here he had 
responsibility forthe musical activitiesof the palace, which included the provision 
and direction of instrumental music, opera and theatre music, and music for the 
church. For his patron he provided a quantity of chamber music of all kinds, 
particularly forthe Prince's own peculiar instrument, the balyton, a bowed string 
instrument with sympathetic strings that could also be plucked. 

On thedeath of Prince Nikolaus in 1790, Haydn was abletoaccept an invitation 
tovisit London, where he provided music fortheconcert seasonorganized by the 
violinist-impresario Salomon. A second successful visit to London in 1794 and 
1795 was followed by a return to duty with the Esterhazy family, the new head of 
which hadsettled principally atthe family property in Eisenstadt, where Haydn had 



started his career. Much of the year, however, was to be spent in Vienna, where 
Haydn passed his final years, dying in 1809, as the French armies of Napoleon 
approached the city yet again. 

Whether Haydn wasthe fatherof thesymphony isaquestion best leftto musical 
genealogists. His career, however, spanned the period during which the classical 
symphony developedas the principal orchestral form. He himself certainly played 
a maior part in this development, from his first svmohonvsorne time before 1759 
to his final series of symphonies written for the gieate; resources of London in 
1794 and 1795. The London symphonies were preceded by similar works for 
Paris and a much larger bodv of cornoositions of more modest scorina for the 
orchestraat Esterhazzand ai~isenstadt, many of the last callingforan&essary 
keyboard continuo, in view of the relatively smaller number of string players 
available. Under Prince Paul Anton the Esterhazy orchestra had seven string 
players, one flute, one bassoon and pairs of oboes and horns, a body perhaps 
augmented by other members of the household in Vienna or Eisenstadt, as 
occasion arose. 

Theset ofthree prograrnmaticsyrnphonies by Haydn, Nos. 6,7and 8, Le Matin, 
Le Midi and Le Soir, were written in 1761 at the desire of Prince Paul Anton, a 
patron who had long shown a fondness for the music of Italy, the native country 
of hiswife, the MarchesaLunati-Visconti. Theorchestraforwhich thesymphonies 
were written was smallerthan that later available at Esterhaza but had playersof 
somevirtuosity, not leasttheviolinist LuigiTomasini, forwhorn atthis time Haydn 
wrote his three surviving violin concertos. 

Symphony No. 6 in D major, "Le Matin", isscoredforflute, twooboes, bassoon, 
two horns, strings and keyboard, and opens with an Adagio that, in the space of 
six bars, suggests in its crescendo the rising of the sun, as dawn breaks. The 
principal themeof the Allegrothatfollows isgiven toasoloflute, its melody capped 
by the oboes. The closing section of the exposition provides an opportunity for 
marked dynamiccontrast, before flute and oboes offer the principal theme in the 
dominant key, starting a brief central development to beconcluded by asolo horn 



anticipation of the recapitulation proper. The second movement starts with an 
Adagio, scored, like the rest of the movement,forsoloviolin, solo celloandstrinas. 
~ h e o ~ e n i n ~  of this G major movement is in the form of aslowly ascending sca?e, 
the solo instruments coming to greater prominence in the central triple metre 
Andante, afierwhichtheAdagioscalereturnswithanaddedcounterpointfromthe 
lower strings. The wind instruments re-appear in the Minuet, where the flute has 
initial leaving the bassoon torepresentthe section in the D minorTrio. 
Therearesoloviolin and cello Darts in the last movement. ooened bvtheflutewith 
an ascending D major scale and proceeding to allow the solo violh its head, as 
the movement progresses. 

The second symphony of the set, Symphony No. 7 in C major, "Le Midi", is 
scored for pairs of flutes, oboes and horns, with a bassoon, and a string section 
that includes twosoloviolins and complementary solocello and double bass, as 
well as the usual harpsichord. In the first movement the flutes are silent. There 
is a slow introduction in the dotted rhythms of the French overture before the 
Allegro, ushered by the strings and bassoon and allowing the appearance of the 
traditional Italian concertino group of solo first and second violin and bass in 
contrast to the surrounding texture. The slow movement starts in C minor with 
an unusual recitativeforsoloviolin, in the mannerof instrumentally accompanied 
recitative, where the solo instrument is at times joined by the~the;~layers. After 
a recitative cadence in B minor. there follows afurther Adaaio. now in G maior. in 
whichthestringsarejoined by thetwoflutes. Thernoveme~e~dswithacad'erka 
for solo violin and cello. The original key is restored in the Minuet, where oboes 
replace flutes again. The Trio offers an unusual double bass solo. The final 
Allegroagain employs thestring concertinoand gives some importanceto asolo 
flute. 



"Le Soir", the thirdsymphony of theset, in G major, issimilar in instrumentation, 
with flute, bassoon, a~pair of oboes and horns, and strings that include solo first 
andsecondviolin, solocello and double bass, and harosichord. The stringsstart 
thefirst movement~llegro moltowithasimple eight-bar melody in 318, capped by 
a brief interjection fromtheviolinsand flute.   he same theme~invariousguises, 
orovides the melodic substance of the movement. It is followed bv a C maior 
kndante forstringsand solo bassoon, with use made immediately of the traditional 
concertino group of two violins and obbligato cello, echoed at once by solo cello 
and bassoon. By comparison the following G major Minuet isstraightforward in 
its appeal,its C major Trio left to strings and bassoon. The symphony ends with 
a storm, La Tempesta, suggesting Vivaldi's evocation of bad weather fifty years 
orso before. Here thunder and lightning are provided by a relatively small group 
of instruments, the latter represented principally by the flute, with the solo violin 
engendering much of the excitement in its opening octave figuration. 



Northern Chamber Orchestra, Manchester 

Formed in 1967, the Northern Chamber Orchestra, based in Manchester, has 
established itself as one of Enaland's finest chamber ensembles. Thouah often 
augmented to meet the requirements of the concert programme, the orchestra 
normally contains 24 musicians and performs both in concert and on disc 
without a conductor. With a repertoire ranging from the Baroque era to music 
of our time, the orchestra has gained a reputation for imaginative programme 
planning. Concerts takethe orchestrathroughoutthe Northof England and it has 
received four major European bursaries for its achievements in the community. 
With a series of recordings for Naxos the orchestra makes its debut on disc. 

Nicholas Ward 

Nicholas Ward was born in Manchester in 1952, the son of parents who had 
met as members of the Halle Orchestra. In consequence music played an 
important part in his life from childhood, allowing him, after less successful 
attempts as a pianist, to learn the violin and, at the age of twelve, to form his own 
string quartet.-s his last continued for some five years, until he entered the Royal 
Northern Colleae of Music in Manchester, where hestudied with Yossi Zivoni and 
later, in ~ r u s s i s ,  with Andre Gertler. In 1977 Nicholas Ward moved to London, 
where he joined the Melos Ensemble and the Royal Philharmonic, when the 
orchestra worked under Antal Dorati as its Principal Conductor. He became co- 
leader of the City of London Sinfonia in 1984, a position followed by appointment 
as leaderof the Northern Chamber Orchestra, of which he became MusicDirector 
two years later, directing from the violin. In this form the orchestra has won high 
regard for its work both in the concert hall and the broadcasting studio. 



Joseph Haydn 
Symphonien Nr. 6 bis 8 "Tageszeiten" 

Leicht konnte man sich durch die schier unvorstellbare Zahl an Symphonien, 
die Joseph Haydn im Laufeseiner langen und brillanten Karriere geschaffen hat, 
zu derirrigen Annahmeverleiten lassen, es waren Werke darunter, die aus einer 
bloBen Routine heraus entstanden seien. Tatsachlich aber wird man keine 
einzige Komposition finden, die nicht mit einer aewissen individuellen Note 
ausgestattet ist: ob Haydn in der Syrnphonie Nr. G ~ e ~ e r ~ e r s t r e u t e "  plotzlich 
abbrechen und neu stimmen IaOt: ob er in der beruhmten Abschiedssvm~honie 
(Nr.45fis-moll) das~rchesternach und nachvonder Buhneschickt: obeischon 
in einerseinerfruhesten Symphonien den Kontrabassisten ganz unvermitteltzu 
halsbrecherischen Figuren auf dem sperrigen Instrument zwingt. 

Dabei ist nicht nurvon Bedeutung, wann die Werke entstanden sind; vielmehr 
muO man sich immer auch vor Augen fuhren, wo und fur wen sie geschrieben 
wurden. Denn das jeweilige Publikum ist fur die Gestalt der Musik von 
entscheidender Wichtigkeit (jedenfalls im 18. Jahrhundert). Einem intelligenten 
Fursten kann man andereszumuten als dersensationslusternen Menge; und so 
begreifen wir, warum die zarten tageszeitlichen Anspielungen der fruhen 
Symphonien Nr. 6 bis Nr. 8-"Der Morgen", "Der Mittag" undUDerAbend"- nie und 
nimmerin einem groBeren Kreisvorknalleffektgewohnten Ohren gespieltwerden 
durften. 

AuOerdem orientieren sich die damaligen Komponisten stets an den zur 
Verfugung stehenden Musikern. Standardbesetzungen, wie sie sich seit dem 
Ausgang des 18. Jahrhunderts auspragen, gibt es nicht; man muB mit dem 
auskommen, was der jeweilige Dienstherrzu bezahlen in der Lage ist. 

I Als Joseph Haydn allerdings im Jahre 1761 als Vizekapellmeister des 
Fursten Esterhazy angestellt wurde - gegen jahrlich 400 Gulden, freien 
Offizierstisch oder einen halben Gulden taglich und jahrlich eine Uniform: da 
hater ausgesprochenes Gluck. Unter anderem ist der vorzugliche Geiger Luigi 
Tomasini engagiert, weiterhin steht ihm mit Joseph Franz Weigl ein exzellenter 
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Cellist zur Verfugung. So kann er eine Reihe anspruchsvoller Soli ersinnen - 
etwa im ieweils zweiten und vierten Satz der sechsten und achten Svm~honie. 
ganz besonders aber in der siebten, die uberdies mit einetfdrmalen 
~berraschung aufwartet: Nach dem ersten Satzfolgt ein dramatisches Rezitativ, 
in dem die Solovioline ihre sanaerischen Qualitaten entfaltet. Wie in einer 
Opernszene geht dieses RezitatL in eine Arie uber, an deren Ende der erste 
Geiger und der erste Cellist ein ausgedehntes Zwiegesprach fuhren durfen. 

Die Idee, drei Symphonien als zyklische Darstellung der Tageszeiten zu 
komponieren, durfte von seiner Durchlaucht, dem Fursten stammen. Haydn 
nimmt den Gedanken auf und entwirft regelrechte Aquarellminiaturen eines 
Sommertages: In sechs Adagio-Takten IaOt er die Sonne uber einer Landschaft 
aufgehen, dieso heiterund unbeschwert istwiedaspastorale Flotensolo, mitdem 
das Allegro beginnt. Doch alles ist nur Andeutung: der Flugder Lerche imzweiten 
Satz der"Morgen"-Symphonie; diedruckende Schwiile am Anfangdes "Mittag"; 
die tanzerische Frohlichkeit, mit deram Abend das getaneTagwerkgefeiertwird. 
Und sogar das sommerliche Gewitter donnert und blitzt mit zarten Strichen, der 
Sturm faucht galant, die Hektik verlauft in aristokratischen Bahnen. Dem 
esterhazyschen Publikum genugt der dezente Hinweis ... 



JosephHaydn 
Symphonies nos 6 "le Matin", 7 "le Midi" et 8 "le Soir" 

Les Symphonies nos 6,Tetdfurent selon toutevraisemblance composees 
en 1761 ; une "annee charniere" dans I'existence de Joseph Haydn. Le 1 er mai, 
le musicien autrichien etait en effetentre au servicedes princes Esterhazy en tant 
quevice-maitre dechapelle. Cettefonction lui offrait unesituation stable et mettait 
un terme a des annees dominees par les difficultes materielles. En effet, apres 
son renvoi de lacathedrale Saint-Etiennede Vienne en 1749-savoixayant mu6 
- Haydn avait mene une existence "vagabonde et indigente", selon ses termes. 
Loge dans une inconfortable mansarde, le musicien vivait de lepons, de travaux 
de copiste ou de participation a divers ensembles de rue. Parallelement, il 
renfor~ait ses bases theoriques, plonge dans I'etude du Gradus adparnassum 
de Johann Josef ~ u x o u  celle des~onates pour~lavierde car1 Philip Emmanuel 
Bach aui I'im~ressionnerentfort. Son uuotidien s'amelioraleaerementa~artir de 
1753 quand'il devint accompagnateur des le~ons de chant du vieux'~iccolo 
porpora - emploi oh il apprit enormement sur la technique vocale. Par bonheur 
certains membres de I'aristocratieviennoise decouvraient oeu a Deu le talent de 
Haydn. La comtesse Thun par exemple prisait fort certain& de ses pages pour 
clavier. Une rencontre decisive allait modifier son existence; celle du baron von 
Fiirnberg. Grand melomane, il fut seduit parlapersonnalitedu compositeuret, en 
1757, I'invitaasejournerdanssonchateaude Weinzierl ou debuta, asademande, 
I'elaboration des premiersquatuors acordes de Haydn: IesQuatuors "a Fiirnberg". 
En 1759, toujours avec I'appui de I'aristocrate, il fut nomme directeur de la 
musiquechez lecomte Morzin, avecun traitementdedeuxcentsflorins. Las!, les 
ennuis financiers de son employeur le contraignirent a un depart precipite. Le 
musicien dut patienter jusqu'a cel er mai 1761 ou I'horizon, enfin, commenpa a 
s'eclaircir. 



C'est d'abord a Eisenstadt que Joseph Haydn travailla au service des princes 
Esterhazy. Durant les anneesqui precederent son installation definitive (en 1768) 
au chateau dlEsterhaza-sornptueuxpalaisque NicolasUle Magnifiquenavaitfait 
construire a arands frais ores du lac de Neusiedl -, le comoositeur autrichien 
consacraun~largepartde saproduction alasymphonie. onestimeen effetqu'il 
en composa unevingtaine entre 1761 et 1766. Parmi cet ensemble les nos6"le 
Matin", 7 '2 Midpet 8 "le Soir"jouissent d'une popularite particuliere. 

Syrnphonie n06 en re  rnajeur, "le Matin" 

Apres une breve introduction Adagiodontle crescendosuggere le leverdujour, 
debute un Allegrodeforme sonate dont le theme principal est enonce par laflfite 
- notons au passage que I'usage tresfrequent d'instruments solistes est I'un des 
traits dominant des Symphoniesnos 6.7et8, et rappelle la formule du concerto 
grosso baroque -, instrument qui occupe une place de choix, au rnerne titre que 
le cor, dans ce rnouvement tres enleve. 

Dans le suivant, en sol rnajeur, les vents se taisent. Deux episodes extrGmes 
~da~ioencadrent ~'~ndantecentral. Lescordessont reines ici: Retourdesvents 
dans le Menuetet son trio. en re mineur: La flfite intervient a nouveau. le basson 
egalement lors d'un dialogue aveclesvioloncelles et lescontrebassek. L'oeuvre 
s'acheve par un Allegro ou I'on rernarquera les solos de la fliite et des deux cors. 



Symphonie n 7 en ut majeur, "le Midi" 
D'un port tres noble avec ses rythmes pointes, I'introduction Adagio mene un 

Allegro d'une grande vigueur avec ses doubles croches repetees aux cordes. 
Marque Recitativo-Adagio, le deuxieme mouvement fait immanquablement 
songer a une scene d'operadansson premiervolet oh leviolon solo occupe une 
placecentrale. Dans lesecond, IesflCltesfont leurapparition pourlapremierefois 
depuis le debut de I'oeuvre. Suit le Menuetoa les deux cors occupent le devant 
de lascene. Dans lefinale Allegro, Haydn exploite avec beaucoupd'art I'alliance 
de laflcte et des deux hautbois. 

Symphonie n08 en sol majeur, "le Soir" 
L'Allegro molto initial de cette oeuvre est bati a partir d'un theme unique que 

Joseph Haydn emprunta a un operade Glucktres envogue BI'epoque: le Diable 
a Quatre et I'on ne peut que rester admiratif devant I'invention avec laquelle le 
compositeur tire parti du materiau dont il dispose. En ut majeur, I'Andante, d'un 
grand charme melodique, conduit au Menuet remarquable par ses echanges 
entre vents et cordes et son theme plein de bonhommie. Le finale Presto a ete 
baptise'7empesta"parson auteur. Dansun mouvement a618, legeniede Haydn 
imprime a la musique un pouvoir evocateur qui se passe de tout commentaire. 
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Other HAYDN Symphonies available on Naxos 

Symphonies Nos. 26 "Lamentation", 35 & 49 "La Passione" 8.550721 

Symphonies Nos. 44,45,48,82, 83, 85, 88,92,94, 96, 
100-1 04 [5 CD'S] 

Symphonies Nos. 44 "Trauer", 88 & 104 "London" 

Symphonies Nos. 45 "Farewell", 48 "Maria Theresia" & 102 8.550382 

Symphonies Nos. 53 "L'lmperiale", 86 & 87 

Symphonies Nos. 69 "Laudon", 89 & 91 

Symphonies Nos. 82 "The Bear", 96 "The Miracle" 
& 100 "Military" 

Symphonies Nos. 83 "The Hen", 94 "Surprise" 
& 101 "The Clock" 

Symphonies Nos. 85,92 & 103 




