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BBC Concert Orchestra

The BBC Concert Orchestra was formed in 1952. It has a wide and flexible repertoire,
ranging from classical works and musical theatre to light music and film scores, and
appears with a huge range of artists every year. Its Conductor Laureate is Barry
Wordsworth and Principal Guest Conductor is Charles Hazlewood. Anne Dudley was
the Orchestra’s first Composer-in-Association; and Jonny Greenwood has now taken on
that rôle as Composer-in-Residence. The Orchestra has close links with BBC Radio 3
which broadcasts the majority of its concerts and with BBC Radio 2 where it is featured
on the weekly programme Friday Night is Music Night. On BBC television the BBC

Concert Orchestra has appeared in several programmes and can be heard on countless BBC TV soundtracks including
the award-winning natural history series Blue Planet and Planet Earth on BBC 1. The Orchestra performs annually at
the BBC Proms, makes regular visits to the Royal Festival, Royal Albert and Barbican halls in London and appears
throughout Britain and abroad. It has made many recordings, with recent releases on Chandos, ASV White Line,
Dutton Epoch and Naxos. The Orchestra is resident at Chichester Festival Theatre and Watford Colosseum. 

Leonard Slatkin

Appointed Music Director of the Detroit Symphony Orchestra and Principal Guest Conductor of
the Pittsburgh Symphony Orchestra from 2008, after completing his twelfth and final season as
Music Director of the National Symphony Orchestra, the distinguished American conductor
Leonard Slatkin continues as Principal Guest Conductor of the Royal Philharmonic Orchestra,
Music Advisor to the Nashville Symphony Orchestra, and Conductor Laureate of the Saint Louis
Symphony, of which he was Music Director for seventeen seasons. He has served as Festival
Director of the Cleveland Orchestra’s Blossom Festival (1990-1999), Principal Guest Conductor of
the Philharmonia Orchestra (1997-2000), Chief Conductor of the BBC Symphony Orchestra
(2000-2004) and Principal Guest Conductor of the Los Angeles Philharmonic at the Hollywood

Bowl (2004-2007), in a brilliant international career. His many recordings have won seven Grammy awards and
more than sixty Grammy Nominations, while honours and awards include the 2003 National Medal of Arts, the
Chevalier of the Legion of Honour, the American Symphony Orchestra League’s Gold Baton for service to
American music, ASCAP awards with both the National and Saint Louis symphonies, honorary doctorates from The
Juilliard School, Indiana University, University of Missouri and the Declaration of Honour in Silver from the
Austrian ambassador to the United States for outstanding contributions to cultural relations.
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Kim Criswell

Kim Criswell’s stage appearances include the original casts of Nine, Baby, The First,
Stardust and The Threepenny Opera (Sting revival) on Broadway; Opera Pacific’s Kismet
and Cats in Los Angeles; and Annie Get Your Gun, Elegies for Angels, Punks and Raging
Queens, Dames at Sea and The Slow Drag in the West End. She won a Helen Hayes Award
for Side By Side By Sondheim at the Olney Theatre, and was nominated for an Olivier
Award for her Annie Oakley. She has made more than 25 recordings, including solo
albums, original cast albums and numerous compilation albums. She has sung in Candide at
the Châtelet, Paris and La Scala, Milan. Kim has appeared with orchestras such as the Royal
Liverpool Philharmonic, BBC Concert Orchestra, Berlin Philharmonic, London
Philharmonic, Philharmonia, City of Birmingham Symphony, Hallé, London Symphony,
BBC National Orchestra of Wales, Birmingham Contemporary Music Group, London

Sinfonietta and City of London Sinfonia, Vienna Symphony, Orchestra del Teatro La Fenice, Orchestra del Teatro
G. Verdi di Trieste, Orchestra Della Toscana, Flemish Radio Orchestra, Suisse Romande, North Netherlands
Symphony Orchestra, Israel Philharmonic, Boston Pops, Cleveland, Chicago, Utah, Dallas, Toronto, Vancouver,
Pittsburgh, Baltimore, Colorado, San Antonio, New Jersey and National Symphony Orchestras, and the Hong Kong
Philharmonic. She has worked with numerous leading conductors, including Sir Simon Rattle, Richard Hickox,
Marin Alsop, Leonard Slatkin, John McGlinn, and her regular partners Wayne Marshall and John Wilson with
whom she appears in recital, concerts and festivals all over the world.

William Dazeley

The English baritone William Dazeley was born in 1966 and is a graduate of Jesus College,
Cambridge. He studied singing at the Guildhall School of Music and Drama, where he won
several prizes including the prestigious Gold Medal. He won the 1989 Decca - Kathleen
Ferrier Prize, the 1990 Royal Overseas League Singing Competition, the 1991 Richard
Tauber Prize and the 1991 Walther Gruner International Lieder Competition. One of the
leading baritones of his generation, he has appeared with many of the world’s important
opera houses, including the Royal Opera House, Covent Garden, Glyndebourne Festival,
Deutsche Staatsoper Berlin, Deutsche Oper Berlin, Théâtre du Châtelet, Opera North,
Scottish Opera, Welsh National Opera, Théâtre de la Monnaie, Aix-en-Provence Festival,
Salzburg Festival, San Francisco Opera, Pittsburgh Opera, among others. Concert
appearances have included appearances with the Royal Flanders Philharmonic, City of

Birmingham Symphony Orchestra, Monteverdi Orchestra, BBC Symphony, Berlin Philharmonic, San Francisco
Symphony and London Symphony Orchestras. He has worked with leading conductors, including Philippe
Herreweghe, Sir John Eliot Gardiner, Sir Charles Mackerras, Daniel Barenboim, Sir Colin Davis, Leonard Slatkin,
Christoph von Dohnányi, Ingo Metzmacher, Kazushi Ono and Michael Tilson Thomas.
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catalogue of his works and choosing only to publish The
Bluebells Of Scotland in orchestral form. Yet with the
reinstatement of Bonnie Dundee and The Campbells Are
Coming for this first recording of the entire suite, the
two missing movements form a pair of sturdy, often
thrilling book-end marches around the affectionate
treatment of Turn Ye To Me and the sparkling, neo-
classical-styled Bluebells. Turn Ye To Me was published
only as a piano arrangement, and the orchestral score
and parts were subsequently lost, so for this recording,
David Ross transcribed the parts from Anderson’s
recording.

In between the suites, we hear a pair of relaxed
nature pieces, one an Anderson original, the other not.
To A Wild Rose is a gorgeous arrangement for strings
and harp from 1970 of Edward MacDowell’s best-
known piano piece. Summer Skies (1953), like its close
relative The First Day Of Spring, is a richly-upholstered
vision of the outdoors suitable for day-dreaming. It may
or may not be a coincidence that its magical descending
opening for strings directly anticipates a Marty Paich
string passage that launched Ray Charles’s 1962 hit
record, Born To Lose.

A self-described composer of “concert music with a
popular touch”, Anderson did not set out consciously to
write hit tunes, and often took umbrage to suggestions
that he was mainly a “song-writer”. Nevertheless, once
he started to become well-known, Tin Pan Alley sought
to maximise the yield wherever possible. In that spirit
Anderson’s publisher Jack Mills came up with the idea
of fitting lyrics to his compositions, suggesting the
respected lyricist Mitchell Parish, who had added words
to a huge hit tune, Hoagy Carmichael’s Star Dust, and
many others, as the man for the job. Anderson was
dubious about the notion at first, fearing that the
orchestral originals might be supplanted by the new
sung versions. But once Parish showed him his work,
Anderson found himself, in his wife Eleanor’s words,
“surprised by how much he liked the results”.

While Parish’s retrofitted lyrics certainly played a
part in making Sleigh Ride a holiday perennial and
Serenata a jazz standard, the three examples of Parish’s
work with Anderson here are not nearly as familiar as

their orchestral versions (although the vocal Blue Tango
briefly enjoyed a vogue in the wake of Anderson’s
million-selling instrumental record). Belle Of The Ball,
a first recording, is an intricately-rhymed elaboration on
the original, with a baritone admiring the twirling girl as
a soprano (presumably the “belle”) carols wordlessly
alongside. Belle Of The Ball and Blue Tango are the
only Anderson/Parish collaborations that have custom-
made orchestral arrangements by the composer. For the
wistful Forgotten Dreams, arranged for voice and
orchestra by Robert Wendell with Anderson’s orchestral
score as a guide, Anderson conceived a new, simpler
vocal melody for Parish’s words in 1962, feeling that
the original tune (heard underneath as counterpoint) had
too wide a range for most singers.

Another product of Anderson’s time as a Boston
Pops arranger is A Christmas Festival from 1950.
Fiedler needed a salute to the holidays for a two-sided
45 or 78rpm single, and Anderson delivered above and
beyond the usual call for such material, skilfully
weaving a group of well-known Christmas songs into a
serious concert overture. As recorded by Fiedler,
Anderson and here, A Christmas Festival runs about
nine minutes, but the practical composer chose to
publish another, much-shortened version in order to
reduce the cost to orchestras and avoid having time-
conscious conductors make unwanted cuts.

Ever the perfectionist, Anderson gave Harvard
Sketches, his 1939 suite (Naxos 8.559357) that presents
a sometimes-irreverent picture of Harvard life, a
thorough revision in 1954, finally publishing it under
the title Alma Mater. Not only are the titles of the
movements changed, the musical material is often
markedly different within the same overall structures.
The humour is broader, subjecting the saucy freshman
on Main Street to new indignities, employing sound
effects in the library episode where Harvard Sketches
uses a conventional orchestra for its layered disruptions.
More than a mere revision, Alma Mater is virtually a
separate composition, and thus, both versions deserve
their own places in this edition.

Richard S. Ginell

8.559381 2

Irish Suite 19:37
1 I. The Irish Washerwoman 3:00
2 II. The Minstrel Boy 3:27
3 III. The Rakes of Mallow 2:58
4 IV. The Wearing Of the Green 3:20
5 V. The Last Rose Of Summer 3:46

(Solo violin: Cynthia Fleming)
6 VI. The Girl I Left Behind Me 3:07

7 Edward MacDowell: To A Wild Rose* 2:11
(orch. Leroy Anderson)

8 Summer Skies 3:53

Scottish Suite 10:26
9 I. Bonnie Dundee* 2:51
0 II. Turn Ye To Me (transcr. David Ross) 2:20
! III. The Bluebells Of Scotland 2:06
@ IV. The Campbells Are Coming* 3:10

# Blue Tango** 2:37

$ Forgotten Dreams** 2:51
(arr. Robert Wendell)

% Belle Of The Ball** 3:12

Alma Mater 6:30
^ I. Chapel Bells 1:31
& II. Freshman On Main Street 1:27
* III. Library Reading Room 1:48
( IV. Class Reunion 1:44

) A Christmas Festival 9:10

* World première recording

** World première recording of version for voice and orchestra

Leroy Anderson is best-known as a composer of
painstakingly-crafted, to-the-point, irrepressibly tuneful
original orchestral compositions. Yet a quick glance
through his catalogue also reveals an extensive listing of
arrangements, as well as some revisions or alternate
versions of his own works. Vol. 4 of the complete
edition of Anderson’s orchestral works concentrates on
these aspects of his output, and like the other volumes in
this project, this one contains some hitherto unrecorded
or unpublished rarities that the Anderson family has
released. 

Born in Cambridge, Massachusetts, in 1908,
Anderson was a graduate of Harvard University, where
he studied composition with Walter Piston and Georges
Enesco and led the Harvard Band for a number of years.
He seemed headed for a career in linguistics until a
guest spot in 1936 leading the Boston Pops Orchestra in
his Harvard Fantasy caught the discerning ear of Pops
conductor Arthur Fiedler, who promptly asked
Anderson to write some pieces for the orchestra.
Following a long break during World War II, where he
served in the U.S. Army as a translator of Scandinavian
languages, Anderson became a regular at the Pops,
crafting arrangements of popular music and writing
miniature gems of his own. Anderson’s star rose to
surprising heights after he was offered a recording
contract of his own with Decca Records in 1950, for
which he led pick-up orchestras of New York’s finest
symphonic musicians in best-selling albums of his own
compositions. He turned to Broadway, completing the
score for one show, Goldilocks, in 1958 before returning
to his metier, the miniature, with one final burst of new
published material in 1962. Aside from writing a few
unpublished original pieces, Anderson’s remaining
years were spent mostly arranging and guest-conducting
until his death from lung cancer in 1975. 

At the time when Anderson was a frequent
contributor to the Boston Pops’ library of arrangements,
he was commissioned by Boston’s Eire Society in 1947
to arrange a selection of Irish folk-tunes. While

Anderson typically could spend months or years
composing and reworking one of his own miniatures, he
polished off four movements of what was then called
Eire Suite (The Irish Washerwoman, The Minstrel Boy,
The Last Rose Of Summer and The Rakes Of Mallow) in
only twelve days, just in time for a Pops concert on 6th
June of that year. Two years later Anderson expanded
the suite from four movements to six, adding The
Wearing Of The Green and The Girl I Left Behind Me
and altering their sequence, while changing the title to
Irish Suite. Never one to settle for routine, Anderson
turns these humble melodies into highly-cultivated
concert pieces, finding all kinds of inventive ways to
repeat the tunes without losing our attention. He runs his
own figurations in parallel with The Irish
Washerwoman’s catchy jig, gives The Minstrel Boy a
military dignity, scampers merrily through The Rakes Of
Mallow, and plays the brass, wind and pizzicato string
sections off each other in The Wearing Of The Green in
the style of the scherzo of Tchaikovsky’s Fourth
Symphony. The Last Rose Of Summer becomes a lovely
miniature violin concerto, and the jaunty The Girl I Left
Behind Me closes with perhaps another wry nod to
Tchaikovsky. 

While Irish Suite expanded as it evolved, its little-
known successor Scottish Suite gradually shrank in size
to almost nothing. Originally conceiving his sequel in
six movements, Anderson ended up writing only four
(Bonnie Dundee, Turn Ye To Me, The Bluebells Of
Scotland, and The Campbells Are Coming), dropping
Scotland The Brave and Charlie Is My Darling before
the project left the planning stage. Turn Ye To Me and
The Bluebells Of Scotland were played for the first time
during the recording sessions for Anderson’s Decca
album A Leroy Anderson Pops Concert, and he
conducted the first performance of the whole suite on
31st July, 1954, in Cleveland. But after two more
performances in Cincinnati and Miami Beach, Anderson
withdrew the suite, omitting all mention of Bonnie
Dundee and The Campbells Are Coming in the 1970

Leroy Anderson (1908-1975)
Orchestral Music • 4
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catalogue of his works and choosing only to publish The
Bluebells Of Scotland in orchestral form. Yet with the
reinstatement of Bonnie Dundee and The Campbells Are
Coming for this first recording of the entire suite, the
two missing movements form a pair of sturdy, often
thrilling book-end marches around the affectionate
treatment of Turn Ye To Me and the sparkling, neo-
classical-styled Bluebells. Turn Ye To Me was published
only as a piano arrangement, and the orchestral score
and parts were subsequently lost, so for this recording,
David Ross transcribed the parts from Anderson’s
recording.

In between the suites, we hear a pair of relaxed
nature pieces, one an Anderson original, the other not.
To A Wild Rose is a gorgeous arrangement for strings
and harp from 1970 of Edward MacDowell’s best-
known piano piece. Summer Skies (1953), like its close
relative The First Day Of Spring, is a richly-upholstered
vision of the outdoors suitable for day-dreaming. It may
or may not be a coincidence that its magical descending
opening for strings directly anticipates a Marty Paich
string passage that launched Ray Charles’s 1962 hit
record, Born To Lose.

A self-described composer of “concert music with a
popular touch”, Anderson did not set out consciously to
write hit tunes, and often took umbrage to suggestions
that he was mainly a “song-writer”. Nevertheless, once
he started to become well-known, Tin Pan Alley sought
to maximise the yield wherever possible. In that spirit
Anderson’s publisher Jack Mills came up with the idea
of fitting lyrics to his compositions, suggesting the
respected lyricist Mitchell Parish, who had added words
to a huge hit tune, Hoagy Carmichael’s Star Dust, and
many others, as the man for the job. Anderson was
dubious about the notion at first, fearing that the
orchestral originals might be supplanted by the new
sung versions. But once Parish showed him his work,
Anderson found himself, in his wife Eleanor’s words,
“surprised by how much he liked the results”.

While Parish’s retrofitted lyrics certainly played a
part in making Sleigh Ride a holiday perennial and
Serenata a jazz standard, the three examples of Parish’s
work with Anderson here are not nearly as familiar as

their orchestral versions (although the vocal Blue Tango
briefly enjoyed a vogue in the wake of Anderson’s
million-selling instrumental record). Belle Of The Ball,
a first recording, is an intricately-rhymed elaboration on
the original, with a baritone admiring the twirling girl as
a soprano (presumably the “belle”) carols wordlessly
alongside. Belle Of The Ball and Blue Tango are the
only Anderson/Parish collaborations that have custom-
made orchestral arrangements by the composer. For the
wistful Forgotten Dreams, arranged for voice and
orchestra by Robert Wendell with Anderson’s orchestral
score as a guide, Anderson conceived a new, simpler
vocal melody for Parish’s words in 1962, feeling that
the original tune (heard underneath as counterpoint) had
too wide a range for most singers.

Another product of Anderson’s time as a Boston
Pops arranger is A Christmas Festival from 1950.
Fiedler needed a salute to the holidays for a two-sided
45 or 78rpm single, and Anderson delivered above and
beyond the usual call for such material, skilfully
weaving a group of well-known Christmas songs into a
serious concert overture. As recorded by Fiedler,
Anderson and here, A Christmas Festival runs about
nine minutes, but the practical composer chose to
publish another, much-shortened version in order to
reduce the cost to orchestras and avoid having time-
conscious conductors make unwanted cuts.

Ever the perfectionist, Anderson gave Harvard
Sketches, his 1939 suite (Naxos 8.559357) that presents
a sometimes-irreverent picture of Harvard life, a
thorough revision in 1954, finally publishing it under
the title Alma Mater. Not only are the titles of the
movements changed, the musical material is often
markedly different within the same overall structures.
The humour is broader, subjecting the saucy freshman
on Main Street to new indignities, employing sound
effects in the library episode where Harvard Sketches
uses a conventional orchestra for its layered disruptions.
More than a mere revision, Alma Mater is virtually a
separate composition, and thus, both versions deserve
their own places in this edition.

Richard S. Ginell
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Leroy Anderson is best-known as a composer of
painstakingly-crafted, to-the-point, irrepressibly tuneful
original orchestral compositions. Yet a quick glance
through his catalogue also reveals an extensive listing of
arrangements, as well as some revisions or alternate
versions of his own works. Vol. 4 of the complete
edition of Anderson’s orchestral works concentrates on
these aspects of his output, and like the other volumes in
this project, this one contains some hitherto unrecorded
or unpublished rarities that the Anderson family has
released. 

Born in Cambridge, Massachusetts, in 1908,
Anderson was a graduate of Harvard University, where
he studied composition with Walter Piston and Georges
Enesco and led the Harvard Band for a number of years.
He seemed headed for a career in linguistics until a
guest spot in 1936 leading the Boston Pops Orchestra in
his Harvard Fantasy caught the discerning ear of Pops
conductor Arthur Fiedler, who promptly asked
Anderson to write some pieces for the orchestra.
Following a long break during World War II, where he
served in the U.S. Army as a translator of Scandinavian
languages, Anderson became a regular at the Pops,
crafting arrangements of popular music and writing
miniature gems of his own. Anderson’s star rose to
surprising heights after he was offered a recording
contract of his own with Decca Records in 1950, for
which he led pick-up orchestras of New York’s finest
symphonic musicians in best-selling albums of his own
compositions. He turned to Broadway, completing the
score for one show, Goldilocks, in 1958 before returning
to his metier, the miniature, with one final burst of new
published material in 1962. Aside from writing a few
unpublished original pieces, Anderson’s remaining
years were spent mostly arranging and guest-conducting
until his death from lung cancer in 1975. 

At the time when Anderson was a frequent
contributor to the Boston Pops’ library of arrangements,
he was commissioned by Boston’s Eire Society in 1947
to arrange a selection of Irish folk-tunes. While

Anderson typically could spend months or years
composing and reworking one of his own miniatures, he
polished off four movements of what was then called
Eire Suite (The Irish Washerwoman, The Minstrel Boy,
The Last Rose Of Summer and The Rakes Of Mallow) in
only twelve days, just in time for a Pops concert on 6th
June of that year. Two years later Anderson expanded
the suite from four movements to six, adding The
Wearing Of The Green and The Girl I Left Behind Me
and altering their sequence, while changing the title to
Irish Suite. Never one to settle for routine, Anderson
turns these humble melodies into highly-cultivated
concert pieces, finding all kinds of inventive ways to
repeat the tunes without losing our attention. He runs his
own figurations in parallel with The Irish
Washerwoman’s catchy jig, gives The Minstrel Boy a
military dignity, scampers merrily through The Rakes Of
Mallow, and plays the brass, wind and pizzicato string
sections off each other in The Wearing Of The Green in
the style of the scherzo of Tchaikovsky’s Fourth
Symphony. The Last Rose Of Summer becomes a lovely
miniature violin concerto, and the jaunty The Girl I Left
Behind Me closes with perhaps another wry nod to
Tchaikovsky. 

While Irish Suite expanded as it evolved, its little-
known successor Scottish Suite gradually shrank in size
to almost nothing. Originally conceiving his sequel in
six movements, Anderson ended up writing only four
(Bonnie Dundee, Turn Ye To Me, The Bluebells Of
Scotland, and The Campbells Are Coming), dropping
Scotland The Brave and Charlie Is My Darling before
the project left the planning stage. Turn Ye To Me and
The Bluebells Of Scotland were played for the first time
during the recording sessions for Anderson’s Decca
album A Leroy Anderson Pops Concert, and he
conducted the first performance of the whole suite on
31st July, 1954, in Cleveland. But after two more
performances in Cincinnati and Miami Beach, Anderson
withdrew the suite, omitting all mention of Bonnie
Dundee and The Campbells Are Coming in the 1970
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catalogue of his works and choosing only to publish The
Bluebells Of Scotland in orchestral form. Yet with the
reinstatement of Bonnie Dundee and The Campbells Are
Coming for this first recording of the entire suite, the
two missing movements form a pair of sturdy, often
thrilling book-end marches around the affectionate
treatment of Turn Ye To Me and the sparkling, neo-
classical-styled Bluebells. Turn Ye To Me was published
only as a piano arrangement, and the orchestral score
and parts were subsequently lost, so for this recording,
David Ross transcribed the parts from Anderson’s
recording.

In between the suites, we hear a pair of relaxed
nature pieces, one an Anderson original, the other not.
To A Wild Rose is a gorgeous arrangement for strings
and harp from 1970 of Edward MacDowell’s best-
known piano piece. Summer Skies (1953), like its close
relative The First Day Of Spring, is a richly-upholstered
vision of the outdoors suitable for day-dreaming. It may
or may not be a coincidence that its magical descending
opening for strings directly anticipates a Marty Paich
string passage that launched Ray Charles’s 1962 hit
record, Born To Lose.

A self-described composer of “concert music with a
popular touch”, Anderson did not set out consciously to
write hit tunes, and often took umbrage to suggestions
that he was mainly a “song-writer”. Nevertheless, once
he started to become well-known, Tin Pan Alley sought
to maximise the yield wherever possible. In that spirit
Anderson’s publisher Jack Mills came up with the idea
of fitting lyrics to his compositions, suggesting the
respected lyricist Mitchell Parish, who had added words
to a huge hit tune, Hoagy Carmichael’s Star Dust, and
many others, as the man for the job. Anderson was
dubious about the notion at first, fearing that the
orchestral originals might be supplanted by the new
sung versions. But once Parish showed him his work,
Anderson found himself, in his wife Eleanor’s words,
“surprised by how much he liked the results”.

While Parish’s retrofitted lyrics certainly played a
part in making Sleigh Ride a holiday perennial and
Serenata a jazz standard, the three examples of Parish’s
work with Anderson here are not nearly as familiar as

their orchestral versions (although the vocal Blue Tango
briefly enjoyed a vogue in the wake of Anderson’s
million-selling instrumental record). Belle Of The Ball,
a first recording, is an intricately-rhymed elaboration on
the original, with a baritone admiring the twirling girl as
a soprano (presumably the “belle”) carols wordlessly
alongside. Belle Of The Ball and Blue Tango are the
only Anderson/Parish collaborations that have custom-
made orchestral arrangements by the composer. For the
wistful Forgotten Dreams, arranged for voice and
orchestra by Robert Wendell with Anderson’s orchestral
score as a guide, Anderson conceived a new, simpler
vocal melody for Parish’s words in 1962, feeling that
the original tune (heard underneath as counterpoint) had
too wide a range for most singers.

Another product of Anderson’s time as a Boston
Pops arranger is A Christmas Festival from 1950.
Fiedler needed a salute to the holidays for a two-sided
45 or 78rpm single, and Anderson delivered above and
beyond the usual call for such material, skilfully
weaving a group of well-known Christmas songs into a
serious concert overture. As recorded by Fiedler,
Anderson and here, A Christmas Festival runs about
nine minutes, but the practical composer chose to
publish another, much-shortened version in order to
reduce the cost to orchestras and avoid having time-
conscious conductors make unwanted cuts.

Ever the perfectionist, Anderson gave Harvard
Sketches, his 1939 suite (Naxos 8.559357) that presents
a sometimes-irreverent picture of Harvard life, a
thorough revision in 1954, finally publishing it under
the title Alma Mater. Not only are the titles of the
movements changed, the musical material is often
markedly different within the same overall structures.
The humour is broader, subjecting the saucy freshman
on Main Street to new indignities, employing sound
effects in the library episode where Harvard Sketches
uses a conventional orchestra for its layered disruptions.
More than a mere revision, Alma Mater is virtually a
separate composition, and thus, both versions deserve
their own places in this edition.

Richard S. Ginell
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Leroy Anderson is best-known as a composer of
painstakingly-crafted, to-the-point, irrepressibly tuneful
original orchestral compositions. Yet a quick glance
through his catalogue also reveals an extensive listing of
arrangements, as well as some revisions or alternate
versions of his own works. Vol. 4 of the complete
edition of Anderson’s orchestral works concentrates on
these aspects of his output, and like the other volumes in
this project, this one contains some hitherto unrecorded
or unpublished rarities that the Anderson family has
released. 

Born in Cambridge, Massachusetts, in 1908,
Anderson was a graduate of Harvard University, where
he studied composition with Walter Piston and Georges
Enesco and led the Harvard Band for a number of years.
He seemed headed for a career in linguistics until a
guest spot in 1936 leading the Boston Pops Orchestra in
his Harvard Fantasy caught the discerning ear of Pops
conductor Arthur Fiedler, who promptly asked
Anderson to write some pieces for the orchestra.
Following a long break during World War II, where he
served in the U.S. Army as a translator of Scandinavian
languages, Anderson became a regular at the Pops,
crafting arrangements of popular music and writing
miniature gems of his own. Anderson’s star rose to
surprising heights after he was offered a recording
contract of his own with Decca Records in 1950, for
which he led pick-up orchestras of New York’s finest
symphonic musicians in best-selling albums of his own
compositions. He turned to Broadway, completing the
score for one show, Goldilocks, in 1958 before returning
to his metier, the miniature, with one final burst of new
published material in 1962. Aside from writing a few
unpublished original pieces, Anderson’s remaining
years were spent mostly arranging and guest-conducting
until his death from lung cancer in 1975. 

At the time when Anderson was a frequent
contributor to the Boston Pops’ library of arrangements,
he was commissioned by Boston’s Eire Society in 1947
to arrange a selection of Irish folk-tunes. While

Anderson typically could spend months or years
composing and reworking one of his own miniatures, he
polished off four movements of what was then called
Eire Suite (The Irish Washerwoman, The Minstrel Boy,
The Last Rose Of Summer and The Rakes Of Mallow) in
only twelve days, just in time for a Pops concert on 6th
June of that year. Two years later Anderson expanded
the suite from four movements to six, adding The
Wearing Of The Green and The Girl I Left Behind Me
and altering their sequence, while changing the title to
Irish Suite. Never one to settle for routine, Anderson
turns these humble melodies into highly-cultivated
concert pieces, finding all kinds of inventive ways to
repeat the tunes without losing our attention. He runs his
own figurations in parallel with The Irish
Washerwoman’s catchy jig, gives The Minstrel Boy a
military dignity, scampers merrily through The Rakes Of
Mallow, and plays the brass, wind and pizzicato string
sections off each other in The Wearing Of The Green in
the style of the scherzo of Tchaikovsky’s Fourth
Symphony. The Last Rose Of Summer becomes a lovely
miniature violin concerto, and the jaunty The Girl I Left
Behind Me closes with perhaps another wry nod to
Tchaikovsky. 

While Irish Suite expanded as it evolved, its little-
known successor Scottish Suite gradually shrank in size
to almost nothing. Originally conceiving his sequel in
six movements, Anderson ended up writing only four
(Bonnie Dundee, Turn Ye To Me, The Bluebells Of
Scotland, and The Campbells Are Coming), dropping
Scotland The Brave and Charlie Is My Darling before
the project left the planning stage. Turn Ye To Me and
The Bluebells Of Scotland were played for the first time
during the recording sessions for Anderson’s Decca
album A Leroy Anderson Pops Concert,  and he
conducted the first performance of the whole suite on
31st July, 1954, in Cleveland. But after two more
performances in Cincinnati and Miami Beach, Anderson
withdrew the suite, omitting all mention of Bonnie
Dundee and The Campbells Are Coming in the 1970
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BBC Concert Orchestra

The BBC Concert Orchestra was formed in 1952. It has a wide and flexible repertoire,
ranging from classical works and musical theatre to light music and film scores, and
appears with a huge range of artists every year. Its Conductor Laureate is Barry
Wordsworth and Principal Guest Conductor is Charles Hazlewood. Anne Dudley was
the Orchestra’s first Composer-in-Association; and Jonny Greenwood has now taken on
that rôle as Composer-in-Residence. The Orchestra has close links with BBC Radio 3
which broadcasts the majority of its concerts and with BBC Radio 2 where it is featured
on the weekly programme Friday Night is Music Night. On BBC television the BBC

Concert Orchestra has appeared in several programmes and can be heard on countless BBC TV soundtracks including
the award-winning natural history series Blue Planet and Planet Earth on BBC 1. The Orchestra performs annually at
the BBC Proms, makes regular visits to the Royal Festival, Royal Albert and Barbican halls in London and appears
throughout Britain and abroad. It has made many recordings, with recent releases on Chandos, ASV White Line,
Dutton Epoch and Naxos. The Orchestra is resident at Chichester Festival Theatre and Watford Colosseum. 

Leonard Slatkin

Appointed Music Director of the Detroit Symphony Orchestra and Principal Guest Conductor of
the Pittsburgh Symphony Orchestra from 2008, after completing his twelfth and final season as
Music Director of the National Symphony Orchestra, the distinguished American conductor
Leonard Slatkin continues as Principal Guest Conductor of the Royal Philharmonic Orchestra,
Music Advisor to the Nashville Symphony Orchestra, and Conductor Laureate of the Saint Louis
Symphony, of which he was Music Director for seventeen seasons. He has served as Festival
Director of the Cleveland Orchestra’s Blossom Festival (1990-1999), Principal Guest Conductor of
the Philharmonia Orchestra (1997-2000), Chief Conductor of the BBC Symphony Orchestra
(2000-2004) and Principal Guest Conductor of the Los Angeles Philharmonic at the Hollywood

Bowl (2004-2007), in a brilliant international career. His many recordings have won seven Grammy awards and
more than sixty Grammy Nominations, while honours and awards include the 2003 National Medal of Arts, the
Chevalier of the Legion of Honour, the American Symphony Orchestra League’s Gold Baton for service to
American music, ASCAP awards with both the National and Saint Louis symphonies, honorary doctorates from The
Juilliard School, Indiana University, University of Missouri and the Declaration of Honour in Silver from the
Austrian ambassador to the United States for outstanding contributions to cultural relations.
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Kim Criswell

Kim Criswell’s stage appearances include the original casts of Nine, Baby, The First,
Stardust and The Threepenny Opera (Sting revival) on Broadway; Opera Pacific’s Kismet
and Cats in Los Angeles; and Annie Get Your Gun, Elegies for Angels, Punks and Raging
Queens, Dames at Sea and The Slow Drag in the West End. She won a Helen Hayes Award
for Side By Side By Sondheim at the Olney Theatre, and was nominated for an Olivier
Award for her Annie Oakley. She has made more than 25 recordings, including solo
albums, original cast albums and numerous compilation albums. She has sung in Candide at
the Châtelet, Paris and La Scala, Milan. Kim has appeared with orchestras such as the Royal
Liverpool Philharmonic, BBC Concert Orchestra, Berlin Philharmonic, London
Philharmonic, Philharmonia, City of Birmingham Symphony, Hallé, London Symphony,
BBC National Orchestra of Wales, Birmingham Contemporary Music Group, London

Sinfonietta and City of London Sinfonia, Vienna Symphony, Orchestra del Teatro La Fenice, Orchestra del Teatro
G. Verdi di Trieste, Orchestra Della Toscana, Flemish Radio Orchestra, Suisse Romande, North Netherlands
Symphony Orchestra, Israel Philharmonic, Boston Pops, Cleveland, Chicago, Utah, Dallas, Toronto, Vancouver,
Pittsburgh, Baltimore, Colorado, San Antonio, New Jersey and National Symphony Orchestras, and the Hong Kong
Philharmonic. She has worked with numerous leading conductors, including Sir Simon Rattle, Richard Hickox,
Marin Alsop, Leonard Slatkin, John McGlinn, and her regular partners Wayne Marshall and John Wilson with
whom she appears in recital, concerts and festivals all over the world.

William Dazeley

The English baritone William Dazeley was born in 1966 and is a graduate of Jesus College,
Cambridge. He studied singing at the Guildhall School of Music and Drama, where he won
several prizes including the prestigious Gold Medal. He won the 1989 Decca - Kathleen
Ferrier Prize, the 1990 Royal Overseas League Singing Competition, the 1991 Richard
Tauber Prize and the 1991 Walther Gruner International Lieder Competition. One of the
leading baritones of his generation, he has appeared with many of the world’s important
opera houses, including the Royal Opera House, Covent Garden, Glyndebourne Festival,
Deutsche Staatsoper Berlin, Deutsche Oper Berlin, Théâtre du Châtelet, Opera North,
Scottish Opera, Welsh National Opera, Théâtre de la Monnaie, Aix-en-Provence Festival,
Salzburg Festival, San Francisco Opera, Pittsburgh Opera, among others. Concert
appearances have included appearances with the Royal Flanders Philharmonic, City of

Birmingham Symphony Orchestra, Monteverdi Orchestra, BBC Symphony, Berlin Philharmonic, San Francisco
Symphony and London Symphony Orchestras. He has worked with leading conductors, including Philippe
Herreweghe, Sir John Eliot Gardiner, Sir Charles Mackerras, Daniel Barenboim, Sir Colin Davis, Leonard Slatkin,
Christoph von Dohnányi, Ingo Metzmacher, Kazushi Ono and Michael Tilson Thomas.
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BBC Concert Orchestra

The BBC Concert Orchestra was formed in 1952. It has a wide and flexible repertoire,
ranging from classical works and musical theatre to light music and film scores, and
appears with a huge range of artists every year. Its Conductor Laureate is Barry
Wordsworth and Principal Guest Conductor is Charles Hazlewood. Anne Dudley was
the Orchestra’s first Composer-in-Association; and Jonny Greenwood has now taken on
that rôle as Composer-in-Residence. The Orchestra has close links with BBC Radio 3
which broadcasts the majority of its concerts and with BBC Radio 2 where it is featured
on the weekly programme Friday Night is Music Night. On BBC television the BBC

Concert Orchestra has appeared in several programmes and can be heard on countless BBC TV soundtracks including
the award-winning natural history series Blue Planet and Planet Earth on BBC 1. The Orchestra performs annually at
the BBC Proms, makes regular visits to the Royal Festival, Royal Albert and Barbican halls in London and appears
throughout Britain and abroad. It has made many recordings, with recent releases on Chandos, ASV White Line,
Dutton Epoch and Naxos. The Orchestra is resident at Chichester Festival Theatre and Watford Colosseum. 

Leonard Slatkin

Appointed Music Director of the Detroit Symphony Orchestra and Principal Guest Conductor of
the Pittsburgh Symphony Orchestra from 2008, after completing his twelfth and final season as
Music Director of the National Symphony Orchestra, the distinguished American conductor
Leonard Slatkin continues as Principal Guest Conductor of the Royal Philharmonic Orchestra,
Music Advisor to the Nashville Symphony Orchestra, and Conductor Laureate of the Saint Louis
Symphony, of which he was Music Director for seventeen seasons. He has served as Festival
Director of the Cleveland Orchestra’s Blossom Festival (1990-1999), Principal Guest Conductor of
the Philharmonia Orchestra (1997-2000), Chief Conductor of the BBC Symphony Orchestra
(2000-2004) and Principal Guest Conductor of the Los Angeles Philharmonic at the Hollywood

Bowl (2004-2007), in a brilliant international career. His many recordings have won seven Grammy awards and
more than sixty Grammy Nominations, while honours and awards include the 2003 National Medal of Arts, the
Chevalier of the Legion of Honour, the American Symphony Orchestra League’s Gold Baton for service to
American music, ASCAP awards with both the National and Saint Louis symphonies, honorary doctorates from The
Juilliard School, Indiana University, University of Missouri and the Declaration of Honour in Silver from the
Austrian ambassador to the United States for outstanding contributions to cultural relations.
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Kim Criswell

Kim Criswell’s stage appearances include the original casts of Nine, Baby, The First,
Stardust and The Threepenny Opera (Sting revival) on Broadway; Opera Pacific’s Kismet
and Cats in Los Angeles; and Annie Get Your Gun, Elegies for Angels, Punks and Raging
Queens, Dames at Sea and The Slow Drag in the West End. She won a Helen Hayes Award
for Side By Side By Sondheim at the Olney Theatre, and was nominated for an Olivier
Award for her Annie Oakley. She has made more than 25 recordings, including solo
albums, original cast albums and numerous compilation albums. She has sung in Candide at
the Châtelet, Paris and La Scala, Milan. Kim has appeared with orchestras such as the Royal
Liverpool Philharmonic, BBC Concert Orchestra, Berlin Philharmonic, London
Philharmonic, Philharmonia, City of Birmingham Symphony, Hallé, London Symphony,
BBC National Orchestra of Wales, Birmingham Contemporary Music Group, London

Sinfonietta and City of London Sinfonia, Vienna Symphony, Orchestra del Teatro La Fenice, Orchestra del Teatro
G. Verdi di Trieste, Orchestra Della Toscana, Flemish Radio Orchestra, Suisse Romande, North Netherlands
Symphony Orchestra, Israel Philharmonic, Boston Pops, Cleveland, Chicago, Utah, Dallas, Toronto, Vancouver,
Pittsburgh, Baltimore, Colorado, San Antonio, New Jersey and National Symphony Orchestras, and the Hong Kong
Philharmonic. She has worked with numerous leading conductors, including Sir Simon Rattle, Richard Hickox,
Marin Alsop, Leonard Slatkin, John McGlinn, and her regular partners Wayne Marshall and John Wilson with
whom she appears in recital, concerts and festivals all over the world.

William Dazeley

The English baritone William Dazeley was born in 1966 and is a graduate of Jesus College,
Cambridge. He studied singing at the Guildhall School of Music and Drama, where he won
several prizes including the prestigious Gold Medal. He won the 1989 Decca - Kathleen
Ferrier Prize, the 1990 Royal Overseas League Singing Competition, the 1991 Richard
Tauber Prize and the 1991 Walther Gruner International Lieder Competition. One of the
leading baritones of his generation, he has appeared with many of the world’s important
opera houses, including the Royal Opera House, Covent Garden, Glyndebourne Festival,
Deutsche Staatsoper Berlin, Deutsche Oper Berlin, Théâtre du Châtelet, Opera North,
Scottish Opera, Welsh National Opera, Théâtre de la Monnaie, Aix-en-Provence Festival,
Salzburg Festival, San Francisco Opera, Pittsburgh Opera, among others. Concert
appearances have included appearances with the Royal Flanders Philharmonic, City of

Birmingham Symphony Orchestra, Monteverdi Orchestra, BBC Symphony, Berlin Philharmonic, San Francisco
Symphony and London Symphony Orchestras. He has worked with leading conductors, including Philippe
Herreweghe, Sir John Eliot Gardiner, Sir Charles Mackerras, Daniel Barenboim, Sir Colin Davis, Leonard Slatkin,
Christoph von Dohnányi, Ingo Metzmacher, Kazushi Ono and Michael Tilson Thomas.
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Leroy Anderson etched out his own unique
place in American music – a composer
rigorously trained in the classical tradition
whose records topped the pop charts, a
meticulous arranger of music whose own
melodies were crafted with inventive
precision. Here, in the first complete cycle
of Anderson’s orchestral music, the
Anderson family has made available
several pieces that the composer did not
release, with some first recordings
scattered among the familiar and not-so-
familiar titles. Volume Four concentrates
on Anderson’s many arrangements, as well
as revisions or alternate versions of his own
works, including Alma Mater, a reworking
of his 1939 suite Harvard Sketches.
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1-6 Irish Suite (1947/49) 19:37
7 Edward MacDowell: To A Wild Rose

(orch. Leroy Anderson) (1970)* 2:11
8 Summer Skies (1953) 3:53

9-@ Scottish Suite (1954)** 10:26
# Blue Tango (1951/59)† 1 2:37
$ Forgotten Dreams (1962)

(arr. Robert Wendell)† 1 2:51
% Belle Of The Ball (1951/59)† 1, 2 3:12

^-( Alma Mater (1954) 6:30
) A Christmas Festival (1950) 9:10

* World première recording

** World première recording of complete suite
† World première recording of version 

for voice and orchestra
Kim Criswell, Soprano 1

William Dazeley, Baritone 2

BBC Concert Orchestra • Leonard Slatkin
A full track list can be found on page 2 of the booklet
Recorded at The Colosseum, Town Hall, Watford, UK, 
from 3rd to 5th September, 2007
Producer: Neil Varley • Engineer: Marvin Ware
Publishers: EMI/Mills Music (tracks 1-6, 8, 10-11, 13-19);
Woodbury Music (track 7, 9, 12, 20)
Booklet notes: Richard S. Ginell
Cover photograph courtesy of the Leroy Anderson family

Leroy
ANDERSON

(1908-1975)

8.559381

AMERICAN CLASSICS

www.naxos.com

Playing 
Time:

60:26

N
A

XO
S

8.
55

93
81

A
N

D
E

R
SO

N
:

O
rc

he
st

ra
l M

us
ic

 •
 4

N
A

XOS
8.559381

A
N

D
E

R
SO

N
:

O
rchestral M

usic • 4

Includes Free Downloadable Bonus Track
at www.classicsonline.com. 

Please see inside booklet for full details.


