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remained unprinted and lvi.hout an opus number. According to his
journal  he thought of  revis ing i l .
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_ Thc  f  i r s t  s l rophe expresses  the  . .darken ing  (sh in ing  is ,a  d isas t rous  mispr in t )  waves .s rBhs /  a t  reach ing  the i r  sor
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crouds rneander jn a meranch?iy,#.g$i; ,,,ffi:r:1r"eje:'li"tl"rtirt",f"il:,1"L,?i;t;li,!H:Li.3'",",i3Tr*,i5.ffi"1Y?J'"h";;;iii'"r,"rv A;;a'-'i !'i,ll"'|i1#+i'tr"*,g",it,lfJ1;;
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result is one of his finest songs.
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string quartet Voces intimre and which includes the fourth symphony and the tone
poem "The bud" ,  an  example  o f  the  mus ic  o f  express ive  pause i  in  ihe  composer ,s
@uvre .

.It is symp_tomatic- that Sibeliqs at rhis stage is no longer iGpired by the traBrc or
adventurous heros of the Kalevala such as Kulleryo or Leriminkdinen. Now it is iaiher
the portrayal of the creation of the skies which sets his creative phantasy in motion, In
th is  cosmogon ica l  myth  there  are  e lements  o f  the  anc ien t  cosmo^g<.n ic  nb t ions  o f  many
o lner  peoptes .

In the short orchestral introduction one seems to feel the noise of the universe in the
s t r ing  t remolo  where  even the  bas ic  theme o f  ihe  tone poem is  dep ic ted .  The soprano
tak-es up the basic theme and elaborates on it in an epic-ricitative milrer. Modafaspecrs
and an  excurs ion  f rom the  pr inc . ipa l  theme o f  f -shup minor  to  the  i r i tone- re ta i i iO  f i i v  o i
C major connects it with the worli l  of the fourth syrriphony.
L ,uonno lar .  the  nob. lc  .ma i .d .en . .  she  -uas  the  daughtbr  o f ' lhe  heauens, /  Long she I iued .
!49 f re ry . .  RePI .  ,gc rer t  the  prom6e o l  her  u i rg in i l y . /  there  in  the  long fq rms o f  lhe  a i r ,  the
n E n . p n r r e  o J  t h e  h e a t c n s .  S e e , -  n o w  s h e  s i n h s  d o w n .  s h e  w o u l d  r e s l  q m o n g  t h e  w q u e s
on the . face .o f  . the  op-en sea,  on  the  gr -ea t  w ide  waters . '  sudde- i l y  ihere  c iahe a  T i i i i egus t '  u ro len t  s to rms f rom the  eas t , /  wh ich  made the  sea shud.der  u io len t l ! ,  b rought  the
LUoues in to  tno t ion .
_  -The waves  o f  the  sea fe r t i l i zed  the  womb o f  the  maiden -  perhaps  a  paa l le l  to  the
b i b l e  s  a c c o u n t  , r f  h o u  M a y  b e c a m e  w i t h  c h i l d .

The \  oca l  l jnc  in  S ibe l ius  tone poem is  now broken up  in to  a  ser ies  o f  s t range s igh ing
mot  i f s .  c le i l l v  l s ing  rhe  weep_ ing  sequences  o f  the  F inn i ih  iune s inge i i  a - i  source
o r  l n s p u a i l o n .  r h l s  5 e c t l o n  m a r e s  t h e  u t m o s t  d e m a n d s  o n  t h e  s o l o i s t ,  b o t h  a s  t o  h i t t i n g
thr  nore  and as  regards  rhe  rane,e  o f  rhe  pan wh ich  s t re tches  up io -o  nGn o  r t i i . ' o7 l
uha l  a  Ja l "  I  am suh jcc(  to  . /  Be( te r  la r  lo  l iue  as  the  maid  o l  the  a i r .  Jhe  maiden.s
lamcnt  15  acco.mpan led  by  minor*second- f i f th  on  r impan i .  hdps  and s t r ings ,  comparab lc
r o  r n e  s n m a n l s m  r n  5 l I a \ . n s k v  s  } ( i t e  o l  s o l i n p .
, -  4  . I r rmty  p ro f  i led  ex .pans ion .  o f  rhe .  mi in  theme.  here  w i rh  a  typrca l l y  s ibe l ian  t r ip le r
leads  to  a  de \  e lopmem- l i ke  sec t ion .  The maiden invokes  the  h f the i  god ukko who h ius
ner  p rayer :  lhe  po ld  eyed duch came,  lhe  ag t le  b i rd  , /  seeh ins  a  o lqce  fo r  i l s  nes t .
sear .h rnF lo r  a  land to  due l l  in .  Our  thoug,h ts  go  to  the  book  o f  

-Genes is  
where  God.s

) p q i !  m j J r l s  u p o n . r h e  w a r c r s . .  T h e  r w i l i e h i  t o n : e  o I  t h e  m u s i c . u d d e n l y  t G i r i . " r , - r t "
l rAh l  o l .  the  b i rd  i s  dep ic led  in  impress ion is t i c  tones  even when the  so lo is t  ieproduces
l h e . . b l r q  s  c o m p l a i n r  a t  - n e v e r  b e i l g  a b l e  t o  f i n d  a  n e s t i n g  p . l a c e :  . N o ,  n e v e r .  \ o l  N o !
r \ o :  l  h e  N o s  r i s e  i n  t h i r d s .  t h e  k e y  m o d u l a t e s  t o  b - f l a t  m i n o r  a n d  t h e  r e c a p i t u l a t i o n
be^g ins . in  re ry  f rec ty  r rea ted  sonara  fo rm.  tn  t t re  xaG" i la  i ; ia i -he  t r l ia  mo lns  in  t r rc
lo l ty ,  sky :  " . l l  I  bu i ld_  m-y  housc  in  the  w ind ,  i f  I  make my nes t  in  the  waves  -  the  w ind
knoc .ks  down mv _ I i t t le  house,  the  waves  car ry  away my nes t , , '  The key  modu la tes  to
o- ta r t .  m lnor  and.  the  tone poem cu lmina tes  in  the  fo l low ing  recap i tu la t ion .  what  rvas  ar
tqe s!g-t ln. ep,lg. recitative is now transformed into a dramatiC vocal pilt in a grand
opera t rc  s ty le .  When lh is  reachcs  i t  s  c l imax the  song is  sudden ly  in te r rup ted  by  the
cli l inet theme noted above in lengthened note valuis inA scoieO To'r t-ull-orcfi i i ira ana itr i ses  to  an  e lementa l  f f f  exp los ion .

.  A .  r i s i lg_  theme on the  p icco lo  cu ts  th rough the  orches t ra l  t imbres  and r i ses  to  thc
nergtlts., t he subsidri ly theme oI sighing motifs works its magic.

I  h e  b r r d  m a h e s  i t s  n c s l  . o n  t h e _ m a i d e n ' s  k n e e c a p  a n d  b e g i n s  t o  s i t  o n  i t s  c g g s .  T h e
momenr of creation for the carth and thc sky i i approac"hing. I]tre maideii\ l lmbs



S h u d d e l . l h e b i l d . S n e s t f a l l s i n t o t h e w a t e r a n d t h e . e g g s i l e b r o k e n . B u t t h e f f a g m e n . t , s
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iniiiirt':-'ir, i- touer half of the ess become mother ?arth
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aichalic shimm"' "11J1f,,1i*il* ilt?t:l ,glJ?""i',l#urrilJ"tta"?"0- rb n-snarp major one can bel.ieve.that.'
iJrr;^r-. *[ic-ti 

"outo 
asreaoiii nave been created in this age of astronauts'

Note: the qsterisk fottowins t,he titte of the sone '"oi"*f,i"tl1::!"rri3itt#li"?if"ti ' ltl,
comoosed for  solo uoice qnd piano accompanrment
orc[estra by the com?oser.

MARI  ANNE HAGGANDER,  soprano.  s tud ied-a t  t -he  Gothenburg  opera  Schoo l  and

*itri-i"eiiui-rli,i"* Srr" ;; ;;i;';; unla"-qi;,9ktrol- op"ra 1"d i:^,'"d'lY'one oI
t h e l e a d i n g l i g u l e S r n t r r e ! e w g e n e l a t i o n o f s w e d i s h S i n g e r s . w i n n i n g a c c l a i m f a r b e y o n d
Sweden 's  f ron t ie rs .  rn  Icgb"s l i i ' l p 'p i - "0" i "  S" " ;  a ; ' -d? t  ihe  Bux ion-Fes t iva ls  ln  the

;;; i i l ' ; i  igdi'M-i Anne iiaEii ' idir-ianE Mimi.in La Bohems at the s.tockholm opera'

i i t i i i l t  ;;";""6"i^; 'E;; ' l i i I"--naiisteri inEer at the Bavreuth Festival the same summer

was also a greal success. tt i""ioit i, l i i iZi-iEiie maior oiie-rati iroles lVlari Anne HeFsander

has atso won acclaim u" u .ri igii i i ."oi"""i '" i"*tt i ibi"t ists Ralf Goth6ni and Lars Roos'

On the  same labe l :  B IS-LP-250.

JORMA HYNNINEN.  bar i tone.  was  born- in .Leppev i r ta .  F in land.  A f le r  t la in ing  a t  the

Sibelius Academy in nersirir l i ' ir 'e ibn*ti""""b'i i iJi ifqi"; l; Rome and Salzburs ln 1969

he won the  maior  l i . " i .n " i l r iL i te "c i i -pb i i t i i i "  a4{ - two v .ears  la te r  the ,cor r .esPond inB

scand inav ian  one.  He made h is  concer t  debut  t t .  r  v  i t i  o "h  * i t  engaged by  the  F inn ish

National opera in tn" ,a-i 'v' i l i ' ' i ; ;t 'v'v;i ih; i i tt"s,p"art lt !ha,stY9a]il l1-Festival and

aDDeds as quest solorsl at o 
'" ' . i-"ju-.i-"i 

i t-Jo' op-"tu l iouses' including- vienna' La S<'ala

S{"lh "^T*,ilf Stilttjt"'"\t**"*Js.',n"F#'l#l"3oXi','il'.""*?9" frt"::iiJ;ii$
ar t i s t i c  d iJec tor  o f  the  He ls ink i  opera .
o;i i i ;  ; ; ;Etet, srs-LP-sa'250.27 e I ao'

J o R M A P A N U L A ( b . 1 9 3 o ) i s o n e o f F i r r l a n d , s m o s t w e } l k n o w n c o n d u c t o l s . D u l i n g
the fi.ft ies he was active rn ihe theatrical and operatic worlds. After a few years at the

il;"i. i- i"; i";J op"'u P;;; i" ;;;;; director of the Turku citv orchestra' From

Lg65-12 he was chief 
"""d-t"t".-oi 

th" H"lt itki citv Orches-tra fe 
h1s alsoteld the

po.ii i"" oi chief co.ar"toiin:eurhr., o"r-urk._H_e is currenily professor of conducting

if ihe sibelius Academy in Fintand u.d th" stut" coilege of Music in stockholn

Jorma Panula at"o eruov"--o"f. itg -ittt musicals' baiett and iazz and he both i lranges

folk music and composes himself.
On the same label: BIS-LP-L4g'2L8,265.



R edm i sin ungdom fasciaerades Sibelius av hijgromantikern Erik ,lohan Siagnciius
( f793-1823) .  den svenska d ik tn ingens  She l ley -ges ta l t ,  och  ny t t iade  hans  d ik t  Suckarnas
r -nys t i i r  , fd r_  cn  melodram.  Varen l89 i  komponerade S ibe l ius  Sercnad.  en  .ang i  s lon
Iormat  f i j r  b i l y ton  och  orkes ter  t i l l  S tagne l iu l  d i ty ramb med samma r i te l .
-  Serenad i i r  en  d ik t  i  a t ta  s t ro fe r  om poetens  k i i r lek :eso ter isk  och  s inn l ig .  hoppfu l l  och
f6rtvil ' lad, men .+,!. lt id _ext4tisk in ti l l  besatthet. Ftirst vid nattens inbrott-drist^ai han sig
att naikas den ti l lbedda, olympia, i sina tankal och drijmmu: Dagen fi jr ldter de rntjr{
n a n d r  z o t r c r ' K I o p c n  d a  a t c r ,  I  ' h i i k t a n d e  t o n e r t  L j u u t  s h o h e  e r  1 6 " t l t n i n  O l y n t t ) i o .  b r i ; t .

Dc  tva  f i j r s ta  raderna i  s t ro fen  bes tar  envar  hv  fy ra  dak ty le r .  de  tva  fc jUdndc av  tva
anapester. med vissa ti l latna undmtag. Uttryckt i notvdrden m6tsvuas den fdrsta rad-
tvqen av en fvrdelt taktdt, exerrpelvis3'4, diir varje taktdel = J i i (fallande rytm) den
andra analogt av 2/4, vzuje taktdel = 5-i (stigande rytm). Sibelius brsiitter de tvi vi ix-
lande ta l { la { te rna  med en enda.  dock  icke  med va lsens  "normala"  3T. l ,  u tan  med 6  + ,  a \
typen i  :  : - )  )  i  .  Denna spat i t i sa  tak ta t  som hm i  s je t te  ep isoden v idga med y t ie r -
l igare tre fj i irdedelu - medger en friare behmdling av ionernas inb6rdes Ii ined i e; takt
och underli i ttu salunda mpassningen tit l  diktens tvA- och fyrdelade meterl Detta vu
Sib-ehus'genistreck, som bidrar t i l l  Eompositionens fantastiska'kilakti ir.

U r k e 5 t e r n  o b o e .  k l a r j n e t t .  f a g o t t .  i  d u b b e l  b e s i i t t n i n g ,  f y r a  h o r r r  o c h  f u t l s t d n d i g
sr raRsekt lon  bor jd  med e t1  e te r isk t  t remolo ,  v i i x lmde mc l lan  huwdtonuten  e-mol l
och  d . l ss -mo. l . l .  e t t  k romat isk t  tonut fc i rha l lande e  la  Wi€ner .  Voka lp i l l i c t  f ramskr ider  an
r l{varrullt kromatrska tonsteg, i in med "toppigde" kontur i s16[e intervall. Kcirl ict
Nqturen och n-atten formci,la:/ Dock uqhar dinlici ldu Olympias tri l .
_ . Tolka _de-fj- i irran hornklangerna nagonting l i l t tr istan-nattens rus: ,,Erv'ge Nacht . .
Liebesnacht" ft i l j t  av dagens fi irbannelse: "ber 6dc Tag zum letzten ^,Ial"7 rlade sibe-
l ius '  mots t r id iga  wagner -upp leve lser  i  Bayreuth  och  Mi i i chen sommi len  1gg4 t ro ls  a l l t
avsa t I  sp i l  i  hans  nrus jkers jd l?
. . - .q . t re+- i lna  brv te r  u t  i  e t t  rasmde t remolo  t i l l  b leckers  dan v id  poetens  despera ta  f raga:
"Niir__vilqr iag yqm vid Olympias bilm?', I den niodelta taklateri rru aenniieplik ail; i ;
ut t i l l  39- f j i irdedetar med grandios effekil serenaden d6r bort i mystiska bpp toi.:
klanger, IIdnen bestrdmmar med. siluerljus famnen/ Ldnen I art;mhar" au-ajikaien ham-
nen/' l: i l l  hjdrtat en stig/ Gdn och bedjen f6r mie.
-  S ibe l ius 'serenad f i i rb lev  u tan  opusnummer  och  o t ryck t .  En l ig t  dagboken dverv i igde
hm a t t  omdbeta  den.

_S-a4e9n 94 korslpindeln inger. i Sibelius, scenmusik ti l l  Adolf pauls skAdespel Kung
Kr is t ian  r r  op . -  27  (189u) ,  d i i r  den s jungs  av  Ndren.  Korssp inae in ,  ona i t -mJrv^-b" t  ; i f i
sndr ja  mrnn iskan i  s i t t  nd t .  De monotona dragen i  me lod in  u i t rycker  de ina  do lska
suggest ionskra f t .  sangtcx tea  upp la t tades_ av  pu6- t i ken  som en anspc ln ing  pa  rsureB l -
mens hardnmde grepp om davuande s to r fus tenddmet  F in land_
s i b e l i u s . v t r  p a n t e i s t .  L i h s o m  V i k t o r  R y d b e r a ,  d e n  s v c n s k e  d i k r u e n .  a n a d e  e v e n  h a n
uuds n i l vuo  I  he la  un iversum.  S ibe l ius  tonsat te  Rydbergs  d i l { t  pa  verandan v id  havet *
som-ger uttrl 'ck at skaldens gudstro b.tandad ned tvivel. Sibelius tonsiitt ir enva av de tre
s l r o l , e r n a  i  l o r m  a v  e t t _  p o l y f o n t  k r o m a t i s k t  f c i r s p e l ,  a t f c i l j t  a v  e t t  V o k a l t  r e c i t a t i r .  I  b a d a
Kunoe l r r ronus- ln te rya l len  upp_!a t tas  som en symbol  ld r  guds ldng, tan .
- Den fcirsta strofen uttrycker _de "skymlmae ("sklmianaE;i-i ir ett fatalt tryckfel)
pc i l io rnas  suck  .a t t  v id -mal 'e t  dc  hunn_ i t  

-eno is i  
en  jo rd is i<  t i l s t  r ihe  c ] . t ' i vEas  s r ran<t  

' .

l9 ! :1 ,  ,_ , l . in  t redJe s t ro ien  upp lever  d ik t i len  na turens  ev igbets t ren8tan  . .som 
i  an ing  om(]ud . Ertcr trrtonussDrAnget c-fiss hrj jer sig stemman ti lf g och spenningen far sin u:tlt js_

n ing .  F  r i rb l  [ s  rv iv le t  r i l l  t r ; ' ]



Hcisten 1909 komponerade Sibelius tva san_ger med Ertarrackompanjtmmg ti l l-.Shakes-

i " - - " . " f  r l i r ' o " ia i la t lon  . " - -  
"p i lOrOes 'p i .S"uenska 

. lea ter r r .  i -He ia ing fors .  Den fc i l ; ta  av

[ " -_"X- " - -n , i t r i [ .  O6a.  a r  en  a i  toppana i  hms 'oka lp roduk t ion .  L ik t  nure t r  i  pJascn

; ; ; ; ; . k ;A . t  i " " ib t ru t i "  I i ve ts  madkspe l .  som a terspeg las  i  1 rc  tonar tc r  pa  s to r le rscns
;;! i;; i i i ; ;;";; i iai i. f i"dir."n klingar i e-moll-. !uvudt6nar!en..vars grudtreklana at.fd]js
;;;G---;if i t;ki;;;; '-ddA;;k;&i' l i tt '- i i"sf 'Janetlchet kunde aterses i den melodiska
t in iens  t r i ronus-sp lnn ing  e  -  a iss  som av tecknd s rg  mol -  Cdur .  t ^on ikasex tackorde ls
bedr i ig l iga  l jus  bedr i ig l ig t .  e l te rsom Cdur  tonu. ten  in lc  c tab le ras  de l ln r t rv l--i, i t i j inai 

l lortersrel-atfundikd;;;;k;; ' ioi,; ir i iet aven tonsdrtdens andra o_ch fj i irde

.v#ii i i i '-SiUji.- i ir i-pr"l l i ir i i-"et"nai trai sitt symioniskt-harmoniska tdnkmde pa en

kompos i t ion  i  l i ed- fo rmat .
D e m a n t e n  p a  m d s s n i i n r ,  o p .  3 6  n r  6  |  l g O o )  a r  k o m p o n c l b d  t i l l e n d i k t  a r  J . J . W e c k s o l l .
un- i l .oe i "k  S tagne l ius -ges ia l i l  F i " l i "Os  senska l i t t c ra - tu r .  Sangen dr  cn  f i j rndml ig  expo-

"E" l  
lB i  nord i i k  rominrs t i f ' .  b i l i i tem. - in ledande B< lur  t rck lmg sk imrar .som en isk r is -

l i l i ' i-*"i"i"r,-i"i isien intonJrii-*el. jai". iu" begvnncis€motit bade i frasa. om kon-

;; ."i i-ff iminii i- i ine i6refla; vibtintoisertens -A.-dagic'. Dct beledsasas j. orkestern av

". 
mlfimr. som ete"rt<omiie]-lven I 

"oAm. 
Demantens "skiina lott" blir att strala r

den dlskades solglans och "dij niir skijnst hon lcr"

Fors fa ruens  brudu op .  33 ,  ba l lad  fd r  bd ]  ton  e lh  r  rncz :  i ) jop lan  och  orkcs le r .  i I  kon l -

; ; ; ; r ;d  ta189 i .  .u - i "u - i i  som S ibe l ius  fu l lbordade den a l rd ra  och  de t in i t i va  vers ronen

; " " 'A ;1 ; ;  r - ' * " - " i i " i? ] " ' . , "1 "g" " , i " . t i i  
" i i .  

22 .  Som texr ,  ny l t jade  S ibc l ius  Ausu.51  Ah lqv is l -
(Jksanens senromantEt {a  s i -O jung i rupo.m.  cn  nago l  b lek  i i t t c r i i r  pcndung t i l l  B ' i i ck l ins

-ui.t*?ii;"" 
wilhelm ti l sin brud Anna ri l l  pyijrt i i j i i  fots -- namnet asocierar t i l l

"atimiiruii.ru. 
f i i ien-lfai-fru* bv"i t^gL.-nlqrna mea ckummct-)'randc kring stdvcn.

t\ i;; 'J;";,..; i ' ' j ;k; i";; ju;;*rru;. 'd;iG? ti j i-Wctt"m". vagornas diottning. j clel f inska

"u i i ' " * f "p " t " t ' i t i t s . " ta .  
i r i i ?  i? i rp " i .  i l i r " r i to "  i sp i l l r6 r  o ih  de  d lskande fd rs rs  i skum-

i i " l * r l . ' o i ' i  
' s ia f l " i s  

*bOat i - t rb l i i i ' c iaae voka lpu t i i t  bdr ja r  rcc i ta t i var ta t .  men b lommd
i "u f "pp  i  en  cant i lena  - "O- i t i "e l .k  

- " " rku  
*xempei .  i s  i  Annas mono log  "O i .  ku inka

kaun is  o i r  i l l an  kuu" .  Ack ,  hur  sk i in  i i r  i cke  a f tonens-mane '
Instrumentenngen pami;;;;--on-i,eiimintainenlegenderna. Eti fa!fi ldtat l] 'rtons-

mot iv .  f i j rekom' " ,  .u " r ' - i - - io "a t t " "  Leh- in ta inen i  Tuone la .  (dod$ ike t ) , .  b l i r  en

3'iil1";r 
^t"rji"t"-'.'ditT 

a1'riirri.rii--mrti. Nar ioListen beskriver forsjunsfruns kairlek till

Wi^t"ir i.. i ir 
-o.ri""t"rt iu"gi. -"it ' init i ibsiionistlskt 

'kim-et. De dlskande sugs ned i dju-

o.-i- i i tt- t<roiaatiskt f alland6 f drminskade sep timackold'1 la Liszt'-Hii"tkuiiU* 
op. 38 nr 1 (1903) dr l iksonr Pa verarrclal r-id havet komponerad -1-i l l  f ir dikt

. i : -V i t i " t  n lOU. rg- ,  aar  io r ' fa l ia iJns  
-pant , i s t i ska  

I l y rs l 'adn ing .  kohmcr  l r l l ,  ( r t t rv (k .

ti-rerl HO.tti,ati aiiarest;;-niir-uii"t i iA i"- ctt .c{.,.{t i\.: "solengarned-.och molnen

;;, i;;;;a-;;ftrt; i ff i ;.;^'D;; '.! i t-*"-i"a* i irmi crtcr"d i ett brev som Sibelius skrev

ii l i i i l" i i ir lo i i i l i ' t iaid-",; lreoelriarvet slormar sQrD be$. det er_mdns.k-er och 'molnen

vandra  med ve  fu l l t  . rnne .  
t  n i " t - i  i i i i e " "  d r  s rdmningcn he l t  nord isk  :  

'Dagnr r :  r  i : kande
a\ rkcd  tond sorgser t  regn" t ; - i ; i l - i ; - i i h t i i i i . i . . r tu  av  rcmodssdener .  f i i dda  a t .  n to l t t cns

i " t? r i -g . " t "onde ' .kumi i ra  imtu f  "  A l l t  dc t ta  a tc rgcs  i  sangs ta-mmgn hog l  \a l \da '  o l ta

i .La l r  
- [o to rerade 

bagd.  i " i "  
- l l i r  

t "  sku l l  i i r  sangc i  t i l l dgnad den t in rka  soprar r \ t . j i rnan
A'i";*A;lA-OiGi""f"1itf. i i ..-rJli Lom-"r i i i  .si i tutta rett fdrst i tonsettarcns orkestcr-

t rmskr ip t ion .
D e n  p d t e i s t i s k a  b e k i n n e l s e n  ! l i n g i l  i  s l u t e t . . d . d j  d t ' l I  c n s a m m e  \ . m d r a r e n s  s j a l  k b t t t r c r

" " " ' * r i , X f . " e  m e d  * a r r g e n - s - o m  n t j j d s  a v  s t j d r n k l n  n a t l  " '  A t t  S i b e l i u s  s k u l l ( ' t n ' p l r e -



ras av denna "hijstens vii ldiga sorgedikt" verkar nairape sjelvklart, och resultatet bleven
av hans finaste sanger.
Soluppga4g* op. ,37 nr 3 (1902) ti l l  en di]<t av Tor Hedberg badil i impressionistiska
klqneer. Dikten fdnga gryningsstunden: den dridlystne riddaen lyssnai vid fdnstret
"efter stridens lam". Den lyriskamelodin fdrbyts ti l l  en stolt fmfil 6ede i sdngstdmman
och i klaveret och utmynnar i ett dissonermde ackord. Men den harmoniska vdlklansen
aterstells av en "sma-l och sncivit hand ". Sangen kulminerar i en dissonerande f mfr och
diir bort i ett gylienrdtt tonskimmer.
T i I l  de  , t id igas te  sangerna i  opus  l7  (  l_891-19O4)  hdr  Se 'n  har  jag  e j  f regat  mera*  (Rune-
o .e lg . ) . .  uen -b .es la r  av  nagra  enk la  odes tunga f raser  i  dor isk  ky rko ton .  v i l ka  l i kvd l  d r
t r t l rac l iD€a to r  a t t  teckna e t t  mdmisko i ide .  L iksom tex td i l { ta ren  Runeberg  uppnar
sibelius monumentalitet i iven.i det l i l la formatet. Den finski Jfuget"k*i-ai bt 

--a.i, ' .1*

1r ] ]  P fu l i l€  Lu1.qa . i  Wien.  s jdng den_r i l l  Hans l i cks  a . t iompin je"m* i td i -e l ih - " .  
" " -y t t rade s l€ ,  om S ibe l ius :  "Aus  dem wi rd  wat  " ,  "av  den b l i r  dAt  n 'agot . . . "

qgr^n^kqm-pqsjtionyir f i ir Arioso_ (J.L. Runeberg), fdr sAngrdst och piano, uppgav Sibelius
, l  893. .  Fakr isk r  pabc i r jade .hu . .k r ing  denna t i c ipunk t  i r i  s ine  iU t -n -uneUeiE i -d - i i t .  *en
r{om. trolr8en rn-te ldngre an ti. l l  ansatsen. Den sang som nu bdr titeln Arioao ti l lkom ar
, r  

y  |  |  r  o r lg rna l .  lo r .soprans lamma och s t rakorkes ter .  I  samma wep t ranskr iberade han or_
kesterpaten tdr klaver. Av. fdr-lagstekniska skii l  henfdrde han Arioso ti l l  sin ungdoms-produktion och gav den vid det intrikata utubeiandet a" sln- 

"ert 
taifelt nirG 

"pus-numret  3 .
Runeb-erg beJ:andlu i sin dikt ett enkelt tema: fl ickm slits mellm sin kiir lek ti l l  gossen

och s in . . l ydnadsp l ik t .gentemot  modern .  Hon t rc is ra r  rosen.  som v issnat  i  v in te rmor -gonen:  -sor j  
eJ . .  son  e j  uma b lomma a t t  d in  sk r ina  t id  fc i r f lu t i t  .  .  .  du  hu  dg t  d in  var  ochg lac l je  rnnan v in tc rns  kd ld  d ig  nadde. "  Hennes eget  h jd r tas  c ide  vu  vd i re : . 'Gossen i

i iga  dr  dess  vardag och min  moders  e r  dess  v in te r . ' .  
-

I )cnna h ja r ta ts  konf l i k t  h i l  insp i re rar  Runeberg  t i l l  en  monumenta l  d i l . r .  Det  i i rtvpiskt att Sibelius tonsetter den i stor "orchesterli-ed\ti l .-D;-n p;lt};ni stiaiiat tur"nklinga ktangligt och rytmiskt l ika raffineraa som i aen sammi ai t i i ttomninaliast.ta-
sv l t ren .
yT" i  l l - y \ tq  has t ig t *  (Runeberg)  op .  t3  n r  4  r i l l kom anrag l igen tU92.  Formgivnrngen
och,  mot jvbehand lDgen speg lu  i j v_erga_ngen f ran  miss t rds tm l i l t  hoppfuuhet  T  Oi t i "en .r  t l (  Kms x lagan uver  a t t  hennes skanhet  I ' l yk t i l  l i ka  has t ig t  som vuen tecknu S ibe  L ius  r  ess-mou. Gosens hoppfulla wu i Ess-dur uppiever man iom 

""" 
ir"vt 

"l"g]ri i  
i i i" l i" ima-ii"".

Luonnotar . ,  op . . .7O.  tond i j r t  f c t r  sopran och orkes ter .  d r  komponerad 1913 t i l l  rex r  u rIa revara .  de t  lmska na t lona]eposet .  Tond ik ten  kan be t ra l< tas  som en avs lu tn ing  pa
den mdrka. inarvanda period i slbelius'skapande sorii lniedaes'rbos ;ed-sti i l f iarr"tr",voces  tn t tmt r  och  omla t td  i i ven . f j i i rde  symfon in  och  tond ik ten  Buden.  e t t  exempel  p i
de  ta lande pausernas  mus ik  i  tomdt ta rens  broduk t ion .
^ , , ^D-"1  t r_ . rLTp,omar isk r .  a r r  S ibe l ius  i  c ie t ta  J i -a i r ih  in te  l i i ngre  insp i re ras  av  r rag iskaerer avenlvrlrga kalevalahjeltd sasom Kullervo och Lemminkd=inen. Nu ar det i st-i iuetsxr ld  rmgen av  Jordens  h imlava. lve ts  skape lse  som sd t te r  hans  skapande fan tas i  i  r t j re lse .  Idenra kosmogoniska myr ingar drag uj. mangi a;a;tldik;"u;;;;f i  k";;;;; isia icire-

I. den korta orkesterintroduktionen tycker mm sig f cirnimma universums brus istrakanas. tremolo, der i iven tondiktens'grunamoiiv i i t""tra lG. sorji in?ii iu uppgrundmotivet och spinner vidae pa det i episkt-recitativ sti l . N{-odd; diie;;i i-en utvik-



nhg_fran huwdtondten fiss-moll till den tlitonusbesliiktade cdur anknytel till fji irde
symlonms varto.
i ; ; " - ; ; I ; r .a; ;  . id la ungmdn, hon uar h imtarymden, ctot ter . /  Lc inge leude,hon i  I . tshhet ,
86i l " i ' i ; i ;a ; ; i i ; ; ; ;d i \ i i ; . i 'aar  pa ruf tens ians.q sdrdor.  h imtarymd?ns hcisa $t i i t ter . . .
Se. nu siinker hon sis neae/. hZi"GiTio'-iUiii^7-r:qi"rl bd det tippro hauets vta' p1^!e,
ii"ri*riii"iL'ttiir'. 

--. 
: Fi6i;i;i i,ii-i"-n,iilte 

'li istuthd. 
udtdia-mt uiider ilrdn cist"r'/

;;rr:""x'l:"n::\xifliu32';Ll"?tri,t"y,?,2!i:':?;""*fl{'#""1 pararer tiil biberns berdtterse
on truijutgir-u Maria blev havmde ge-nom obe.fl i ickad avlelse'

Den voka.la lmten r sroeiiult-tbfiaixi-lplirts nu..upp i en serie.eg-end-tade^srckmotiv'
tvd"li l 'en meO a-i- 't i-r isLa r""osu"L"i.t ioinii gti-tt"aOiir som ins-pirationskii l la. Detta av-

ii,tiT-Jau* o" i'6c;i; k'J ptso-fsien.. badd i{'?c1 9_T J9l]I^.{l"ilF ""} ;t4,?Tili"t3li
F#,iilg r,9".o,,? lll.'L"T'1,x!??o"i3",;1if;!ff"f:'lif"[i'z:r.t:,43i;i;;1,1"ii,-!-'ix.'a*,'h";;;;;";;"h"Ji.aii#"i" 

riiefi sbtu"a:tiuint."ett motsty"cke till sjairanismen i Slravinskvs
verbf f er.' - i " " ' l t i rpt  

prof iJerad utv idgning. .av huwdmot ivet .  her-med.en.v idhdngmde typisk
Sibelius-triol. leder tul ett !-e-riom'F<irings-utat.avsn^itt. iungfrun.akallu civereudgn Lrklrg'

;"%[di#,Hil''f zlt*;:nJ!grli':"tlli'l't'rsfllo";"!i:gFfl1"9.!it'yq:i'i{{:sii&
[.iJi i"ri"i,t. Siv-rirgiX.iurg"" T musiti"n Ijusnu plijtsli€1.. fagelns flvkt aterg.s i rmpres-
ibo-iit' i"Lil"rrgh"ea 1"en da solisten aterser fagelns klagan .6ver.att, 31915 lrnna en
f,i"'ri"iJe"prl-t-.,-'-rr"i..aiarie,li"i' ,\ii-^."1'i:|:i-ltl"o:H,#i'"i"i,Tf *,?i*".iiJ:lgt:lmodulerar t i l l  b-moll och reprlsdelen borji l  r cen
nat fo rmen.  I  Ka leva . ta texre ; ; i * i ; ' ;G  f .e i in  i  h i j i i n  sky : - "Bygger . jas  i  v ind .mi t t  v is te .

ibland bd[orna min bonina/ vin{en sti i i lper l i . l1a vistel-."bonitig?r.t t i j l i  bort.av bcil ia.n "

rti--t"-. i ' i6i iuferE tiU U-fi6u;"h b;Alkl;p t tt- inei"i i  den foumde repet' it ionsdelen'

Vad som i bit4an t- ett^'""p"i""tT't; l i ;t i- i6;t"Oii!nu ti lL en'dramatisk vokalsats. i

stor operasli l. Ndr denna ;it:; l t ' i t l i ; ;;"Ll- ^;ttt l t ansen plit.tsl jgl av".det^tidistre
ra-tda kldinettmotivet, i ' i6rsi6iaEe'-nti"-l i t 'a.n oih instrumenterat fdr full orkester'

oah stegras ti- l l  ett elementdrt fff-utbrott." -e t t ' i fG i "Ee 
tema i  p ic io jo i iOJ t -m. l i i r  igenom orkes terns  k lan-gmasa och s t iger  mot

nc;iaen. o-et av suckmot-iv sl-t ir-i i taita sidoie-m4t ut-dvd sin magiska Ygllm' ,^-.""'r?llir""ilJ"iiiti"i ' i i i"'i i ' i;;ar;;'*k;i;kei-oc1r utl'i3r ruva 93,1qq91, J.ord-ens och
hi;fi?;l';"i""-;i"ir"i."ii"tia'"uitasl Det rist-er i jungfruns'Iemmar. fagelboet stjetps ned i
;;ii;;ft;h a;€Eh--li 'ossus. N,i;;;kd*;;;;iii*moi"as iili "sl<;na tine": Ncdre hqtuon utqu
aiiii ' iti ' i itl ',i"dei,toia airieitiil aii halu.qn utau dsset btir till himmelen diir-ouan'
""tr, ""iljr-"*iJ6<;ga rtaeioi;ti-Jofier-rrbna ktirga pid? -sista pdlir.u.rsidorna. alltmedm
p";;r';;i; '-h-tp..*u L"tsttarii-iii i ru-kaiska 

'skimmFr.-och 
fiss-mbll i sluttaktema fdrbvts

;iii Fi"""i;t Tv"iit -i" iie- rv*"" till i i;itemiimusik, som lika giirna kunde ha uppstett i
astronauternas tidsalder. prof. Erik Tau.aststjerna

Obs.:  Aster ishen ef ter  en sdngt i te l  anger,  q. t . t  sdngen ursprungl igen kompone, lqt 's  fdr
{"lijjtii i i i-' ind. iiinoqckombanjemaie, uilhet au tonsiittaren senare transhrtberoti
fdr orhester.



M A R I  A N N E  H A G G A N D E R . _ s o p r a n ,  s t u d e r a d c  v i d  o p e r a s k o l a n  i  G i ; r ( h o r r :  o c h  f b r
I ,nga l i l l  L inden.  Hon engagerade_s- r i l l  s rockho lmsopera f i  o -c t r  a i : i i i i e  

" "  
L i :  . i !  fansra  rqen nya genera l roncn av  wenska^saxgare .  som na l le r  p4  a1 t  \  inna  berc immt . lse  langt

u tan fc i r .  qygr ie_es  grenser .  F ran  lg80-s r rc immade erb judanden- ] i ;  ko ; l i ; ; ; r te "  oc"h
rngland trl. -Det b.lev fdrst Bonn, sedan festspelen i Buxton. Varen 19gl sjdng Mari
Anne Haggander Mimi i La Boheme pa Stockholmsoperan. ffenirei de-but s'o;.-Eyt i
Mes,tersengana vid Bayreuthfeslspelen samma sommu blev en stoilramgang. ViA siaa,
av  de  s to ra  operap i l r ie rna  hu  l \ lu i  Anne Hdggander  ocksa b l i v i t  mvcket  up ipmdrksam-
mad som romanssangerska  t i l l sammans med p ian is te r  som Ra l f  Goth6n i  och  L i rs  R oos .Pe samma sk ivmdrke- :  B IS-LP-250-

JoRMA HIN- ry I - ryEN- .  b i l v to -n .  i i r  fddd  i  f inska  Lepp i iv i r ta .  E f re r  s tud ic r  r id  s ibe l ius -
aAaoemren , r  He ls rng . . to rs  h i l  han  u tb i ldar  s ig  v idae i  Rom och sa lzburg .  Ar  1969 r 'a rm
Hynnmen den stora l inska sangtrtevlngen och vann tva dt senaje den stora skandinaviska
tevungen. Han konsertdebuterade 19Jo och engagerades ti l t Finslia NiJi"nai"pe.an
samma. er. .Yuje -qr medverkar han i festspelen i Sryonlinna och han lir 

-veikGr' 
srmgiistsolist vid ett f leftai stora operascener, i i tuibland operorna i wien. L;scif i i l l i l"ro-

Parisoperan.. \ l irnchenoperan. t le senasre raren tra H:y;;in;n 
""i.di ' iaiGi,?igii i tr*' i i i iscener  i  usA,  b l .a .  i  New York  och  ch icago.  Han dr  ocnsa numcra  operacner  v ro  de isng-

IOISOperan.
PA samma sk ivmdrke :  B IS-LP-88.250.279 t80 .

:roRl{A PANULA (f 1930) dr cn av ! ' inlands mest kiinda dirigenter. Hm var pa femtiota-
let aktiv i teater- och operettvdrlden. Efter ett pa i ir pa Finska Nationalopeian blev han
ledare f<jr Abo Stadsorkester. 1965-72 va han chefdirigent fdr Helsingfors^stadsorkester.
Han ha ocksi vait chefdirigent i Aarhus, Danmak. Han iir profeiot i oi"i!"i i"g ura
Sibelius-Akademien och N{usikhiigskolan i Stockholm.

Vid sidan av den klassiska musiken iignd sig Jorma panula ocksa gdrna it musical,
balett och jazzmusik och han bade arrangerar folkmusik osh komponeiai sjatr..
P i  samma sk ivmdrke :  B IS-LP- l49 ,218.26b,



i:lidi.'trr,iffi Ll"n:xwl{f i'His,*:ii{T:""sTjl{{,l,i:ti-ryllf $lf#i,!il"*
ib'e';'i;;;;;i"ii"-j;Triirioi'il;n;ie;4;; eln Lied in stooen Format fiir Bditon und
o':.3""it"".t"'ot.:'ffi"""X."tcFl:i",ii"ifff""ht,"dtiJ;flT.o',1,, drr Liebc de_s- Dichters: esoterisch

tx i'#gTln,*l*:l*'""1"11:";%i1%1i\ *:'t"l6a:J.t-'* J,.';'&.rn:l;""'I:13ilt3;
l,6f*:llEl"['*"'**"*:,1s.:l':11&3f?:*,T"iHi:.';:il ?i-'q"',""x'#&:x^?'+?F9"-+i,?i
enimricht derir ersten zeilentvp ein Vierertakl. beispielsucise- !.14,, Y9 J."q-".t  ̂1,ultt j l '  

=

,.I"!?J:,lofi,f,[',,i1$:8ii&1:'f?3""i'y"d'i"" 3:'^"'"-i'::ili'fijlf i;t?",:l"du","h 
'"i."

i*Fj:lii"rg'"4*ii':'"iri'"*."dt rL",":t1r:'",'1*f&,y&f"?iitlH{:xry}..."'rt'."*:
i*#1":',n:1";il;ii"tt";iliJif i*i i"ti.xu?-.'.:l l;ii-"ffi:"1?;"if itf 

"'f,?fJffEft"c""o'i1rtl"". 
-i,Gr;ic6i;;it"iaii 

t"" slu'"ii"" iaet 'im phantastischen chaakter der

:"fi'"","31'""h13t!';. og"9,;l"";'?,":,,";"I"Ffi,t:,,!?11?.,oii"o,fi,i,j,""?t#];d;i'":,:"'#irl"W
f""#fJ"llftrSf",i:,t"it;.?3ff wechseu. ein chromatisci'"i iiiii'i'ibii6'i''liiiliwii"".*"6".
h"'llni! V,if.r!ii.-';" i"r""iiJi"".-*aifi. ,t'lei in quarvlJt",1';Ua"**;ll ',?t"?T3#"ridrtiil
-l i  , 

"it 
ig"."" '  Umrissen in grtiBeren Intenallen:

vermiihlt." i,i"ipi"ti"'"n 'ieueichr li:ot"".',i""ji,,l"il}'t?-j i.i":,tf:.]i:rtJt"iJ$it.S:l .Lj:'f,l;
f,.l#'i"i:T.:"|i,|,i9n'"u,,;"-'birliiiii"',* i"ibe1iG. w"L"liie"L"d:['fi;lf",",fJ:f'1ir' "ndM"i;ffit'*.t:TR"bi"t"trtJ'f"3"?":""*oiJt1?:t:i3i'i,i';;;;;:,;;aeirr-ia'o1" aus. bei der
#[*s1,,:#r{*ilx'::"'-*l'";:f';'*alc'1"r.*:"^r""?:e""tf;L"l{'??"Htiss';
lil"till,',*ltllas";in:l#4gJ*::;i""'i't"".x-f*"i':r"1";l;?'alJ;tl H?;:*iq'TJ
;"f,;:i,tSt":"""t".ti,"r,:;';,1,*'"Tlilinr 

""a 
urrsedrrr, r.,. Laur rasebuch cruos cr cs. sie

umzuarbe i ten .
D a s L i e d v o n d e r K r e u z s p i n n e i s t e i n T e i ] r ' o n S i b l i r t i . ' . R i i - h n e n m u s i k z u . A d ' o l f P a u l sgiLi";.pi"i"K"Xd'K;i;ti";-Ti:'-op. z?-irusx-r- "" ';, *",n;tf#"ilr"?",'il?i"'l,ilJi,o. Bll

ffi Xr::HTf#ii:{r"-"u:r,r.$r*Tri**i,i:r!,#'a;{ilxz''*l-lli::
u m  d a s  d a m a l i g e  G r o B f d r s t e n t u m  l  i n n l a n c l  a u l g e r a l J t '

$ibelius-wiu pantheist. wie auch Viktor Rvdber*' dfrt";iXy-:ie':5in?';lt"'"\^fl1:l'""t"i
C o t t i i  C " g i n *  a t  i m  g a n z e n  w e l t a l l .  S i b e l i u s  v c r t o n t ( '

b1xfii:,:^,['-o:1,,Y;ll:fl"-:iHl:tiJfiJ:t:1";rli.'.1i*ili:rt'.*;:lll;iiil,i*1,
i'rf;,Bfitxi"nllt,""l,L',Tfrl'"'f'|ii: Yt:'SHtf;i""1";'a""tJ'"'5f,'""'1,5'fllit'JXi-^ir'i'rTt'ii"



.  .D ie  c rs te  S t rophe dr i i ck t  dcn  Seufzer  der  we l . len  aus !  wenn s ie  an  ih rem z ie l  nw e ine
i rd ischc .  K i r . re .  n ichr_  das  Ufer  d_es  Fwigen f inden.  Ers t  in  der  d r i t ten  s t rophe er leb t
der  D ich tc r  d ie  E_wigke i tssehnsucht  der  Natur  a ls  e ine  , ,Ahnung vom Got t . : .  Nac f r  d im
I  r r lonussprung^c- f i s  e rha jh t  s . i cb  d ie  s t imme auf  g  und d ie  spannung w i rd  au fge lds t .  w i rd
d e r  z w e r l e l  i n  C l a u b e n  v e r w a n d e . l r ?
Im Herbs t  - l  909-kompon ier te  S ibe l ius  zwe i  L ieder  mi r  G i ta r renbeg le i tuns ,  zu  Shakes-peares  ' . l  we- l l th  N_ igh t .  das  im Schwed ischen Theater  zu  He ls ink i  au iee f i lh r i  u .u rde .  Das
: l { l  r o l  ' { r n e ? .  S g I n  n u , , h i t . . d i j d . ( K o m m . n u n  h e r .  l o d ) .  i s r  e i n e i  d e r  G i p f e l p u n k r e
se lnes  voKa len  Scha l lens ,  w ie  de_r  N4r r  im Theate ls t i j ck  durchschaut  der  Kompon is t  das
Maskensp ie l  des  Lebens.  das  in  d re i  ronar ten  im ebs te{ rdEroBe; - i " i .en  ie i i i i e -n r r  * t ra .
D ie  Trag , ik  e r ldn t  in  e -Mol l .  der  Haupt ton i l t ,  dercn  - runoorex lang \ -om l  odesschat -
ten  des  ers -Mol l -Dre ik lan_ges ge fo lg r  w i rd .  D ie  N ichr igke i i  ae io i iE i " ,  i l r ; r rG i ,  d " ,
t  r r to -nu$Spannung e-a is ie r  me lod ischen L in ie ,  d ie  s ich  gegen das  r r i iger ische L ich t  des
r  onrKa-sex laRKordes  (  -L rur  abze lchnet  -  t r i iger isch .  da  d ie  Ton i l t  c -Dur  n ich t  endg i i l t ig
etabljert wird.
- Ahnliche GroBterzverhii ltnisse kennzeichnen iibrigens auch die zweite und vierte
Sinfonie des .Komponistqn. Somi-t plgjiziert rrier Sluii ix ieii i-"i"?"ru""rr-frarironisches
u e n k e n  a u l  e i n e  K o m p o s i t i o n  i m  L i e d f o r m a t .
Demanten .p i  mussn, t in*  _ (Der  Dem_mt  au f  dem Mdrzschnee)  Op.  36 :€ i  (1900)  wurde zuemcm uedrch l  vun  J .J .  Weckse l l  kompon ier t .  e iner  t rag ischbn Sr  rAne l ius -Gesta l t  de i
schwedischen Literatur Finnland^s. Das i ied lsi ein heryoiragender V6rtreier des nordil
s-che-n Liedsti ls. Der einleitende orchesterdreikianE B--ti l-;;fr i l t;tt *t i-eli"bisi. i istau Itder  Mdrzsonne. .  der  So l j s r  in ton ic r t  d ie  Me lod ie .  oe" r *  en ta"e- * . .o i i "  i i r * i j | f r i i ' t i " i " t r i t i c t rqer  u rn f l sse  ars  auch der  Hdmo.n is ie r .ung^da-s  Adag io  des  v io l inkonTer ts  ank i ind ig l .  Eswi rd  im orchesrer  von e i re r  auch in  der "coda w ieder tenren-a ; ; - -M; r ; ; ;6 " i l r t i r " i .  ou ,
.,schcine Los" des Demants ist,_im Sonnenglanz der cehebi;;; i. si;; i i i" i 

"" '"t ' i" 
.,.1"t-ben,  wenn am Sch< ins ten  s ie  l z i ihe l t . , .

F o r s f u r e n s  b r u g i l  ( D i e  B r a u r e  d e s  F l u 6 f a h r e r s )  o p . 3 3 ,  B a l l a d e  f i i r  B i l i r o n  o d e rM e z z o s o p r a n  u n d  u r c h e s t e J .  w u r d e _ l g g 7  k o m p o n i e r t .  i m  s e l b e n  J a h r e ,  i n  d e m  s i b e u u s
d i .e  z rve i te  und endg i . i l t i ee ,  Fassung der  v ie r  Ler i rmink i lnen-Le ie r iou i  

'ob .  ^ i i i ,o t t "noetc .

A ls  tex t  verwendete  er  das  spdt romant ische Meer jungfernged ich t  von  August  Ah lqv is r -
Oksanen. ein etwas blasses Iiteiuisches Gegenstiici i 'von g6c[tins Cemaiaen.-'--- 

-

- De-r FluBfahrer wilhelm brlngt seine tsrlut Anna zu am siiomsctineuen von py6rtaja.
Das Boot eit l i iber die wogen,-der schaum ii iui aiJtri l . i ;a;;Tietelai.eri-dueicii 'e
eifer.siichtge S-tromschnellenj_uiefrgu, die lochtei a;, W;li;-;, a;iK3;i; i l 'a;;W"c;;
i-m finnischen Nationalepos Kai&ala. Das Boot zersc'|ellt;naaie-tl.b;,f ir t-dmmerii,
den.stromschnellen um. Der stellenweise;;dtak;-lorieri"-v"i..-t iai-rrediriniiezitati-
v isch .  -b l i ih t  aber  ba ]d  in  e iner  -Kanr j lenc  au l .  do tn  mag ischc  Wi rk ine  be i ;p ie  j - . * " ,s "  , -Monolos der Anna zum Vorschein kommi: ],oi;knfi 'k; 'H;;i;-;;*it[,;- i i";; ' i i"h,;l;sch_rin is_t doch der Abendmond).
-, Die Instrumentation erinnert an die Lemminkdinen-Legenden. l: l in f anfarenhaftesv_iertonmotiv, das auch^in d.er.TondichtunE i,emmlniialnen in Tuonela (das Todesrei.ch)vorkommt, wurd zum Svmbgl d_er ddmgnischen Macht aei Strirmic[netten. Wenn deiS.olist die Liebe der Str<jmschnellenjfi?ii;;-;;-witi; lm b;""ti i ; i i ,T. be6;;; der or-chesterklang, einen .impres.sionistischln 3cilm*ui. 

..pi"-Li6u"ir-o*"ri"i^]uij"i^l 'r"&i" 
'r i"to

gcsogen zu  chromat isch  fa r lenden,  verminder ten  septakkorden t i s i t scne i  Ar t l -  
- ^

Fit-*kvii l l* (i{-e-rbstabmd)_ op. _38:t (19o8) wurde wie pi verandan vid havet zu ernem
H9qlglt von Viktor Rv4beie kompo-nier1,_wo die pantheistische Weltansctrauung oeiurchl'ers zum Ausdruck kommt. Auch in frdstkvtu'wii i i ie aii5ineii itniiJ-rJit it i" isctt



gestal tet :  . .Dle sonne geht unter .  und die wolken wandern mit  -Schme-rzen im 's inne".
b- i i l i ' "2"U8-*" iO"- in 

-" i " , j - -e i i i f l i t i " t t .  
dqn Sibel ius zwei  Jahre f r i jher .aus Rapal io

eei-" t i i "k i  [ut t , ; .  und wo 
" i 'a iu-Wbg"i i iu f  

Oas M-i t te lmeer bezog. Im Lied is1 aber d ie-S;i;-;i;c';iii l i! 
i.iiOii"tr, *"L-titii"i auschied. der Resen auf den Felsen.-d.ie diisteren

b;A;-"k;; dei-ipolken. eUei-wliii"in den hoch egwcilbten. hiiufig .modal kolorierten
B5;;" a;i Sinestimme ee."frilde'ii. Nl.i|t otrn-Qrnqq.wurde das Lie^d der hervonagenden
tlnfiiictren Soiranistin"Aintj Act<ie giwidmet. Der-Klaviersatz des originals kommt ersl
in der Orchester faszung des Komponisten vol l  zur  Gel tu4g.  -"' b;;;;n-iftEii;ch; itek;;;tnii-uioni im SchiuB. wo dai seele des einsamen wanderers

"i';;'.:ffiij;;i 
' i. ' i i o-*i-Ll"?. 

-aii 
'oirii-eininiildrer Nacht einsehiirlt wird " empfindel'

iil i^'SlU""ri,iT'i'?"'Oi"."in-..eii"riic"n ii 'a"irF"olctrt des Her6stes" inspiriert werden
;"ft", ;;h;ir1 iahei" iilU"tuarstiindlich, und das Ergebnis wurde eines seiner schijnsten
Lieder.
Soluppgang* (Sonnenaufgang) Op 37:3 (19Q2) zu einem GeQicht vo-n Tor Hedberg
.chw^e'iit ii ' impressionistis6irTir Xiangen.-nm Ceitictrt erfaBt die Morgenddmmerung: d.er
i;i;;;il ';i!;' i l itt;;G;;"iti-ft Finit"'-..nach dem l:?tt-" q". S.amqles: Die lvrische
rfi;i;-di";;h;.i;ii ;itt in ;ir;;i;t"-Ffiiire iowohl in der slnsqtimme als auch im
iirluGi"ir.i mifidai iteina;-dfto;inten .qkkord. Der harmonischq lvghlklpng wird aber
i"i'..in-itti-u-no-si-hnee*li6ei Hand" wieder hergestellt. Das Lied kulminiert in einer
di*dn-mten Fanfare und erlischt in einem goldroten Tonshimmer.
Zu den f r i iheslen Liedern des op.  17 (1891-I9O4) geht i r t .se 'n hu. j3g.ej  f regat  mera+
6.i""i.iiiJ-ii ' l i-"i"ti h"tt.; n-ririo6erdj.-Ei ueirehl aus einisen schuihten' schicksals-
iiJi;; ir#;;";'i; A;il;"h;;-iii;;[;;ion-ti. die iber eeniigen. um ein Mensch_e_nschicksal
;;";;iah;d. 

-wi-e -o.l -te.folctriei' 
eureu"tg eneiiht sibelius auch im Kleinformat

6i""" Vi6iii-"oiiiitar.- Oie tfiirftctie Sineerir; lda Ekman. -eine. Schii.Ierin von Pauline
Lrcca in Wien. sang us ,r ff Jiiii i iki-segleitnne Brahms vor. der iiber Sibelius saste: ,,Aus
dem wird wat" .
Als Komposi t ionsjahr f i i r  Ar ioso (J.L"  Runeberg) f i i r  Singst imme und Klavie l  gab.Sibel ius
1d"gT;; :  t i ; ' i i i6 i " -  2"1i -ue-emi i 'q ta isacnu"ch ein L- ied zu Runeberss Ge-dicht '  aber
r"uiri."Iiii"ili ' ir Ilrir-ur 

"iini 
ii[eide; A;f;nc hinaus. Das Lied. das jqtzt den.Tite] Arioso

i;ili, HI.G;A 
'igi'l-}ii--oilii*.t 

Iri S"-pra;u;d Siieichorchester. Gle.ichzeitis transkri-
i,i;;i; ;;-d;;-OictresterpaiJfii-Xtivier. Aus verlagstechnischen Griinden bezeichnete er
I'to.-"-itJi"gena;;ik-u;it giU Oem Lied be1 der komplizlerten Arbeit mit seinem
Werkverzeichnis die OPuszahl 3.'' 

I"';;iri;;- d"ai"irt rllrii 'riailt Runeberg_eln schlichtes Th€ma: das Mddchen wird
,*lsifrln-A& LieUe ,um j,l"ei;, ;"d-d"i-Gehorsamspflicht dgr Mutler gegeni.iber hi4
iriii"'tr"',i 'e"rrG."ri. 3tJ iiij.i"t 

-EiJ 
im Winiermorgen rerwelkte Rose: Tra\ue nic-ht, da6

i i - " - . i t%-" i ; -Zui t  u"reure.- ;  aJ.- :  .  at  Uesa0-est  Fr i ihun€ und Freude be.vor d ich die
X-ali" b"i"Wi"];i; ;t;i,h"ts Dis'Sc|icllai Gies eisenen Hetzens war schlimmer: Das
eii. a.i.l"ne; Gt *it rruntltgstag. das Auge meiner Mutter sein winter'
"5;":;i "K;;-rlii..i;il ii"ii ' i i ' ifi"i,li i"iG nufieueie zu einem monumentalen Gedicht' Es
Itt 

-tuiii"ii.".iiT-'die -V.rt";;:d- 
i"ri-SlUeU"i im ?rofJen Orchesler5ed.-Stil erf ol.st. Die

ir"Jrrifib.i;'si*iicnJiiaLiri"t u"6t Lll"iu"t 
"no 

rnltnmisctr senauso raff inien s ie in der
im ie lben Jat le entstandene Rakastava-Sui te.
Varen f lykt i l  hast igtx (Der Fr i . ih l inc '  entscbwindet schnel l .  Runeber€) Op l3: '1 entstand

".i-,itriii i-Ta'till-il" 
F"t---e"b";ai nnii die Motivbehmdlu-ng sp.ieg.e.ln den i'bersans

,lri^J"iin"ir""Gk"rt-r"r H"lii,""ii--c"ai"ni. siuuitus zejchriet aie-Klase"dari.ibg. da6
ihre schdnhert  genau so schnel l  

-entschwindetr  
wie deI  Fl i ih l ing.  in es-Mot l .  Man er-

i i i6 i  a" i " - l t , j t i " "nE"uoi ie a" t io i iEei  i i r "e in ies-burt  a ls psvchologische Tratrsformat ion'



tuon-not t r  Op.  70 ,  Tond ich tung f i r r  Sopran und Orches ter ,  wurde 1913 zu  e inem Text
au.s- K^alevala_ l(omponiertr dem firnischen Nationa"lepos. Die T'ondichtung kmn als Ab-
sch lu fJ . .der  dunk len .  rn  s ich  gekehr len  Per iode in  S ibe l ius 'schaf fen  be t r i ch te t  werden,
d ic .  l9 { )9_mi t  dem sr re ichquar te t t  voces  in t ima begann,  und d ie  auch d ie  v ie r le  s in lon ie
und d ie  Tond ich tung Barden umfaBt .  e in  Be isp ie l  der  Mus ik  der  v ie lsprach igen pausen rm
Schaf fen  des  Kompon is ten .

Symptomat isch  is t .  daB S ibe l ius  in  d iesem Stad ium n ich t  mehr  se ine  Insp i ra t ion  von
t raS, ischen oder  abenteuer l i chen Ka leva lahe lden w ie  Ku l leno oder  Lemmin ld inen ho l t .
Jetzt wird stattdessen seine schd--pferische Phantasie von der sctri loerunc deLSchdpfu;g
rler Erde und des Himmelsgewci,lbes in Bewegung gesetzt. Dieseit osmoEeni;ch;M;th;:
beinhlltet Ziige aus den uralten Vorstellung vieieiaiderer Vii lker.

In der kurzen Orchestereinleitung glaubi man, im Tremolo der Streicher das Rauschen
des .  L 'n ivcnum^s zu  empl inden.  w^o s ic_h  auch das  Grundmor iv  der  TonOi i t r tung ab-
zeichnet. l)er Sopran nimmt das Grundmotiv auf und entwickelt es im eoisch-rezitati-
v ischen s t i - I .  Moda le  Zdge und e ine  A bweichung aus  der  Haup l tonut  r i s -Mo i i  zur  r r rLo-
nuserwmdten C-Dur  k r r i ip fen  an  d ie  Wel t  der  v iEr ten  S in fon ie -an .
. Luonno.tar, .die _ed.le- Jungfer, wdr die Tochter d.es Himmelsraumes. Lanqe lebte sie
l?cusch-  h ie l t_ - i .h r  Ju .ng [ernrersprechen he i l iC ,  in  d .en  langen H. j fen  der  Lu f l ,  den hohen
Loenen des  Hrmmetsraumes .  Seht ,  je lz t  homml  s ie  herqb,  s ie  mdch le  in  den Wogen
ruh"n .  au I  der  F . ld<he dcs  o f fc -nen Meeres ,  au f  den groBen 'w i i ten  Wisdr " - .  .  .  p13a;
lich ha.rn e_in hrdftiger wind.sto.B,_e-in gewaltsaries wetler aus aei ostei,-aas abi see in
mcichtige Beuegung brachte, die Wogen ins Wallen.
, l ie, Wogen des.Meeres befruchteien den SchoB der Jungler - vielleicht eine Parallele

der  b ib l rschen Erz lh lung r  on  der  Jungferng ,ebur t .
Die vokale Linie in der Tondichtung wird in eine Serie eigenartiger Seufzermotivegeteilt, offenbil mit den R,unosdngerinnen als Inspirationsq-'ueli i. "Dieaet 

Abschnitt
verlangt ein AufJerstes vom. Solisten, sowohl intonatiionsmiiBG als auch 

-biziiEliah 
dei

umfanges b is  zum dre iges t r i chenen des .  D ie  K lage der  June i - r  * i rc i - t  
"g t " i i " f v6n  

de i
k le inen^Sckundc. -Qu! r te  der  Par tken.  Har fen  und S i ie iche i ,  

" i " -Cug"" iu " t -de iSc t rma" rs -ms in  S l rawinskys  Frdh l ingsopfer .
I ine  schar f  p ro{ iL ie r te  Er r i 'e i te rung des  Hauptmot ivs .  h ie r  mi1  e iner  angehdngren

t ) 'p ischen, ,S ibe l ius -Tr io le .  I i . rh r t  zu  e inem durch f i ih rungshaf ten  Abschn i t i .  a r i?  jnn? i ; ;
ruit _den uberggtt L'kko, der ihr Gebet htirt. Hier denkt man an das Genesi.s-Buch-der
B, rbe l .  wo s i . t .h  .Go11es ! ]e is l  i i ber_  9em Wasser  beweBt .  Jah  l i ch te t  s ich  der  Ddmmerungs-
Krang qer  rv rusu .  der  r . tug- -des  voge- ls  w i , rd  in  impress ion is t i schen K lengen gesch i lder t ,
se lDs l  \ r 'enn  der  50 l l s (  d re  K lage des  vog" [s  w iederg ib t .  wenn er  ke inen Bru tp la tz  f inde t :
.  Nc j . .a ld r ig .  Ne j !  .Ne j l  Nc j l . . .D ie  Ne in-Rufe  s te ige 'n  i i r zenweia" l "  a l ; ;Hbt r { -E iu  r "na t
moquxon nacn b- rv lo l t  und d le  - .1  ondrch tung ku ln in ie r t  im fo lgenden Repr isen te i l .  was
am Anfang_e in .ep isches  Rez i ra l i v  u 'u .  w i rd_ je tz r  e in  d ramat i i c -6e i  V" t i t s i i2 , - i r i -e io6Jn
operns t i l .  Bc i  dessen H i ihepunkt  w i rd  der  Gesang j i ih  vom erwehnten  Xt -a i ine i ie imot iv
un terbrochcr .  . in  vergrd fJer ten  Notenwer ten  und ' im vouen o iche i to i , - ro -e i i6 tg t  e r " "
c lemcn l i le  S le ieerung ins  f f f .
,,..Liin l leigende-9 T.hema im Pikkolo rchneidet durch das Orchester und steigt in die
Eonc. uas aus seutz!'rmotiven zusammengesetzte Seitenthema iibt seine magische Wir-

. ,  D e r " V o g c l  n i s L e t . a u f  d e m  K n i e  d e r  J u n g f e r  u n d  b e g i n n l ,  d i e  E i e r  a u s z u b r i . i t e n .  D i c
)cnoprungss lunoe der  i . , rde  und des  H immelsgewdlbes  ha t  begonnen.  D ie  G l ieder  derJ u n g f e r  e r z i t l e r n . . d a J  N c s t  f d U t  i n s  W a s s ( . r  u n a ' a i e  E i e r  z c r b e r s t i n .  D i e  S c h e r b e n  w e r o e n
aber ln ..schone L,inee" verwandelt: Die untere Hdlfte u-ird Mutter Erde, die obere Hii lfte
der Himrncl-



Wenn d ie  F lageo le t t -Tdne der  V io . l inen  au f  den Ie tz ten  Se i ten-q lb l iTge l '  wdhrend
pauken und Harle ern archaisches Schimmern aussrri-tri i t-utd f-is-Jr4oll in den. SchluB-

lak ten  in  F is -Dur  verwande l t  w i rd ,  g laubt .man.  d le , ta "J t  
-ae i  

sphdren zu  h6ren '  d ie

;A;;il;"i'i- %iriatteio ei A strcn lu1 e n h e tte e nt stehe n k ij nnen'

NB:  Der  As ter ikus  nach e inem L ied ' t i te l  g ib t  an ,  dqB das  L ied  ursprY ing l j ch . f i i r 'So los t im '
')"n',fn-d 

i it i i i , i i- i ioipo"i;; i ;;;A;"';"a'ipa[i";o" Komponisten fi ir orchester sesetzt

wurde.

MARI ANNE HAGGANDER' Sopran\  st*q ier te an der^Gt i teborger Opernschu- le-und bei

i'i?"^rlir r_-i"b-e- sc-;!;;.aJa-"qn'ion der srockho,l5ng oper engagierf und sehitrt heute

iui-tr?r'oJ-ra.gendsten Schictrt-der jijns'eren sShuedischen 
Rn::ffittg""rl;t^,li ?ir:Sr"S"*""r%

i. i -  ; " ;  w-" t I r "hm zu gelangen. Ab 1980 bekam.sle v l (
Emland: Bonn. Fcstsprer" i?'i 'ri"iri,""li ' i-Fiiirrli 'e tgsr sa-ne Mqi +Ilglllg3ander 

die

Rolle der Mimi an aer stocino"lrii:i op"i, r- selbe"n sommer-wurde ihr Debiit.als Eva in

;i"?'M;i;;;;'i;G* h q"rr!!j;til;;.6;;,i;i;dyl'l.tiff f,Ftrl"t%3,iiiln ?,t"1f,1:
t iedsanger in  e inen gro f len  Namen gemacht '  m l t  beg l

l l3t"r."lber Plattenmake: BIS'LP-250.

J o R M A H Y N N I N E N . B a l i t o n ' w u r d e i n L e p p d v i r t a . F i n n l a n d g e b o r t r . N a c . h , S t u d i e n a n
der Sibelius-Akademre rn Ii i i t i i i f i :;t i i" 

-6t'toine. 
euiuiio""! i" Rom und Salzburg

i;;,."ib;i i ie*;;; '  J^"d; nv-"ninen den glonen finnischen Gesansswe-ttbewerb' zwer

Jahre spater den sroren t^#di;; 'J-i;; 'drivFiit i i l i ;"tu'siinKonzertd'ebiit rand t97o statt '

und im selben Jahr_ wuroe.ti i i i i l iFl.. i tctr" lationii"iel-i i?ii int i ensagiert. Jdhrlich

wi rk t  e r  be i  den tes tspre tdn  T ;  S ; t ; ;u ; ; "  m i r '  undJ i ' i s i  a ls  Gasts -o l i s t  an  mehreren

groBen Opernbti_trnen ti i t,g,"#i" oi" vii"-n?i i;raatsdper. r-l-scit itr la.uand,, d"ie Pariser oper'

d ie  Mi inchner  (Jper .  rm , " r ) i " . *Z t i i ' * i i toe  
jo tml  uv i i inen  auch mehr lach  a ls -Gast  in

den USA engag ier r .  , . c .  , . f r " *  y *o ik ' ino 'c t r i caeo.  H i r i t i -Gt -J " r -a  Hynn inen chef  der

ODer  in  He ls ink i .
Xii d;i.-, in;;-Fi.ttenmilke: BIS-LP-88.250'27 I | 80'

JORMA PANULA (geb. 1930) ist einer der bekanntesten Dirigenten Finnland-s' In den

iit-rrtri#,lutr.. *ur-", in aer'rrreater- und operettenwelt t i i t ig. Nach ein paaJa.hten an

der Finnischen Nationalope-r'-w"tJ"'"t f."it* des Stadtorchesters in Turku. undl 7965-72

war er chefdirigent des 3;;;;;;h;t; Helsinhi Er wa auch chefdil igent in Aarhus'

Diinemark. Er ist Professo;;;;; i ; i ; i ;;;"" ut d"t Sibelius-Akademie zu Helsinki und an

der Stockholmer Hochschule fi ir Musik'
Neben der klassischen M;ti l^;i l ;;] sich Jorma Panula gern auch Musical' Ballett und

.lurr"i"*. r, -u"t t v"u.*rrsikanangements und komponiert selbst.

Auf  derse lben Marke :  B IS-LP-149 '218 '265 '



Sibe l ius  e ta i t  fasc ine .  dd ia  dans  sa  jeunesse,  pa  le  romant igue Er i !  s tagne l ius  ( r79J-
-t823). le Shell.ev de la.pbesie suidoise. ft^slstlgilqe son podme Le Mystere des soupilspou-un mdlodrame '  Au pr in temps de  1895.  S ibe l ius  cor i rposa Serdr i ia l . - " r ie  c r ran io"g?"d^ iglTut pou bayton et ofchestre iii l.-aTttrvii;5;"aiS&;;IuI'ionant rememe t t t re ,

Serenade es t  un  podme en hu i t  s t rophes  su  l .amou.du.podte  :  eso tdr ique e t  sensue l .qptrm-Lste et desespere. mais toujous extatique ;usqu-a i i i i iJa-ri i1;. 
"i i ;t;;-. ' ;;procner

de l '^adoree. olvmpia, dans ses pehsees er ses ietei 'qu='l t"i;,; ir;;;"a"i; ' i , l i ] i , '6,1r,"*r"
angtaE,

,^Les deux.premid.res l ignes de la strophe consistent en quatre dactyles chacune, lesdeux sulvantes en deux anapestes, sauf_qu-elques excepiiois-iermiseil--Lei-i i ieurs oenotes conespondent au premier type d.6 l-igire dani une mesue a quatre temps, paexemple  4 /4  ou  chaque temps.  . - . . '  
- ( rv ihme:OescenOant l ,  

e t  au  deux idme type dans  un2/4. chaque remps ..:..] (rythme aja;;a;"ri--bli;;u;; ' i ;;[;; j6J'ai '"1'i.-p"""" a"
119:q'.9s !! So,nlinuelle altsnance.pu une,seule._pas cgnenAirit Ou te a|4-n-noii laf , Oe
i .q  yq le .  mu b len  par .  un  6 /4  de  type  j .  j . .  J  Cet te  fo rme de mesure  spac ieuse _  qu ; i le ldg l t  encore  au  s ix ieme ep isoqe de  t ro is  no i res  -  permet  un  t ra i temei l t  p lu i  Ubrd  de
|a._lqlguew mutue.ue.des soru dans une mesue et facii i ie i i i . i-Trio' j i iGiiSrii, -"rr"bl3g9 9y tetrasyllabique., Ceci est le rrait senial Oe SiUi-Uus quii6"tl i5"i" ' i ' l ' . iner d lacomposr t ron  son cdac tdre  fan tas t ique.
, ^ L^'o-r.chestre - hautbois. 

,clrinerie et basson pil. paire, quatre cors et section compreteoe cordes  -  commence avec .un  t remolo  e thdrd .  a l fe rna i t 'en t re  l * i - ton i t i re i - i r t i i r c i i r i f i sde mi -mineu er de re didse mineu. une retit loii i 'rt6iatiq"e a h wa;e;;; i ie' iel tona.u-t€s.- .La partie vocale pro.gresse.irufols eri Giei"Jti i :s oiiurouiusefietit- i ir-oria.uques,parors avec un contou ( Drus pointu ,) d' intervalres ptus grinos. 
- 

i ioi i t"it i-a-i ir isl
. Est-ce. que les sonorir es roiniainii.Ce"-c;;i;;;r;r6i;;f-qi;*l;; i '" jr; i . ?tt. i*-" ' i .t_".r"de la nuit de Trisran : ( Nuit 

"ier"ette... 
.,-rit a:;;-du'"_;i; i-;a;1.;;p;;;; i l ;r i contrele  Jour  : . .  - (  Le  jour  sor i ta i re  pou la  dern id ie  fo iJ l  D  Les  expe 'ences  wagner lennesrncompat ib les  de  s ibe l ius  a  Bayreurh  

" i  
iM"n ic t r -a  I 'e tad ;1dga- - i "u i * i : J rT i . ' .  

" "  
o ._pit-de rout. laisse leus milques aans son'eJpil i--iJ"ir ? 

- ---

Les  cordes  s  empor ten t .dans  un  t r imo lo  fw ieux  sur  un  grondement  des  cu iwes a  La
Rl9._1t9" disesp.eree 9u pod'te : < Quand ierpo;;;; i- j; 

"o.tr" 
l" chaud sein d.Olympia ? ,L rans  lamesucaneuf  temos.ce t te rdpr iques 'e tend a '39  

"o i r .s -  
-  i r iu i - r -n ; i f -e ; ; ; ; ;d iose  !La_s€renade s'dteint dans aes sonorittJm--v"teri6"i. iptp aux cors. (vou t.a.)La  Sdrenade de  S ibe l ius

Jounat, it envisageait O" f" 
""tt?.t?^ii i"t i i  

numdro d'opus et ne fut pds publi6-e' Selon son

La chanson su l 'aaisnde 6peir-e- diaddme fait pdtie d-e ra musique de scene de ra pieced 'Ado l f  Pau l  Le  Ro i  
-Chr is r ian  

t t  op .  Z i l iB -d8 j l "n  
" -n"  

esr  chanree par  le  Fou.  L .epe i re
$-ia1d.d11er,-sv_mlote du mal. weut pienaie fh;;; i;; s 1oil". 

-Lesi;i i i  
m"oioGnes o"ra merodle expriment cettf, force sournoise de suggestion. L-e turi i?" t i i i i inso" t"t

EqIIP-tf^pa{ le public commc une allusion A tipris.i lei,a"i i i ..ait io" ieiiLJr!#isi" s* rar  n rande.  a lo rs  g rand duchd.
S ibe [us  d ta i t .  pax the is te .  Comme V i l< to r  Rydberg . le  po i te  suedo is .  i l  p ressenta i t  lu r  ausrla  p resence de  D ieu  dans  tou t  l .un ivers .  S iU iUu i 'm i i in -  mus ique le  poeme de Rydbergsu Ia  v€randa au .bord  de .  Ia  mer+ .  e i r j t im i . , r  r i  io i "metee de  doute  du  sca lde .  s ibe l iusmrl en musique chacune des rrois strofrhes in roime d'un p_rer"a. 

"in,i, i i i i t i" 'pityprro_nrque.  su iv i  d 'un  rec i ta t i f  voca l .  Dans_ ie i  c ib " i . ' l l i n ie*a f le  du  t r i ron  peu,  
- . r re  

comprrscomme un symbole  de  l 'asp i ra t ion  vers  D ieu .



::'"El:,ht"tl',:"*E:rlii:ht"lii*ii;k?is"lrilflfu iitsi3f 'tlli:i:*rf'-li
se converti.t- i l  en foi ?

;-r::v*,ns:iB-sft lltiHf."*rn:"$fi "r{if t:;liri\"a;ii"{+:r#:t!ir1"+ip-i
3l?#r"J"i"Yl",ltut"!i.T""ll3;; 16- compositeur perce a-iour G leu ma-squd de la'vG' le

",F"ri"T'ifff hiH,ti*i"li{{-h[tittt"##3-lt$rgtls-$ii"*lt*U*tiii"::!ff t
i.ffii",,- u .-":itT$*.',: *guil;tty't r**"'*.': :r; i; si:i't: $: jf i"t'fi;
"'"3t"o.1t^tilJt"""oiiililil".i";tlierce.maieure.car.acrerisent en outre.m€me res d.euxieme et
q,i'tii8i,lt"ffiil:*f ,a:".;."*u':i5;ii-,:';,;r;i:,1i.",,"1,f.:'oii 

ici sa pensde svmpho-
n i q u e m e n t  h a r m o i l q u e  o a r

Le diammt sur la neige de mu"*. o;." 36 no-6-(1?93l""i^[3i"""ufi8,""1',1i-?".$;1""'':: Et
i""FTil*e"i'il:f,{;!i;"!:i i!:.i?!l,i,:{tii"i:^q1.1.,",}: H##,$"Xt'hi"TiXlt* ?";
;t*=*49i"1;4i''J-11'3',3f; s""'"#s''is'f 'rr{rgii?Ti,tu;,T,"-*iiig'"ffi 

littr.lbg?;
:':?f#f,FH*t'{ftH#iih':"tr#*Jini:;igd:\:%ti"i""t;iix;['.:$'n*t"x
souire ) .

";*i':1"":t"1"'g;iTxi'%? *i;"s'#3,8'"11.'il".?Tsqe'rffii,ii'9:d:i{%,'"'$ii'}"r'i:"*"'Y*
m,Jg"rd"***IH sil*:1T*fthi,Lsh3?ll ,tio:u":'";1i"1'"". .1'll'"'"';$;"rniF''t*:

:"{i$fi#.}ififfiLql"13riii1:,:: t?i"1itl"eig;.1""'yxt13fi.;f",T,Til?i'""""riiir
iruiltlS;i:l'.;gffi :rct*fi 5ti'T?l''":iu:*tf '{xnl"*q"'iiJi'"',fii"$i'of :
et  les  amants  perBsenr  our r ' id i  i6u i6 lD"*  d 'ecume.  r -c  pu t i "  voca le  moda lement  te in tee

;;;;,i;;i;;;"--;"""" ""liildi,i ieZ'ltlliiniis s'uoi+i;il"'?o61:fftl,L";'*".1*iTf itfff
i n  e f fe t  mag ique,  par  exemple-  dans .  le .  mono logue (

u"i.h.tt'":8xi*i"tf l-:l;""'il''i"H i'n!3'io'E;-o".!"l.l6[xTi;;.u"?#g'r\lXilt]"1'ilsi::
. r  l i t i a r " ,  qu i  se  rencont re  m-dme dans  le  podme 

-syn

AlJs#itt""fi"tlii"ti$i[t[iitli*i jtld'1r:1*:#':fi ??iilt" j'x':fi ?:trd
a un ref let  impressronruste.  Les amant.s.  sont  aspues i "  mnO'ae l 'abime sur des accords

;fi;;;iii l;; 'aiill"ou"t. de septieme diminuee, a ra Liszt'

ilt$fuilsr",3fi *Teii*""*ym'-**.s'"'Ji"fl":""ft Jj'f+Fii".'''nt,$Jhpi:f l:



,t?li i l  9-9t"glq. et les nuag.es circurenl. avec des pensees pleines de malheus. D La derniereusne est crtee dans unp lertre que_Sibelius eeriGl-e h;p;i i i , de;; ';; ir j i" ' . i ;t , u t 
"

Mdditerranee est en Dlein orage.' i l_fali-un aa;i 'a; 'r;"" et '  les nuages circulent avec despensdes p le ines  de  matheus  :  , ;  Ma ja .  d ; ; -Ech; ; ;itfj."Ff;J"t""'f ;:*.s*4vfiJ".'f"""ir,-, i.*T:ji"ki*$i#,1'"'."J:p##:iif#liiaudessus  de  la  tene.  r -  Tout  ce la  es t  r indu  o in t  ie i  t ra lsons  hautement  voutees .  souven l

F"T9Tillii:1"1,* ir3:irllf,S.e!i.l"l:i1';, ""&,"".".1";;lfi*"','""t"9$"I[.i},xX'fXi:l::i"l_F['i]i.jql e'"",xy""qif,iLi{1{:l','l,l!:?r,""n:i11,.".*1,-,xrfutiii#soriraire
ressent ( une harmonie-avec- ra. chanso.n. qu'une nuii etortee r_ehausse ,. Ir sembre pres-g*f,If,"l; fJ,"#:".""\."t,htlr:,"..{f".l5.jftfii"",i'rj,is"a,te ereei;-de r.^uio"mne u, et re
l : " i ]  _d"  so le i l *  op .  3 -7  no^ :3_(19o2)  sur  un  podme de , r 'o r .Hedberg  

nage dans  des  sonon_
bi:tlT:;::"f Tlti:i'u',r!:,o."uae 

emprisonne i. morni'it de.l'aube., Te crieuilei iuio" o'"i-

i1r'$i"{ii$J"Tit:Lf :iql*l_;$,_,i#ji;x"#lffi ilifdi:"f;i:s:"*'"#l-i,rff $t;
is 

"T;,it"lif""rlmine 
dans une fanrare dissonlnie'6i iiereinr oaiiun-iciniiii;;";it mu--sical

Pry:ilp. ie n:aj glqs^ Pgs-e 9g que^stions* (Runeberg) apparrient aux premieres chansonsoans l  opus I7 (1.89 l -19041..  EUe consist 'e 
"n 

, iuei("es s imples phrass r igoureuses enmode dorren mddidval. suffisantes cependant pbLiiirri.i 
"fi;-a.;i;d"i;;""fri. 

.toutcomme l 'ecr iva+ post ique Runeberg.  Sibel i ; ;p-J; ie; t  a la monumental i td m6me dans tep.e-trt 
. rorm at. La _chant e use fin tandiile lai- ftl"iiri.

ln i,l l;.ig*;_lij#i:"1:ji,*;""_tffJ,?"ri"'iJ,i';r.nf"""l"il1"Iii.*":;i"i oy'"dlB::
!;i"##:Bin3ur1lflt"."g?,T" ann6e de composition dlsr:9:g (J.L. Runeberg.), pou voix

.qf'".'t1flf:iliBiltr:tr,'i"i!:nig"{fii:r*.'*l:L:T#II&"ni;t:,1":t".lig5transcrivit .du m€me coupo.-e-d,tron. ,r ranse.a o,,."" il,[#.'.i 
"tisff*iir"fl:*t*"':.?'""'l"il:s.1t:3'"1?rif$ii::t ion.c_ompUquie-it? 

"6't i" iturogre 
d-cuwes, t" ,r;erotl lS"pet 

lu.i doma' lors dc I 'elabbra-
Kuneberg  ne  t ra i le  ou 'un  seu- r  thdme dahs  son podm"  i r i  r i i re  es t  dech i ree  enr re  sona,r.n9u.r pgul te garqon-et s."" airo.-a.Jde[.;;;"";"

s_ est tanee dans le matin d

;d,:si; o,*.i: ;;i,,H""u;{i":{'j^";l1-!;,th""":i:i"? 
oilll'; ".uJ"";far}i"lx-'i?"i"'riiprntemps-e.t cerui de *" ^;.'1"":Sj:"16##:i1i{."1;" lii"fy;iirf,i?l:rT:tg.?tJj;"jt;". j:

;*:rdli:i'9iin3$Yl.ilii"rT"r,3Jlfi'r!:'5""1 fi""d"T" monumentar' lr est tvpiqu(' de
gi:.T,.,ti:'fl1:*Ii""""'iffi'. a",i" "o,oiire etint;i J,islj",Tii,l,;.r*il"ll,$s,["Ji3s::
l :  9 * l t : *o :  tu i t  ran idg le l -1 ] . (Runebers) .  op .  13  n .o  4  surv in r  p robabtemenr  en  1892.ii.;;lt',i$J"d:?:i: ;,.1"^:i",,r",1""",i,i.%.';i':fl";iirl*:tili:trtFi:$"1::Sli:L;f""::



BflTi.i,,St""riif,tH.i'Hij:1,'ifL#1"'*"str;"oti'"t",.1"i1r'iJli'o.','.P1.?""i",i"irl1J::o'""
Luonnotar  op .  70 ,  poeme symphon ique pou.  soprano e t  o rches l rc '  fu t  compose en  l  9 l  3

i'-pl?ii il""'ierii'ae xareiiil l}flif$trJ'51;,T l;'lJffio"":;.."1i"i:i[:.:J,fiP"fitgi;o".u*'31;'?,""?'Hi1n15, !!,i,&frXf?.'fiit,Tj"di*{;J'""JS:[T"ffi""*$y;"fll3],ttr#
8::;??"d8ig ;'1?lt',ii,?1'"Y 

";uses.6loquentes.aans 
ta- p'Li'c.tlo' ai. "o-pmit*r'

""iix x**ni'.'lt" f f{*'P"":::i,x?""rng'i'*,'?,td*";i"'l"J."tf{f ,4"{+?$?1t
h:k*"rli"flis.x:.iil""'fxlfl'.*l':r'*la'"";i'"".'5: $Y,'.'3Jfl'3"??&;:31\??l;xt'"s'""'i:';:$ftr*'Tr*l,:,1$}f:f#iir:'i.i:i':'iif{irlt* 

i1}1'ff3iH"$:,'sli
,irt*m-g{:*i:ihnii"*1",**l't"8ffi **i*t*"'*t*i:,t*unmli:
,rolo".,.?ilr. 

de la mer ficonderent le sein.de I.a i,eu19 fi l le -.peut-€tre un pualldle de la

" "#u i io i i6 " i6 r jque 
o-e  t ' immicu lec  concept ion  oe  Ia ,v iuBeuMuieant  

en  une ser ie  de  mot i fs

.. *"{"*; ;:lii]:,tctt:if ,t",ip"";".T'Y,i"}?ii;T li&l";';;i' "t'i'-t""ns runiques comme

it*:l-l+gi--tTl'l'".i*-if**$-t*nr*t:*t""'i:"riq*.;siH".rf '*iti:,ri
33i%T,ifr1,"&i;i"il*T4""!!i-:'Hi:s!:'tT"'-t;ru:,lffli:','1,'#i- a r.aig:.o,ur trroret
,,y,X:":I"'fl'ifi?"f?"':iffl";i;T,"#q e"ullr$f*rffJi$i.l,;*+:-i*3*:'-+t",,:*
"",?{|"""1t"".' """"." 

3: i, -"." i". fl ; 
".p 

h € r e d u c r e p u sc u I e- d.

H:r'iii;"rii{;rtr,t".:xJi:[r13iry;iq1g:'$:r':{s}"tfu""1$i{i,in,:'$
lY.:t,',-Y"",!)'3q"dl+""fi:i"'l,i:*'i-":",g*tiidro."tfii3JTi""",l,^'i i.';;l551n;:
1;;t*g*""?1-'.*1li;f":,!r?,i5;qii:,f":#,iii-rf,q*lf [il,"rrl;*,*,*,:mi'illj:
#:ril"il*,l,Lli{f"l*#"*""",:kiiij:n",*.""",t'iL'"fi,qi''"3"'i;'fl,Sf"':"i,i"'".'o""'
";ii"i""#{fi:ffi..t**n,:'::B#ii.";'u'"u'i.*i1'Si3 *".F f6f:i,:i3:: $S"';""'".1TTi':l

l,l"*l*,:,{:i"",1,,^,?,i^-i}' :::r-3i?t"li"r"'i,i"$;i{Ht{ *3TlTt.f"",i:1ii:;,{:*:f,t'*i itr'-6li"ll. 
"ia 

o-'ois""u tombe dans I'oqlt et -l:i..9:

#ilF,""1"",?" j:',*'"illih;:1'*;" g'rlil,:.n';:\xi,'t";ifii""iH-"':;l;Tur rrevient



Alors que l-es violons commencenl reus flageolets aigus des dernidres pages de r,apartition. pendanl qu'un scintinement.archaiqii? ama;e-E;-; t'i-.u"=tes^'i,i 'bi iii iurp" 
"t

que le fa didse mineur des mesures tinileili-ctra-iEe*;n]; ai;;;';ujirl, &""roo"it6couter des hamonies c€lestes qui auraient- tori-ai.".t oren pu p.roverur de l,ere d.esastro nautes.

Note_:- t'asterisque apr,is k tr^t!:^4-'_yry"-glrareon ind.ique que la chanson fut originatement9omposee poulJoix auec qccompagnement de pia io que Le composi teur a ensuietrans c rt t pour orches tre.

MARI  ANNE HAGGANDEI : .  soprano.  e rud ia  i r  l .Opera  de  Gt i tebgrg .a ins i  qu .avec  Ing_a l i j . l
! i l9:l..,Elle est ensasee. a t 'b-pdririe'sJdirifro*ti,"ei 'esr auJourd'hui l,une des prus emr_nenres  chanteuses  suedo ises  de . la  _nouve l le  ge te ia i ion ,  un"uo i i io ;J fen i i "  i - ie iu ta t ionb len  aude le  des  f ron l id res^de- ta  suede. - -o? i rG i - igco .  les  o f f res  on t  a f f rue  du  conr r_nent  e t  de- l 'Ang le rer re .  ce  fu t_d 'ab i io  Eo-nn-  e f  insu i te  le  fes t i va l  de  Bux ton .  Aupnntemps de 1981. Mui Anne _tleieg.anOer-chintu-tl,t i-. i  A.ns ia Sb*he;*"l-f i jp""u O"
il?gkjr^olm. ses debuls comme Eui"oini-i;t i ;r ir; ' . chanteus au fesriva.l de Bayreuth
i,l,i"'fij!r:l"i?; 3,Ht*di5:ll1n.s11nd succes. En giu;1i;!;1il,i'^,6ii!'ir1:p3,;. na""r
"ist". 

n-ir-f"6oi[i;, i f 
""i 

r,:" ' i !t%lT 
comme mterprdte de chansons accompagnde d;s-pia:

ums la  m€me co lec t ion  :  B IS-Lp_25O,

JORMA HYNNINEN.  bar i to lg .  .es t  ne  A Leppa-v i r ta  en  F in lande.  Apres  des  d tudes  a .I 'Acaddmie  s iber ius  d 'He ls ink i .  i l  se^pe. r fec t ionnu e  Rome e t  a  s -arzboug.  En I969,tiymlnen gagnait le grand conc-ous tin6nAili- ib-w chanteus et, deux aro plus ti ld, tegrand concous scandinave. I l f ir ses debuii if i- ibZb 
"t 

fut eneiage iail;O-p'j ia,^Vario_n-al Finlandais.la m€me amgir -i] 
p*ti"i i i . '"tt i , ir i"Jnr"" au restival de savonrinna et ir

ffi.,.,* iql"'fpIi:.i: if,:,3ii:1"t":.3::l;i.,1ixt*.sit,,;#*j,irijru,"t.l.l,;*
a.utres su.r--les. s.cdnes de New york .i oc ci, i i : l !o.' 

' ir- i; i t-mii irt i i*f 
r l" ir i l . i""i"* o.I 'UpCra  d 'He ls in l< i -

Dans la  m6me co l lec t ion  :  B IS-Lp-gg,2bO,27gtAO.

JORMA PANULA (1930-  )  es t  un  des  chefs  d 'o rches t re  les  mieux  connus de  F in rande.Dans. les.anndes b0, it €tait actif dans f" -""a" Ou"'i i ieatre et de l,op€rette. Apres unecouple d'annees a l 'op€ra national-finlanaui", l l  d"uirrlJ"n"t o1ii6""rr".i i" ir", iru"ipui
9j^I5!l; -I-l-fut, le. p.rincipal chef de |ot"r*it*i"]. icipat d,Hetsinki de 196b-72. I l aegarement dt6 chef d'orchestre d Aarhus, Danemuk. tt est piorEs"r i i i ir""t io,d l 'Acad6mie Sibelius et au conservatoire de musique de Stockholm.A c6td de la musioue classique, . l"t-. ' iu-"i iu i, i .tdr."r" 6garement volontrers aI'opdrette. au ballet et- d ra musiqu,e ae j izi ;-- i i-u-ure" ausi de ra musique folklo-r ique e t  compose lu i -m€me.
Dms Ia  m€me couect ion  :  B tS-Lp- l49 ,21g,26b.



SERENAD (Erik Johan Stagnelius)

DaEen fd r la te r  c ]e  mc j rknqnd.e  zoner '
k t iaen 'dd  d te r ,  I  smi ih tqnde toner .- t i i ' f i  

"nane 
er  rc is t  m in  O lvmpias  brds t '

Hiirl igl Azuren af e]dg! b€siolds.
K i r t i i t  Nqturen  och Nat ten  fd rmc i las
Doch uahar  d in  s j i i l ,  du  Olvmpias  t ra l !

Hdchen tvchs  sdr ia  a t t  So len  dr  gdngen
Necken i6 rs  bdr ja  den k lagande sdngen '
Mer  k lagqnde gd  mina  toner  dnda.

Duo lan  k r ing  lundar  och  i ingqr  i ig .spr ider .
Sua lqn  hon b lundar  och  lu r lu rn  e ]  qu tder ,
do i - i  ou ider  d in  u i in  min  Olympia !  c in '

Rusqi aI Hlqnsen ei f i i ir i len i lar'
x i i Jda  i  danten  hos-Rosen han hu i la r '
Na i ' -n i i ia r  iac  uarm v id  O lvmpias  barm?

L iuc le r  ld rpd fues  e j  c i t t ran  min  smi i r ta '
' iucter 6ch-hiif ues bi fdf(ingl mitl hj.erl.o. .^.
16rk  jusn ing  och  l i f  med en  u inh  mLg do g t l :

Zonen med ldie du lo"^sar och tiger'
Thronen fi jrnii je och scimn d u bestiger.
Med daetiiea hiir i dalen iag stdr.

Mancn bes l rdmmar  med s i l fuer l ius  famnen '
Ldnen.  i  d rommar !  A f  c i l shqren hamnen
Vi t i  i j i i ta t  en  s l i s .  Gdn och bed ien  fd r  mts '

SANGEN OM KORSSPINDELN
(Adolf Paul)

Bqk  u i l lqnde shog pa  e .n .  g rdn 'kande s lc i t t '
c l c r  so lshene l  gas .ar  rd  h" l l ,
der  i i t l e r  en  sp inde l  sd  sucr t  och  sd  s to r '
i  { r i i Je l  och  " t i f ra r  och  g lo r
u1n to t i t r " tq r  fdngqr  o ih  lu innar  och  gnor '
i i i i  i ' i{ i i i i l t t i  i"6rner och hnvter ett f lor,
sd  s ta r lz t  och  sd  td t t ,
sa  lu f t iE t  och  l i i t t ,
;?;.:: '  fr ;"* 

"; 
t a-i I an e ar. h v ar te fu a n d e \j dt'

och  p inar  och  P ldgar  tnJq I .

SERENADE (Erik Johan Stagnelius)

The dav  is  shadowed by  darken ing  zones '
Lameni  aga in  ye  langu ish ing-  tones . .
Sof t  shake your  vo ice  my u lympra  s  Dreas l '

Glorious Azure bY fbes inspired.
io"l"giv Nature ind N-rgfrt are wed.
g" i - i f r " t ' ro " t  keeps  v iB i l  lhou  Olvmpia 's  th ra l l !

The hedgerows mourn  when rhe  Sun has  gone '

The Water  Spr i te  beg ins  i t s  lament inS '  song '
But  my no tes  Iament  even more '

Toroor  spreads  over  meadow and grove '
itre'..*aiio* sleeps and the dove Uo"t 

Trtou..
But your loved-one mourns my Oiympia' sti l l !

Drunk  w i rh  sp lendour  the  bu t te r f l y .  s tays '
ihumea-uv  ihe  danc^e o f  the  Rose he  res ts '
rttr i" r*t t" -utm al Olympia's breast?

N o t  in  va in  s ings  the  z i ther  my pa in .
Mv hedt  does  no t  s immer  and heave ln  va ln '
l i fe  and iov  w i th  a  s ign  you may grve '

with laughter vour girdle vou loose 
""ti l?rir.

Abandon your  th rone and ascend to  s l -eep '
witi i-d;t ioaked hair I stand in the vallev'

The moon on your  lap  sheds  s i l ver  l i ch t '
go i r " " :  your  d reamsl -  the  lover 's  she l te r .
n  p l i t r  t " "  the  heut .  Go and prav  fo r  me '

THE SONG OF THE CROSS.SPIDER
(Adolf Paul)

Bevond bound less  fo res t  and verdant  p la in '
*tr""ie ine sun beats down so wum-ly.
i i i i i"-. i i i  a spider so large and black,
in  the  grass  and g lowers  and s ta res '
i{" '" ipi** iheiunbeams and toils uti*rr".,

and spins to da.rkness and ties a veil.
so  s t rong and rn rcKt
so airv and light,
i" i i i i te"hei-tre'captures each living soul'
;;d;d;-;;t" and iortures to death'



Och so le .n  hon b lehnar ,  och  I juse l  sa  mal l ,
ae t  s toc t?nar  i  suar tas te  na t t .
och  menshorna uandra  omhr ing  u tqn  s j i i l ,
men finna sig fram lika uri l.
De tycka ,  a t t  mc j rk re t  t i r  Uus(  som en c lap
och mdrhr(idda b.l i, niir del l jusnar ett tag,
o c n  g o m m a  s I E  u a l
och  drc imma s in  s j i i l
s r i  s io r l r  och .sd  f r i :  n i i r  d .e  vakna f ran  de t ,
de  t ro .  q t t  de  somna sd  sd t t
Men.sp in t l c ln  han sp inner  sq  arg  i  s i t t  s inn ,
en  sJa t  l?an  hon q  ldnEa in .
Den sji i len gqr fri genom lidernas huar[,
frdn hjelte ti l l  hjelte i arf.
och  mah l fu l l s  gdr  dem och br ingar  dem ndd,
och c i r .a  och  nesa och seger  och  ddd,
och p ina  och  b lod
fdr  mandom och mod:
ty  o l lo -de .s t r ida  mo!  sp inde len '  na t ,
och alla de f olla pa d.el.

And the sun gro_ws pale and the t. ight so dim
Eoes ou !  rn  b lackes t  n igh t .
and men wa lk  a round w i thout  a  sou l ,
lu t  f ind  the i r  way  jus t  rhe  same.
r  hey  th ink  tha t_dakness  is  l igh t  as  the  day
anq lqq l  rhe  dark  in  a  moment  o f  l igh t ,
ano nlde themselves well
and dream that theil souis
ae so strong and free; when they waken

they betieve that they slept so .*""fff.- 
tnt'

Bu t  the ,sp ider  sp ins  w i th  h is  angry  mind ,
one sou l  -he  cannot  capture .
r  na t  sou l  moves t ree  th rough the  tu rns  o f

f rom hero  t  o  hero  passed on ,  
tme

ano makes them mighty  and g ives  them

and honour and shme ura t"lr-prrtlt?4th'

and su f fe r ing  and b lood 
death '

to r  manhood and courage:
ro r .everyone s l r l ves  w i th  the  sp ider .s  ne t
ano everyone ta.us inside.

ON A BALCONY BY THE SEA(V ik to r  Rydberg)

Remember  - th_e s ig t  o f  the  sh immer ing  waves
a l .  the i r  goa l  they  have reached Uut  a r i -ea ih t :

and no t - the  e te rna l  shore .  
coas t '

K e m e m b c r  a  m o u r n f u l  g l e m
r jgm t l re  heavens 'e te rna l  s t t rs .
A las_ . .  tney  too  must  pay
rne  r lna l  debt  to  na ture .
t (emember  a  s i lence when a l l  seemed sunk
ln everlastr4g longing,
snore and Sky and sea.
as  i f  awa i t ing  God?

PA VERANDAN VID HAVET
(Viktor Rydberg)

M. i .nn . . .d  u  de .s l t  i  n l rqnde b  d  l j  o rno  s  su  ch ,
a I I  u t d  m a t e I  d e  h u n n i t  e n d a s t  e n

jo rd isk  hus t
icke  de  t  eu igas  s t rand
Minns  du  e [ t  uemod.ssken
l rdn  h imlens  ouqnsh l iga  s t ja rnor l
Ack ,  d t  _ f  d rg i inCe lsen\  lo t t -
sha t to  de  auen t i l l  s lu t .
M inn ,  du  en  tJ  s tnad do  a l l t  uar  som : t in lz t

-  i  od .nd l ighets  t r i ing lan ,. t - rander  och  h immel  och  har ,
a l l t  som i  an ing  om Gud ?



K O M  N U  H I T .  D O D
( Bertel Gripenberg /ShakesPetre )

K o m  n u  h i t ,  D d d .
I krusflor frjruqrq mig u(il.
I los ta  bor t .  ndd,
.kdn  jungf run  hor  taB i l  m in  r j c i l  .
M e d  s u e p n i n g  o c h  b u x b o m  p d  h l i t a n s  l o c n
hdu dis fi irdtg.
M q n e  t r o e e n - h a r  d d t t  m e n  i n E e n  d u c l t
sd ucirdig.
I n p e n  r o s  d a  m d n d e  r t r d ;  p a  m i l l  s u a r t u  h u '
ln -pen uc in  ma s td rs  t t lan  i  jo rdens  gruo '  .
u i i  tagg  ld r  tuscn  suc l rs rs  r ,?u l l  q t  cn  s ida
ic i i  e j t r i shande se  min  mul l  och  qu ida .
Kom nu h i t ,  D t id !

DEMANTEN PA MARSSNdN
(Josef Julius Wecksell)

Po c i  r t f  usn t  snc i  dc i r  Q l immor
en c l iamant  s ( t  k lq r .
Ej fanns ?n tdr, en Pdrla,
\om hdHre  sk imra t  hqr .
Utqf en hemlig lt ingtan
hon b l i inher  h immelsk t  sd , ,
hon b l i ckar  emot  so len ,
ddr sktin den ses uqggd.
Vid. foten qf dess strdle
t i l l bed jande hon s td r
och kysser  den i  kc i r leh
och smc i l te r ,  en  td r .
O,  shona lo t t  a t t  c i l sha
det  hdcs ta  l i fue t  te r ,
a t t  s t r6 . lo  i  dess  so lb l i c / :
och  d ,o ,  n i i r  skdns t  den le r !

COME AWAY.  DEATH
(Shakespeare :  o r ig ina l  tex t )
Twel f th  N ish t  I I ,  i i i

C o m e  a u a y .  {  o m e  a w a y .  d e a t h .  .
, l  nd  in  sad cypress  - le t  me be la id :

F I y  a u a y .  i l y  a w a y .  b r e a t h i
t 'am s l l in  by  a  fa i r  c rue l  ma id .

Mv shroud o i  wh i te .  s tuck  a l l  w i th  yew '
O !  o repue i t .

M v  o u t - o f  d e a t h .  n o  o n e  s o  t r u e
Did sheue it.

Not  a  f lower .  no t  a  f lower  sweet ,
On mv b lack  co f f in  le t  there  be  s t rown;

Not a f 'r iend, not a friend greet
My poor  corpse,  where  my bones sha l l  be

thrown
A thousand thousand sighs to save,

L a v  m e .  O !  w h e r e
Sad r rue  lover  never  f ind  mY grave.

To s'eep there.

THE DIAMOND ON THE MARCH SNOW
(Josef Julius Wecksell)

Shining on the driven snow
a di.amond so clear,
Never  a  te i l  o r  Pear l
that ever shone so bright.
And from a secret longrng
transmits a heavenly gleam
and gazes  a t  the_sun
tha t  r i ses  up  so  Ia r r .
And underneath its ray
u 'o rsh ipp ing  she s tands
and k rsses  r t  ln  love
and ming les  in  a  tear '
Oh!  haDD\ .  fa te  to  love .
the hLetieli l i fe can b.ring.
to  sp i l k le  in  i t s  sunshrne
ina'aie- when it smiles most fat.



KOSKENLASKIAN MORSIAMET
(August Oksanen)

"E l ' ,  a r tnas  Annan i ,  uaa lene
j o s Py drtt i j  i ik o ski p auhaa !
Sen uoimda en tosin uall itse
e i  ldyd i i  se  koskqan rau iqa . '
Mut '  he l l i i  sen  ha l l io t  t iedoss '  on ,
n i i n  s i l l e  s e  n d y r ' o n  j a  u o i m a t o n . "
Nd in  u i rhho i  V i lhe lmi  Anna l leen

ja  t tse  h t in  pur tehen ds tuu :
ja pcicisti purtensa ualloileen,
sen hoshessa la idq t  kas tuu ,
Ja  Pydr tc j t in  luon toa  ho tsomdan
nyt  V i lhe lmi  u ie  l t i td  mors ian tsan.
' . 'O i  hu inka  k i r l zas  on  i l l an  kuu,

ja ucilhhyuii uitran kaluo!
E i  l i n n u t  l i i k u ,  a i  o h -  ,  s i  p a u ,
e i  muut  kun i  t i i hde t  ua lud .
O i ,  k u i n k a  n y t  k u o l e m a  k a u n i s  o L s ' ,
hun hu l tansa hanssa ny t  kuo l la  uo is  "
Ncjin Anna diinteli hil jalleen,
sen silmcihcin hyynel enti i i i :
Mut '  kosk i  h i ih tyu i  ee l lehen,
sen uoimqssa uenhe lentcii i .
Vaan V i lho  on  opp inu t  lqshemaqn
tc . i c i  ku lhu  se  on  h i inen r iemujaan,
Jo  lqsk i  po ikana pur ressaan
h i in  Ly i ioen ka i l?k i  hosket .
usei n p a Py d r( t i j  d k u o h u i l laa n
se  kas te l i  h i i l t c i  posket .
E i  poa loa  lc jy ty -ny l  yh t . ihc ic in ,
j  o t '  e t  o  l i s  to t  I  u  nu l  uc : i l  t  I  d  tn t ia in .
Mut '  kosken kuumassa kuohussa,
juur ' jossa  sen juoksu suor in ,
on  pc ic i l l c i  uaah l inPn ua ippan ia ,
y  l t s '  Ah  to lan  ne i t i  nuor [ .
Se -V? l . lamon kar jo ja  pa imcntao .
J a  k o i h e n  h u o h u q  k a t s a s t a a .
Sydcin on Vellamon neidollut
sen uaaht isen  ua ipon a l la ;
ja  lemmen l ie l th i :c  aa l lo , "a i
uo i  sy t tyd  n i . inhu in  mqa l lq .
Ja  V i lhoa ne i tonen Ve l lqmon
se kq tse l lu t  kauuan ja  l i to in  on .

THE RAPIDS"SHOOTER'S BRIDES
(August Oksanen)

Pa le  you may grow.  poor  Ar rna ,
ar rhe rotr of Pyrirri i j i i  falls!
I  cannot  cont ro l  the i r  Dower
and the torrent f inds no rest.
But for whoever knows its rocks
for him it is humble and weak.
Thus  V i . lhe lmi  spoke to  Anna
as he  s lepped down in  h is  c ra f t
and Ie t  h is  boat  go  f ree ly
as  the  waters  sp lashed i t s  s ides .
And to .see.  rhe  b-eauty  o f  Pydr r i i j d
now V i lhe lmi  takes  h is  b r ide .
" O h ! .  h o w  b r i g h t  i s  r h e  e v e n i n g  m o o n .
SI Io . t lq  g leamrng water -s  lacc .
r \  o -  ouo moves.  o r  b ranch or  t ree ,
on ly  the  s ta rs  look  down.
O h l  .  h o w . s w e e t  w o u l d  d e a t h  b e  n o w .
to  d ie  w i th  my love  a lone l  ,

Thus spoke Anna in silent thought.
a  tea  spr ings  to  her_eye j
bu l . lne  w- -a le rs  raged a t  her  ges ture
Ine  Doat  L l tes  rn  theu Dower .
Eu,t Vilho has leaned-to ride the stre@,
th is  journey  is  h is  joy .
In  boyhood in  h is  boat  he  t rave l led
the  s t ream o f  the  r i ver  Lyv .
Of ten  the  foam o f  Pydr te j i i
th rew water  on  h is  cheeks-
And never  found a  s inq le  cur ren t
he  cou ld  no t  lean  to  r lde-
B u t  i n  t h e  r a p i d s ' s e e r h i n g  t o n e n t ,
where  s t ra igh tes t  i s  the  f low,
s i ts  a  young maid  o f  Ahto la
wh i te 'man i le  on  he i  t re ia . - - '
She guards  the  f locks  o f  Vet lamo
and views the ragiag f oam.
Vellamo's maiden has a heut
beneath  the  foaming cape:
And,  love 's  b r igh t -  f  lme-among the  waves
Can KInOIC aS on land
And Ve l lamo 's  ma iden gazes
at Vilho had and long. 

-



T uo s tap  a  ne  i  t  o  sen r in tqhon
on sy  t ty  n  y  t  ou t -o .  m ic  I i ;
D  o u e n  i  a  k  u  u l e  u I  n  u o  R a a u a n .' m u t ' k e r t o q  

e i  u o i  k i e l i .
A in  huohu ien  hcsha l rcn  is tu l r ten .
s  i i n '  a i n a h i n  V  i l h o a  L  u  o  t  e  t  l e n .

N d i n  V i t h o n  u e  n h a  n J  l  h i i r u l t l q u
k  u tn  Poh io lan  uanhtn  mYr .skY ;
: e  h o n s ' o n  a q l l o J a n  h a i l a l l o
k o n s '  Y l t d k i  / r a Y P i  h Y r r l r Y
M u l '  i i  s e  p e r i i s " '  h i i n  p c l r o l t '  o n .
uun Annasen Posk i  on  ruusuton

I lo l la  Ve l lomon ne i tonen
sen uqs tahsn u ida  t r jY t tc ic i ;
" s e  V i l h o  t u o  o n ,  n t u t ' t o i n e n  h e n '
i o lz' ii me ttci silmiih iin n iiv tt iiii ?- \ - o i .  

m u q  V e l l a m o n  n e i l o n e n .
. i l l '  o n p i  j o  l ?  u l l o n a  i h m i n e n  !  

'

Jo piidtti i i i  Vellamon neitonen
n v i  t o t o n " s  t u r h a n  k o s l a a .
ja  hos l ten  poh jas la  Pao losen.
h i in  i i kh ic i  P in taan nor toa '
i o h o n  u c n i  V i l h e l m i n  l o u k a h l q a' jq  

hc in  kera  lzu l tansa huo lon  saa.

V aan su us s a Py aj rt iii iin u ie ltih i n
o n  l - e l l a m o n  n e i d o n  P a a s [ ,
.e  p .qqs i  jo l lo .  ha in . l ' i l he lmin  uenecn
\ e h a  o n n e n  R a q l l .
M u  t '  nP i  I  o  ien  i  I  sen  rc i  ke  r ro  I  qan
rne re s sii mureh tiu an rak h aut taan.

HiJSTKVALL ( Viktor Rydbetg)

S o l e n  g a r  n e d ,
i i i  n io tnen uondra  mcd ue fu l l l  s inne
hc in  d f  uer  

"kum-manc ie  
s i6 ,

t i  fDer 'susande skoEar '  "k  s  mn ing
f ia :en  :h r ia r  Pa ddr l iP l  rkc i r .
tq ihcn  duaL jeJ  i  k ly f lan ,  ;hYed .' t i b t l  

a t l  j q t s q  h a n  g J m l  ' i n  n c i b b
i uingens- af skuror t i-ngda dun.

And then within the maiden's breast
an  unknown though l  i s  born ;
ihe  chums tha t  in  her  bosom l ie
no tongue can er -e r  te l l .
She s i rs  among t  he  rag lng  roam
and wa i ts  o fo r  V i lho  soon.

And V i tho 's  boat  now hur r ies  on ,
l i ke  s te rnes t  Nor them s tormi
and now l t  r idcs  the  water 's  c res t
and nou 'beneath  the  swe l l .
But in the stern he sits unmoved,
bu t  Anna 's  cheek  is  Pa le .
w i th  jo ! '  the  maid  o f .  Ve l lamo
swimming towards  h im th rus ts .
r ' i r \  v l t t r6  there .  bu t  who is  tha t
who seems to  be  a  maid
t 'nhapp]  m-a iden oJ .Vc l lamo.
hc  loves  o t  human Krno.

The maid  o f  Ve l lamo dec ides
Io  Venge her  shat te red  hopes.
ina  i rSm be low the  u 'a te r ' s  foam
she suddenly comes uP '
Vilho's boat is overturned
and with his love he dies.

But  s t i t l  a t  the  mouth  o f  Pvdr t i i j i i
the  rock  o f  VeUamo's  mald
i ii; ;;;'ri ; ;;; ;;l" h-v'ilh-o's boar
i na  happ iness  were  wrecked.
B; i  i l i n 'ma id  herse l f ,  f rom what  thev  sav .
mourns  her  love  a t  sea .

AUTUMN EVENING (V ik to r  RYdberg)

The sun eoes  down
i ra  i t t "  c - louds  wander  in  woefu l  mood
bevond the  foaming lake ,
ov i ' r  tw i l igh t  o f  s igh ing  fo res ts .
ih .  . cog t - i l  sc reams on a  deso la te  rock .
the  fa lcon  s tavS i r l  h is  c rev . ice ,
t i red  o f  hunt ing .  he  h ldes-nrs  DeaK
in  the  ra in  heaw down o I  h is  w ing .



Solen  g ick  ned,
d e l  m r i r k n a r  o l l l  m c r  d f u e r  m o e n s  f u r o r ,
mdrknar  on l  bergen,
ddr  rdnn i l 'n  suckar  i  l i ung  och mossa.
Tu ins juk t  d . rd je r  e t t  gu lb lek t  sken
dfuer ucistl iga kullars rand.
Dagens hu iskand.e  q fshed tonqr
sorgset  i  td tnande shuggor  bor t .
Regnets fall pd hcil larna
sorlar af uemods siigner
fddda a f  mo lnens  jo rd
hring su cifuande s h umma tank ar ;
s jdns  emot  s t randen bru tna  udg,
brusar  a f  dunh la  ddens gdnp
ra iie,, ih itii":iae'ib i"hl if smcirtq,
ropa i  s to rmen ur  shogens d jup .
Ensam ute i cide nejd
mot  f  uh t ig  k l ippa  lu tad ,
stdr fdrtrollad en uandrare,
ly ss och nj uter.
Kcinner hans sjcil en samhlang
med sdngen,  sont  hd jes  a f  s t j c i rn lds  na t t?
Ddr  hans  ue  som en sak tq  ton
i  hds tens  uc i ld iga  sorged ik t?

SOLUPPGANG (Tor  Hedberg)

Under  h imlens  purpurbrand
liEgt tysta sjd och land.
Det  Ar  g ry  n ingss tunden.
Snd i  g ren  och  l ros tu i l  l? r i ^ t
techa sig sd segeruisst
mot  den rdda grunden,
R iddar 'n  s td r  u id  fdns terkarm,
lyssnqr efter stridens lqrm,
trampar golue ts ti l ja.
X Ier t  en  sn tq l  och  sndu i t  hand
ky lc r  n r i l l  hans  ponno"  b rand. ,
bd jc r  mjuh t  hqns  u i l ja .
Riddar'n siitter horn ti l l  mun,
b l 6 e r  u i l t  i  g r y  n i n g s s t u n d
ouer  neJd \on1 t tger .' Ionen h l ingar  k la r  och  sprdd ,
branden slo clenar g y l lenrd d,
so len  sohta  s t iger .

The sun went  down.
it d-ukens ove_r moorland pines.
d i l kens  round the  mounta ins .
where  the  r iw le r  s ighs  in  moss  and heather .
A  sa l low g lem s tays  langu ish ing
over  the  r im o f  the  western  h i l l s .
The whispering day's faeu'ell
in thickening shadows fades sadly away.
The fall ing rain on the rocks
murmus w i th  g loomy la les ,
born  o f  the  ear th  in  the  c louds
o,verhmging. darkening thouBhl si
the  la le -s  wave break ing  on  the  shore
clmours with gloomy fortunes past,
voices dimally trembling i l pain
call in the storm from the forest's deep.
Out  a lone in  a  deso la te  D lace
against a damp rock leairing,
a  wandercr  s lands  enchanted
and listens with pleasure.
D o e s  h i s  s o u l  f c e l  i n  h u m o n v
wi th  lhe  song tha t  i s  ra ised  by  the  s ta r less

Does h is .g r ie l  d . ie  l i ke  a .  gent le  no te  
n igh l?

in  the  migh ty  au tumnal  lament?

SUNRISE (Tor  Hedberg)

Undcr  the  heaven s  DurDle  f i re
lake md eulh l. ie sil int.
I t  i s  the  momenl  o f  the  dawn.
Snow on the branch and frost white twig
stand out triumphantly
aga ins t . t le  g lowing  Crgund,
I  he  k rue ,hr  s tands  a t  the  w indow f rame,
listening for the noise of battle.
s tamping  the  bouded f loor .
But a slender, snoE'-white hand
gent ly  coo ls  h is  burn ing  brow,
so f t l y  bends  h is  w i l l .
The knight then raises horn to mouth.
b l o s  s  u  i l d l y  i n  t h e  d a w n
over the silent waste.
Crisp and cleu rings out the sound,
the fire subsides a golden red.
and the sun s.lowly rises,



SE'N HAR JAG EJ FRAGAT MERA
(Johan Ludvt Runeberg)

Varfdr cir sd flyktie udren,
uar fd r  d rd je r  sommar 'n  i cke?
Sd jae t(inhte fordom ofta
frdgte, utqn suar af mdngen.
Se 'n  den c i l skqde mig  su ih i t ,
"e 'n  t i l l  kc i ld  hon:  uc . i rme b l i lu i t
q l l  hqns  sommqr  b l i fu i t  u in te r
Se'n har jag ej frdgat merq.
Kdnt  b lo t t  d jup t  u t i  m i t t  s inne,
a l l t  de t  shbnq i i r  fd rqc inF l ip t
a t t  de t  l juL ,a  i che  drd je r .

ARIOSO (Johan Ludvig Runeberg)

Flickan gick en uintermorgon
i  den d imbest r r idda lunden,
sdg en  u issnad ros  och  ta l te :
Sdr j  e  j ,  sdr j  e j  ,  a rma b lomma,
att din sl?.jna tid fdrflutit,
du  har  leuat ,  du  har  n ju t i t ,
du har cist din udr och slcidje.
Innan u in te rns  kd ld  d ig  nddde,
ucirre dde har mitt hji irta,
har  pd  en  gdng udr  och  v in te r .
Go.ssens dga cir dess udrdag
och min moders tir d,ess uinter.
Sc i r j  e j ,  q rma b lomma,
att din shcjna tid fcjrf lutit.

VAR,EN FLYKTAR HASTIGT
(Johan Ludvig Runeberg)

Vdren flyktar hdstigt, hastigare sommar'n,
hdsten drdjer ldnge, L,intern dnnu ldngre.
Snar t  i  skdna h inder  sho len  i  fd ru issnq
och ej l?noppas mera,
Gossen suar te  d te r :
An i  h6s ten*  dagar  g lada udrens  minnen,
i in  i  u in te rns  dqgor  rc icha  sommarn 's  sh i j rdqr ,
Fritt md udren flyhta, fritt mA uinden ui^\sna.
Ld t  oss  nu  b lo t t  c j l ska ,
ld t  oss  nu  b lo f f  / ryssos .

AND I  QUESTIONED THEM NO FURTHEI
(Johan Ludvig Runeberg)

Why is spring so f leeting,
why u'j. l l  summer not delay?
In  fo rmer  t imes I  o f ten  wondered
and asked of mmy without answer.
But since my love has left me,
since his rvarmth to cold has turned.
all his summer changed to winter
and I questioned them no further.
Feeling deeply in my heilt
that what is fair is f leeting,
that sweetness does not l inger.

ARIOSO (Johan Ludvig Runeberg)

The g i r l  went  ou t  one w in te r  morn ing
in  the  mis ty  covered meadow
saw a faded rose and said:
Weep not ,  weep no t ,  deares t  f lower
ihat your fairest t ime is over,
you have lived and have er\ioyed,
you have known your sprlng and pleasure.
Ere the winter cold could reach you.
a far worse fate my heat has f ound.
to know at once both spring and winter.
My own boy 's  eye  i t s  day  in  spr ing
and my mother's is its winter.
Weep not .  deaes t  f lower .
that your fairest t ime is over.

SPRING IS FLYING
(Johan Ludvig Runeberg)

Spring is f lylng, summer f l ies quicker sti l l ,
autumn stays long. winter even longer.
Soon those cheeks  wou ld  w i ther
and never  b loom aga in .
The boy replied;
Stil l  in autumn days thoughts of spring may

comror t .
Let spri.ng pass freely, let the wind fade free.
Le t  us  now jus t  love .
le t  us  now jus t  k iss .



LUONNOTAR (Ka leva la )

Ol ipq  imp i  i lman ty t td ,
haue Luonnotar  korea ,
o uo stoi elcimcit cicin.
A ina  yks in  o l lessansa
auaro i l la  au t io i l la .
Laskeus i  la ineh i l le
aalto impeci ajeli,
u uo tta seit se miins ataa.
V ie r i  imp i  ue 'en  emonq
u i .p l  luo tehet ,
e te l i i t  u ip i  kq ihk i  i lman rannat .
T u l i  s u u r i  t u u l e n  p u u s h a ,
meren k  uohu i l le  ho  h  o t  t i .
Voi poloinen pciiu icint,
parempt  o l i s i  o l lu t
i lman impenci elcici.
O i ,  Uhho,  Y l i jumolo
hc iy  t i inne  ku tsu t ta isso .
Tu l i  so thq ,  suora  l in tu
Ien t i  ha ihk i  i lman rannat ,
len t i  luo  te  he t ,  e te  l i i t ,
ei ldyti pesiin sioa.
E i !  E i !  E i !
Tee n ho tu Lt lc h en tL.p qni
aalloil len asuins iani.
Tuuli k.aat.aui, tL.uli kaotaui
ao l to  u te  p  I  asu tns lan l .
N i in  s i l lo in  ue 'en  emonen
no s  t  i  p  o  lue  a  la ine  has ta
s t ihen sorsq  lqa t iu i
pescjnsii alk oi hautoa.
I  mp i  tun te  u  i  tu l i s t  uu  ak  s i
j cirsk y tt i  j  dsene hen s d
pesci u iercihti ue tehen.
Katk ie l i  kquppa le ihs i
muut tu iua t  munat  k  auno is ih  s  i .
Munasen y l i i i nen  puo l i
y lci ise hs t tqiuqhak st,
! l(ip Lt o li u al l? e aLs t a,
h u u k s i  k u m o t t a m a h a n ;
mi kirjauqistq tcihihsi taiumlle,
ne trihihsi tqivuqlle.

LUONNOTAR (Kalevala)
(Eng. trans. after W.F. Kirby)

A i r ' s  young daughter  was a  v i rg in .
Fairest daughter of creation.
Long did she abide a vtgin,
Dwelling ever more so lonely
In those far-extending deserts.
A f  te r  th is  the  maid  descend ing
Sank upon the tossing biUows,
Seven long centwies together.
Then she swam, the Water-Mother
Southward swm md swam to north-west.
Swam around in all directions.
Then a sdden mighty tempest
Drove the bil lows of the waters.
Oh how wretched is my f ortune
Better were it I had tarried.
Virgin in the airy regions.
Ukko. thou of Gods the highest
Hasten here for thou art needed.
Then a beauteous teal came flying
Flew aound in all directions.
Southwud flew and flew to north-west.
Searching for a spot to rest in.
N o !  N o !  N o !
Should I make the wind my dwelling,
Should I rest it on the bil lows.
Then the winds wil l overturn it.
Or  the  waves  w i l l  sweep i t  f rom me.
Then the  Mother  o f  the  Waters
F r o m  t h e  w a v e s  h e r  k n e e  u p l i f t e d :
Gentle there the teal aUghting
So she might her nest establish.
Then the  maiden fe l t  a  burn ing
And her Iimbs conwlsive shaking.
Roued the eggs into the water,
And to splinters they were broken,
And to fragments they were shattered
From the cracked egg's upper fragment
Rose the  lo f ty  a rch  o f  heaven,
From the  wh i te  the  upper  f ragment
Rose the moon that shires so brightly;
A1l that in the egg was mottled
Now becme the  s ta rs  in  heaven.
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