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COJIVICTHI, XOP 1 OPKECTP
MAPUMHCKOI'O TEATPA
IVPVIXEP BAJIEPVV TEPTVEB

Kosanes ITnaton Kyspmuy, Kommexxckuii accecop Brayicinas

Cynmumcknit
ViBan SIkoBreBMY, UMPIONTBHUK AfeKcert TaHOBUIIKIMIT

IIpackoBbsa OcunoBHa, cynpyra ViBana SIkosneBuya TaTbsiHa

Kpasijosa

Ksapranbublit Hagsuparens Anjpeit [Toros

WBan, nakeit Kosanesa Cepreit Ckopoxosio

Hoc Cepreit Cemmkyp

Jlakeu rpadunn Cepreit Pomanos

UMHOBHMK M3 Ta3eTHOI sKcnemmm Bagum Kpasery

SOLOISTS, CHORUS, AND ORCHESTRA OF
THE MARIINSKY THEATRE
CONDUCTOR VALERY GERGIEV

Platon Kuzmich Kovalev, a collegiate assessor Vladislav Sulimsky

Ivan Yakovlevich, a barber Alexei Tanovitski
Praskovya Osipovna, wife of Ivan Yakovlevich Tatiana Kravtsova

A district constable Andrei Popov

Ivan, Kovalev’s valet Sergei Skorokhodov
The Nose Sergei Semishkur

A countess’ servant Sergei Romanov

A clerk in a newspaper office Vadim Kravets

Cepreit I0xmanoB
Anexcanap Tumdenko
Eprennit Yranos
TOpuit Bopo6nen
Cepreit IOxmaHOB
Anexcanap TumyeHko
Cepreit I0xmaHoB
TOpuit Bopo6ben

Bocemb cTynenTon

PN R WD

Tloutennas gama Jlrogmuna Kanynunkosa

1-Ji ChIH IIOYTEHHOJ KaMbl Brajgucnas YeneHckuit
2-1 ChIH moYTeHHOo Jambl Hukomnait KameHckui
Xospes-Mupsa Bragumup Camconos

| Anppeit 3opun
Esnyxu | Bragumup YKusomnncues

Sergei Yukhmanov
Alexander Timchenko
Yevgeny Ulanov

Yuri Vorobiev

Sergei Yukhmanov
Alexander Timchenko
Sergei Yukhmanov

. Yuri Vorobiev

Eight students

PN AW

A respectable lady Lyudmila Kanunnikova

1st son of the respectable lady Vladislav Uspensky
2nd son of the respectable lady Nikolai Kamensky
Khozrev-Mirza Vladimir Samsonov

| Andrei Zorin

Eunuchs | Vladimir Zhivopistsev

1. Anekcanpp Topes 1. Alexander Gorev

2. Cepreii Pomanos 2. Sergei Romanov 1-it snakomsiit KoBanesa FOpuit Bopo6ben 1st acquaintance of Kovalev Yuri Vorobiev

3. Anexcannp Tepacimon 3. Alexander Gerasimov 2-11 sHakombIit KoBanesa Bacymmii Topiukos 2nd acquaintance of Kovalev Vasily Gorshkov
Bocemb 1BOpHIKOB, 4. Bramucrnas Yernenckuit Eight porters, 4. Vladislav Uspensky 3-i1 sHakombit KoBanesa Anekcanap epacumos 3rd acquaintance of Kovalev Alexander Gerasimov
fAIoMX 06 DABTeHIA 5. Muxaun Kopu6mar placing advertisements 5. Mikhail Kornblit Bymournk IOpuit Bopo6bes A policeman on duty Yuri Vorobiev

6. Eprenmit Yanos 6. Yevgeny Ulanov Taitmyk FOpuit Bopo6ben A footman Yuri Vorobiev

7. Hukonait Kamenckmi 7. Nikolai Kamensky TIpuBpaTHuK momuiMeiicTepa Bragumup JKusommciien The chief of police’s doorman Vladimir Zhivopistsev

8. I0puit Bopo6ben 8. Yuri Vorobiev Comnpano cono (B Kasanckom Co6ope) I0nms Xasanosa Solo soprano (in Kazan Cathedral) Yulia Khazanova

Tenop cono (B Kasanckom Co6ope) Bukrop AHTHIIEHKO Solo tenor (in Kazan Cathedral) Viktor Antipenko

1. Cepreit Pomanos
2. Anexcannp Tumdenko
3. Bagum Kpaseny
4. Huxomait Kamenckuit

. 5. BukTOp AHTUIIEHKO
JecaTh mOMMIeicknx 6. I0puit Bopo6ben
7. Braguvnp JKusomucies
8. Bukrop Buxpos
9. Anpipeit 3opuH
10. Bragucnas YcreHcKuit

IyremecrBennnk Poman In6aros
IIpoBoxaromas gama TaTbsiHa PUINMOHOBA
IIposoxarommii rocnopuu Cepreit [OxmMaHOB
Orex EBrennit Yianos

Martp Tatpsina Kpasiosa

1-i1 cbru Cepreit MeneHeBcKuit

2-11 cern FOpwmit KoBanenko

Terp ®epoposuy Bacummit lopuikos

ViBan VMiBanoBuy Anekcanap Iepacumon
Crapas 6apbias Enena Butman
pmwxusanku Xop

Toproska Kaxna JloMGpoBcKast

JHoxrop Tennanuit Be3sy6enkos

Spsoxkun Eprennit Crpaniko

Tloprounna Ilenares IpuroppeBHa, mraéc-opuuepima Enena

Burman
Eé moun YKanna JJom6poBckas

1. Cepreit Ckopoxonos

2. Vrops Cunakos

3. Anexcannp Tumuenko
Cemepo rocmor 4. Cepreit Pomanos

5. EBrennit Ynanos

6. Y0puit BopoGoen

7. Cepreit lOxmMaHOB

Crapuyok Buxrop Buxpos

1-i1 BHOBD mpuObIBLIIMIA Anekcanzp TumyeHko
2-i1 BHOBB mpu6siBumii Cepreit Pomanos
Cnekynarop Anexcauap lepacumon
3acmy;keHHbIiT MOTKOBHMK Bacumit Topikos
1-it ppanT Cepreit FOxmMaHOB

2-i1 gpanT EBrennit Ynanos

Hexro IOpuit Bopo6ben

Sergei Romanov
Alexander Timchenko
Vadim Kravets
Nikolai Kamensky
Viktor Antipenko
Yuri Vorobiev
Vladimir Zhivopistsev
Viktor Vikhrov
Andrei Zorin

0. Vladislav Uspensky

Ten policemen

SORPNAN R LN =

A traveller Roman Gibatov

A lady seeing him off Tatiana Filimonova

A gentleman seeing him off Sergei Yukhmanov

A father Yevgeny Ulanov

A mother Tatiana Kravtsova

1st son Sergei Melenevsky

2nd son Yuri Kovalenko

Pyotr Fyodorovich Vasily Gorshkov

Ivan Ivanovich Alexander Gerasimov

An elderly lady Elena Vitman

Paid companions Chorus

A market-woman Zhanna Dombrovskaya

A doctor Gennady Bezzubenkov

Yaryzhkin, a friend of Kovalyov’s Yevgeny Strashko
Pelageya Grigorievna Podtochina, a staff-officer’s widow Elena
Vitman

Her daughter Zhanna Dombrovskaya

1. Sergei Skorokhodov

2. Igor Silakov

3. Alexander Timchenko
Seven gentlemen 4. Sergei Romanov

5. Yevgeny Ulanov

6. Yuri Vorobiev

7. Sergei Yukhmanov

An old man Viktor Vikhrov

1st newcomer Alexander Timchenko
2nd newcomer Sergei Romanov

A speculator Alexander Gerasimov
A respected Colonel Vasily Gorshkov
1st Dandy Sergei Yukhmanov

2nd Dandy Yevgeny Ulanov
Somebody Yuri Vorobiev

WMsBosunk Huxomait Kamenckumit
Kyuep Tennayuit Beasy6enkon
JKenckwmii ronoc 0ms Xazanosa
Monamuecsa Xop
orpesxaroue Xop
nposoxaroue Xop

o6siBareny Xop

nonuueiickne Xop

Xop Xop

A cab driver Nikolai Kamensky

A coachman Gennady Bezzubenkov

A female voice Yulia Khazanova
Congregation (in Kazan Cathedral) Chorus
People who are departing Chorus

People who are seeing them off Chorus
General public Chorus

Policemen Chorus

Chorus Chorus

RECORDED AT THE MARIINSKY CONCERT HALL ON 15-23 JULY 2008

JAMES MALLINSON PRODUCER

JOHN NEWTON & DIRK SOBOTKA RECORDING ENGINEERS
MARK DONAHUE MASTERING

PUBLISHED BY BOOSEY & HAWKES MUSIC PUBLISHERS LTD
INCLUDES MULTI-CHANNEL 5.1 AND STEREO MIXES

HYBRID-SACD - COMPATIBLE WITH ALL CD PLAYERS. INCLUDES HIGH-DEFINITION STEREO AND SURROUND TRACKS THAT
CAN BE READ BY SACD PLAYERS ONLY. SACD, DSD AND THEIR LOGOS ARE TRADEMARKS OF SONY.
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READING THE RUSSIAN LIBRETTO...

3 THE NOSE
DISC1 TOTAL  50°41”
ACT1
PROLOGUE U tebia, Ivan Yakovlevich..” 152" p9
SCENE | The barber shop of Ivan Yakovlevich. “A...Segodnia ya..” 4017 p9
SCENE I The embankment. “Podymi! Von ty chto-to uronil.” 2’53 P9
INTERLUDE (percussion) 2'59” P9
SCENE llI Kovalev’s bedroom. “Brr. Brr. Brr, brr” 2'38” p10
GALOP (orchestra) 156" p10
[ 7 | SCENE IV Kazan Cathedral. “A... A... A..” 826" p10
ACT 2
PROLOGUE  “U sebia politsmeister?” 118" p10
SCENE V At the newspaper office. “Poverite li, sudar’.. 1410” p
10 INTERLUDE (orchestra) 415" p12
n SCENE VI Kovalev’s apartment. “Nepobedimoi siloi..” 6'09” p12
DISC 2 TOTAL  50°56”
ACT3
SCENE VII Outskirts of St Petersburg. “Vlast'iu moei daetsia...” 15°44” p13
SCENE VIl Kovalev’s apartment and Podtochina’s apartment. “Zdes’ li zhivet..” 2126”7 p16
INTERLUDE “Nos Maior Kovaleva progulivaetsia zdes’..” 5'52” p18
SCENE IX Kovalev’s apartment. “Vot on! Vot on! Nos!” 2'37" p20
SCENE X Nevsky Prospect. “Zdravstvuite, Platon Kuzmich!” 515" p21

Alphabet English equivalent Examples

Aa A as in “part”

B,6 B as in “banana”

B,B A% as in “very”

Ir G hard, as in “good”
on D as in “dart”

E,e Ye as in “yet”

(B, ¢ Yo as in “yo-yo”

XK, x Zh as in “seizure”

3,3 Z as in “zoo”

U, n Ee as in “heed”

M, it 1 as in “Thai” or “koi”
K, x K as in “kite”

In L as in “love”

M, m M as in “mop”

H,u N as in “normal”

0,0 (o] as in “home”

ILn P as in “poem”

Pp R rolled, between an English “r” and “d”
C,c N as in “snake”

T, T T as in “tone”

Yy Qo as in “shoot”

D, 0 F as in “fun”

X.x “Kh” aspirated, as in “loch”
IO, Ts as in “cuts”

9,4 Ch as in “check”

I, m Sh as in “should”

10T, Shch as in “fresh cheese”

B hard sign makes consonant in front harder
bI, b1 Ui as in French “puis”

b soft sign softens the preceding consonant
3,3 E as in “epic”

10, 10 Yu as in “yule”

A, a Ya as in “yank”

Russian is an almost completely phonetic language, so in order to follow the Russian libretto in this booklet it should be sufficient to grasp
the phonetic value of each letter in the Cyrillic alphabet as indicated to the left, and to heed a few basic rules about Russian pronunciation.

The values given above follow standard British pronunciation except where indicated. Each letter in a Russian word is clearly pronounced,
and there are no diphthongs except in vowel pairs with the letter it.

The soft sign and the rarer hard sign have no independent phonetic value, but merely slightly alter the pronunciation of preceding
consonants. The vowels e, &, 10, and a1 also soften (palatalise) preceding consonants, except for >, 4, m, and my.

Each Russian word has one stressed syllable. All other syllables are equal. Syllable stress has no effect on the phonetic value of letters, with
the exception of the letter o, which when unstressed is pronounced as an a. Thus, the word monoxo (“milk”) is pronounced ma-la-ko.

The only other significant exception to phonetic pronunciation in Russian is the letter r in the masculine genitive singular ending (-ero or
-oro), when it becomes a “V” sound, e.g. xoro, meaning “of whom”, is pronounced ka-vo.
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«HE BECIIOJIE3HO IOJI5I HAC»

JIeounp lakkens

OTKy#a 3TO B3AI0CH.

Imurpuio [Imurpuesirdy IlloctakoBmdy 6bII0 ABaALATH [BA TOAA,
KOI/Ia OH 3aBepIINI CBO nepByio onepy «Hoc» (1928). Haxe
Mouapt u POCCUHY B 3TOM BO3pacTe He COYMHSA/IN CTUITKOM
MHTEPEeCHBIX orep, a IIllocTakoBuY Jla/l ONEPHYIO APTUTYPY,
TIOPa3UTEeNbHYIO 10 HOBU3HE M CMBICTIOBOMY 6OraTCTBY; B
Heit COOPaHbI, KaKETCs, BCE ero TOI/JalIHie BIIeYaTIeHNA OT
COBPEMEHHOTO MCKYCCTBA ¥ TIPY 3TOM OHa ACHO yKa3aja Ha
ManbHENIINIT Ty Th KOMIIO3UTOpPA He TOBKO B omepe (MX 'y
Hero 6YJ1€T elje /iBe, CUMTAs HEOKOHYEHHBIX «VIrPOKOB»),

HO M B CUMOHMU.

B >xuM3HM XyIO)KHMKA BCEMY CBOE BPeMs: MOJTY4NB M3BECTHbII
OITBIT MHCTPYMEHTAZIbHOIO TBOPYECTBA M HAIIMCAB CI/[MdJOHMIO

¢ TekcToM (Bropyo), IllocTakoBMY NpUCTYIUT K paboTe Haj
Oﬂepoﬁ KaK K BAXKHOMY U HEOT/IOXKHOMY JIETy. CqMTaeTCﬂ, 4TO OH
JIOJITO UCKAJT CIOKET ¥ C 3TN Le/IbI0 Mepe6pa MHOXKEeCTBO HOBBIX
coBeTCKMX KHUT. 5 ke yBepeH, uto JImurpuii [IMurpueBny cpasy
nogymar o Torozne u 4ro Bei6op nosectu «Hoc» 6bis1 ero mepBsM
M eIMHCTBEHHBIM PEIICHUEM. CIUIIKOM MHOTOE CXOgUnIoCh y
KOMITO3UTOPA U Ticatesns (06 3TOM — YyTh T03XKe).

Havanacp pa6ota Hapj mubperto. Kak yacTo 6bIBao B MCTOPUM
PYCCKOI1 OIlepsbl, COaBTOPOB 0Ka3a/10Ch HECKOIBKO (B MX

YJCIIe — BBIJAIOLINIICS TUTEPATOP «TOTONEBCKOTO TOMKA»
EBrenuit 3aMsATIH), HO, OISATH-TAKM, [0 0OBIYAI0 ITABHYIO

POTb B COCTABJIEHMM TMOPETTO B3ANM Ha cebs Kommnoantop. Emy
MbI 065A3aHbI IPEBPAIIeHNeM 3TOTO TMOPETTO B MA/IEHbKYIO
QAHTO/IOIMIO: MICIIO/Ib3YIOTCA TEKCThI U3 PA3HBIX counmHeHnmit foroms
M, 9TO Ba)KHee, Pa3BOPAYNBAIOTCA MOTHBBI, €/1e HAMEYeHHBIE B
noBecty «Hoc» - Halpyumep, 13 OHOIT ee IIPOXOJHON CTPOUKM
POXKJIaeTCs IOTPACAOLIAS CLieHa IIPOBOIOB AVIMKAHCA B CEAbMONL
KapTUHe OTephl. B cumy 3Toro He yAMB/IAET U MHOTOTIONICTBO
OIIEPHOTO COYMHEHNA: B HEM 78 TePCOHaXKeEI! - YacTO C OfJHOM-
JIBYMs PEIUIMKaMu, a MHOIJIA M BOBCe 6e3 peyeit.

IlTocTakoBuY TIPMHMMAETCA 3a COYMHEHNE, U IeTI0 UeT 6bICTpO,
HeCMOTPps1 Ha IepepbIBbl. K IpiMepy, BTOpoit akT Obl/ HAMICAH
3a Be Hepemu. Korga crymaerms «Hocy, TO i BIpAMb KaXeTcs,
4TO KOMIIO3UTOP PaboTa 6e3 OCTaHOBKM ¥ 6e3 OI/IAMKY, HO pU
BHUMATEIbHOM aHajIi3€ TEKCTa OKa3bIBaeTCsA, YTO OrpOMHasd,
o4ty 500-cTpaHNYHAA MAPTUTYPA BbINONHEHA TIATeTbHENIINM
obpasom, uTo B Heit [llocTakoBMY, 1O €ro CO6CTBEHHBIM CTOBAM,
TyBCTBOBaI Kﬂ)l(]lb!ﬁ TaKT, OTB€YAsT 32 KOKAYIO HOTY.

IllocrakoBuy, [oronp.

MHOro roBOPUTCA 1 MUIIETCH O BHYTPEHHEM POJICTBE 3TUX
TeHMA/IbHBIX /TIOJIel, PasjielleHHbIX 1ebiM BeKoM. OHu
npunagnexanyu Poccun u Iletep6ypry u, Kazamoch, CaMoit pyccKoit
Cymb60IT GBIV IPU3BAHBI CBUIETENLCTBOBATH 060 BCeM, UTO
TIPOMCXORMIO C MX CTPAHOI U C X HapoioM. CBUJIeTebCTBA

— 30pKNe U KECTOKME, HeJlRPOM OUeBHJIeL] TMCAT O BHEUIHOCTH
Torons: «[JmMHHbI CyXOit HOC PUJIABAN STOMY JIUITY YTO-TO
nrudbe, Habmozaolee», a lllocTakoByYa HEKOTAA yIOZOOMIIL
NITHUIE Ha KapTuHe Bpeiiresnis, B3uparomeli ¢ lepesa Ha JIOJICKIe
6ecunucTa. O6a OHM BUIeNIM BOKPYT cebs MUP YeIoBeYecKoit
TIOMIIOCTH, T/ie GOBIIMHCTBO TIOMBIKAeT MEHBIIMHCTBOM U T/ie

Y BCAKOTO 4e/oBeKa JO/DKHO CLIeNIAThCA NI “KaK Y BCex »
([I.C.MepesxkoBckuii B kuure o Torone). VI aToMy o6esmmyeHHOMY,
TIOMIOMY MUPY IPOTUBOCTOAT Toromb u IlocTakoBUY — KaXK/IbIit
TI0-CBOEMY, HO C OJ[MUHAKOBBIM YIIOPCTBOM U C OfTHAKOBOI
TIOC/IeI0BATEIbHOCTBIO, TIOYTH MeJIAHTHYHOCTBIO, M60 B HIX
0601x 6bUTO HEYTO OT TeTepOYPrcKOro YMHOBHMKA C €ro IMHOI
3aKPBITOCTBIO M MPOHMYHOCTBIO.

Vix IerepO6ypr.

Onu 06a 06eccMepTINII CeBEPHYIO PYCCKYI0 cTommiy: Torons
B «ITeTep6yprckux mosecrsax», [llocTakosuy (yposkenery
Tlerep6ypra) - BO BCce CBOEM TBOPYECTBE ¥, MOYKET ObITD,
ocobenHo B onepe «Hoc».

Hu pasy nocre «IIukoBoii gambl» YaifkoBCKOTO He GBI TaK
mMpOKo, Kak B «Hoce», mokasan metepOyprekumii meiizax:

Hescxknit mpocnexT, Kasauckuit co6op, Jletunii cap. IIpasya, o
TI0Ka3bIBaeTCs GOJbIIe IO Ha3BaHMAM, HE «C HaTypPbI», HO ITABHOE
coxpaHeHo, 160 IletepOypr — ropo FOPU3OHTAIEI!, a My3bIKa
onepb! «Hoc» BCs ropusoHTasbHa, BCSA TMHEAPHA. 3BYKOBbIE
munyn y IllocTakoBuYa IBUKYTCA C OTPOMHOI MHTEHCUBHOCTBIO,
H€ OCTAaHAaB/IMBAACD, M 3TO HAIIOMMUHAET O CTUXUUN BOJIbI, KOTOPOﬁ
Tletep6ypr 06s3aH cBouM cyuiecTBoBaHieM. Ho yx Korza oHI
Ha MTHOBEHME 3aCTHIBAIOT 1 Oer NPEPBIBAETCA, BOSHUKAET Apyras
UIIOCTACh HeTep6ypra, a MMEHHO — IIyCTO€ MPOCTPAHCTBO, I HAM
HAIlOMMHAKT O ﬂeTePﬁyp[‘CKOM uHO6bITHY. Tak MIpONCXOAUT

B M3YMUTE/TbHON YeTBepTOli KapTuHe (Kasanckuit cobop) ¢ ee
XOpoM 6es3 C/IOB ¥ CUAIOLIUM, «XePYBUMCKIM» COIIPaHO-COJIO.
IIpo3payHOCTb U ACHOCTb AMIIMPHOI CTONMMUIIbI CIIPABAET 3/1€Ch
CBOII IPa3IHUK.

W Bce xe B onepe IllocTakosuya «IleTepGypr Bech meBemmTCsa

OT 110rpe6oB 10 Yep/IaKOB» - 3TO He TONMbKO coBa forons,

HO ¥ BayKHEIAIIasi Kpacka roroeBCKoro ropoga. A 6iarogaps
HEIPEePBIBHOMY XOZIy MY3BIKH ¥ BCE YK€ KaKIM-TO HEIOCTIDKIMbIM
06pasoM KOMIIO3UTOPY YAAeTCs lepefaTh XapaKTep
TieTep6yPrcKoit BECHBI C €€ 0COOBIM, «BEIOLIMM» BO3TYXOM;
HAIIOMHIO, 4TO JiericTBue «Hocar, kak u «[I1MKOBOII laMbl»,
YK/IaJibIBaeTCsA B HECKOIbKO JIHEl Ha pybeske MapTa i alpesis.
Kcrarn ke, o «IInKoBOII Jame» HaM 3[[eChb HAIIOMUHAKOT He

pas: B ciieHe B Kasarckom co6ope (IieHime Xopa, pephIBICTbIE
pennuku KoBaseBa) 11, ecrecTBeHHO, B ann3ofe Crapoit Gapbiau

C TIPYDKMBANIKAMI, T7ie pedb MJIeT O cMepTH (CefibMas KapTuHa).
Jla u Boo61e [llocTakoBud muatut Aaub IlerepGypry, BbisbiBas
TeHN TeTepOypreKoit Mysbiky — Korga KsapranbHbli Hajisuparennb
TIOeT TAKMM K€ TeHOPOM-a/IbTHHO, KaK 3Be3/joueT B «30710TOM
meryuike» Pumckoro-Kopcakosa, i KOIZia B Babce 1 IIOTbKe
nporysAzpiBaetT CTPaBUHCKMIL CO CBOeit MajleHbKOI CIOUTOl

V1A OpKecTpa.

Awnru-Torons.

Toronp - renuit KoMenuu, a KOMeNA, 10 HEOIPOBEP>KIUMOI MBICIIN
Anpu BeprcoHa, BO3MOXXHa TO/IBKO B aTMOC(hepe paBHOIYLINS:
OI‘POMHMﬁ CIEKTP YE€TOBEYECKNX ‘ly’BCTB He TIOKPBbIBAETCA
KOMeﬂMeﬁ W He BCerjia IPMHUMAETCA €10 BO BHUMaHUE. TOI‘]Z(a
IllocrakoBuy co cBoelt My3bIKOif — 310 aHTH-Toro/b, a «Hoc» -
AHTUTOIO/IEBCKOE ITPOM3BE/IEHME.

CrieHa IPOBOJIOB IV/IVKAHCA 3aXBaTBIBAET YNy CBOEIT TeYabio
¥ HACTPOEHMAMM XM3HEHHOTO 1cxofa. BoT nmpoianme pogureneit
C IeTbMIU U 671arOCTIOBEHNe MaTepy, BOT MOHO/or Crapoii GapbiHu:
«1 xouy BaM paccKasaTh OJIHO 0COOEHHOE IPONCIIECTBHE: 5T ITUM
JIETOM YMPY, CMePTb MOsI yrKe IPUXO/[U/Ia 32 MHOI» (B3ATO U3
«CTapocBeTCKMX OMenmnKoB» [0rons, Ho 3ByYaHne MOHOMIOTA
npefBocxumaet Tparudeckoro llocrakosmya 1930-1940-x

ronos). A maptus KoBajeBa BO BTOPOM aKTe: CTpajiaHite, CTPax,
TPEBOTa, MOMCKMU BBIXOJIA — BCE 3TO €CTh B Heil, ¥ He HailTu B
roronesckom «Hoce» Takoit ryGMHBI 1 TAKOTO /[Malla30Ha TeMHBIX
YeIOBeYeCKNX TepeXBaHNIt, KaK B aHTPAKTe K 1EeCTOi KapTuHe 1
apno3o Kopanesa us Toif e KapTUHBI.

Her y Torosns u Takoro Y)Kaca npecnefoBannsa u YHM‘]TO)KCHMH,
KaK B 91M307{aX oXoTsl 32 Hocom B TperbeM akTe: «Tax erol»

- COPOK TpM pasa IOBTOPAETCS STOT KPUK TO/IIbI, X MAHMsA
npecrenoBanus (IpeciefoBaTeneil) y)ke MOYTH OBIajieBaeT

BaMM KaK 3pUTENIEM. 33TpaBTl£‘HHbﬂ7} Hoc HOTM63€T, nero
06PblBa]Oll[Ml7lC${ BOIUIb CpﬂBY JKe 3aCTaB/IsA€T BCNOMHUTH anod)eoa
HacuinAa B MY3!>IK€ IlTocrakoBuya — TOKKaTy Bocbmoit CMMd)OHMM.
51 TOTO, 4TO6BI KOMIO3UTOP cMOT Hamucath «Hoc» u Bocbmyio, a
MBI - yCﬂblmaTb CBA3Db 3TUX COHMHCHMV[, HOH3H06MTIOC5 HECKOJIbKO
3TI0X, OTeNAIINX Hac oT [oros.

SAsbik u popma.

B 1928 ropy, xoryia counHsach onepa «Hocr, ele He sHamm
TepMIHA «aBaHTap/», HO 9Ta maptutypa IllocrakoBuya,
HECOMHEHHO, AB/IAIaCb aBAHTAP/IHOJ OTHOCUTENbHO TOTJAIIHEN
pYCCKOﬂ MY3bIKM ¥ HEKMM IIP€JIe/IOM HOBIU3HBI B TBOPYECTBE
€aMOT0O KOMIIO3UTOpa. H]/ICCOHaHC B Heil npeoGHanaeT,
Kmaccm4iecKas TOHa/IbHOCTD ITOYTY He OLYIAaeTCs, MIChbMO

eJBa JIM He CIUIONIb rpadudeckoe 6e3 akKOPOBOTO «IeMEHTa»
(HezrapoM aBTOPY JIO/ITO He YAaBa/oCh CienaTh GOPTENuaHHOro
niepenoXkeHns onepsi). [IPUHIUIT TOCTPOEHNUSA — MOHTaXKHBbIIT 6e3
3aMETHBIX CBA30K M NMEPEXO/IOB, XOTA JIOTMKA LIET0r0 6€3YITPE."'IH35

1eTTb OPKECTPOBBIX AHTPAKTOB 00pasyeT YeTKMii KOHTYp
COUMHEHNS, €CTh U KOMIIO3UI[MOHHAs apKa: CIIeHbI IepBasi u
naTHaauaras - 6purhe KoBanesa — COOTBETCTBYIOT IPYT APYTY IO
copepxxanmio i yHkiysaM. Onepa COTEP)KUT 1Ba KOHTPACTHBIX
JpaMaTyprU¥ecKyX y3/a: aHTPAKT K IECTOi KapTUHE U CIleHy
IOTOHM B BOCHMOI1, HO B OCHOBHOM COUIHeHMe o6xoputcs 6e3
3aMKHYTBIX (POPM; pelllaeT HeNpePhIBHOCTD JIBVIKEHIUSA VIV, €CITA
YTOJIHO, SHEpreTHKa [ABVKYLIMXCS TUHMIIA.

Pasymeercs, neTh B 9TUX YCTIOBMAX YPE3BBIYAIHO TPYIAHO,
BOKa/bHas (pasa mpuobpeTaeT BUPTYO3HbIT xapakrep. OpkecTp
COCTOMUT BCETO U3 TPUILATH MHCTPYMEHTOB (HD OAHOMY OT
Ka)KJJOﬁ TPYIIIBI IVIFOC YIapHbIE, TOMPBI, 63"3}]8!71!([/1) ", KOHEYHO,
MapTUTYPa Clle/laHa HEBEPOATHO MCKYCHO, MHCTPYMEHThI
TIPUMEHSAIOTCA MOYTH KaK IENTMOTUBDI — KaXK/Iblii ¥ CBOETO
nepcoHaxa: anbrosas ¢reiira — y Hoca, kopHeT 1 KcinopoH y
Kosarnesa; ciyra ViBan akkoMnaHupyet ce6e Ha 6amanarike. A B
nocnefHuX TakTax «Hoca» MCronb3yeTcs 3K30TUIeCKuit 1
JIOHeNb35 eMANImiT TeMOp diexcaToHa (YTO-TO BpPOJie 3BYydaIIeil
TIAJIBI); BCE BOVICTUHY «IIOTPY’KAETCA BO MPAK», €C/IM IIOBTOPUTH
OJ[HY U3 CLIEHIYeCKIX PeMapOK aBTOpa.

AB I[€JIOM II0 A3BIKY M CTU/IIO OIl€pa IlTocTakoBMYa ecTh
TOP>XECTBO 3KCIEHTPUKH, TIOHVMMaeMOIl B GYKBaﬂbHOM CMbIC/Ie
c/loBa: ex-centrum, «u3 L[EHTpa»; OT IIPUBBIYHOIO, IIPUHATOIO,
OXXIJIaeMOTr0 — Ha 1epudepyio BOSMOXXHOT0, K HEM3BEJAHHBIM U
3aXBaThIBAIOLIMM KPATHOCTAM.

Spuaiine snM30bI.

() HEKOTOPBIX M3 HUX YK€ TOBOPUIOCH. HCCOMHCHHO, CaMbIM
3HAMEHUTbIM HOMEPOM ITAPTUTYPBI ABJIAETCA aHTPAKT JIA IEBATU
YAAPHBIX MHCTPYMEHTOB (MEX/[y BTOPOII M TPeTheil KapTHHAMM);
K/Taccuyeckas MysbIKa ellje He 3Hajla TaKOTo MOIIHOTO paspsja
pMTMM‘IeCKOi{ BHE.'PI']/H/[! VI3BecTeH 1 OKTET ABOPHMKOB U3

IIATOI KaPTHUHBL: B CPEJHEBEKOBOI ITOMI(OHNIECKOiT popme
AEMOHCTPUPYETCA HeKMit aécyp,{[ TPaUIIMOHHOTO OIIEPHOTO
aHCaMO71s1, KOT/Ia JIIO/V TIOIOT Ha Pas3HbIe TEKCTBI, 3aBEJIOMO He
cnymas Apyr Apyra. Becriofo6mbl 1o cBoeit HanopyucrocT ¢yraro
BTOPOIT KapTUHbI (ClieHa Ha HaGePeXXHOII) 1 Ta/I0 MeX]y TpeTbei
U 4eTBEPTOIl KapTHHAMM, OYKBA/IbHO yTHIKAOLINIICSA B 3BYKOBOIT
nerisak Kasanckoro coﬁopa — HEBO3MOXXHO IIPEACTAaBUTH C€6e
KOHTPACT 6ostee pe3Kuii.

Ho €/[Ba /I HEé CaMbIM BbIPa3UTE/IbHBIM 3IU30/I0OM OTIE€PDI

51 BCe )K€ CYNTAI0 MECHI0 HO}IML[C]ZCKMX B CC}JbMOﬁ KapTuHe

(na cosa V.ILKoTmsapeBckoro, mponuripoBanHble foromem

B «CopounHCKoit spMapke»): «IlofpkaB XBOCT, Kak cobaka,

kak KauH, oH 3arpsiccs Bech, 3 HOCa IoTek/1a TaGaka». Ora
TIECHSI TIepefjaeT 3BEPUHYIO — B TIOJTHOM CMBICITE CTI0BA — TOCKY
POCCHIiCKOIT PaBCKOIT JKU3HMU 1, MOXKET ObITh, UMEHHO €if, TlecHe,
MbI 06513aHbI BIIEYAT/IEHNEM OT onepbl «HOC», NepeaHHbIM B
Juesuuke C.C.IIpokodbeBa: «06LIMiT CTOHY.

Yem GbITa 11 4eM OCTAIACH 9Ta ONepa.

Bo Bce CTOPOHBI IyCTHIA OHA IIOGETU B TBOPYECTBE CBOETO aBTOPA,
U JIe/I0 He B TOM, 9TO BOCIIPOU3BORM/INICH Fa/IOIbI I IOIBKI

(B «JIegu MakGet MI1jeHCKOTO ye3[a», B CUM(OHMUIX), a B TOM,
YTO OHY CTAHOBUJIICH CUMBOJIOM TOPXKECTBYIOLIEl] IOLIIOCTH,
TOPYKECTBYIOIIETO GOBIIMHCTBA, KoTopoMy IllocTakoBira
SIPOCTHO CONPOTHBIIAICA ¥ KOTOPOE OH K/IEJMILI 1 IIPOK/IMHAI B
CBOET My3bIKe. B 9TOM CMBbIC/Ie 3HAMEHUTBII STIM30] HALIECTBUS
B CezbMOit cMQOHIIL, AABHO Y,OCTOEHHDIIT KY/IbTYPHO-
[O/INTIYECKOIT KAHOHU3ALUN, ECTh IIPOJOJDKEHIE Fa/IONOB

u nonex «Hocay: Befib B 91IM30/1€ UCIIONb3YeTCs MOTUB
OIIepeTOYHOJ IAHCOHETKH.

IMocrakosuy 3Ha, 4TO TOBOPUII, KOIfia B 1930 ropry BbIcKasancs
110 TIOBOY CIXKeTa orepbl «Hoc» B CBSI3M ¢ ee IIpeMbepoil B
JlenuHrpazckoM MasmoM omepHOM TeaTpe: «3TO IPOUCIIECTBUE
6ecrnionesHo i KoBasieBa, Ho Hebecrone3Ho Jyist Hac». [lokaszana
arpeccuBHasA TOJIIA, IIOKA3aHO YHIDKEHNE 1 IIPec/iefloBaHme

— KTO MOT 3HaTh, 4TO BCE 3TO BOT-BOT OKOHYATE/bHO CTAaHET
HOPMOI1 CYLIeCTBOBAHMSA [I/I1 COBETCKMX JTIOfIel U3 OKO/EHUS
IlTocrakoBuya n 1A HETO camoro? Ou TpefvYyBCTBOBAL 6mmskoe
Gypyliee 1 CTapasncs yKPenuTh ce6s 1 Hac: STUM-TO ero omepa

u «Hebecrionesna». Henb3s Takke «XKHUTb, ONIMPAaACh HA HUYTO»
(B.H.TomopoB), Jiake eC/ut 3TO «<HUYTO» - BCETO JIMIIb OTCYTCTBIE

MARIINSKY

Hoca. Mysbika lllocTakoBiya rOBOPUT O HPABCTBEHHbIX OIOPAX
M npeaaraeT ux, Ay 3Toro oHa 6oriee 4eM TalaHT/INBA.
Bocmnonb3oBartbcs ee MIOMOILIbIO CETOAHA, 160 KEeCTOKOCTh
60/IBIIMHCTBA HUYYTb HE YMEHDIIN/IACh — TAKOIl MOXeT ObITh
JIO6GPOBObHAS LETh KaXK/[OTO U3 HaC.
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KEEPING INTRINSIC VALUE
Leonid Gakkel

Where did it all start?

Dmitri Dmitrievich Shostakovich was twenty-two years old when
he completed his first opera, The Nose, in 1928. Not even Mozart
and Rossini had created operas of such interest by this age.

With The Nose, Shostakovich produced a score which was both

a striking composition in its novelty and creative richness —

a contemporaneous expression of his reflections on current art —
and a map holding the key to his future work in symphony and
opera (two were to follow, including the unfinished The Gamblers).

Everything in the artist’s life seemed to fall into place: after gaining
experience as a composer of instrumentalist works and writing a
symphony with a chorus (the Second), Shostakovich started on the
opera with all-consuming dedication. It is often thought that he
spent much time thinking of a suitable topic and perusing the latest
Soviet books but I am convinced that Gogol sprang immediately to
mind and the tale of The Nose was his first and only decision, for
the composer and the author had so much in common (as we will
see later).

Work began on the libretto. As has often been the case with Russian
opera, there were several co-authors: Yevgeny Zamyatin, the
renowned author whose work was often in the Gogolian tradition,
was involved. However, the lion’s share of the work was, as usual,
done by the composer and he is the one we have to thank for
working the libretto into a small anthology, which included texts
from Gogol’s stories and, more importantly, developed motifs
which barely surface in The Nose. For example, from just one simple
remark in Gogol, Shostakovich created the whole scenario for the
dispatch of the stagecoach in the remarkable Scene 7. Given this
creativity, it is hardly surprising that the cast swelled to 78, some
characters having only one or two lines and others no lines at all.

Shostakovich set to work and the opera progressed rapidly, despite
interruptions. Act 2, for example, was completed in two weeks.
When you listen to The Nose, you get the impression that it was
written without a break and without pause for review, but in fact, on
careful analysis, you can see the huge 500-page score was written
with immense attention to detail, and Shostakovich had, in his own
words, experienced every note and taken responsibility for every bar.

Shostakovich and Gogol

Much has been said and written about the kinship between these
two geniuses, separated by a whole century. Denizens of Russia and
St Petersburg, they were called by a very Russian destiny to witness
the events that befell their country and their people. They were
clear-sighted yet cruel witnesses. Descriptions of Gogol mention his
long dry nose which imparted something bird-like, observant, to
his face, and on one occasion Shostakovich likened him to the bird
in Breughel’s painting, looking down from a tree on the inhumanity
of humankind. Both Gogol and Shostakovich saw around them

a world of triteness (the self-satisfied coarseness and banality
expressed in the Russian word poshlost) where the majority bullies
the minority and where everyone has to seem like everyone else (as
described by Merezhkovsky in his book on Gogol). And both Gogol
and Shostakovich took a stand against this depersonalised and petty
world, each in his own way, but with identical determination and
consistency, almost pedantically - for they each had something of
the St Petersburg city bureaucrat, shuttered-in and derisive.

St Petersburg: their home town

Both Gogol and Shostakovich immortalised the northern Russian
capital, Gogol in St Petersburg Tales and Shostakovich (a native of St
Petersburg) in all his creative work and particularly, perhaps,

in The Nose.

Not since Tchaikovsky’s Queen of Spades had the St Petersburg
landscape been portrayed in such detail as it was in The Nose.
Nevsky Prospect, Kazan Cathedral, the Summer Garden ... true,
they appear in name rather than in ‘life’ but the essence is preserved,
for St Petersburg is a city with a flat horizontal skyline and the
music for The Nose is horizontal, linear. The musical lines in
Shostakovich move with great intensity, without stopping, reminding
the listener of water, the elemental force responsible for St Petersburg’s

existence. But when the music stills for a moment and the rushing
stops, another iconic face of St Petersburg emerges, the empty spaces,
reminding us of St Petersburg’s ‘other life’ This is reflected in the
exquisite fourth scene (Kazan Cathedral) with its chorus without
words and its angelic, ‘resplendent’ soprano solo. The translucence
and clarity of the capital’s Empire style is celebrated here.

Yet the opera manages to catch the tumult of Gogol's St Petersburg,
‘from the cellar to the attic} not just in words but in its whole
personification. Through the unstoppable momentum of the music,
and still somehow incomprehensibly, the composer has managed

to convey the character of the St Petersburg spring with its light
caressing air. Remember that, like the Queen of Spades, the plot of
The Nose unfolds on the cusp of March and April. There are other
allusions to the Queen of Spades: the scene in Kazan Cathedral, with
the choir singing and Kovalev’s broken phrases, and of course the
episode with the old countess with her sponging dependants where
the real subject is death (Scene 7). Shostakovich pays homage to St
Petersburg, summoning the shades of music past, when the local
police officer sings in the same tenor altino as the Astrologer in
Rimsky-Korsakov’s The Golden Cockerel and in the waltz and polka,
with its glimpses of Stravinsky’s Suite for Small Orchestra.

Anti-Gogol

Gogol was a genius of comedy, and comedy, in Henri Bergson’s
incontrovertible opinion, is only achievable in an atmosphere of
equanimity: the vast spectrum of human feelings is not covered
by comedy and is not always taken into consideration by it. If so,
Shostakovich is anti-Gogol in his music and The Nose is an anti-
Gogolian work.

The scene where the stagecoach is dispatched immediately engages
us with its sadness and mood of the finality of life. There is the
parting of the parents and children, the mother’s blessing, the

old countess’s monologue. ‘I want to tell you about a particular
occurrence. I will die this summer. Death has already announced
his coming. These words are taken from Gogol’s Old-World
Landowners, but the sound of the monologue anticipates the more
tragic Shostakovich of the 1930s and 1940s. Kovalev’s part in Act
1L is one of suffering, terror, alarm, search for escape: all this is

in Shostakovich, but Gogol does not have the depth and range of
dark human emotion to be found in the intermezzo to Scene 6 and
Kovalev’s arioso in the same scene.

Neither does Gogol have that fear of persecution and annihilation
that can be found in the episodes in Act Three where the search

is on for the Nose. The cry of ‘“Tak ego’ (‘Take that’) is repeated 43
times by the Crowd and the persecution mania (of the persecutors)
almost possesses us, the audience. The poor hunted Nose perishes
and its truncated howl reminds us of the apotheosis of violence
elsewhere in Shostakovich’s music - the toccata in the Eighth
Symphony. For the composer to be able to write The Nose and the
Eighth, and for us to be able to make this connection, we need the
benefit of the large span of time that separates us from Gogol.

Language and Form

In 1928, when The Nose was composed, the term avant-garde was
unknown. But Shostakovich’s score was undoubtedly avant-garde
in Russian music at that time, and was the most innovative of

his work. Dissonance is dominant, classical tonality almost non-
existent, the writing almost totally graphic without the ‘cement’

of chords (small wonder it took the composer a long time to
construct the piano arrangement successfully) A ‘montage’
principle of composition is employed, without noticeable links or
transitions, while the logic of the whole is immaculate. The chain of
orchestral intermezzos forms a precise scaffold for the composition.
A compositional arc bridges the first and fifteenth scenes (Kovalev’s
shaving), which mirror each other in content and function. The
opera has two contracting dramatic centres: the intermezzo to the
sixth scene and the pursuit in the eighth. On the whole, however,
the composition manages without closed forms; the continuity of
movement — the power of the moving lines - is determinant.

It is, of course, extremely difficult to sing under these conditions.
The vocal phrase acquires a virtuoso character. There are only

30 instruments in the orchestra (one from each section plus
percussion, domras and balalaikas) and the score is exceptionally

skilfully written. The instruments are used virtually as leitmotifs.
Each character has its own instrument: the Nose is the alto

flute, Kovalev is the cornet and the xylophone, the servant Ivan
accompanies himself on the balalaika. The final bars make use of
the exotic and the impossibly plaintive timbre of the flexatone (like
a reverberating saw); the effect is like being plunged into darkness,
to use one of the author’s stage directions.

The language and style of this opera celebrate eccentricity, in the
literal sense of the word: ex centrum - off centre, away from the
run-of-the-mill, the accepted, the generally expected, towards the
periphery of the possible, the unknown and breathtaking margins.

Outstanding episodes

Some of these have been mentioned already. Without doubt, the
best-known is the intermezzo for nine percussion instruments,
between the second and third scenes. Classical music had never
heard such a powerful discharge of rhythmic energy. Another
famous moment is the octet of street-cleaners in the fifth scene;

in its mediaeval polyphonic form it highlights what might be a
certain absurdity in the traditional operatic ensemble, with people
singing different texts and obviously not listening to each other.
The fugato in the second scene (the Embankment) and the galop
between the third and fourth scenes, running literally full tilt into
sound landscape of the Kazan Cathedral, are incomparable in their
forcefulness. It is impossible to imagine a sharper contrast.

But the most expressive episode in the opera is, for me, the
policemen’s song in the seventh scene (based on Kotlyarevsky’s
words, and quoted by Gogol in Sorochinsky Fair): ‘With his tail
between his legs like a doggie, like Vanka Kain, he started to shake
all over his body, and the dottle ran out of his noddle’ This song
transmits a sense of the animal (in the full sense of the word)
yearning of Russian life now reduced to servitude and it is to this
song that we are perhaps indebted for Prokofiev’s impression of the
opera, conveyed in his Diary, as ‘a communal moan’.

The Nose: its life and legacy

This opera was seminal to all of Shostakovich’s later work, not
simply in that it gave birth to galops and polkas (in Lady Macbeth of
Mitsensk and in the symphonies) but because it portrayed rampant
triteness so vividly - the triumphant majority that Shostakovich
opposed vehemently and stigmatised and lambasted in his music.

In this sense, the well-known episode of the invasion in the

Seventh Symphony, canonised in cultural and political life, is the
continuation of the galops and polkas in The Nose. (The episode
uses the motif of an operetta chanson.)

Shostakovich knew what he was doing when he spoke out about
the theme of The Nose when it was premiered in Leningrad’s Maly
Opera Theatre in 1930, saying that while this event had lost its
intrinsic value for Kovalev, it kept its intrinsic value for us. Here we
see the aggressive mob, here we see humiliation and persecution:
who would have thought that this would become the normal way
of life for Soviet people of Shostakovich’s generation or for the
composer himself? He was filled with foreboding about what was
soon to come and tried to give himself and us the strength to cope.
And this is why his opera is ‘of intrinsic value’ It is impossible to
live a life with an ‘empty space’ to lean on, even if this ‘empty space’
is the absence of a nose (as expounded by Vladimir Toporov in his
work on the ‘St Petersburg text’). Shostakovich’s music speaks to us
of moral foundations and takes on a role for which the composer’s
talents are more than apt. Whether we find remedy and comfort

in his music today, when the cruelty of the majority has in no way
diminished, is perhaps a freedom of choice for each of us.

Translated from Russian by Eyvor Fogarty

MARIINSKY

UNE VALEUR FONDAMENTALE
Leonid Gakkel

Au commencement

Dmitri Dmitrievitch Chostakovitch n'a que vingt-deux ans
lorsqu’il compose Le Nez, son premier opéra, en 1928. Au méme
age, ni Mozart ni Rossini n'avait encore écrit dopéra d’un intérét
comparable. Avec Le Nez, Chostakovitch produit une partition
impressionnante par loriginalité et la richesse de I'invention,
composition qui refléte ses idées du moment sur la création
contemporaine et préfigure ses ceuvres symphoniques et lyriques &
venir (deux opéras suivront, dont Les Joueurs resté inachevé).

Tout se présente bien pour lartiste a Iépoque : fort des ceuvres
instrumentales et de la symphonie avec cheeur (la Seconde) qu’il a
déja composées, Chostakovitch se lance dans Iécriture de cet opéra
avec toute la passion dont il est capable. On a dit qu’il avait mis
longtemps a trouver un sujet et qu'il I'avait d'abord cherché dans la
littérature soviétique de son temps. Personnellement, je suis d’avis
qu’il a pensé immédiatement a Gogol et que Le Nez sest imposé a
lui demblée, tant il avait de points communs avec Iécrivain - on le
verra plus tard.

Le livret est le fruit d’une collaboration, comme souvent dans
lopéra russe. Y contribue notamment Evgeni Zamiatine, auteur
célebre dont certaines ceuvres s'inscrivent dans la tradition
gogolienne. Mais, ainsi quon pouvait s’y attendre, le mérite en
revient, pour lessentiel, au compositeur, qui a su faire de ce livret
une petite anthologie de textes de Gogol et développer des motifs
qui ne faisaient quaffleurer dans Le Nez. I¢pisode de la diligence,
par exemple, dans lexcellente scéne 7 est né d’'une simple remarque
dans l'original. De méme, les personnages se multiplient
considérablement dans Iopéra, ol lon dénombre 78 roles, dont
beaucoup d’une ou deux lignes seulement, quand ils ne sont pas muets.

La partition avance rapidement malgré les interruptions : le second
acte, par exemple, est achevé en quinze jours. A Iécoute, on a
I'impression que Chostakovitch a composé Le Nez d’une traite sans
prendre le temps de revenir en arriére, alors qu'un examen plus
approfondi de cette énorme partition de 500 pages révéle qu’il en a
peaufiné les moindres détails et, comme il I'a confié lui-méme, en a
ressenti chaque note, sest investi dans chaque mesure.

Chostakovitch et Gogol

Le lien entre ces deux hommes de génie, nés a un siecle décart,

a fait objet d’innombrables commentaires. Ils vécurent I'un et
lautre a Saint-Pétersbourg, et furent les témoins 4 la fois lucides

et cruels dévénements qui bouleversérent la destinée de leur

pays et du peuple russe. Tous ceux qui ont décrit I'apparence
physique de Gogol ont parlé de son nez, qu’il avait long et aquilin.
Chostakovitch I'a un jour comparé a Ioiseau d’un tableau de
Breughel qui observe, perché dans un arbre, la petitesse humaine.
Gogol et Chostakovitch voyaient tout autour deux le triomphe de

la vulgarité (mélange de grossiéreté satisfaite et de trivialité que
désigne en russe le mot poshlost), un monde ot toute minorité

est persécutée et ou il faut se conformer (comme l'explique
Merezhkovski dans son ouvrage sur Gogol). Gogol et Chostakovitch
combattent cet univers dépersonnalisé et mesquin chacun a sa
fagon, mais avec une méme détermination sans faille, teintée parfois
de pédantisme — car il y a bien, chez I'un comme chez l'autre, un
peu du fonctionnaire de Saint-Pétersbourg, renfermé et moqueur.

Saint-Pétersbourg : un lieu privilégié

Gogol et Chostakovitch ont immortalisé la capitale septentrionale
du pays - Gogol dans ses Nouvelles de Saint-Pétersbourg et
Chostakovitch, qui était natif de Saint-Pétersbourg, dans
Tensemble de son ceuvre musicale et plus particuliérement
peut-étre dans Le Nez.

11 faut remonter a La Pique Dame de Tchaikovski pour trouver une
évocation aussi précise de la Perspective Nevski, de la cathédrale
Notre-Dame-de-Kazan, du Jardin dété ... Il sagit, certes,
dévocations plus métaphoriques que réalistes, mais qui préservent
Tessence méme de la ville de Saint-Pétersbourg, dont les avenues
ouvrent sur un horizon absolument plat. Cette horizontalité, on la
retrouve dans la linéarité méme de la partition que Chostakovitch
a écrite pour Le Nez. La musique progresse d’'un mouvement
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vigoureux et continu, telle l'eau du fleuve auquel Saint-Pétersbourg
doit son existence. Et quand la ligne musicale simmobilise
momentanément dans sa course, cest un autre aspect de la ville qui
s'impose : les immenses espaces rappelant Iautre « vie » de Saint-
Pétersbourg. En témoigne lexquise beauté de la scéne 4, a I'intérieur
de la cathédrale de Kazan, avec son cheeur sans paroles et le solo de
la soprano, éblouissant de pureté. Cest la luminosité diaphane de
l'ancienne capitale impériale qui est ici célébrée.

Lopéra n'en réussit pas moins a rendre la vie tumultueuse de la
Saint-Pétersbourg de Gogol, dans toute sa diversité, non seulement
par le texte mais par la richesse des personnages. A travers [¢élan
ininterrompu de la musique et d’'une maniére plutét inattendue,

le compositeur réussit 4 évoquer l'air printanier qui caresse la ville.
Laction se déroule, en effet, entre mai et avril, comme dans

La Pique Dame, auquel il est fait d’autres allusions, telle la scéne de
la cathédrale de Kazan, avec le cheeur et la confusion de Kovalev, et
bien str Iépisode de la vieille comtesse qui introduit la thématique
de la mort a la scéne 7. Chostakovitch rend également hommage a
Pétersbourg par ses allusions musicales : ainsi lofficier de police a
la méme voix de ténor altino que I'Astrologue de Rimski-Korsakov
dans Le Coq dor, tandis que valse et polka rappellent la Suite pour
petit orchestre de Stravinski.

Un anti-Gogol

Gogol a le don de la comédie. Or, pour pouvoir se déployer,

le rire requiert, comme le suggére sans conteste Henri Bergson,
une certaine équanimité : le comique ne saurait recouvrir, ni
toujours exploiter la palette entiére de émotion humaine. Dans ces
conditions, on peut dire qu’il y a de I'anti-Gogol dans la musique
de Chostakovitch et que Le Nez est un opéra anti-gogolien.

La sceéne de la diligence éveille immédiatement en nous tristesse
et conscience de la mort. On y assiste a des adieux entre parents et
enfants, sans parler de la bénédiction maternelle et des paroles de
la vieille comtesse : « Il faut que je vous prévienne d’'un événement
d’importance. Je mourrai cet été, je le sais, ma mort est déja venue
me prendre », citation extraite d’'un Ménage dautrefois de Gogol.
Ces paroles annoncent le Chostakovitch plus tragique des années
1930 et 1940. Lacte II, ou sexprime la douleur, la terreur et
T'angoisse d’un Kovalev cherchant désespérément une issue est bien
une création de Chostakovitch, car on ne trouve chez Gogol ni la
profondeur ni la richesse affective de I'intermezzo qui précéde la
scéne 6, puis de I'arioso de Kovalev dans cette méme scéne.

On chercherait en vain chez Gogol la hantise de la persécution et de
lannihilation qui caractérise I'acte II et la chasse au Nez. Le public
en arrive presque a partager la frénésie de la foule des persécuteurs
sécriant, 43 fois de suite, « Tak ego !» [On le tient !]. Le pauvre Nez
persécuté finit par périr et son hurlement d’agonie rappelle dautres
moments de violence extréme dans la musique de Chostakovitch,
telle la toccata de la Huiti¢éme Symphonie. Il fallait bien que Gogol
senfonce dans le passé pour que le compositeur en arrive a créer a
la fois Le Nez et sa Huitieme Symphonie, et que nous puissions étre
sensibles au lien entre ces deux ceuvres.

Langage et forme

A Iépoque ol Chostakovitch écrit Le Nez, en 1928, on parle peu
d’« avant-garde » en Russie. Cette partition nen est pas moins
d’avant-garde par rapport a la musique des compositeurs russes de
Iépoque, et représente loceuvre la plus novatrice de Chostakovitch :
discordance extréme, abandon presque total de la tonalité
classique, morcellement de Iécriture (absence d’accords qui
rendra larrangement pour piano d’autant plus difficile pour le
compositeur). On a la un montage musical sans transitions ni liens
apparents, et pourtant d’'une logique implacable. Les intermezzi
orchestraux qui se succédent a intervalles servent trés précisément
déchafaudage a lensemble, avec un effet de symétrie, en termes

de contenu et de fonction, entre les deux scénes chez le barbier,

au tout début et & la fin de l'opéra. Lopéra se contracte autour

de deux grands moments dramatiques : I'intermezzo en amont

de la scéne 6 et celui qui précéde la poursuite de la scéne 8.

Au niveau de lensemble toutefois, la composition se veut ouverte
et le mouvement dans sa continuité joue un role déterminant.

Dans un tel contexte, la phrase vocale se fait nécessairement
virtuose. Lorchestre ne comprend que 30 instruments (un de

chaque section avec, en outre, des percussions, des domras et des
balalaikas), et Iécriture musicale est d’'une qualité exceptionnelle.
Les instruments fonctionnent presque comme autant de leitmotivs,
chacun dentre eux étant associé a un personnage particulier : la
flite au Nez ; le cornet et le xylophone a Kovalev ; et la balalaika a
Ivan, son valet, qui en joue. Les derniéres mesures mettent a profit
Tétrangeté des sonorités extraordinairement plaintives du flexatone
(sorte de scie musicale), qui sont censées créer 'impression d’'un
plateau plongé dans lobscurité, comme le précisent les indications
scéniques de lauteur.

Le langage et le style de cet opéra sont un véritable hymne a
Texcentricité, au sens fort — ex centrum, loin du centre - en ce qu'ils
sécartent des sentiers battus, des formes reconnues et attendues,
pour atteindre & la périphérie du possible, a 'inconnu, 4 I'inoui.

Des passages remarquables

Certains ont déja été commentés plus haut. Le plus connu est sans
doute I'intermezzo pour neuf percussions qui précéde la scéne 3,
piéce d’une puissance rythmique alors inégalée dans 'histoire de
la musique classique. Autre grand moment : loctuor des balayeurs
de rue, a la scéne 5, ol chacun semble dire son texte sans écouter
lautre, et dont la polyphonie serait une aberration dans le contexte
lyrique traditionnel. S’y ajoutent le fugato de la scéne 2 (sur les
quais) ainsi que le galop entre les scénes 3 et 4 qui sengouffre
littéralement dans le paysage sonore de la cathédrale, moments
d’une puissance incomparable. On ne saurait guere imaginer plus
saisissant contraste.

Mais Iépisode le plus expressif de lopéra est incontestablement pour
moi, l'air de lofficier de police de la scéne 7 (inspiré de Kotliarevski,
que Gogol lui-méme cite dans La Foire de Sorotchintski) : « La
queue entre les jambes, comme un chien, comme Vanka Kain, il

se mit a trembler des pieds a la téte ... ». Ce quoon ressent ici, cest

le sentiment d’une Russie réduite a la servitude, 4 une condition
véritablement animale, et cest peut-étre la raison pour laquelle
Prokofiev a parlé de « gémissement collectif » & propos de cet opéra,
dans son journal.

Le Nez : vie et postérité

Cet opéra est essentiel a la compréhension de toute I'euvre a venir
de Chostakovitch, non seulement parce qu’il contient notamment
en germe les galops et polkas de Lady Macbeth de Mtsensk et des
symphonies, mais parce qu’il dresse un portrait inoubliable de la
vulgarité collective triomphante, a laquelle Chostakovitch soppose
avec véhémence et qu’il stigmatise et combat dans sa musique.
Linvasion guerriére évoquée dans la Septiéme Symphonie, qui prit
par la suite valeur de symbole politique et culturel, s'inscrit dans la
continuité des galops et polkas composées pour Le Nez. (Linvasion
en question reprend une chanson dopérette.)

Chostakovitch sait de quoi il parle lorsqu’il explique, lors de la
création du Nez au Théatre Maly de Léningrad en 1930, que la
mésaventure de Kovalev finit par perdre toute signification pour
le personnage en question mais quelle ne perd rien de son sens
pour nous. Qui aurait cru, en effet, que la violence collective,
Phumiliation et la persécution seraient bientdt le lot quotidien des
Russes de la génération de Chostakovitch et du compositeur lui-
méme ? Il appréhendait I'avenir et essayait de se donner et de nous
donner le courage de l'affronter. Cest en cela que réside la « valeur
fondamentale » de lopéra. Il est impossible de fonder une existence
sur le vide, sur 'absence, méme si cette absence est une absence de
nez (ainsi que lexplique Vladimir Toporov dans ses travaux sur le
« texte de Saint-Pétersbourg »). Dans sa musique, Chostakovitch
nous parle de morale et endosse un réle qu'il a largement le talent
d’assumer. A lépoque actuelle, o1 la sauvagerie collective n'a rien
perdu de sa virulence, chacun sera libre de trouver remede ou
consolation dans cette musique.

Traduction: Marie Fleuve

KEIN VERLUST DES INNEREN WERTS
Leonid Gakkel

Die Anfinge

Dmitri Dmitriewitsch Schostakowitsch (oft einfach nur DSCH
genannt) war erst 22, als er 1928 mit Die Nase seine erste Oper
schrieb. Nicht einmal Mozart und Rossini hatten in dem Alter
bereits eine derart interessante Oper komponiert. Mit Die Nase
schuf Schostakowitsch eine Partitur, die in ihrer Novitit und
kreativen Fiille eine verbliiffende Leistung war — ein Ausdruck
seiner Uberlegungen zur gegenwirtigen Kunst - und zugleich eine
Landkarte, die die Richtung seines kiinftigen Schaffens in Sinfonie
und Oper wies (zwei weitere Opern sollten folgen, einschlieflich
der unvollendeten Die Spieler).

Das Leben Schostakowitschs schien sich aufs Beste zu fiigen:
Nachdem er mit der Komposition von Instrumentalwerken
Erfahrungen gemacht und eine Sinfonie mit Chor (die Zweite)
geschrieben hatte, begann er die Arbeit an der Oper mit grofler
Verve. Oft heifit es, er habe lange nach einem geeigneten Stoff’
gesucht und die neuesten sowjetischen Biicher durchforstet,
doch ich bin iiberzeugt, dass er sofort auf Gogol verfiel und
dass die Geschichte Die Nase seine erste und einzige Wahl war,
denn der Komponist und der Schriftsteller hatten zahlreiche
Gemeinsamkeiten (wie wir noch feststellen werden).

Am Anfang stand die Arbeit am Libretto. Wie so oft bei russischen
Opern gab es mehrere Co-Autoren: Jewgeni Samjatin, der
angesehene Schriftsteller, der hiufig in der Gogolschen Tradition
schrieb, war daran beteiligt, doch das Gros der Arbeit leistete

wie tiblich der Komponist, und ihm haben wir es zu verdanken,
dass das Libretto eine kleine Anthologie darstellt, die Texte aus
Gogols Kurzgeschichten enthalt und - wichtiger noch — Motive
ausarbeitet, die in Die Nase nur angedeutet werden. So entwickelte
Schostakowitsch etwa aus einer kurzen Bemerkung bei Gogol die
gesamte Episode mit der Abfahrt der Kutsche in der erstaunlichen
7. Szene. Angesichts dieses Einfallsreichtums tiberrascht es nicht,
dass die Besetzung auf insgesamt 78 Mitwirkende anstieg, die
hiufig nur ein oder zwei Zeilen oder bisweilen auch keine einzige
zu singen haben.

Schostakowitsch machte sich ans Werk und kam trotz
Unterbrechungen rasch voran; den 2. Akt etwa schloss er innerhalb
von zwei Wochen ab. Beim Héren von Die Nase bekommt man
den Eindruck, er habe das Werk ohne Pause und ohne Revisionen
geschrieben, doch bei genauerer Analyse stellt man fest, dass in
der gewaltigen, 500 Seiten umfassenden Partitur jedes Detail
iiberlegt ist und dass Schostakowitsch, um mit seinen eigenen
‘Worten zu sprechen, jede Note erlebt hatte und Verantwortung fiir
jeden einzelnen Takt tibernahm.

Schostakowitsch und Gogol

Es wurde viel gesagt und geschrieben iiber die Ahnlichkeit
dieser beiden Genies, die doch ein ganzes Jahrhundert trennt.
Als Russen und St. Petersburger war es ihr - durch und durch
russisches — Schicksal, die Ereignisse zu beobachten, die ihr
Land und ihre Landsleute befielen. Und sie waren scharfsichtige
und grausame Beobachter. In Schilderungen der Erscheinung
Gogols wird seine lange, trockene Nase erwéhnt, die seinem
Gesicht etwas Vogelartiges, Wachsames verlieh, und
Schostakowitsch verglich ihn einmal mit dem Vogel in Breughels
Gemilde, der von einem Baum auf die Unmenschlichkeit der
Menschheit herabblickt. Gogol und Schostakowitsch sahen

sich von einer Welt der Banalitit umgeben (die selbstzufriedene
Derbheit und Plattheit, die das russische Wort poshlost so gut
vermittelt), in der die Mehrheit die Minderheit drangsaliert
und unterdriickt und jeder wie der andere zu scheinen hat

(wie Mereschkowski in seinem Buch iiber Gogol schrieb). Und
sowohl Gogol als auch Schostakowitsch widersetzten sich dieser
entpersonalisierten, kleinlichen Welt, jeder auf seine Art,

doch mit derselben Entschlossenheit und Beharrlichkeit

und fast pedantisch — denn sie hatten beide etwas von einem

St. Petersburger Beamten an sich, verschlossen und spéttisch.

MARIINSKY

St. Petersburg: ihre Heimatstadt

Sowohl Gogol als auch Schostakowitsch verewigten die Hauptstadt
des russischen Nordens, Gogol in seinen St. Petersburger Novellen
und Schostakowitsch (als gebiirtiger St. Petersburger) in all seinen
Werken, insbesondere aber in Die Nase.

Seit Tschaikowskis Pigue Dame war die St. Petersburger
Stadtlandschaft nicht so eingehend geschildert worden wie in
Die Nase. Der Newski-Prospekt, die Kasaner Kathedrale, der
Sommergarten ... Sicher, sie tauchen lediglich als Namen auf,
doch in ihrer Essenz sind sie uniibersehbar, denn St. Petersburg
hat eine flache, horizontale Skyline, und ebenso horizontal und
linear ist die Musik von Die Nase. Schostakowitschs Melodielinien
bewegen sich unaufhaltsam und mit grofler Heftigkeit vorwirts
und lassen den Zuhorer an Wasser denken — die Naturgewalt,
der St. Petersburg seine Existenz verdankt. Doch wenn die Musik
einen Moment innehélt und das Rauschen verstummt, kommt
eine andere Facette der Stadt zum Vorschein: die leeren Plitze,
die uns an das ,,andere Leben® St. Petersburgs erinnern. Wir
sehen es in der wunderschonen 4. Szene (Kasaner Kathedrale)
mit dem Chor ohne Worte und dem atherischen, strahlenden
Sopransolo - eine Apotheose der schimmernden Klarheit des

St. Petersburger Empire-Stil.

Andererseits veranschaulicht die Oper auch das Durcheinander
von Gogols St. Petersburg, ,,vom Keller bis zum Speicher®, nicht
nur in Worten, sondern dem ganzen Wesen nach. Durch den
unaufhaltsamen Schwung der Musik ist es Schostakowitsch auf
unerklérliche Art gelungen, den Petersburger Friihling mit seiner
lauen, zirtlichen Luft einzufangen - schlielich spielt Die Nase,
ebenso wie Pique Dame, am Ubergang von Marz zu April. Es gibt
noch weitere Anspielungen an Pique Dame, etwa die Szene in

der Kasaner Kathedrale mit dem singenden Chor und Kowalews
gebrochenen Phrasen, und natiirlich die Episode mit der alten
Grifin und ihrer Speichel leckenden Dienerschaft, in der es im
Grunde um den Tod geht (7. Szene). Der Komponist ehrt seine
Geburtsstadt und beschwért die Schatten der musikalischen
Vergangenheit herauf, als der Polizist im selben Tenor-Altino singt
wie der Astrologe in Rimski-Korsakows Der goldene Hahn sowie in
Walzer und Polka mit den Anlehnungen an Strawinskis Suite fiir
kleines Orchester.

Anti-Gogol

Gogol war ein Genie des Komischen, und das Komische kann,
wie Henri Bergson unstrittig erlduterte, nur in einer Atmosphire
des Gleichmuts gedeihen: Die immense Palette der menschlichen
Gefiihle wird vom Komischen nicht abgedeckt und von ihm auch
nicht immer mit Riicksicht behandelt. Wenn dem so ist, dann ist
Schostakowitsch in seiner Musik anti-Gogolsch und Die Nase ein
anti-Gogolsches Werk.

Die Szene mit der Abfahrt der Kutsche schligt uns mit ihrer

Trauer und der Stimmung von der Endlichkeit des Lebens sofort

in ihren Bann. Eltern und Kinder trennen sich, es folgt der Segen
der Mutter, der Monolog der alten Grifin. ,,Ich méchte euch von
einer besonderen Begebenheit erzihlen. Ich werde diesen Sommer
sterben. Der Tod hat mich bereits aufgesucht.“ Diese Zeilen
stammen aus Gogols Erzahlung Gutsbesitzer aus alter Zeit, doch der
Ton des Monologs nimmt bereits den tragischeren Schostakowitsch
der 1930er und 1940er Jahre vorweg. Kowalews Rolle im 2. Akt ist
eine des Leidens, des Grauens, des Schreckens und der Suche nach
einem Ausweg. All das findet sich bei Schostakowitsch, doch Gogol
besitzt weder die Tiefe noch die Bandbreite dunkler menschlicher
Gefiihle, die im Intermezzo der 6. Szene und Kowalews Arioso in
derselben Szene zum Ausdruck kommt.

Auch hat Gogol nicht die Angst vor Verfolgung und Ausléschung,
wie sie die Episoden im 3. Akt durchzieht, in der nach der Nase
gesucht wird. Der Ruf ,Tak ego“ (,,Hab sie“) wird von der Menge
43 Mal wiederholt, und der Verfolgungswahn (der Verfolger)
ergreift fast auch uns, die Zuhorer. Der abgeschnittene Schrei

der armen gejagten Nase erinnert an die Apotheose der Gewalt,
die noch an anderer Stelle in Schostakowitschs Musik zu horen

ist - in der Tokkata in der Achten Sinfonie. Dass der Komponist in
der Lage war, Die Nase und die Achte zu schreiben, und dass wir
diese Verbindung herstellen kénnen, dafiir bedarf es der groflen
Zeitspanne, die uns von Gogol trennt.
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Sprache und Form

Zur Entstehungszeit von Die Nase 1928 war der Begriff
»Avantgarde” unbekannt. Dabei war Schostakowitschs Partitur fiir
die damalige russische Musik zweifellos avantgardistisch, die Oper
das innovativste all seiner Werke. Dissonanzen herrschen vor,
klassische Tonalitit gibt es kaum, die Satzweise ist rein graphisch, es
fehlt der ,,Zement® der Akkorde (kein Wunder, dass der Komponist
sehr lange an einem tiberzeugenden Klavierarrangement

arbeitete). Die Komposition folgt dem Prinzip der ,,Montage“ ohne
erkennbare Verbindungen oder Uberginge und besticht durch ihre
Logik. Die Reihe der Orchesterintermezzi bildet ein prizises Geriist
fiir das Werk, ein kompositorischer Bogen verbindet die 1. und

die 15. Szene (Kowalews Rasur), die sich inhaltlich und funktional
spiegeln. Die Oper hat zwei dramatische Mittelpunkte, die ihr
Zusammenhalt geben: das Intermezzo in der 6. und die Verfolgung
in der 8. Szene. Insgesamt jedoch kommt die Komposition ohne
geschlossene Formen aus, vorherrschend ist die bestindige
Bewegung, die Kraft der vorantreibenden Linien.

Natiirlich ist es unter diesen Bedingungen auf3erordentlich
schwierig zu singen. Die Stimmlinie wird zum Virtuosen. Das
Orchester besteht aus ganzen dreifig Instrumenten (eines aus

jeder Gruppe sowie Perkussion, Domras und Balalaikas), und die
Partitur ist mit grolem handwerklichem Geschick geschrieben. Die
Instrumente werden praktisch leitmotivisch eingesetzt, jede Figur
hat ihr eigenes Instrument: Die Nase ist die Altflte, Kowalew das
Kornett und das Xylophon, der Diener Iwan begleitet sich selbst auf
der Balalaika. Die letzten Takte nutzen das exotische und ungemein
klagende Timbre des Flexatons (eine Art schwingende Sage),

was dhnlich wirkt wie ein Absturz in die Dunkelheit - um eine
Biihnenanweisung des Autors zu zitieren.

Sprache und Stil der Oper sind von ungehemmter Exzentrizitit,
und zwar im wortlichen Sinne von ex centrum - auflerhalb des
Mittelpunkts, abseits des Herkommlichen, des Gangigen und
allgemein Erwarteten, hin zur Peripherie des Méglichen, zu den
unbekannten, atemberaubenden Randbereiche.

Bemerkenswerte Episoden

Einige ausgefallene Episoden wurden bereits erwihnt.

Die bekannteste ist zweifellos das Intermezzo fiir neun
Perkussionsinstrumente zwischen der 2. und 3. Szene. Eine derart
kraftvolle Entladung rhythmischer Energie war in der klassischen
Musik bis dato ungekannt gewesen. Berithmt ist auch das Oktett
der Straflenfeger in der 5. Szene, das in seiner mittelalterlichen
polyphonen Form etwas beleuchtet, das innerhalb des traditionellen
Opernensembles eine gewisse Absurditit darstellen mag:
Menschen, die unterschiedliche Texte singen und sich gegenseitig
eindeutig nicht zuhoren. Das Fugato in der 2. Szene und der
Galopp zwischen der 3. und 4. Szene, der im jagenden Tempo

in die Klanglandschaft der Kasaner Kathedrale stiirmt, sind
unvergleichlich in ihrer Wucht. Einen schirferen Kontrast kann
man sich kaum vorstellen.

Die ausdrucksstérkste Episode der ganzen Oper ist fiir mich jedoch
das Lied des Polizisten in der 7. Szene (es beruht auf Kotljarewskis
Worten und wird von Gogol im Jahrmarkt von Sorotschinzy zitiert:
»Er zittert wie ein feiger Hase, und zieht den Schwanz ein wie ein
Hund, der Tabak quillt ihm aus der Nase.“ Dieses Lied vermittelt
einen Eindruck vom animalischen (im wahrsten Sinne des Wortes)
Sehnen im russischen Leben, das jetzt in der Knechtschaft versinkt,
und eben diesem Lied verdanken wir vielleicht Prokofjews Urteil
iiber diese Oper, das er in sein Tagebuch notierte: sie sei ,ein
allgemeines Wehklagen'.

Die Nase: ihr Leben und ihr Vermichtnis

Die Oper war wegweisend fiir das gesamte spitere

Werk Schostakowitschs, und zwar nicht nur, weil sie Galopps
und Polkas hervorbrachte (in Lady Macbeth von Mzensk und in
den Sinfonien), sondern auch, weil sie ausufernde Banalitit so
eindringlich darstellt - die triumphierende Mehrheit, gegen die
Schostakowitsch sich so vehement verwahrte und in seiner Musik
stigmatisierte und anprangerte. Vor diesem Hintergrund ist die
allgemein bekannte Episode der Invasion in der Siebten Sinfonie,
die im kulturellen und politischen Leben ikonisiert wurde, die
Fortsetzung der Galopps und Polkas in Die Nase. (Die Episode
verwendet das Motiv eines Operettenlieds.)

Schostakowitsch wusste genau, was er tat, als er bei der Premiere
von Die Nase 1930 im Mali-Theater in Leningrad {iber das Thema
sprach und sagte, das Ereignis habe fiir Kowalew zwar seinen
inneren Wert verloren, nicht aber fiir uns. Hier sehen wir den
aggressiven Pobel, hier sehen wir Demiitigung und Verfolgung.
Wer hitte gedacht, dass Derartiges fiir die sowjetischen Biirger von
Schostakowitschs Generation und fiir den Komponisten selbst zum
Alltag werden wiirde? Fiir die Zukunft sah er Unheilvolles voraus,
und er versuchte, sich und uns die Kraft zu geben, diese Unbill

zu ertragen. Deshalb hat seine Oper einen ,,inneren Wert*, Es ist
unmoglich, ein Leben zu fiihren, in dem man sich auf eine Liicke
stiitzen soll, selbst wenn diese Liicke lediglich eine fehlende Nase ist
(wie Wladimir Toporow in seinem Werk iiber den ,,St. Petersburger
Text* erlduterte). Schostakowitschs Musik sagt etwas iiber
moralische Grundfeste aus und empfiehlt sich hier in einer Rolle,
der ihre Talente mehr als gerecht werden. Ob wir in der heutigen
Zeit, in der die Grausamkeit der Mehrheit um keinen Deut geringer
ist, in seiner Musik Trost und Abbhilfe finden, ist eine Entscheidung,
die jedem von uns frei steht.

Ubersetzung aus dem Englischen: Ursula Wulfekamp

MARIINSKY

DMITRI DMITRIYEVICH SHOSTAKOVICH
(1906-1975)
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KPATKOE COJEPKAHME OITEPBI

SYNOPSIS

JIEVICTBYE IIEPBOE

1-s7 kapmuna. ...B XMenbHOM 6peTy, TO ¥t BO CHe, TO /I HasABY,
uupionbHUK VBaH SKOB/IEBUY CIIPAB/IAET CBOI HEHABUCTHBII
TPy

2-1 kapmuna. ...VIBan fxosnesuy u ero xena ITpackoBbs
OCKIIOBHA C Y)KacoM 0OHAPYXXUBAIOT B X/1e6e OTPe3aHHbI HOC...
3-1 kapmuHa. ...O6e3yMeBIINIT LMPIOIbHUK TIBITAETCH U36ABUTHCA
OT TIPECTYTHON YITUKM...

4-s1 kapmuna. ...IIpocHyBIINCH yTpoM, Maitop KoBanes He
0o6Hapy>XMBaeT Ha MecTe COGCTBEHHOTO HOCA...

Cumporuueckuil anmpaxm

5-1 kapmuHa. ...B Kazanckom co6ope, HeoXXniaHHO i cebst
maitop KoBanes Bcrpeyaer cBoit Hoc 1 nmbITaercs ¢ HUM
OODBACHUTHCA...

JEVICTBUE BTOPOE

6-1 kapmuHa. ...Tasetnas skcnemuuus:Kopasnes npitaercs gath
obpsaBeHne o nponaxe Hoca: Besycnenino...
Cumeponuueckuii anmpaxm

7-s kapmuna. Ksaprupa Kosanesa... Jlakeit maitopa - ViBan
Ge3aMATEXHO pas3BleKaeTcs, oTuasHue KopaeBa HapacTaer...

JEVICTBUE TPETBE

8- kapmuna. ...Cranuus fummkancos:KBapTanbHblil Hafi3uparenb
MHCTPYKTUPYET TOMMIENCKIX /I TIOMMKH ITy TeIIeCTBYIONIero
Hoca...

...IIpoxozmT Yepeyia OTbe3KaIONINX: MaTh, OTEI] ¥ JIBa ChIHA, VIBaH
Vipanosuy u ITetp ®eopondy, crapas 6apblHA B OKPYXKEHUI
TIPVOKMBATIOK, TOproBKa 6y6mukamu. Buesanuo nosssercs Hoc...
B cymaroxe ero n0BAT...

9-5 kapmuna. .. Kapupa Kosanesa: KBapTanpHblit IpuHOCUT
Kosanesy ero Hoc 1, monmy4ms BosHarpaxjeHune, nCYesaer...
Maitop TuieTHO nbiTaeTcsa BepHyTh Hoc Ha mpexxHee MecTo...
TlosBuBLINIiCA TOKTOP He B cumax moMoub Kosaresy...

...KoBanes u ero npusrens IpbDKKMH BUAAT IPUYMHOI HECYACTbsI
BOpOXOY mrabc-oduiepenn ITogTounHONM, AKOOBI OKeTABIIETH
oromcTuth KoBanesy 3a mpene6peskerine ee J0YEPLIO...
...[TpuaTenn muuryT mucbmo IlogTounHoit, KoTopoe Tepeaer eit
nakeit VBan: ViBaH Bo3Bpammaercs ¢ otseToM, Kosanes nmonnmaer,
YTO IaMbl HE BUHOBATBL...

10-s kapmuna. ...Ynuia... ITo ropozy mpouen ciyx, 4To y
Kosanesa c6exxan Hoc: Crpaursas ncropus B3Gygopaxima
ropof... Bce, Bkmouas snaTHoro Kymiua Xospes-Mupsy,
OXUBJIEHHO 06CYXKIatoT 310 cobbITHe... HeoxumanHo B Tonme
noAB/AeTCA Maitop KoBases: ero HOC KpacyeTcs Ha CBOEM MecTe...

ACTI

Scene 1 ... Either in a dream or in reality, the barber Ivan
Yakovlevich is doing his hateful job in a drunken stupor...
Scene 2 ... Ivan Yakovlevich and his wife Praskovya are taken aback
to find a nose in a bread roll...

Scene 3 ... The panic-stricken barber tries to dispose of the
evidence...

Scene 4 ... When he wakes up in the morning, Major Kovalev
discovers his nose has disappeared...

Symphonic interval

Scene 5 ... Inside Kazan Cathedral, Major Kovalev unexpectedly
meets his nose and tries to speak to it...

ACTII

Scene 6 ... A newspaper advertisements department: Kovalev tries
to submit an advertisement about the disappearance of his nose...
Unsuccessfully...

Symphonic interval

Scene 7 ... Kovalev's apartment... The major s footman Ivan is
relaxing quietly, and Kovalev's despair increases...

ACT 1II

Scene 8 ... A coaching-inn... The district constable is giving
instructions to his men to capture the travelling Nose...

... A procession of travellers enters: a mother and father with their
two sons, Ivan Ivanovich and Pyotr Fyodorovich, an elderly lady
surrounded by hangers-on and a bread roll seller. Suddenly the nose
appears... In the confusion, they manage to catch it...

Scene 9 ... Kovalev's apartment... The district constable brings
Kovalev his Nose and, on receiving his reward, disappears... In vain,
the major tries to put the Nose back on his face... A doctor arrives
but is unable to help Kovalev...

... Kovalev and his friend Yaryzhkin suspect the guilty party to

be Podtochina, the widow of a staff-officer, acting in revenge for
Kovalev's contempt for her daughter...

... The friends write a letter to Podtochina, which Ivan the footman
delivers...

..Ivan returns with an answer and Kovalev understands that the
women are innocent...

Scene 10 ... A street... A rumour is spreading over the city that
Kovalev’s Nose has run away... The horrific tale has captured the
imagination of the whole city: Everyone, including the eminent
merchant Khorzev-Mirza, is discussing the event in the most
animated fashion... Unexpectedly Major Kovalev joins the mélée:
his nose is exactly where it should be...

MARIINSKY

ARGUMENT

INHALT

ACTEI
Scéne 1 ... Réve ou réalité, le barbier Ivan Iakovlevitch fait son triste
métier, dans un état débriété avancé ...

Scéne 2 ... Ivan Takovlevitch et son épouse Praskovia ont la surprise
de découvrir un nez dans leur pain...

Scéne 3 ... Affolé, le barbier tente de sen débarrasser...

Scéne 4 ... A son réveil, le major Kovalev sapercoit qu’il n'a plus

de nez...

Interlude symphonique

Scéne 5 ...A sa grande surprise, le major Kovalev apergoit son Nez
a lintérieur de la cathédrale Notre-Dame-de-Kazan, et tente de
Taborder.

ACTEII

Scéne 6 ... Dans la salle de rédaction d’un journal, Kovalev essaie
de faire passer une annonce concernant la disparition de son nez...
En vain...

Interlude symphonique

Scéne 7 ... Lappartement de Kovalev... Ivan, son valet, prend un
moment de détente tandis que Kovalev s'abandonne au désespoir...

ACTE III

Scéne 8 ... Une auberge... Un gendarme ordonne a ses hommes
darréter le Nez avant qu’il ne prenne la diligence...

... Arrive une file de voyageurs : une mére, un pére et leurs deux
fils, Ivan Ivanovitch et Piotr Fiodorovitch, une femme d’un certain
age trés entourée et une marchande de petits pains... Dans la
bousculade, le Nez se fait arréter.

Scéne 9 ... Lappartement de Kovalev... Le gendarme rapporte son
Nez a Kovalev, touche la récompense et sen va... Le major essaie
en vain de se remettre le Nez au milieu de la figure... Arrive un
médecin, qui savére incapable de l'aider.

... Kovalev et son ami Larijkine soupgonnent la veuve d’un officier
détat-major, Podtochine, d’avoir voulu se venger de I'indifférence de
Kovalev envers sa fille...

... Les deux amis rédigent une lettre a I'intention de la femme

en question et la lui envoient par Ivan... A sa réponse, Kovalev
comprend quelle et sa fille sont au-dessus de tout soupgon.

Scéne 10 ... Une rue... La rumeur court partout que Kovalev n'a plus
de nez... La ville entiére se passionne pour cette tragique histoire :
tout le monde, y compris le grand Khorzev-Mirza, commente
Tévénement avec la plus grande animation... Tout & coup, le major
Kovalev se joint a la foule : il a bien le nez au milieu de la figure...

1. AKT

1. Szene ... Ob nun im Traum oder in der Wirklichkeit, der
Barbier Iwan Jakowlewitsch geht seiner ihm verhassten Arbeit im
volltrunkenen Zustand nach ...

2. Szene .. Iwan Jakowlewitsch und seine Frau Praskowja sind
entsetzt, als sie in einem Brétchen eine Nase entdecken ...

3. Szene ... Panisch versucht der Barbier, das Fundobjekt zu
entsorgen ...

4. Szene ... Beim Aufwachen stellt Major Kowalew fest, dass seine
Nase abhanden gekommen ist ...

Sinfonisches Zwischenspiel

5. Szene ... In der Kasaner Kathedrale begegnet Major Kowalew
seiner Nase und versucht, mit ihr zu sprechen ...

2. AKT

6. Szene ... In der Anzeigenabteilung einer Zeitung: Kowalew will
eine Annonce beziiglich seiner verschwundenen Nase aufgeben ...
Erfolglos ...

Sinfonisches Zwischenspiel

7. Szene ... In Kowalews Wohnung ... Sein Diener Iwan ruht sich
behaglich aus, Kowalews Verzweiflung wichst ...

3. AKT

8. Szene ... Eine Poststation ... Der Bezirks-Wachtmeister gibt seinen
Leuten Anweisung, die reisende Nase zu ergreifen ...

... Eine Gruppe Reisender tritt auf: eine Familie mit zwei Séhnen,
Iwan Iwanowitsch und Pjotr Fjodorowitsch, eine éltere Dame im
Kreis ihrer Dienstboten sowie eine Brotchenverkauferin. Plotzlich
taucht die Nase auf ... Im Durcheinander gelingt es ihnen, sie zu
fassen ...

9. Szene ... In Kowalews Wohnung ... Der Bezirks-Wachtmeister
bringt dem Major seine Nase, nimmt seine Belohnung entgegen
und geht wieder ... Vergeblich versucht Kowalew, sich seine Nase
ins Gesicht zu passen ... Der Arzt kommt, doch auch er kann
Kowalew nicht helfen ...

... Kowalew und sein Freund Jarischkin verdachtigen Podtotschina,
eine Stabsoffiziers-Witwe, sich mit dieser Hexerei an Kowalew zu
richen, weil er ihre Tochter verschmiht hat ...

... Die Freunde schreiben Podtotschina und ihrer Tochter einen
Brief, den Iwan zustellt ... Der Diener kehrt mit ihrer Antwort
zuriick, und Kowalew erfihrt, dass die Frauen unschuldig sind ...
10. Szene ... Eine Strafle ... In der Stadt geht das Geriicht um,
Kowalews Nase sei davongelaufen ... Die Schaudergeschichte hat die
Phantasie simtlicher Stadtbewohner ergriffen: Alle, einschliefSlich
des bedeutenden Kaufmanns Chorsew-Mirsa, debattieren aufs
Angeregteste tiber das Ereignis ... P1tzlich gesellt Major Kowalew
sich zu ihnen: Seine Nase ist genau da, wo sie hingehort ...
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HOC

THE NOSE

Omepa B 3 feitcTBusax 10 KapTUHax.

JIMBPETTO
E. 3amaruna, I'. Vionnna, A. Ilpeiica, [I. IllocrakoBmya

(mo nosectn H.B. I'oromns)

COY. 15
1928
JEVICTBUE ITEPBOE
1. Bcrynnenne
3AHABEC. Iup Heana A

WMean Axosnesuy 6peem Kosanesa.

KOBAJIEB
V 1e6s, ViBaH SIKOB/IEBUY, BEYHO BOHAIOT pyKm.

VIBAH JAKOBJIEBMY
OTyero 6bI UM BOHATH?

KOBAJIEB
He 3Hato, Gparel|, TOIbKO BOHSIOT.

KAPTVIHA ITEPBASI
2. IInpronbhas Vipana SIkoBreBnya

WMean Sxosnesuu cnum. Ipackosvs OcunosHa neuem xne6. Ympo.
WUean Axosnesuu npocvinaemcs. 3esaem.

VIBAH AKOBJIEBUY

A..

(9yscmeys 3anax xneba.)

Ceropns 51, [IpackoBbs OcuroBHa, He Oyy IUTh Koder, a BMECTO
TOTO XOYETCA MHE ChECTb TOpAYEro xneﬁua C JTyKOM.

TTPACKOBBSI OCUTIOBHA (npo ce6s)
ITycTp, gypax, ect X1e6, MHe 5Ke JTydIie.
OcraHercs KOdero IMILIHAs TOPLVA.

VIBAH SAKOBJIEBUY (npo ce6s)
To ecTb, XOTeNOCh GBI U TOTO U J{PYTOTO, HO COBEPIIEHHO

HEBO3MOXXHO Tpe60BaTb ABYX Beleit Ccpasy.

Ipackosvs Ocunosna p Heany A 1y x71€0.

VIBAH AKOBJIEB/UY

ITpackoBbst OCHIIOBHA He TIOGUT TAKMX IIPUXOTEIL.
(Pesxcem xne6.)

ITnorHoe! Yro 651 9T0 TaKoe 6bI10?
(Buimackusaem us xneba Hoc.)

Hoc! Hoc!

TTPACKOBDBSI OCUTIOBHA (paspasasce 6panvio)
T'ne aTo TbI, 3BepB, OTpe3an Hoc? MonreHHMK!
TIbsianial 5 cama Ha Te6s [OHECY IOMUIMN.
Pas6oitauk kakoit! Bor 51 ot Tpex 4Ye/loBeK C/bIlaa,
YTO THI BO BpeMsi OPUThsI TAK TePeOULIb HOCHI,

YTO erle JIepIKaTCA.

VIBAH AKOBJIEBUY

TTocroit, ITpackoBbs OcunoBsHa, s 3aBepHY €ro B TPAIMOYKY U
TIOTOXKY B YTOJ/IOK. HyCTb TaM MOJIEXKUT MAJICHEYKO, a I10C/Ie A
€ro BbIHECY.

TTPACKOBBS OCUTIOBHA

VI crbimath He X04y, 4TOOBI 5 M03BOMMIA y cebst

B KOMHaTe JIeXKaTh 0TpesaHHoMy Hocy. Cyxapb
nofyKapucTsiit! 3Hail yMeeT TOIbKO GPUTBOIL BOSUTH

An opera in Three Acts with Ten Scenes

LIBRETTO
Y. Zamyatin, G. Ionin, A. Preis, D. Shostakovich

(based on the story by Nikolai Gogol)
Opus No. 15
1928
ACT ONE
1. Prologue

CURTAIN UP. The barber shop of Ivan Yakovlevich.
Ivan Yakovlevich is shaving Kovalev.

KOVALEV
Ivan Yakovlevich, your hands always stink.

IVAN YAKOVLEVICH
What could make them stink?

KOVALEV
I don’t know, my friend, but they do stink.

SCENE ONE
2. The barber shop of Ivan Yakovlevich

Ivan Yakovlevich is asleep. Praskovya Osipovna is baking bread. It’s
morning. Ivan Yakovlevich wakes up. He yawns.

IVAN YAKOVLEVICH

Ah...

(Smelling the bread.)

Today, Praskovya Osipovna, I won’t drink any coffee. Instead I'd like
to eat some hot bread with onion.

PRASKOVYA OSIPOVNA (to herself)
If that idiot wants bread, all the better for me.
There’ll be an extra portion of coffee left.

IVAN YAKOVLEVICH (to himself)
In fact, I'd like to have both, but it’s quite impossible to ask for
two things at once.

Praskovya Osipovna flings the bread at Ivan Yakovlevich.

IVAN YAKOVLEVICH

Praskovya Osipovna doesn’t like such extravagances.
(He cuts the bread.)

It’s hard! What could that be?

(From out of the bread he pulls a nose.)

A nose! A nose!

PRASKOVYA OSIPOVNA (exploding with fury)

Where did you cut that nose from, you beast? Fraud!
Drunkard! I'll report you to the police myself!

You bandit! I've heard from three different men that when
you're shaving them you pull their noses so hard,

it’s a wonder they stay on.

IVAN YAKOVLEVICH
Wait, Praskovya Osipovna. I'll wrap it in this rag and put it in the
corner. Let’s leave it there a little while, and then I'll take it away.

PRASKOVYA OSIPOVNA

If you think I'd allow a cut-off nose to lie around in my room,
I don’t want to hear it. You crusty old fool!

All you know is how to drag a razor across a belt.

TI0 PEMHIO, a JIO/ITa CBOETO CKOPO COBCEM He B COCTOAHMM OyneT
ucnonuaTs! Iorackymka! Heropsit! Y06 s crana 3a Tebs
orBeyarhb moyuuuu! AX Tbl, 1a4KyH, 6pesHO riynoe! Bou ero!
Bou!, BoH, BoH, BOH, BOH!..

VIBAH AKOBJIEBIY

YEpT ero 3HaeT, KaK 3TO C/ie1anoch. [IbsiH /11 51 BYepa BO3BPATUIICS
WM HeT, y)K HaBePHOe CKa3aTh He MOTY, a I10 BCeM IPUMeTaM
JIOJDKHO OBITH IPONCLIECTBIE HeCOBITOUHOE, 160 X/1e6 — [0
nedeHoe, a Hoc? CoBceM He T0. Hudero He pas6epy!

Hacmynaem moma. Buden npuspax k8apmanvHozo HA03upamens.

Chrosa ceemno. Ilpuspaxa Hem.

TTPACKOBbA OCUIIOBHA
Hecn, kyma xo4ens, 4To6bI IyXy €ro He capixanmal

KAPTUHA BTOPAs

3. Habepesxnas

Mesan Axoenesuy meuemcs no HabepexcHoil.

Hean fAxosnesuy 06poHUn HOC, HO 30 3amemus 6y00uHuUK.
BYIOUYHMK

TToppimu! BoH ThI 4TO-TO YpOHWUL.

Hean fAxosnesuy nodnumaem u cnosea mevemcs. OH HuKax e
Mmooem uszbasumocst om Hoca. Emy nonadawomes suaxomvle,

Komopole e2o cnpauiusarm “Kyoa udeutv?” unu “k020 max paxo
6pump cobpanca?”

Nesan A svLopan u HOC 8 peKy, HO
Mym nosiensemcs KeapmanvHulil, KOMopuitl 6 NPOOONIHCeHUE 6Ce20
Oeticmeus nodxooum éce 6nuxce u Onuxce k Veany SAxoenesuty.

KBAPTAJIBHBIV HAJI3VIPATEJIb
Tlopoitpu crofa, M06e3HBII.

VIBAH AKOBJIEBUY
JKemaro 3ppaBust Bamemy 61aropozumio.

KBAPTAJIbHBIN
Her, ner! Bpately, He 6/1aropojinio; CKaXxu-Ka,
YTO THI TaM Jie/Iall, CTOA y peKn?

VIBAH SKOBJIEBIY
Eii-6ory, cynaps, Xomua 6puTh fja MOCMOTPET,
mM6KO /I peKa upeT.

KBAPTAJIBHBIN
Bpemp, Bpenib, aTUM He oT/ieNaebes. VI3sBonb-ka oTBedars!

VIBAH AKOBJIEB/Y
51 Bally MUIOCTb [{Ba pasa B HeJJe/I0 W/IN JJaXKe TPY TOTOB 6pUThH
6e3 BCAKOTO TIPEKOCTIOBHS.

KBAPTAJIbHBIN
Her, npusrens, 310 myctsku! MeHs Tpu IMPIOIbHUKA OPEIOT fa
emle 3a Gonbmylo YeCTh MOYUTAIOT. VI3BOIb-Ka pacckasaTb,

UTO THI TAM JieJIasl.

Hucmynaem abconomuas moma.

4. Anutpaxr (YapHbIe MHCTPYMEHTHI)

MARIINSKY

Soon you won't be in any fit state to do your duty at all! Hussy!
Wretch! As if I'd answer to the police for you!

You'’re as thick as two short planks, you oaf! Get it out of here!
Out! Out, out, out out!

IVAN YAKOVLEVICH

The devil only knows how that happened. Did I come home drunk
yesterday or not? It’s probably too late to say. But all the signs say
this is an unfeasible business. Bread’s baked goods, but a nose?
Absolutely not. I don’t understand a thing!

It grows dark. The ghost of the District Constable appears.

It’s light again. The ghost has gone.

PRASKOVYA OSIPOVNA
Take it wherever you want. As long as I don’t hear a whisper
about it!

SCENE TWO
3. The embankment
Ivan Yakovlevich is hurrying along the embankment.

Ivan Yakovlevich drops the nose, but this is noticed by a policeman
on duty.

POLICEMAN ON DUTY
Hang about! You've dropped something there.

Ivan Yakovlevich picks it up and hurries on. There is no way he can
get rid of the nose. He runs into acquaintances who ask him: “Where
are you going?”, or “Who are you off to shave this early?”.

Ivan Yakovlevich chooses his moment and flings the nose into the
river, at which moment the District Constable appears. Throughout
the scene he moves closer and closer to Ivan Yakovlevich.

DISTRICT CONSTABLE
Come here, my good man.

IVAN YAKOVLEVICH
I wish you good health, your honour.

DISTRICT CONSTABLE
No, no, my friend! Don’t you ‘honour’ me.
Tell me what you were doing standing by the river.

IVAN YAKOVLEVICH
Upon my soul, sir, I was on my way to give a shave,
and just looked to see how much the river’s running.

DISTRICT CONSTABLE
Lying, lying, that won’t get you out of it. Be so good as to answer!

IVAN YAKOVLEVICH
Your grace, I'm prepared to shave you two or even three times a
week without any objections.

DISTRICT CONSTABLE
No, my friend, that’s chickenfeed! Three barbers shave me, and even
consider it a great honour. Be so good as to explain what you were

doing there.

Complete darkness falls.

4. Interlude (percussion)
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KAPTVHA TPETbS
5. Cnanbus Kosanesa

KOBAJIEB (npocvinaemcs 3a wiupmoit)

Bpp. Bpp. Bpp, 6pp- Bpp, 6pp, 6pp, 6pp-

(3akpoimoim pmom.)

Mwm...

(Botxooum u3-3a wiupmot. OH 6e3 Hoca.)

Buepamuum BeyepoM BCKOUMT Y MEHS MPBIIIMK Ha HOCY...
(Meany.)

3epkajo MHe.

HMean nodaem Kosanesy sepxano. Kosanés cmompum 6 sepxarno.

KOBAJIEB
Kak, uto Takoe? Yro? Hoc... ['me sxe HOC?
He moxet 6bIThb. Bofbl MHe, IIOTTOTEHIIE.

Hean nodaem mpebyemoe.

KOBAJIEB

Touno, Her Hoca. He mo>xxer 6biTb... [la 5 eme, BEPHO, CIITIO.
(Meany.)

Yupuman!

Mean wunnem Kosanesa.

KOBAJIEB

Orii! Hert, kaxxeTcsa He crumio!

(Onamv cmompum 6 3epkano.)

Bcé, Her Hoca... OfeTbest MHe!

Hean nonaem emy odesxdy. Kosanes odesaemcs.

VIBAH
A ecnu CripoCAT, Ky/ia YIIIU, KaK CKa3aTh?

KOBAJIEB
K o6ep-nomuimeiicrepy.

Kosarnes yxooum.

6. Tamon (opkecrp)

KAPTUHA YETBEPTASL.
7. Kasauckwmii co6op
Heckonvko monsujuxcsi 06oezo nona. Ilonympax.

XOP, COITIPAHO COJIO, TEHOP COJIO
ALA.L AL

Bxooum Hoc & dopme cmamckozo cosemnuxa. O 20pao
MONIUMCS, HECKONILKO PA3 0NYycKAemcs Ha KoneHu.

XOP, COITPAHO COJIO
ALAL AL

Bxooum Kosanés. On npukpoieaem naamxom omcymcmeue Hoca.

3ameuaem, umo ezo noc mym. Ilokawnusaem. Monumcs.

KOBAJIEB (npo ce6s)

Kak nopoittu k nemy? ITo Bcemy, 110 MyHAMPY, 110 LI/IATIE BUITHO,
YTO OH CTATCKMIil COBETHMK. YEPT ero sHaer, Kak 910 C/le1arh!
(O6pawascy k Hocy.)

MunocTusblit rocyzapb! MumocTuBbiil rocyfaps!

HOC
Yro Bam yroaHo?

KOBAJIEB
MHe CTpaHHO, MUTOCTHBBIIT TOCY/IAPb,
MHe Ka)KeTCH, BBI JIOJDKHBI 3HATh CBOE MECTO. ..

SCENE THREE
5. Kovalev’s bedroom

KOVALEV (waking up behind his canopy)

Brr. Brr. Brr, brr. Brr, brr, brr, brr.

(With his mouth closed)

Mm...

(He appears from behind the canopy with no nose)
Yesterday evening a pimple popped up on my nose...
(To Ivan)

Give me a mirror.

Ivan hands Kovalev a mirror. Kovalev looks into the mirror.

KOVALEV
Wait, what’s this? What? My nose... Where’s my nose?
It can’t be. Give me water, and a towel.

Ivan passes them over.

KOVALEV

Definitely no nose. It can’t be... Well, 'm probably still asleep.
(To Ivan)

Pinch me!

Ivan pinches Kovalev.

KOVALEV

Ow! No, it appears 'm not sleeping!
(He looks in the mirror again)
Right, no nose... I'll get dressed!

Ivan hands him his clothes. Kovalev dresses.

IVAN
If they ask where you've gone, what should I say?

KOVALEV
To the chief of police.

Kovalev exits.

6. Galop (orchestra)

SCENE FOUR
7. Kazan Cathedral
There are several worshipers of both sexes. It’s gloomy.

CHOIR, SOLO SOPRANO, SOLO TENOR
AL ALAL

The Nose enters in the uniform of a State Councillor. He prays
fervently, kneeling down repeatedly.

CHOIR, SOLO SOPRANO
AL ALLAL

Kovalev enters. He is covering the absence of his nose with a
handkerchief. He recognizes his nose amongst the congregation.
He coughs. He prays.

KOVALEV (to himself)

How can I approach him? Everything, his coat, his hat, shows that
he’s a State Councillor. The devil knows how to go about it!
(Addressing the Nose)

My dear sir! My dear sir!

THE NOSE
What do you want?

KOVALEV
This is strange, my dear sir.
1 feel that you should know your place...

a 51 BaC BJIPYT HAXOXY... U TJie Ke?
B co6ope... Cornacurecs...

HOC
5] He MOTY TIOHATD, KaK BbI U3BO/IMTE TOBOPUTbH, OOBSCHUTEC.

KOBAJIEB

Kak MHe 06bsAcHUTD eMy... KoHeuHo, s Maiiop... Mue xouTh Ge3
HOCA, COI/IACUTECD, ITO HEIIPYINIHO.

Kaxkoit-Hubyzp TOproBKe, KOTopas IpofaeT Ha BockpeceHckoM
MQCTY OYNIIEHHbIE ANIE/IbCUHDBI, MOXXHO CUIETH 693 HOCa; HO y
MEHA B Bl/l]:[y HOHY‘H/ITI}... TIpUu TOM, 6y}1y‘ﬂ/l BO MHOTMX JJOMax
3HAKOM ¢ JlaMamu: YexTapeBa, CTaTCKasi COBETHUIIA, I APYTHe...
Bor mocyauTe camu, s He 3HAK0, MUIOCTUBDII TOCY/IAPb,
usBuHuTe. .. EC/IM Ha 3TO CMOTpeTh CO0GPA3HO C MpaBMIAMIL
Joiara M 4eCTu... Bbl CAMU MOXKETE NMOHATb...

HOC
Hwuyero peumrenbHo He TOHNMATO.
VisbsacHUTECH YIOBNETBOPUTENIbHEE.

KOBAJIEB

Munoctusslit rocyfaps! I He 3Hal0, KaK IIOHMMATb C/TOBA BaIlIL...
3J1ech BCe /1e/10 COBEPIIEHHO OYEBUJIHO. ..

WM BbI XOTUTE... Befib BbI Moit cob6cTBeHHbIit Hoc!.. Cl..

HOC

Bsl onmbaerech, MUIOCTUBBIIT Tocyaaph. 51 cam mo cebe. IIpurom
MeX/Iy HaMJ He MOXKET GbITh HIMKAKMX TECHBIX OTHOLIEHMIT.

CyJid 110 TIyrOBMIIaM BalIero BULMYH/IMPA, BBI JJOJKHBI CTYXKUTh B
ceHate M/, 1O KpaliHeit Mepe, B octuimm. 5 xe —

10 YYeHOJ 4acTu.

Bx00sm noxunas u moHeHbKas 0amol,
Taiidyx pacuuwyaem um nymo.

TAMIYK
ITponycru! Ipomycru! Ipomycru!

Kosanes not A 3auzp c oil damoit. Hoc 8 smo
epems 6blx00um u3 cobopa, Ho Kosanes amozo e sameuaem.

KOBAJIEB (omckakusaem, 6yomo o6xcezuilicv)
Ai1, re ke oH, rze ke oH? Benb on moit Hoc! Begp oH Moit HOC!
Tne? Tne? Tne? Tme?

XOpP
Tne?

IEVCTBUE BTOPOE
8. Becrymnenne

IIo cepedune pamnol, neped sanasecom, Kosanes cuoum na
U3B034UUDUX OPOICKAX.

KOBAJIEB (kpuuum 6 3an)
VY cebs monuimeiicrep?

MIPUBPATHVK ITOJIMIIMEVICTEPA (u3 sana)
Huxax ner. Tonpko 4ro yexamm.

KOBAJIEB
Bor Tebe pas!

TIPMBPATHUK

Ja! A oHO u He TaK JJaBHO, HO yeXal.
MuUHYTOUKOI 6bI IPULUIN PAHbILIIE, TO,
MOJKET, ¥ 3acTanu 6bl OMa.

KOBAJIEB
TTomen!

M3BO3YMK
Kyna?

MARIINSKY

And all of a sudden I find you... and where are you?
In a cathedral... You must admit...

THE NOSE
I cannot understand what you're trying to say, explain yourself.

KOVALEV

How can I explain to him... Of course, I'm a Major... It's unseemly,
you’ll agree, for me to go around without a nose.

Some tradeswoman selling peeled oranges on Voskresensky Bridge
might be able to sit without a nose, but I have a future ahead of
me... Moreover, I'm acquainted with ladies in many houses:
Chekhtareva, a State Councillor’s wife, and others...

Judge for yourself, I don’t know, my dear sir, I apologise...

If one examines it properly by the rules of duty of honour...

You yourself can understand...

THE NOSE
T understand absolutely nothing.
Explain yourself more satisfactorily.

KOVALEV

My dear sir! I don’t know what to think of your words...
The whole business here is perfectly clear...

Or would you rather... After all, you are my very own nose!

THE NOSE

You're mistaken, my dear sir. I am myself. Moreover, there can’t be
any close relations between us.

Judging by the buttons on your uniform, you must serve in the
Senate, or at the very least in the Justice Department.

Whereas I'm in the sciences.

Two ladies - one elderly, one slender - enter.
A footman clears a path for them.

FOOTMAN
Coming through! Coming through! Coming through!

Kovalev tries to flirt with the slender woman. Meanwhile,
the Nose leaves the cathedral. Kovalev does not notice.

KOVALEV (he jumps as if scalded)
Ah, where is he, where is he! After all, he is my nose! He is my nose!
Where? Where? Where? Where?

CHOIR
Where?

ACT TWO
8. Prologue

Centre stage, in front of the curtain, Kovalev is seated in a
hansom cab.

KOVALEV (shouting into the audience)
Is the Chief of Police at home?

THE CHIEF OF POLICE’S DOORMAN (from the audience)
Afraid not. They’ve just left.

KOVALEV
Talk about timing!

DOORMAN

Yes! It wasn’t long ago, but he did leave.
If you'd just got here a minute earlier,
then you might have caught him at home.

KOVALEV
Onwards!

CAB DRIVER
‘Where to?
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KOBAJIEB
ITomen mpsamo.

M3BO3YMK
Kak? IIpsmo? TyT mOBOPOT: HAIIPaBO MM HATeBO?

KOBAJIEB
B rasernyio sKcrenuImio.

M3e03uuk nosopavueaem u yesxiaem 3a Kynucol.

KAPTUHA IISTASL
9. B raseTHoi1 9KCIegUIMMI
Ouenv ManeHvKas KOMHAMA. Cebmi YUHOBHUK 8 0UKAX

npun ue, Oaem naxeil 2paunu. Kpome
HUX, 6 KOMHAME 60CeMb 060PHUKOB.

JIAKEV

TloBepure 1, CyHapb, 4To cobaveHKa He CTOUT M BOCbMY IPUBEH,
TO ecTb 5 He fjas GBI 3a Hee M BOCHMM TPOILei; a rpaduHs mo6uT,
eit-6ory mobur,

YuHosHUK cnywiaem nakest co 3HAYUMENbHOU MUHOTL U 8 MO JHe
epems 3aHumaemcs nodcuemom 6yKB 8 npuﬂecermmi 3anucke.

JIAKEN
M TOMY, KTO OTBILIET, CTO py6eit!

Jlsopruku 60CmopIeHHO NOBINOPSIONM CYMMY.

JIBOPHMKI
Cro py6reit! Cro py6neit! ...

KOBAJIEB (s6ezas)

Ko 3p1ech nmpuHuMaer oobsaBIeHns?
(O6pawascy Kk HUHOBHUKY.)

A, 3ppaBcTByiiTe!

YMHOBHMK
Moe noutenne.

KOBAJIEB
51 >xemaio puIeyaTaTh.

YMHOBHMK
Tlossonbre! [Tpoury HEMHOXEYKO TIOBPEMEHUTD.

JIAKEN
Ecnu cxasatb 10 Ipuamumio, TO BOT TaK, KaK MbI Terepb ¢ BaMu,
BKYCBI JTIOJIeif COBCEM He COBMECTHBbI:

KOBAJIEB (k 4uHO8HUKY)
Munocrusbtit rocysapn! [To3BosbTe Bac MOMPOCUTD...

YMHOBHMK
Cerraac! Ceiruac! JIBa py6/1si COPOK TPM KOIIEIKM.

KOBAJIEB
MHe... 0O4eHb HYXHO.

JIAKEN

...y’K KOI/{a OXOTHIIK, TO A€PXKU JIeraByio COGAKy MM IyAers, He
TOXKaIelt TATICOT, THICATY [jaif, HO 3aTO YK YTOOBI 6bITa cobaka
Xopomas.

YMHOBHMK
Py671b 1eCTbeCAT YeThIpe KOMEKi... YTo BaM yrogHo?

KOBAJIEB

S mpoury... Cy4nnIoch MOLIEHHNYECTBO WU ITyTOBCTBO, A J10
CHX MO He MOTY HMKAK ITOHATD. SI mpoIy TONbKO mpumeyararh,
YTO TOT, KTO KO MHE 3TOTO MOJIella HPeJOCTaBUT,

TIOMTYYUT JOCTATOUHOE BO3HATPAXKJECHNE.

KOVALEV
Straight ahead!

CAB DRIVER
What? Straight ahead? There’s a junction: right or left?

KOVALEV
To the newspaper offices.

The cab driver turns around and drives off into the wings.

SCENE FIVE
9. At the newspaper office

A very small room. A gray-haired clerk in glasses is taking an
advertisement from the servant of a countess. Besides them,
there are eight porters in the room.

SERVANT

Believe me, sir, that dog isn’t worth even eight hryvnya. I mean,
I wouldn’t pay eight pieces for her. But the countess loves her, by
God she does,

The clerk listens to the servant with a concerned expression,
meanwhile counting the number of letters in the note.

SERVANT
and there’s a hundred rubles for whoever finds him!

The porters raptly repeat the figure.

PORTERS
A hundred rubles! A hundred rubles!...

KOVALEV (running in)

Who takes advertisements here?
(Addressing the clerk).

Ah, hullo!

CLERK
At your service.

KOVALEV
I'd like to have something printed.

CLERK
Excuse me, would you mind waiting a moment?

SERVANT
Properly speaking, as you and I are now, people’s tastes are utterly
incompatible.

KOVALEYV (to the clerk)
My dear sir! Might I ask you to...

CLERK
Just a moment! Just a moment! Two rubles and forty-three kopeks.

KOVALEV
I... really must.

SERVANT

...Now, if youre a hunter, you can spend five hundred, even a
thousand, on a gun dog or a poodle, but at least the dog will be a
good one.

CLERK
One ruble sixty-four kopeks. How can I help you?

KOVALEV

Ibeg you... 've been the victim of a swindle or an imposture,
I still don’t understand a thing. I beg you just to print

that whoever brings that scoundrel to me

will receive ample reward.

YMHOBHUK
TlosBonbTe y3HaTh, KaK Bailra haMuins?

KOBAJIEB

Her, 3auem (l)aMMT[Mﬂ? MHe Henb3s cKasath ee. Y MeHs

MHOTO 3HAaKOMBIX: leTapeBa, CTaTCKas COBeTHMUIA, Tlenares
Tpuropnesna ITogrounHa, mra6-oduiepma... Bapyr ysuator, 60xe
coxpann! MoskeTe MPOCTO HAMMCATh: KOJIEKCKMIT aceccop mim,
elie Tyyiie, COCTOANIMIT B MallOPCKOM 4MHe.

YMHOBHMK
A c6exaBiunit 6bII Balll JBOPOBBIiT YeI0BEK?

KOBAJIEB
Kaxoit gBopoBslit denoBek! ITo ele He TaKoe GO/IbLIOE
MOIIEHHUYECTBO! C6e>xan OT MEHA... HOC...

YMHOBHUK
T'm! Kakas crpannas damuns!
W Ha Gonpburyio cymmy aToT rocrofus Hocos Bac o6okpan?

KOBAJIEB
Hoc, T0 ecTb... Bol He TO mymaere!
Hoc, moit cobcTBeHHbII HOC. .. [Tpomat.

IBOPHUKU (cmeromes)
Hoc npoman! Hoc npoman! ¥ nero
Hoc npormarn! Xa-xa-xa-xa-xa!

YMHOBHVIK (emy mose cmeuiro)
Xe-xe-xe-xe-xe-xe! Jla KakuM >xe 06pa3om mpomnan?

KOBAJIEB
YépT XOTeN MOUIYTUTDb HaZlo MHOIO!

YMHOBHUK
51 4TO-TO He MOTY XOPOIIeHeYKO MOHATD. [a-c!

KOBAJIEB (s#ano6ro)

51 He MOTY BaM CKa3aTh, KaKM 06pa3oM; HO I7TAaBHOE TO, YTO OH
PpasbeskaeT 1o TOPOJY M HAa3bIBAET CeOS CTATCKUM COBETHUKOM.
VI moatomy s Bac nmpolry o6bABUTH, YTOOBI TIOMMaBILINIL
TIPEJIOCTABU/I €r0 HeMe/JIEHHO KO MHe B CaMOM CKopeliiem
BpeMeHu. BbI mocyziuTe, B caMoM Jiefe, KaK ke MHe ObITh 6e3
TaKolf 3aMETHOI YacTy Tefa? STO He TO, YTO KAKOi-HIOYAb
MM3IHEI] Ha HOTe, KOTOPHIi A B CAIlOT — ¥ HUKTO He YBUJIUT,
€C/IN HeT ero.

JIBOPHMKI
B canor - u He BugHO.

YMHOBHMK
TouHo, He BUHO!

KOBAJIEB

5] 6bIBalO 110 YeTBepraM y CTaTCKOI COBETHMIbI YexTapeBoil;
TToprounna Ilenares I'puroppesHa, wrab-odurepua,

Uy Heil JOYKa OUeHb XOPOIIEHbKas, BbI TIOCYIUTE CAMM, KaK JKe
MHe Ternephb...

(Pvidaem.)

MHe Tenepb K HUM HeNb3sl ABUTHCA.

Kosanes scxnunviéaem u ¢ Hadeidoii CMOMPUM HA 4UHOBHUKA,
Komopuviil 3a0ymancs. J60pHuKu nepemMuHaomcs ¢ HO2u Ha HOZy.

YMHOBHMK
Her, 51 He MOTY TOMECTUTD TaKOTO OOBAB/IEHNA B ra3eTy.

KOBAJIEB
Kak? Otuero?

YMHOBHMK

Tak, rasera MOXKeT MOTePATH perryTaiuio. Ec BCsakmit HauHeT
THCATh, YTO Y HErO cbexan HOG, To... VI Tak YK TOBOPAT, 4TO
mnevyaraeTca MHOTO HECOOGPESHOCTE]Z W JIOXKHBIX CITyXOB.

MARIINSKY

CLERK
Would you tell me your surname, please?

KOVALEV

No, why my surname? I'm not at liberty to say. I have many
acquaintances: Chekhtareva, a state councillor’s wife, Pelageya
Grigorevna Podtochina, widow of a staff officer... If they were to
find out, God forbid! You can just write “A collegiate assessor”,
or even better “holding the rank of major”.

CLERK
And was the runaway your servant?

KOVALEV
What servant? That would be no great swindle!
It's my nose that’s run away from me.

CLERK
Hmm! What a peculiar surname!
And did this Mister Mynose steal a large sum from you?

KOVALEV
Nose, I mean... You don’t understand!
Nose, my own nose... has gone missing.

PORTERS (laughing)
His nose has gone! His nose has gone!
His nose has gone missing! Ha-ha-ha-ha-ha!

CLERK (also amused)
He-he-he-he-he-he! And how did it go missing?

KOVALEV
The devil wanted to make fun of me!

CLERK
That’s something I don’t quite understand. Indeed.

KOVALEV (plaintively)

I can’t tell you in what way. The important thing is that he’s riding
round town and calling himself a State Councillor. That’s why I beg
you to make an announcement asking his captor to bring him to me
with all haste at the soonest possible time. Judge for yourself, really,
how can I live without such a noticeable part of the body?

It’s not something like a little toe: I'm in boots and nobody

can see if it’s not there.

PORTERS
In boots it’s invisible.

CLERK
Exactly, invisible!

KOVALEV

On Thursdays I visit Chekhtareva, a state councillor’s wife.
There’s Podtochina, Pelageya Grigorevna, a staff officer’s widow
and she has a very pretty daughter. What do you think? Now how
can L.

(he sobs)

I can’t go to see them now.

Kovalev snivels and looks hopefully at the clerk, who is considering
the matter. The porters shuffle their feet.

CLERK
No, I can’t put an announcement like that in the paper.

KOVALEV
‘What? Why not?

CLERK

Well, the paper might lose its reputation. If everyone starts writing
that their nose has run away, well... They already say we publish a
lot of nonsense and false rumours.
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KOBAJIEB
Jla geM ke aro jieo HecoobpasHoe?
TyT, KakeTcsl, HUYEro HeT TaKoro.

YMHOBHMK

9t0 Bam KaXXeTcs, 4TO HET.

A BOT Ha TIPONION HeJleNe TAKO XKe ObII CITyJail.

TIpwien YMHOBHUK TaKUM ke 06pasom,

Kakx BbI TeNepb MPUILUIN, IPUHEC 3aTMCKY, TeHer

10 pacyery MPUIIIOCH /{BA PYO/Isi U CeMbJECAT

Tpu KOHC]ZKM, 1 Bce 0ObABTIEHNE COCTOANIO

B TOM, YTO cOeXasl ITy/e/b YePHOIT IepCTi.

Ka)KCTC}‘{, 91O 6B1 TyT Takoe? A BBILIe/ TACKBUIb: TyJ1e/Ib-TO 3TOT
6b1T cOeKABIIMIT KagHAYEl, He TIOMHIO, KaKOTO 3aBef[eHMA.

IIBOPHVKI
Buurb Te1! Kak oHO BeIIIIO.

YMHOBHMK
Bor ono uro.

KOBAJIEB

Jla Befb 51 BaM He O IyfiesIe fjefaio 00bABIEeHIe,
a0 COGCTBEHHOM CBOEM HOCe:

CTazio GBITh, TIOYTH TO XKe, 4TO O cebe caMoM.

YMHOBHMK
Hert, Takoro 06'bsABIIEHNs 1 HUKAK He MOTY IIOMECTUTb.

KOBAJIEB
Jla Korjia y MeHs TOYHO mpora Hoc!

YMHOBHMK

Ecm Ipomar, TO 3TO €10 MEMKaA. rOBOPF{T, YTO €CTb TaKne
JIIO[IVI, KOTOPbI€ MOTYT IIPUCTABUTH KaKoit YrOgHO HOC.

Ho, BIIPOYEM, A 3aMeYal0, YTO BbI, JOJDKHO 6]:!T]:,

BECEJIbIiT YeoBEK U TI6NTE B 061IeCTBE MONUIYTUTD.

KOBAJIEB
Knsinycs, kak 6or cBsT!
Tlosxayit, y>K eIyt 1o TOTO [JOIIIO, TO 5 IIOKaXKy BaM.

YMHOBHUK
3auem GecriokonTbes! BripoyeM, ecim He 6ecIOKOiCTBO,
TO JKe/aTe/IbHO Obl B3ITIAHYTH!

Kosanes omuumaem naamox om auua.

YMHOBHMK
B camom jiene! Ypesspruaiino crpanno! Mecto coBepiieHHO
I71afiKO€, KaK 6y[TO 6bI TOMBKO YTO BbINIEYEHHBII G/IMH.

IIBOPHVKI
JIa, A0 HEBEPOATHOCTU POBHOE.

KOBAJIEB

Hy, BbI 11 Temepb Gyzere crioputb? Bel BujmTe, 4TO HENMb3st He
HaredaraTb. 51 BaM Gyfy 0coGeHHO 61aroapeH; 1 O4eHb pag,
YTO 3TOT cny‘{aﬁ AOCTaBMJT MHE YIOBO/IbCTBIE C BaMI
IIO3HAKOMUTBCA. ..

YMHOBHMK

Harneyararb-T0, KOHEYHO, IE/I0 HEGOIBILOE, TONBKO 51 HE
NPENBIDKY B 3TOM HUKaKOI 714 BaC BBITOJbI. Ecmn XOTUTE, TO
OTI(a!ZTe TOMY, KTO UMEET UCKYCHOE II€PO, OIMCATh KaK PEIKOE
TIpou3BENIEHNE HaTypr M Hare4yarTaTb STY CTaTeﬁKy B
“CesepHoii [Tuene”

(Hioxaem mabax)

JUIA 110/Ib3bl FOHOLIIECTBA, WIN TaK,

115 0611ero Mo6onbITCTBA.

(Cnosa Hioxaem mabak)

MHe, 11paBo, 04eHb MPUCKOPOHO,

YTO C BAMM CTYYM/ICA TAKOJ aHEKJOT.

He yropHo /i BaM 1noH0XaTh Tabauky?

3rto pa36MBae1' TOIOBHbIE 607"/‘: Ha)](e B OTHOLIEHUU K
TeMopoujaM 3TO OY€HDb XOPOILIO.

KOVALEV
And how is this case nonsense?
I can’t see anything of the sort here.

CLERK

You may not see anything of the sort.

But just last week there was a similar case.

A clerk came here, just as you have.

He brought a text with him, which came to

two rubles and seventy-three kopeks,

and the whole announcement was that

a black-coated poodle had run away. Nothing special, you'd have
thought, but it turned out to be libelous: It wasn’t a poodle that had
run away, but the treasurer of some institution or other.

PORTERS
You see! That’s what happens.

CLERK
Exactly.

KOVALEV

But I'm not making an announcement about a poodle.
It’s about my own nose,

which is almost the same as being about me myself.

CLERK
No, there’s no way I can place an announcement like that.

KOVALEV
But my nose really has gone missing!

CLERK

If it has, then that’s a doctor’s business. I've heard there are people
who can stick on any sort of nose you want.

But, besides, I can see you must be a jolly sort of fellow,

and you like to have a joke in public.

KOVALEV
1 swear by all that’s holy!
Perhaps, if it's come to this, I should show you.

CLERK
Don'’t trouble yourself! Although, if it’s no trouble,
Td like to take a look!

Kovalev takes the handkerchief from his face.

CLERK
It’s true! How very strange! The place is perfectly smooth, like a
freshly baked pancake.

PORTERS
Yes, unbelievably flat.

KOVALEV

Well, are you still going to argue? You see, you have to print it.
Td be particularly grateful, and very glad that this incident has
allowed me the pleasure of making your acquaintance...

CLERK

Of course, it would be easy to print, but I can’t see any
advantage in it for you. If you want to, give it to someone with
a skillful pen, who can describe it as a rare work of nature,
and print the article in the

Northern Bee

(takes a pinch of snuff)

for the benefit of youth or, if you'd rather,

to satisfy public curiosity.

(takes another pinch of snuff)

I really am very sorry

that this sort of tale has happened to you.

Perhaps youd care for a pinch of snuff?

1t relieves headaches, and is very beneficial

even in the case of hemorrhoids.

Kosanes pasopasicenro cmyuum no cmony.

KOBAJIEB

S He TIOHMMal0, KaK BbI HAXOJJUTE MECTO LIYyTKaM:

PpasBe BbI He BUJIUTE, YTO Y MEHs HET HMEHHO TOTO,

4eM 6bl 5 MOT IOHI0XaTh? Y106 4épT mobpan Baur Tabak!

S TeIepb HEe MOTY CMOTPETDb Ha HETO, I He TO/IbKO Ha CKBCprl]Z
Bau 6€PE.'3MHCKMI7I, HO XOTb ObI BBI MOAHECIN MHE CaMOro pare.
(Yoezaem 6 cepouyax)

JleopHuKu 0arom 00bs67eHUS.

8-11 IBOPHVK
OTmyckaeTcs B yCIy)KeHue Kydep TPe3BOoro
TOBEIeHNA. ...

6-J1 IBOPHUK
Maro nofepkaHHas KO/ACKA, BbIBe3eHHas
B 1814 ropy us ITapuska, 6e3 OfHOI1 pe...

7-V1 IBOPHVK

OTHYCKGETCH JIBOPOBasl JIeBKa JIeBATHA/L[ATI
JIET OT POJY, YNPKHABIIAACA B IPAYEIIHOM
Tiene, TOAHAS M [UIA JPYTUX PaboT. ..

5-11 IBOPHUK
TIpouHble IPOXKKY 6€3 OJTHOI PeCcCOpBl...

1-11 IBOPHMK
Monopas ropsadas nomazs 17 neT ot popy...

2-11 IBOPHUK
Hogbple, nonyuennbie us Jlongona ceMena
penbl U pefiuca...

3-11 IBOPHUK

Java co BcemM yTOgbAMMU, IBYMsA CTOIaAMMI

I ABYyX }IO]J.IaJleﬁ ¥ MECTOM, Ha KOTOpOM

MOYHO Pa3BecTH TPEBOCXOJIHBIN 6epe3OBBbIil UINL...

4-11 IBOPHMK

JKemaromux KynuThb cTapble MOONIBBI TIPOCAT
ABNATHCA K MEPETOPIKKE KaXK/Iblil IeHb OT BOCHMM
JIO Tpex 4acoB yTpa.

10. Aurpakr (opKecTp)

KAPTVHA IIECTAS
11. Kpaprupa Kosanesa

B nepeoneii na ousare nexcum VMean, uzpaem na 6ananatixe,
niawem 6 NOMonoK u noem.

VIBAH

*Henobenumoit cumoi
TIPUBEPXKEH 5 K MUOI.
Tocmopu, momumyit

€€ U MeHA,

ee U MeHs,

ee 1 MeHs.

Ilapckas kopoHa,

6b11a 6 MOst MMTIasA 30POBA.
Tocmopu, momunyit ee u Mens,
€€ M MEHs, €€ U MEHA.

*(Pycckas Hap 51 NeCHS, 3AUMC] pamu 7
u3 pomana ®.M. JJocmoesckozo «bpamvs Kapamazosevi».)

Cmyxk 6 0sepv.Vean besxcum omeopsimv 06epo.
Kosanés exodum cunvHo pacmpoeHHuiil.

KOBAJIEB
b1, CBUHDA, BEYHO ITYTIOCTAMY 3aHMMAEIIbCH.

MARIINSKY
Kovalev angrily bangs the table.

KOVALEV

I don’t understand what you can find to joke about.

Can’t you see that I don’t have what it takes to sniff?

The devil take your snuff!

I can’t look at it now, and not just your wretched Berezino stuff.
Even if you offered me the finest salt snuff.

(He runs off in anger)

The porters give their announcements.

8TH PORTER
Coachman of sober bearing
available for service...

6TH PORTER
Pram, slightly damaged, brought
from Paris in 1814, missing one re...

7TH PORTER

Serving girl for hire, nineteen years of age
experienced in laundry,

and suitable for other types of work...

5TH PORTER
Solid carriage, missing one spring...

1ST PORTER
Young, fiery horse, seventeen years of age...

2ND PORTER
New seeds for turnips and radishes,
sent from London...

3RD PORTER

Dacha with all amenities, two boxes
for horses and space to cultivate

an excellent birch or...

4TH PORTER

Those wishing to buy old soles are invited
to bid every day from eight

till three in the morning.

10. Interlude (orchestra)

SCENE SIX
11. Kovalev’s apartment

Downstage on a couch lies Ivan. He plays the balalaika, spits at the
ceiling, and sings.

IVAN

*By an invincible force
I'm bound to my love.
Lord bless

her and me

her and me

her and me

A royal crown

for the health of my love.
Lord bless her and me,
her and me, her and me.

*(A Russian folk song taken by the authors of the libretto
from Fyodor Dostoevsky’s novel The Brothers Karamazov.)

There’s a knock at the door. Ivan rushes to open it.
Kovalev enters, very upset.

KOVALEV
You swine, you're always messing around.
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Hean yxodum. Kosanes npoxodum k cebe 6 Komnamy.

Bosxe moit! 6oxe MOI1, 32 4TO TaKOe HecyacTbe?

Bynp 51 6e3 pyku miu 6e3 HOry — Bee Gbl 9TO Iydlile;

a 6e3 Hoca 4e/moBeK "IépT 3HAET 4YTO:

NTHULIA HE ITULA, TPAXAAHNH HE IPAXKIaHNH,

TIPOCTO BO3bMU U BHIGPOCH 33 OKOIIKO!

VI mycTh GBI yoke Ha BOiTHE OTPYOWM/IN WM 5 CAM

GBI IPUYMHOIO, HO BeJIb IIPOTIA/l HY 3@ YTO, HY TIPO 4TO,
TIpoman AapoM, Hi 3a rpour!

TO/BKO HET, He MOKET GBITh, HEBEPOATHO, YTOOBI IIPOIAI HOC;
HUKaKUM 06PB3OM HEBEPOATHO.

OTO MM BO CHE CHUTCA MIN IPOCTO T'PE3UTCH;

MOJKeT OBITb, i KAK-HUOY/Ib OIIMOKOIO BBIIIMI BMECTO BOJIBI BOJIKY,
KOTOPOIO BBITHPAIO 1oce Gputbs cebe 6opozy.

ViBaH, nypak, He TIPUHAT, U 5 BEPHO, XBATUII €e.

(Cmompum 8 3epkano u wsunsem ce6s.)

OKOJ MTaCKBUIbHBIN BUJ!

JIEVICTBUE TPETBE
KAPTUHA CEJObMASL
12. Oxpauna ITerep6ypra

Ha cuene ounuscanc, cosepusenro nycmoii. Ha xosnax opemnem
Kyuep. Keapmanvnoiii pacnp 10 icKuX 6 3acady.

KBAPTAJIbHBIV HAJI3VIPATE/Ib
BrracTbio Moeit jaeTcs TIoBeNeHIe N3NOBUTD Celi JKe MUT CETo
PabOTHMKA I TIPUBECTb Ha PAacIpaBy KO MHe.

1-it HOVLIEVICKIIL
Uyneca saBemcp!

2-it TIOJIMLIEMICKII
Yynubie gemal

3-it TIOJIMLIEVICKUI
A gro?

1-it [TIOJIULIEVICKU
Tlommnyii, yBuzen 6b1 Toi!..

2-it TIOJIMLIEVICKU

Honro nmu o rpexa?

TTepemnyraror Jo6poro yenoBeka Tak, 4To MOC/Ie HI OfiHa 6aba He
BO3bMETCA BbUIUTH HCPCHOIIOX)/Z

KBAPTAJIbHBIN

Jawm s BceM nepenosnoxy! Uro Ber? A?

He xoture crymarbca? A?

Bo1, BepHoO, fiepsxuTe ux pyky? A? Bor GyHToBIMKI? A?
Yro aT0? A? Bel 3aBosiuTe pasboit? A?

Bpr... A? Bor... A? A? S ponecy!

Crymait, AHAPIOIIKA, C TPABOIf CTOPOHBI CaINCh.

Croii! Croii! ITyctb caper ITerpymika... Terepsb jieno moiiziet.
Crymnaii Tysia, He HanmpaiiTe TaK, yepTu!

ToBopio Bam, He HanMpaii.

4-i1 TIOJIMLIEVICKUV
A? Yt0?

KBAPTAJIBHBIN
A Bot uro! Crymait, nomoru! Berure, nerure nruiero.
Yro 6 51 Bac! Yro 6 BbI MHe!

5-it [TIOJIMITEVICKMI
Yro e frenatb?

KBAPTAJIBHBIN

Kaxk 4ro? Yro BbI, Gpariybr?

CraBa 60ry, BOZOCHI ¥ Bac 4yTh He B CHETY, a 40 CHX IIOp yMa He
uaxumu! IlocroiiTe, s ceitdac Bce YKaxy.

Ivan exits. Kovalev goes into his bedroom.

My God! My God, why this misfortune?

If I were without arms or legs, it would better.

What the devil is a man without a nose?

A bird or not a bird? A citizen or not a citizen?

Just take me and throw me out the window!

At least if it had been cut off in battle, or if

I was myself to blame, but it’s gone for nothing,

for no reason, it’s vanished just like that!

But no, it can’t be, it’s not possible for a nose to go missing.
There’s no way it’s possible.

Either this is a dream or 'm simply delirious.

Perhaps by mistake I drank, instead of water,

the vodka that I wipe my face with after shaving.

Ivan, the fool, didn’t take it away, and I probably grabbed it.
(He looks in the mirror and pinches himself.)

What a wretched sight!

ACT THREE
SCENE SEVEN
12. The outskirts of St. Petersburg

On the stage is a completely empty stagecoach. The coachman is
dozing on the box. The District Constable sets an ambush with ten
policemen.

DISTRICT CONSTABLE
T authorise the order to recapture that worker this instant,
and bring him to me for punishment.

1ST POLICEMAN
Strange things are afoot!

2ND POLICEMAN
An unnatural business!

3RD POLICEMAN
What?

1ST POLICEMAN
Goodness, if you'd seen it!..

2ND POLICEMAN

Isn’t it almost a sin?

Frightening a good man so much that afterwards not one woman
would try to calm the storm.

DISTRICT CONSTABLE

T’ll give you all a storm! What's the matter? Eh?

Don’t want to follow orders? Eh?

You’re probably hand in hand with them? Eh? You're rebels? Eh?
What's that? Eh? You're planning a heist? Eh?

You're... eh? You're... eh? Eh? I'll denounce you!

Go on, Andriushka, sit down on the right.
Stop! Stop! Let Petrushka sit... Now it’ll work.
Go on, and don’t huddle like that, you devils!
1 said, don’t huddle!

4TH POLICEMAN
Eh? What?

DISTRICT CONSTABLE
T’ll give you what! Go on, help! Run, fly like a bird!
So I can’t see you and you can’t see me!

5TH POLICEMAN
What should we do?

DISTRICT CONSTABLE

What do you mean, “what”, friends?

For God’s sake, your hair is almost in the snow and you still haven’t
got brains. Stop, T'll explain everything.

6-it TIOJIMLEVICKIIA
STO ﬂpOBOPHaﬁ, BUJHO, ITULIA. QTEKOFO YE/I0OBEKA HE XYJIO
IIOBECUTDb HaA BCPXY’LL(I(E ]:[y6a BMECTO IMaHMKaguiIa.

Ionuueiickue, cuos 6 3acade, 3amMAUEAIOM NECHO.

BCE ITOJIMLIEVICKME

TTomkaB XBOCT, Kak cobaka, Kak KauH, oH 3aTpsccs Bec,
M3 HOCA MMOTEK/Ia TaﬁaKaA

TlopkaB XBOCT, Kak cobaxa...

KBAPTAJIBHBIN (nodmszusaem)
U3 Hoca 1oTek/ia Tabaka. A...

Tosnsiomes nposoxaouas 0ama, nPoBOHAULULL 20CNOOUH U
nymeutecmeeHHuK.

TTIPOBOXKAIOIIASA JTAMA
Kax MO>XHO TaKOI0 T03/JHEI0 II0POIO OTHPABIATLCA B TAKYIO
JIA/IBHIOK0 flopory!

TIPOBOXKAIOIINY TOCTIOIVIH
Koneuno! HepoBen yac, HamayT pas6oiHUKY W JIPYTO
HeJ[o6PbIif YeToBeK.

IIYTEIIECTBEHHMK
ITycTs Gor MutyeT oT pa36oitHukoB! V K ueMy paccKasbiBaTh
3TaKoe Ha HOYb?

TTPOBOXKAIOIIAAL TAMA
Bol He BepbTe eMy: BCe 9TO BHITYMKH.
Tak npuper B roMOBY M HAYHET PAaCCKA3bIBATD.

TTPOBOYKATOIINY TOCTIONVH

Pa36oifHNKN He PasOOITHUKN, @ BpeMs TeMHO€, He TOJJUTCA COBCEM
exaTb. Jla u Kydep: OH yiKe, BEPHO, HAK/TIOKa/ICA.

VI mucTomu ero AaBHO y)Ke 3apyKaBerii,

9TO TPEXIE ellle, HeYKE/I BBICTPEINT,

pasopBser ux mopoxom. V pyku cebe mooTobbeT, 1 Mo
VCKAJIeYNT, M HABEKM HECYACTHBIM OCTAHETCH.

Ionuueiickue sedym becedy.

7-V1 HOJIVILIEVICKUIL
MoskeT 6bITh 3TO U He caTaHa?

8-V TTOJIULIEVICKMI
XoTb 4TO XOUenb ToBOPH, a He 060IIIOCh
6e3 HEYMCTOI CHIIBL.

7-V1 IONMALIEVICKII
S mepixy 3aKyafi, UTO 3TO HE Ye/TOBEK, a YEPT.

Tosiensiiomest omeu, mamo u 08a coiHa.

IIYTEIIECTBEHHMK
Bor snaer, 4To BbI TOBOPHTE.

8-V1 TIOJIILIEVICKMVI
A kax oH ofiet?

IIYTEIIECTBEHHMK
S u crymars Bac He X0uy. VI 60T HakasbIBaeT 3a TaKue pedn,

OTEL
Temnepb 6/1ar0C/I0BM, MaTh, JieTeil CBONX.
TTopoiture, feTn, K MaTepu:

MATD
HYCT]: XpaHUT Bac 605Kbs1 MarTepb,
He 3abbIBajiTe MaTh Bally...

OTEI]
Monutsa MaTepm—chaﬂ ¥ Ha BOJE M HA 3€MJIe CIiacaer.

1-V u 2-M1 CBIH
TIpouait, pourait! ITycTh 5xke XpaHUT 6OT OT BCAKOTO HECYACThA.

MARIINSKY

6TH POLICEMAN
This is a nimble bird, clearly. A man like that could be hung at the
top of the tree instead of candles.

The policemen, lying in wait, draw out their song.

ALL POLICEMEN

With his tail between his legs like Cain, he shook all over
and tobacco dripped from his nose

‘With his tail between his legs...

DISTRICT CONSTABLE (joining in)
Tobacco dripped from his nose. A...

A traveller appears with a lady and gentleman who have come to
see him off.

LADY
It’s not right to set off so late on such a long journey!

GENTLEMAN
Certainly not! At this hour therell be bandits out or other evil men.

TRAVELLER
The Lord spare me from bandits! And why talk of such things
at night?

LADY
Don't listen to him - it’s all fairytales.
He starts talking about whatever pops into his head.

GENTLEMAN

Bandits or no bandits, it’s still dark. Really not the time to travel.
The coachman’s sure to be drunk already,

and his pistols are probably so rusty

that the gunpowder will blow them apart long before they can fire.
He'll blow his hands off and lacerate his face, and be miserable for
eternity.

The policeman start chatting.

7TH POLICEMAN
Maybe it’s not Satan?

8TH POLICEMAN
Say what you like, it couldn’t
have happened without unclean forces.

7TH POLICEMAN
T'll wager that he’s not a man, but a devil.

A father, a mother, and two sons appear.

TRAVELLER
The Lord knows what you’re saying.

8TH POLICEMAN
How is he dressed?

TRAVELLER
I don’t want to hear a word of it. God punishes such talk.

FATHER
Now, mother, bless your children.
Children, come close to your mother.

MOTHER
May the mother of God preserve you,
and don’t forget your own mother...

FATHER
A mother’s praise can save on land and at sea.

1ST & 2ND SON
Farewell, farewell! May God preserve you from all unhappiness.
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MATDH
ITpuminre XoTbh BECTOUKY.

OTEL
Tereps 10 06BIYAI0 XPUCTHAHCKOMY,
HaJI0 TepeJT JOPOTOI0 BCEM MPUCECT.

Omeu, Mamv u 08a ColHA CA0IMCs NpsAMO HA 3eMIIH0.

OTEL
Hy, Bcé roroso!

Yepes Hekomopoe 6pems ColHOBbA CAOAMCS 6 OUNUNCAHC.

9-V1 TIOJIMLIEMCKII
Tak nHer?

10-11 IOJIMLIEVICKU
Her!

9-V1 TIOJIMLIEMCKII
To-To0, uTo HeT:

10-11 IOJIMLIEVICKU
Her!

9-J1 TTOJIVLIEVICKII
Tebe, He6OCD, U HYK[Ibl HET?

10-11 IOJIMLIEVICKU
A 4TO MHe JienaTh?

9-J1 TTOJIVLIEVICKII
Hazo6H0 ke 6bIIO KAKOMY TO [{bABOIIY, 4TOO eMy He JOBENOCh,
cobake, I10 yTPy PIOMKY BOJKM BBIINTH, BMELIATHCS, IPABO. ..

10-11 TIOJIULTEVCKUI
Tec...

9-J1 IIOIMLEVICKIIL
...xaK 6yaTo Ha cMex!

Y dunumarca ocmana s [Temp Do
u Mean VMeanosu.

10-J1 TIOJIULIEVICK T
Tam Teneps Gyger go6past mOMOIKa.

9-1 TIOTULIEMCKUM
Kak 6b1 TOIbKO HaM He 0ono3aTh.

VIBAH VIBAHOBIY
3npascrByiite, Ilerp Pemoposiy!

10-11 TIOJIULTEMCKUI
Hy, neno mnoxo.

TIETP ®EJOPOBNY
Jlo6poro mHsi xernato mo6esHOMy APYTy
u 6marogerenio Voanny VoaHHOBIYY.

VIBAH VIBAHOB/Y
Bol, Kak s BIOKY, yCTa/mM OTOMY, YTO Ballla paHeHas HOTa MeluaeT.

Hosensemcs cmapas 6apoins. [Ipuxcusanku ycaxcusaom
ee 8 OUTUNAHC.

TIETP ®EJOPOBIY
Mos nora?

VIBAH IBAHOBIY
Xa, xa, xa, xa!

TIETP ®EJOPOBIY
Xu, xu, xu, xu! 5 Ham [I07105Ky 0 cebe, moGe3Heimit Fpyr
u Gnarogerens Vloann VoaHHOBUY. ..

MOTHER
A least send us a message.

FATHER
Now, by Christian tradition,
everyone should sit before the journey.

The father, the mother, and the two sons sit down on the ground.

FATHER
Well, everything’s ready!

Soon after, the sons get into the stagecoach.

9TH POLICEMAN
So, no?

10TH POLICEMAN
No!

7TH POLICEMAN
No, really?

10TH POLICEMAN
No!

9TH POLICEMAN
And, I suppose, you've no worries?

10TH POLICEMAN
Well, what am I supposed to do?

9TH POLICEMAN
If it’s some sort of devil, you should make sure the dog can’t

knock back a shot of vodka of a morning, intervene, justice...

10TH POLICEMAN
Shsh...

9TH POLICEMAN
...it’s a joke!

Pyotr Fedorovich and Ivan Ivanovich stop by the stagecoach.

10TH POLICEMAN
Now there’ll be a bit of fun.

9TH POLICEMAN
As long as we're not too late.

IVAN IVANOVICH
Good evening, Pyotr Fedorovich!

10TH POLICEMAN
Well, it’s a bad business.

PYOTR FEDOROVICH
My good friend and benefactor Ioann Ioannovich

T wish you good day.

IVAN IVANOVICH

1 see that you are tired because your wounded leg troubles you.

An elderly lady appears and is helped into the stagecoach by her
paid companions.

PYOTR FEDOROVICH
My leg?

IVAN IVANOVICH
Ha, ha, ha, ha!

PYOTR FEDOROVICH
Hee, hee, hee, hee! I'll have to confess, my dear friend and
benefactor Ioann Ioannovich...

VIBAH IBAHOBMY

Xa, xa, xa, xa!

IIETP ®ENOPOBMY

...9TO A [E€/TPIBA/I HA BEKY CBOEM I HE TAKME IMMOXONbI. Ax! g
Pacckaxky BaM, KaKiM MaHEPOM 5 Tleperie3 depes 3a60p K OffHOIT

XOPOILIEHbKOI HeMKe.

VIBAH VIBAHOBUY
Xa-xa-xa-xa!

Msan Neanosuy u Ilemp Pedoposuy cadsmcs 8 OUNUMKAHC.

5-J1 HOJINIEVICKUM
Her, Ty He Ha IIyTKy caTaHa BMeIIaCA.

6-V1 TIOJIVILIEVICKL

Yypso, mpaso! A jait moHoxath TabauKy. Y Te6s caBHbII Tabak.

5-J1 HOJINIEVICKUM
Koit wopr, crasubiit. Crapas Kypula He unxHer!

6-V1 TIOJIVILIEVICKIIL
A-mmanx!

CTAPAS BAPBIHS (u3 okHa)
5] X04y BaM pacckasaTh OJHO OCOGEHHOE IPOVCILIECTBIE:
S 9TUM JIETOM YMpY: CMePTb MO y>Ke IPUXOJU/Ia 32 MHOIL.

TIPVDKMBAJIKIL
Bor 3Haer, 4To BBI rOBOpUTE.

CTAPAS BAPBIHS

51 mpoury Bac MCTIOTHUTD MOIO BOJIIO:

KOT/Ia 1 yMpY, TOXOPOHUTE MeHs BO3/Ie LIePKOBHOI OTPaJibl.
TInaTbe HaneHbTE HA MEHS CEPEHBKOE.

ATNIaCHOTO IIAThSl, YTO C MA/TMHOBBIMU T10I0CKaMMU,

He HaJleBaiiTe: MEPTBBIM YXK He HYXKHO T/IaThs.

TIPVDKMBAJIKI
Bor 3HAET, YTO BBl TOBOPUTE.
Korya emje 6yeT cMepTh, @ BbI yXKe CTpAIaeTe TaKMMU CIoBamm!

CTAPAS BAPBIHA

Her, s yx 3Hal0, Korjja MOsi CMepTb.

Bbl, ogHako, He TOpIOiiTe 32 MHOIA:

51 y)Ke CTapyxa, TOBO/IBHO TIOXKI/IA, [ja ¥ BbI CTaphl;
MBI CKOPO YBUJIMMCS Ha TOM CBeTe!

ITlosenaemes mopzoexa.

TOPT'OBKA

By6muku, 6y6mku! Kymure! Kymure! Eit-60ry, xopommn, kymire!
Kymnre! By6mukn, 6y6mmkn!

3-J1 TIOJIMLIEVICKMI
Kaxkas cnaBHas 6aberuka. O4eHb TaKOMBbIIT Kycouek!

TOPTOBKA
By6muku, 6y6mku, 6y6mku, 6yomkm!

4-V1 IOJIULIEVICKU
A nopoiiau-ka croza!

Topzoska ucnyzanHo nPUOIUNKAEMCA K NOTUUCTCKUM.

TOPT'OBKA
Kynure! Kynure! Eii-6ory, Kynure! Xopoun!

3-V1 HOJIULIEVICKUL
A 5T0 4TO Takoe?

TOPTOBKA
By6muku! Eii-6ory!

3-V1 HOJIULIEVICKUL
A 310 uTO?

MARIINSKY

IVAN IVANOVICH
Ha, ha, ha, ha!

PYOTR FEDOROVICH
...I've made some even greater marches in my time... Ah! T'll tell you
about the time I climbed a fence to get to one pretty German girl.

IVAN IVANOVICH
Ha, ha, ha, ha!

Ivan Ivanovich and Pyotr Fedorovich get into the stagecoach.

5TH POLICEMAN
No, Satan’s involved here, no joke.

6TH POLICEMAN
Strange, indeed! Give me a pinch of snuff. Your snuff is excellent.

5TH POLICEMAN
The devil it is. It wouldn’t make an old hen sneeze!

6TH POLICEMAN
Achoo!

ELDERLY LADY (from the window)
I want to tell you of one interesting occurrence.
This summer I shall die. My death has already come to me.

PAID COMPANIONS
God knows what you're saying.

ELDERLY LADY

I beg you to respect my wishes:

When I die, bury me next to the churchyard fence.

Dress me in my gray dress.

Don'’t dress me in the satin dress, with the raspberry stripes —
the dead have no need for dresses.

PAID COMPANIONS
God knows what you're saying.
Your death isn’t soon, and you frighten us with such words!

ELDERLY LADY

No, I already know when my death will come.

Don't grieve for me, however:

I'm already old, I've had a good life — and you’re old, too.
‘We shall soon see each other in another world!

A market-woman appears.
MARKET-WOMAN
Bagels, bagels! Buy some! Buy some! God’s my witness, they’re

good, buy some! Buy some! Bagels, bagels!

3RD POLICEMAN
What a fantastic little woman. A real tasty morsel!

MARKET-WOMAN
Bagels, bagels, bagels, bagels, bagels!

4TH POLICEMAN
Come over here, you!

Afraid, the market-woman approaches the policemen.

MARKET-WOMAN
Buy some! Buy some! Buy some, God’s my witness! They’re good!

3RD POLICEMAN
So, what’s that?

MARKET-WOMAN
Bagels! God’s my witness!

3RD POLICEMAN
And what’s that?
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TOPTOBKA
By6nuku! Eit...

3-V1 U1 4-V1 IOJIULIEVICKV
A 3710 4T0-0-0-0-0?

TOPTOBKA
Oi! Oit! Oiil...

3-V1 U1 4-V1 IOJIULIEVICKV
Xa-xa-xa-xal...

4-11 TIOJIVIIEVICKIATL
I1o3BO/IbTE MHE TO/MOOOIBITCTBOBATD!

Ionuuetickue 6vicKAKUBAIOM U3 3ACA0bL, OKPYHCAIONT MOP2OBKY,
wynawom ee, y6o0am 3a Cuemy.

TOPTOBKA
Oi! Oit! Oiil..

1-11 IOJINLIEVICKUI
Bor 6b1 ee Ham Toro! Al Al Al Al

2-T1 TTOJINIIEVICKII
CrnaHas 6a6emka. Xa-xa-xa-xal... Al Al Al Al

3-V1 IIOIMLIEMCKIIL
He nomosxer, He momoxker! Xa-xa-xa-xal..

AlATALAL,

4-V1 TIOJIMLIEMCKIIT
Xa-xa-xa-xal... Al Al Al AL

5-V1 HOVILIEVICKIIL
Ouenb makomblit Kycouek. A! Xa-xa-xa-xal... Al Al Al Al

6-V1 TTOJIVILIEVICKII
Bor 6b1 ee Ham Toro! Al Al Al Al

7-VI HOMVILIEVICKIIL
CraBHas 6abemka. Xa-xa-xa-xal... Al Al Al Al

8-V1 IOIMLEVICKIIT
Ouenb makomblit Kycouek. Al Xa-xa-xa-xal... Al Al Al Al

9-VI HOIVILIEVICKIIL
Al AT Al Al Xa-xa-xa-xal... Al Al Al Al

10-J1 ITOJIMLIEVMICKIIL
Bor 6p1 ee Ham Toro! Al Al Al Al...

TOPTOBKA
Oit! Oit! Oit!...

10-it TIOJTALEVICKYE.
ALALALAL.

Kyuep mpy6um s posxox. Junusxcanc mpozaemcs.
Hascmpeuy emy 6excum sanvixaswiuiica Hoc.

HOC
Croit!

Jlowiadw, ucnyzasuiuce kpuxka Hoca, 6ezaem om Hezo.
Hoc - 3a Heii.

HOC
Croit! Croii! Croii!

O6a cnomvikaromcs u nadaom.

HOC
Ax! Oit!

Kyuep cmpensem no Hocy, Ho ne nonadaem.

MARKET-WOMAN
Bagels! Go...

3RD & 4TH POLICEMAN
And what’s th-a-a-a-at?

MARKET WOMAN
Ow, ow, ow!.

3RD & 4TH POLICEMAN
Ha-ha-ha-ha!..

4TH POLICEMAN
You’ll excuse my curiosity!

The policemen jump out of hiding, surround the market-woman,
feel her, and lead her offstage.

MARKET-WOMAN
Ow! Ow! Owl..

1ST POLICEMAN
That’s what we get from her! Al Al Al Al

2ND POLICEMAN
Fantastic little woman. Ha-ha-ha-hal.. Al Al Al Al

3RD POLICEMAN
It won't help, it won’t help! Ha-ha-ha-ha!
AlATAVAL,

4TH POLICEMAN
Ha-ha-ha-hal... Al Al AT AL..

5TH POLICEMAN
A real tasty morsel. A! Ha-ha-ha-ha!... Al Al Al Al

6TH POLICEMAN
That’s what we get from her! Al Al Al Al

7TH POLICEMAN
Fantastic little woman. Ha-ha-ha-hal... Al Al Al Al

8TH POLICEMAN
A real tasty morsel. A! Ha-ha-ha-hal... Al Al Al Al

9TH POLICEMAN
Al Al Al Al... Ha-ha-ha-hal... Al AT Al AL,

10TH POLICEMAN
That’s what we get from her! Al Al Al Al...

MARKET-WOMAN
Ow! Ow! Owl...

10TH POLICEMAN
AlATATAL.

The coachman blows his horn. The stagecoach lurches.
Towards it runs the Nose.

NOSE
Stop!

A horse, frightened by the Nose’s shout, runs away from him.
The Nose pursues her.

NOSE
Stop! Stop! Stop!

Both of them stumble and fall.

NOSE
Ah! Ow!

The coachman shoots at the Nose, but misses.

KYYEP
Kapayn!

OTDBE3XAIOIIVE
Kapayn!

HOC
Oit!

Haccamupbt BLICKAKUBAIOM U3 OUNUNCAHCA.

OTBE3XAIOIIUE
HYro cnyunnocs? Uto cmyumnnocb? YTo cyumnnocny?...

1-V1 ChIH, 2-V1 ChIH, ITIETP ®EJJOPOBMY
u IBAH IBAHOB/Y
Yro cayunnocs? Yo cmyunnoch? YTo cryumnnocs?...

Cmapas 6apons 6excum 3a Hocom. Hoc y6ezaem om Hee,
chomuikaemcs 0 cnsugezo Keapmanvrozo. KeapmanvHotii
nPOCHINAEMCA U CBUCUM.

CTAPAS BAPBIHA
Jepsxu, sepxn!

OTBE3KAIOIIVE, 1-11 CBIH, 2-11 CBIH,
IIETP GEJOPOBUY 1 VIBAH MIBAHOBIY
ALAIAL.

HOC
Kak Bb1 cmeete! S saHMMal0 rocylapCTBEHHYI0
TOJDKHOCTD ¥ JI0BOMIbHO 3HAYMTENbHYIO!

KBAPTAJIBHBIV.
A? Yro?

Hoc om 5. TT

p Kue 6ezym Ha ceucm.

KBAPTAJIBHBIN
Jepoxu!

ITOJINLIEVICKUE
Kax? Yro? I'ne? Cmorpu! 3necn! Orus, orual...

OTBE3KAIOIIME
QOit! Oii! Oitl... He 6oiitech, xaTaiite! Orus, oras!...

CTAPAS BAPBIHA
Hepxure, pepxurel..

KBAPTAJIBHBI
Pe6sira, Briepe!...

1-it TOJIMLIEMICKITL
He 6oiirecn! ITpsamo! Xparaiire! ITpamo!

HOC
Al AT Al

1-it TIOJIULIEVICKIVL
Yro, cTpycum?!

Bce oxpysmarom Hoc u 6vrom ezo.

HOC
AlATAL.

BCE
Taxk ero! Tak ero! Tax erol...

CTAPAS BAPBIHA
Taxk ero! Tak ero! Tax erol...

Hoc om 6umbvs npunumaem ceoit 6u0.

BCE
Hoc!

MARIINSKY

COACHMAN
Murder!

TRAVELLERS
Murder!

NOSE
Ow!

The passengers jump out of the stagecoach.

TRAVELLERS
‘What happened? What happened? What happened?...

1ST SON, 2ND SON, PYOTR FEDOROVICH
& IVAN IVANOVICH
What happened? What happened? What happenedz...

The Elderly Lady runs after the Nose. The Nose runs from her and
stumbles over the sleeping District Constable. The District Constable
wakes up and blows his whistle.

ELDERLY LADY
Grab him! Grab him!

TRAVELLERS, 1ST SON, 2ND SON, PYOTR FEDOROVICH
& IVAN IVANOVICH

AlATAL.

NOSE

How dare you! I hold a government post,

and quite a senior one, at that!

DISTRICT CONSTABLE
Eh? What?

The Nose shoots back. The policemen run to the whistle.

DISTRICT CONSTABLE
Grab him!

POLICEMEN
How? What? Where? Look! Here! Fire, fire!...

TRAVELLERS
Ow! Ow! Ow!... Don’t be afraid, seize him! Fire, fire!...

ELDERLY LADY
Grab him, grab him!...

DISTRICT CONSTABLE
Forward, lads!...

1ST POLICEMAN
Don't be afraid! Onward! Seize him! Onward!

NOSE
AlAlA!

1ST POLICEMAN
‘What, lost your nerve?!

Everyone surrounds the Nose and beats him.

NOSE
AlALAL.

EVERYONE
Take that! Take that! Take that!...

ELDERLY LADY
Take that! Take that! Take that!...

With the beating, the Nose changes form.

EVERYONE
A nose!



16 THE NOSE

TIETP ®EJOPOBNY
Hoc.

CTAPAS BAPBIHA

Kyuep onpaesnsem nowade u sxunax mpozaemcs. Ilaccasnupot
6Gezym 3a num. Keapmanvonoiil 3asepmoiéaem Hoc 6 Gymarxcky u
8Mecme ¢ NOMUUETICKUMU yXO00UM 3a CUeHy.

KAPTUHA BOCbMAS
13. KBaprupa Kopanesa u xsapTupa ITogrounHoi

KBAPTAJIbHBIV HAJI3VIPATEID (6 deepsix)
3pech u XXuBET KoJutexckuit aceccop Kosanes?

KOBAJIEB
Boitpure! Maitop Kosanes 3gech.

KBAPTAJIbHBIN
Bbl usBommin 3aTepATh CBOI HOC?

KOBAJIEB
Tak TouHO.

KBAPTAJIbHBIN
OH renepp Haiifien!

KOBAJIEB
Yro BbI roBopute? Kakum o6pasom?

KBAPTAJIbHBIN

CTpaHHBIM C/TydaeM: ero mepexBaTu/ii MOYTH Ha JOPOre,
nacnop’r AaBHO 6bl}1 HaIMCaH Ha OJIHOTO YMHOBHMKA,
Xa-xa-Xa-xa!

KOBAJIEB
T'ne >xe on? I'zme xe oH?

KBAPTAJIBHBIN

VI cTpanHO TO, 4TO A CaM CHavasa, Xa-Xa-Xa, IIPUHAN €ro 3a
TOCIIO/MHA, Xa-Xa-Xa, HO, K CYACTHIO, GBI CO MHOIT OYKH,
¥ 5 TOTYAC YBUJIETT, YTO ITO GBIT HOC.

KOBAJIEB
Ila rze >xe ou? I'ze xxe on?

KBAPTAJIbHBIN

Be}:[b A 67[M3OPYK, M eCIIU BbI CTAHETE IEPENO MHOﬁ,
TO A BM)KY TOJ/IBKO, 4YTO Y Bac nuuo,

HO HM HOCa, H1 60p0ﬂb], HUYEro He 3aMevy.

KOBAJIEB
Ila re ou?

KBAPTAJIBHBIN
Mos Teia, TO €CTh MaTh MOt JKEHbI, TOKE HUYEro He BUJIUT.

KOBAJIEB
T'ne sxe ou? I'ne? 4 ceityac moGery!

KeapmanvHoiii cnokoiino pazsepmoléaem Hoc.

KBAPTAJIBHBIN

He 6ecniokoiiTech. 5, 3Hasd, 4TO OH BaM HY)KeH, IIPUHEC ero ¢
C06017[. u CTpaHHO TO, YTO T/TaBHBIN Y9aCTHMK B 3TOM JI€7I€ €CTh
MOIIEHHNK IIUPIOTbHUK Ha BosHeceHcKoOIT y]II/[L[e, KOTOPBI]Z CUgnUT
Terepb Ha C’he3rKeil, Ha Cbe3xkeil. S JaBHO IOJI03peBat ero B
TIbAHCTBE ¥ BOPOBCTBE, M €llje TPEThero JH:A CTAIVI OH B OJJHOI
NaBOYKe GOPTHILE TyTOBMLL.

(Keapmanvhuviii nokazviéaem Kosanesy Hoc.)

Hoc Bam COBEPIICHHO TAKOB, KaK 6])111.

PYOTR FEDOROVICH
A nose.

ELDERLY LADY
A nose.

EVERYONE
A nose.

The coachman returns the horse and the team move forward.
The passengers run after them. The Constable wraps the nose in a
piece of paper and exits the stage with the policemen.

SCENE EIGHT
13. Kovalev’s apartment and Podtochina’s apartment

DISTRICT CONSTABLE (at the door)
Does Kovalev the collegiate assessor live here?

KOVALEV
Come in! Major Kovalev’s here.

DISTRICT CONSTABLE
Did you happen to lose your nose?

KOVALEV
1 certainly did.

DISTRICT CONSTABLE
Now it’s been found!

KOVALEV
What do you mean? How?

DISTRICT CONSTABLE

A strange affair. It was about to take off when we caught it, and a
passport had been assigned to a certain bureaucrat long before.
Ha-ha-ha-ha!

KOVALEV
Where is it? Where is it?

DISTRICT CONSTABLE

Also, it’s strange that at first even I, ha-ha-ha, thought it was a
gentleman, ha-ha-ha but happily I had my glasses with me,
and straight away I could see that it was a nose.

KOVALEV
But where is it? Where is it?

DISTRICT CONSTABLE

T'm short-sighted, you see, and if you're standing in front of me,
then T'll only see that you have a face,

but I won’t notice the nose, the beard, or anything.

KOVALEV
But where is it?

DISTRICT CONSTABLE
My mother-in-law, my wife’s mother, can’t see anything either.

KOVALEV
Where is it? Where? T'll go straight away!

The District Constable calmly unwraps the nose.

DISTRICT CONSTABLE

Don’t worry. I knew that you'd need it, so I brought it
with me. The strange thing is, the main player in this
business is a crooked barber on Voznesensky Street,
who's now waiting in custody, in custody.

T'd long suspected him of drunkenness and theft and,
on the third day, he stole a dozen buttons from a stall.
(The Constable shows Kovalev the nose.)

Your nose is exactly as it used to be.

KOBAJIEB
Tax! On! ToyHo, on!
Brixymaiite cerofiHa co MHOI YalIeyKy 4ao.

KBAPTAJIBHBIN
TToyen 6!:! 3a 6OIII:I.UYIO TIPUATHOCTD, HO HUKAK He MOl‘y:
MHE HY>KHO 3aeXaTb OTCIo/ia B CM]/[])V[TCT[I)HI)I]/"[ JIOM...

KOBAJIEB
Bor u npeimux Ha nesoit cropone. Tak! On! Omn!

KBAPTAJIBHBI

CrpaliHas MOJIHAIACh JOPOrOBM3HA Ha BCe IPUITACHL.

Y MeHs B loMe JKMBET Tellla, TO eCTh MaTh MOt KEHBI, ¥ JIeTH.
Crapuumii 0co6eHHO mofaeT GoblIe HaZeXKIbI,

HO CPEfICTB Ha BOCHMTAHbe COBEPIIEHHO HET.

Kosanes oaem keapmanvromy Oerv2u.

KBAPTAJIBHBIN
HO CPEJICTB J/Is BOCIMTAHDS COBEPUIEHHO HET.

Kosanes cnosa oaem.

KBAPTAJIBHBIN
Ho cpenct 1s BOCIMTaHbs COBEPIIEHHO HET.

Onsamp daem. KesapmanvHoiil yxodum.
Kosanes padyemcs.

KOBAJIEB

Om, Touyno! On! BoT i IpbIyuK Ha 7I€BOI CTOPOHE.

On! On! On! Moit co6crBennsiit Hoc! Touno! On! On! On!
Hoc naiten. Hy>xHo ero nmpucraButhb.

TTomecTUTh Ha CBOE MECTO MEeXJTy JIBYX IIeK.

A BApYT He npucTaHer?

Kosanes npucmasnsem neped sepianom Hoc.

He npuxnensaercs. O, yxac! He ngepxurcal Hy! ny xe! ITonesait,
nypak! Heyxenu on ne npupacrer? l'ocriopu! He npupacraer!
9it! Vpan! Vipan!

VBAH (8x005)
V3BomwI crpammsars?

KOBAJIEB
Twr crymait Typa...

VIBAH
Kynma?

KOBAJIEB
3a IOKTOPOM CTyTIalf, CKaXKH eMY...

Mean yxooum.

KOBAJIEB
Hy, ny, nonesait, gypax! He npucraer, ne npucraer!

JOKTOP
Kyna tyr?

MBAH
Cropa, 6arolKa, ciofal DTakOBOTO, JIe/I0 3TaKoe, BOT KaKoe YK,
TOYHO, HUKAK HEOXUJIAHHOE.

KOBAJIEB
Crnacurens moit! Criacure!
Bor HarpaguT Bac 3a TO, 4TO MOCETU/IN HECYACTHOTO!

JIOKTOP
Kak fraBHO cryumnoch HecyacTbe?

MARIINSKY

KOVALEV
Yes, that’s it! Definitely it!
Have a cup of tea with me today.

DISTRICT CONSTABLE
It would be a great honour, but there’s no way I can:
T have to go straight from here to the workhouse...

KOVALEV
There’s the pimple on the left. Yes, it’s mine! Mine!

DISTRICT CONSTABLE

It’s terrible how the extortionate price of essentials is rising.
At home I've got my mother-in-law, and children.

The eldest in particular shows great promise,

but we just don’t have the means to educate him.

Kovalev gives the District Constable money.

DISTRICT CONSTABLE
But we just don’t have the means to educate him.

Kovalev gives more.

DISTRICT CONSTABLE
But we just don’t have the means to educate him.

He gives some more. The District Constable exits.
Kovalev rejoices.

KOVALEV

It’s mine, definitely! Mine! There’s the pimple on the left.

Mine! Mine! Mine! My very own nose! Definitely! Mine! Mine!
Mine! My nose has been found. I should set it.

Put it back where it belongs between my two cheeks.

But what if it doesn’t stick?

Kovalev tries the nose in front of the mirror.

It won't stick. O, the horror! It won’t hold! Well! Well then! Stay, you

fool! Will it really not grow back? Oh God! It won’t grow back!
Hey! Ivan! Ivan!

IVAN (entering)
Did you call, sir?

KOVALEV
Get over there...

IVAN
Where?

KOVALEV
Fetch the doctor, tell him...

Ivan exits.

KOVALEV
Well, well, stay, you fool! It won’t grow back, it won’t grow back!

DOCTOR
Where to?

IVAN
In here, old man, in here! So here you go, this is the trouble, see,
definitely totally unexpected.

KOVALEV
My saviour! Save me!
God will reward you for visiting a poor wretch!

DOCTOR
When did the misfortune occur?
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KOBAJIEB
TIpocHysics JOBONIBHO PaHO ¥ YBUJIE/l BMECTO HOCA TIPET/yIIoe,
POBHOE 1 I'TaJiKoe MecTo!

JOKTOP
Ay Bac Bce, 4TO HU €CTb, Ha CBOEM MecTe? A?

KOBAJIEB
A BaM KaKoe JIe/10, YTO Y MeHs eCTb?

IIOKTOP
Ara! Ara! CazipTe ¥ TIOBEpHNTE TONIOBY.

Joxmop wenxaem Kosanesa no momy mecniy, 2de 6vin HoC.

KOBAJIEB
Ait!

JTOKTOP
910 Hnyero. I'm... IToepunTe ronosy Ha npasyio cropony. Tak!

Onsimov wienkaem.

KOBAJIEB
Aii!

JIOKTOP
I'm! Her, Henmb3sa! Bol yok /myuiie Tak 0cTaBaiiTech, IOTOMY 4TO
MOJKHO CII€/IaTh €III¢ XyXKe.

KOBAJIEB
CpenaiiTe MUIOCTD, HET JIM CPEJICTBA?

JIOKTOP
OHO, KOHEYHO, IPICTABUTH MOXKHO;
HO 5 BaC yBepsI0, 4TO 3TO JI/IA BaC XyXKe.

KOBAJIEB

Kak-uu6ynp npucrasbre! XoTh He XOPOLIO, /IMIIb GBI TONTBKO
JepIKascs; A laxke MOTY ero c/lerka IOAMNMPATh PYKOKO B OIACHBIX
cmyqasax. S xe IIPUTOM HE TAHILYIO, 4TOGBI MOBPEIUTD KaKMM-
Hméyﬂb HEOCTOPOXXHBIM JIBVDKEHUEM. AX, HPMCTHBI}TE! BCe, 4qTo
OTHOCUTCA Hac4YeT 6"aTO]:[aPHOCTM 3a BUBHUTBHI, YK 6)’)1[)’[‘6 YBEPEHDI,
CKOJIBKO J{03BOJIAT MOM CPEJICTBA.

JOKTOP

Bepure /1, 4TO 51 HUKOTJA M3 KOPBICTH He JIEYNII.

9TO MPOTUBHO MOUM MpPABUTAM U MOEMY UCKYCCTBY.

TIpaBna, s Gepy 3a BUSUTBI, HO €JMHCTBEHHO C TeM TONbKO,
4TOGBI He 06MIeTh MOMM 0TKa3oM. KoHeuHo, s 6bI IpucTaBuI Bam
HOC, HO 51 BaC yBepsI0 YeCTbI0, €C/IM BBI y)Ke He BepuTe MoeMy
CJIOBY, 4TO 9TO GyJeT ropasio XysxKe.

IIpemocraBbTe myule AefCTBUIO CAMOIt HATypPhL.

MoiiTe yaiie X0/I0OJHOX BOLOK.

VI 5 Bac yBepsio, 4TO BbI, He MMes HOCa,

6y/ere TaK >Ke 3JJ0POBbI, KaK eC/y ObI MMENN ero.

A HOC 5 BaM COBETYIO TOJIOXKUTb B GAaHKY CO CIIMPTOM

VTN, ellje JTydIlle, BIUTD Ty/Aa B IOKKI OCTPOIT BOAKM

¥ TIOZJOTPETOTO YKCYCa, ¥ TOT/{A BbI CMOJXKeTe B3ATh 32 HETO
TIOPAIOYHBIE IeHbIN. S Jaxke caM BO3bMY €ro, ecnmm

BbI TOJIBKO HE MOJIOPOXKUTECD.

KOBAJIEB
Her, ner, Hu 32 9TO He mpozTaM.
Jlydure mycTh OH mpomaziet!

TOKTOP
Vispunure! S xoTenm GbITh BaM MOJIE3HBIM.
Yro xe fenarp? Ilo kpaiitHeit Mepe, BbI BUIENM MOe CTapaHue.

JZlokmop yxodum.

KOBAJIEB
Hy, ny, ny e, nonesait, gypax!

PoLoaem.

KOVALEV
I woke up quite early and saw that instead of my nose there was a
ludicrous, flat, smooth space!

DOCTOR
And is everything else you have in its proper place, eh?

KOVALEV
Is it your business what I have?

DOCTOR
Aha! Aha! Sit down and turn your head.

The Doctor taps Kovalev on the place where his nose used to be.

KOVALEV
Oow!

DOCTOR
It’s nothing. Hmm... Turn your head to the right. That’s it!

Taps him again.

KOVALEV
Oow!

DOCTOR
Hmm! No, it’s impossible! You're better off staying like that, or you
could make it even worse.

KOVALEV
Have mercy, is there no cure?

DOCTOR
1 could set it, of course,
but I promise it’ll be worse for you.

KOVALEV

Set it anyhow! Not very well even, as long as it holds.

I can even support it a little with my hand in dangerous situations.
And to avoid any careless movements, I'll even give up dancing.
Ah, set it! As for my gratitude for your visit, there’s no need to
worry, I'll give all that I can afford.

DOCTOR

Believe it or not, I have never treated someone for profit.
It’s against my principals and my art.

Of course, I do accept payment for my visits,

but only so as not to offend with my refusal.

Of course, I could set your nose, but if you won’t take my word
then on my honour it will be a lot worse.

Youd better let nature take its course.

Wash more often with cold water.

I promise that, without a nose,

you will be just as healthy as with one.

The nose I advise you to put in a jar with spirit

or, even better, pour in two spoons of strong vodka

and warm vinegar. Then you’ll be able to ask

a decent price for it. I'll even take it myself

if you’re not asking too much.

KOVALEV

No, no, I wouldn’t dream of selling it.

Better that it should disappear!

DOCTOR

T'm sorry! I'd like to help you.

What can I do? At the very least, you've seen I tried.

The Doctor exits.

KOVALEV
Well, well, well, stay, you fool!

He sobs.

Oit! Oii! Oiil.
Bxooum ApvirkuH.

KOBAJIEB (pvidaem)
Oiit! Oii! Oit!

SIPBDKKVH (8 cmopoty)
Oxoit mackBuibHbI Bup! Xa-xa-xa!

KOBAJIEB (ysuos Apvixkuna)
Heysxenu e on He npucraner?

SAPBDKKMH
A BBI IOTITIONTE.

Kosanes nnwoem. Hoc omeanueaemcs.

KOBAJIEB
Tooy! Tedy! Tedy! Her, Henbss npucraBuTsh.

SIPBDKKVH
Bbl 651 TOIPOGOBA/IN TOMEONIATHYECKOTO CPE/ICTBaA.
Kakum ke 06pasoM, KaKiuMM e CybOaMIt 9TO IPUK/TIOUNTIOCH?

KOBAJIEB

BuHO0 3TOrO JO/DKEH GBITh He KTO JPYTOii, KaK mTab-oduiepira
TlopTounHa, KOTOpast Ke/aja, YToGbI 5 JKEHN/ICA Ha ee JJOuKe.

51 cxasar, 4TO elre MOJIOJ, YTO HY)KHO MHe IIOCTYXKUTb JIeT
TIATOK, YTOOBI yoke GBITO POBHO COPOK /IBa TO/Ia, ¥ TIOTOM IITab-
oduliepiua, BepHO, U3 MILEHNA, PEUINIACH MEHSA UCTIOPTUTD U
HaHAA /1A 3TOTrO KaKMX»HMGy}Ib KDIII[DBOK-éaé, IIOTOMY 4YTO
HUKaKUM 06pa30M HENb3s MPEAIIOIOXUTD, 4TO6BI HOC OBIT
OTpe3aH. Huxro He BXOJM/T KO MHE B KOMHaATYy.

Tupronbuuk ke ViBaH SIkoBeBwd 6puI MeHs ele B Cpefy.

B npopo/kenme cpefibl i laXe BeCh YeTBEPTOK

HoC y MeHs 611 e/ [Iputom 6bita 6b1 MHOKO 4yBCTBYeMa 607Ib,
u, 6e3 COMHEHNA, paHa HE MOT1a 651 Tak CKOPO 3aXKNUTb U 6BITH
TJIaKOX0, KaK 6/uH.

SAPBDKKMH
Jleno o4eHb, O4YeHb IIOXO.

KOBAJIEB
3Bath 1 mrab-opuiepnry GopManTbHEIM IOPATKOM B CYZ,
UM ABUTHCA K Hell CaMOMy U yTM4UTD ee?

SAPBDKKMH
He cormacurcs 1 oHa 6e3 6010 BOSBPATUTD BAM TO, YTO CIIEfyeT?
A? Harmmnre eii. Ecmu Hoc He Gyzer u Tak farnee...

KOBAJIEB
JlapHo, Hanuuy.

Cadumcs nucamo.

SPBDKKMH
Munoctusas rocyapbiss!

KOBAJIEB
ITenares I'puropbeBHa.

Oceeuaemcst Opy2as non08uUHA cyenvl, 06Hapyxcusas Iloomouuy
u ee 0oub. Kosarnes ¢ SPviiKuHbIM NOZPYHAIOMCS 60 MPAK.

JIOYDb (2adas Ha kapmax)

Omsath, OnATH fopora. VIHTepecyeTcsi Kakoii-To 6yGHOBBIT KOPOIb,
cr1e3bl, 1060BHOE MUCHbMO... C 71eBOI CTOPOHBI, TPedOBbII
U3DABIAET 6071[)[']06 yJacTue, HO Kakasa-To 37[0}:[6]7[1(8 MelmaeT.

TIOATOYMHA
A xT0 GBI, TBI lyMasna, 6611 TpedOBbIii KOPOIB?

JI0Yb
He 3Haro, He 3Hat.

MARIINSKY
Oh! Oh! Oh!
Yaryzhkin enters.

KOVALEV (sobs)
Oh! Oh! Oh!

YARYZHKIN (aside)
‘What a wretched sight! Ha-ha-ha!

KOVALEYV (seeing Yaryzhkin)
Will it really not set?

YARYZHKIN
Try spitting on it.

Kovalev spits. The nose falls off.

KOVALEV
Pah! Pah! Pah! No, it just won't set.

YARYZHKIN
You should try a homeopathic remedy.
In what way and in what circumstances did it happen?

KOVALEV

The guilty party is probably none other than

Podtochina, the staff-officer’s widow. She wanted me

to marry her daughter. I told her that I was

still young, that I needed to serve another five years,

till I was exactly forty-two. Then the staff-officer’s widow
probably decided to ruin me in revenge and hired some kind
of witch-women, because there’s no way that the nose could
possibly have been cut off. Nobody came into my room.
Ivan Yakovlevich, the barber, shaved me on Wednesday.
For the rest of Wednesday and all of Thursday

My nose was fine. Moreover, I would have felt pain and,
undoubtedly, the wound could not have healed so quickly
and turned smooth like a pancake.

YARYZHKIN
It really is a bad, bad business.

KOVALEV
Should I officially take the staff-officer’s widow to court
or go to her house myself and get her?

YARYZHKIN
Will she not return what’s rightfully yours without a fight?
Eh? Write her a letter. If you don’t return my nose, etc...

KOVALEV
Fine, I'll write it.

He sits down to write.

YARYZHKIN
My Dear Madam,..

KOVALEV
Pelageya Grigorievna.

The opposite side of the stage is lit up, revealing Podtochina and her
daughter. Kovalev and Yaryzhkin are swallowed in darkness.

DAUGHTER (examining the cards)

Again, again expensive. Some king of diamonds shows an interest,
tears, a love letter... On the left, the club plays an important part,
but some villainess interferes.

PODTOCHINA
And who, do you think, was the king of clubs?

DAUGHTER
I don’t know, I don’t know.
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TIOATOYMHA
ITnaron Kysbmuy Kosares.

J104Yb
Bor yx, BepHO, He on!

IIOOATOYNMHA
He criop, He cropb, HeT APyroro TpeoBOro KOpoJis.

[I0Yb.
$1 XOTPb 4TO CTAB/IIO — HE OH.

Bxodum Vean ¢ nucomom.

J10Yb
Her! Her! He on.

VIBAH
A, cMero 1 cipocuTb, He ¢ Ilenareeit mu I'puropbesHoit,
rocnoxoro IToAToYnHOl MMeIo 4eCTh rOBOPUTH?

[I0Yb.
AX, KakK OLIJ,yTI/[TE}H)HO HPI/[ﬁIIM)I(EHV[E BECHBI.

TIOATOYMHA
Tak TouHO.

VIBAH
ITucsmerno.

Ilodmouuna 6epem y Veana nucomo, wumaem u nuwiem omeen,
Komopuiil omoaem Veary, nocne uezo Vean yxooum.

J104b

Ceppe Moe Gbercst, Kak 6yATO Bce KOrO-TO JOXKMAIAET.
B ymax y MeHs BeUHbIiT LIyM, HO HEYXKe/lu MOoe cepjile
PABHOJIYIIHO KO BCeM McKaHuam! Ax, Her!

TIOATOYMHA
Yurari, KoBanes mumier.

Iloomouuna nodxodum k 0o4epu U NOKA3bIBAEM ell NUCOMO
Kosanesa. O6e Yumarom.

JI0Yb
A? “Munocrusas rocyfapbias Ilenares...

TIOATOYMHA u Ee JOYb

...I'puropbesna! He MoTy MOHATH CTPAHHOTO C Balleil CTOPOHbI
neiicTBusA. ByabTe YBEPEHbl, YTO, TIOCTYIas TaKMM 06PasoM, BBI
HUYYTh He IPUHY/INTE MEHA KEHUTHCA Ha Ballleil [oYepu.
IToBepbTe, YTO MCTOPMSA HACYET MOETO HOCA COBEPIIEHHO MHE
M3BECTHA, PABHO KaK U TO, YTO B 3TOM Bbl I7IABHBIE YYACTHMUIIBL, &
He KTO JIPYTOIi. ..

Omxkpoisaemcst nepeas nonosuna cyenot ¢ Kosanesoim
u ApoiiKuHbIM.

VIBAH (nodaem nucomo)
Orser.

KOBAJIEB
Iasait! TaBaii!

Onu wumarom omeem Ilodmo4uHoil.

TIOATOYMHA u Ee 1OYb

...BHesamHoe ero oTienene ¢ cBoero Mecta, mober u
MacCKMpOBaHNe TO MOJi BUJIOM OJJHOTO YMHOBHUKA, TO, HAKOHEII,
B COGCTBEHHOM BIJie €CTh GOIbIIIe HUYETrO, KaK CIefCTBIe
BO/IXOBAHMM, TIPOM3BEJIeHHBIX BAMY M/ T€MU, KOTOPbIe
YHPKHAITCA B MOZO6HBIX BaM 6/1arOpOJIHBIX 3aHATUAX. S co
CBOEJ1 CTOPOHBI MOYMTAIO JIOJITOM BaC MPEyBeIOMUTD: eCTN
YTIOMMHAEMbIIT MHOIO HOC He GYJIeT CerofjHs ke Ha CBOEM MecTe,
TO s IPUHYXKZIEH Oy/ly IPUOErHyTh K 3al[UTe U IOKPOBUTENbCTBY
3aKOHOB. Bripoyem, ¢ COBepIIEHHBIM TIOYTEHNEM K BaM MMeI0
4ecThb OBITH Ball ITOKOPHBIL cyra Ilmaton Kosames”.

PODTOCHINA
Platon Kuzmich Kovalev

DAUGHTER
No, surely not him!

PODTOCHINA
Don't argue, don’t argue, there’s no other king of clubs.

DAUGHTER
It’s not him, I'll bet anything.

Ivan enters with a letter.

DAUGHTER
No! No! Not him.

IVAN
Er, dare I ask, is it not Pelageya Grigorievna, Madam Podtochina,
with whom I have the honour of speaking?

DAUGHTER
Ah, how the coming of spring makes itself felt.

PODTOCHINA
It certainly does.

IVAN
Letter for you.

Podtochina takes the letter from Ivan, reads it, and writes an answer,
which she gives to Ivan. Ivan then exits.

DAUGHTER

My heart’s beating as if everything awaits a certain somebody.
There’s a constant sound in my ears, but can my heart

really be indifferent to every suitor? Oh, no!

PODTOCHINA
It’s from Kovalev. Read it.

Podtochina comes over to her daughter and shows her the letter from
Kovalev. They both read it.

DAUGHTER
Huh? “My Dearest Madam Pelageya...

PODTOCHINA & HER DAUGHTER

... Grigorievna! T am unable to comprehend these strange actions
on your part. Believe me, by acting in this way you will in no
way coerce me to marry your daughter. Believe me, the story
concerning my nose is fully known to me, as is the fact that the
main protagonist was none other than yourself...

The other side of the stage with Kovalev and Yaryzhkin is revealed.

IVAN (handing over a letter)
Her answer.

KOVALEV
Come on! Come on!

They read Podtochina’s answer.

PODTOCHINA & HER DAUGHTER

...Its sudden dislocation from its rightful place, its flight and
concealment both in the form of a bureaucrat and finally under
its own appearance is nothing other than the result of witchcraft
performed by you or by those who practice a similar noble art to
yours. For my part, I consider it necessary to warn you that,

if my above mentioned nose is not back in its rightful place
today, then I will be forced to seek the defense and protection

of the law. Otherwise, with the greatest respect to you,

I have the honour to be your devoted servant, Platon Kovalev.

SPBDKKMH M KOBAJIEB

“Munoctussiit rocyaps [Inaron Kysbmuy! UpessbraaitHo
YAMBUIIO MEHA MUCbMO Ballle. H, MPU3HAKIOCh BaM IO
OTKPOBE€HHOCTH, HMKAK HE OXNJana, a TEM 6071e€ OTHOCUTENTBHO
HeCITpaBe/I/IMBBIX YKOPU3H CO CTOPOHBI BamIeit. Hpe)::yBe}:[oMnmo
Bac, 4TO A YMHOBHMKA, O KOTOPOM yIIOMMHAETE BbI, HUKOT/[a

He NpUHMMAasA y cebs B loMe, HI 3aMacKUPOBAHHOTO, HU B
HacrosiuieM Bupe. Boisan, npaspa, ®umunn VBanery [ToTanunkon
U, XOTs1 OH, TOYHO, MCKaJl PyKM MOeil odepu, Oyfydn cam
XOpOIIETO, TPE3BOTO IMMOBEACHUA N BEJTNKOI Y9€HOCTH, HO A
HUKOTJIa HE IT0JjaBajia eMy HUKAKOI HaJleXXIbl. Ber YIIOMMHaeTe
emje o Hoce. Ec/u BbI pasymeere IO CUM. ..

IToomouuna u douv nozpyxcaiomes 60 Mpax.

...49T0 6yATO GBI 51 XOTe/Ia OCTABUTD Bac ¢ HOCOM, TO ecTh JaTh
BaM (OPMaJIbHBII OTKa3, TO MEHA Y/IUBJIAET, YTO BBI CaMy 00
3TOM TOBOPUTE, TOI/IA KaK I, CKOJIbKO BaM M3BECTHO, Obl/ia
COBEPIIEHHO MPOTUBHOIO MHEHMs 1, €C/TIM BbI Teleph

JKe MocBaTaeTeCh Ha MOeii Jo4epu, 5 TOTOBa ceifyac xe
YAOBIETBOPUTD Bac, 6O 9TO COCTABIIANO BCET/A IPEMET MOEro
SKVBEIIIETO XKeTaH!s, B HaJle)k/le Yero OCTaloCh TOTOBOKO K
ycnyram Bamum Ilenares Tlogrounna.

KOBAJIEB.
Her, ona Touno He BuHOBaTa!

SIPBDKKVH
He moxer 6p1Tb!

KOBAJIEB
Tak He MO)XeT HAIMCATh Ye/I0BEK, BUHOBHBII B IIPECTYILIEHNI.

SIPBDKKVH
Tonbko dept pasbeper sro! Tonbko yepT pasbeper 510!

3AHABEC

14. inrepmenus

Ws-3a 3anaseca 6v1x00um 20cnoduH, ymKHysuuics 6 2asemy,
30 HUM HeCKONIbKO Opy2ux.

1-it TOCIIOOVIH
Hoc Maifjopa KoBaneBa HpOTYIIMBaCTCX 31€eChb.
OH TyT ceityac mpoitsier.

6-it TOCITIOJIVTH
He crbixan st 06 9TOM HIYEro, a I7je OH?

5-it TOCTIOAVIH
Kak nogrymaenib To/bKO, 4€ro He MPOUCXOUT Ha cBeTe!

2-it TOCIIOJITH
ITosBonbTe BaM HOMOXKMUTD, YTO 5 HE OYEHDb MOHMMAIO 3TO JIeTI0.

BCE
Tne, rue? I';me HOC?

7-1it TOCIIO[IVIH
3T0, OHAKO, CTPAHHO: MCTOPUI O TAHITYIONINX CTY/IbAX,
HOC Maifopa... Bot omn!

5-it u 6-11 TOCITOJVH
He Buxy!

XOP
Oun! Touno! ITpoury MOKOPHO, CMOTPUTE.

1-i1, 2-it, 3-i1, 7-11 TOCIIOAVIH
Bor o, Bot on! ITosBonbre. [la mokaxure.

4-it, 5-i1, 6-11 TOCIIOAVIH
Oun! Touno! I'me on? BoT xakoit cryyait. I'me xe?

MARIINSKY

YARYZHKIN & KOVALEV

“My dearest Platon Kuzmich, I was utterly taken aback by your
letter. I will admit to you openly that it was quite unexpected,
particularly as concerns the unjust reproaches on your part.

T wish to inform you that I have received in my home the
bureaucrat that you mention, either with or without a disguise.
It’s true that Flipp Ivanych Potanchikov did visit and, although
he certainly sought my daughter’s hand, being of good and
sober bearing and great learning, I never gave him any hope
whatsoever. You mention also your nose.

If by this you mean...

Podtochina and her daughter are swallowed in darkness.

...that T wished to leave you with nothing but your nose,

to give you a formal refusal, then it surprises me you should
think so, when I, as you well know, had quite the opposite
intention and, if you now wish to propose to my daughter,

I am ready right now to accept, as this has always been the
subject of my warmest wishes, in the hope of which I remain
at your service, Pelageya Podtochina.

KOVALEV
No, she’s definitely not to blame!

YARYZHKIN
She can’t be!

KOVALEV
A person guilty of a crime couldn’t write like that.

YARYZHKIN
Only the devil can work it out! Only the devil can work it out!

CURTAIN

14. Interlude

A gentleman appears from behind the curtain engrossed in a
newspaper. Several others follow.

1ST GENTLEMAN
Major Kovalev’s nose is out for a walk round here.
It'1l be passing soon.

6TH GENTLEMAN
T've heard nothing of this, where is it?

5TH GENTLEMAN
The things that happen! You couldn’t make it up!

2ND GENTLEMAN
I must admit that I don’t really understand this business.

ALL
Where, where? Where’s the nose?

7TH GENTLEMAN
1t is, however, strange — the story of the dancing chairs,
the Major’s nose... There he is!

5TH & 6TH GENTLEMEN
I can’t see it!

CHOIR
That's it! Definitely! Look, I beg you.

1ST, 2ND, & 3RD GENTLEMEN
There it is, there it is! Allow me. Show me.

4TH, 5TH, & 6TH GENTLEMEN
That's it! Definitely! Where is it? What a business. Where?
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Xop
Bor on! Touno! He Buxy! I'ne, rje, mokaxmure.
TIpoiry MOKOPHO, CMOTPUTE, CMOTPUTE.

CTAPMYOK
T103BO/IbTE MHE TO/MTI0GOIBITCTBOBATS!

XOP
Viper! Bor ator, KoTopslit ¢ raseroii! [nsapure!
Tze xe oH, rzie xxe ou? BoT oH, BOT OH!

BCE I'OCITIOJJA
Touno! Touno!

XOP
Tze xe oH, rzie e ou? BoT oH, BOT OH!
Hoc, Hoc...

CTAPUYOK.
Yro Bb1? l'ocriofp ¢ Bamu! 10 He OH.

XOop
He on! He on! 910 He 0H, 3TO He OH.

1-11 TOCIIOAMH
Benib 910 Xe ncTopus, moHMMaete i, UCTopus!

XOP
T'ne, rme, rie Hoc Maitopa?

2-1i1 TOCIIOIVH
YynHo, npaBo, Kak MOJ[yMaelllb, 10 Yero He JOXOUT
npocaejene!

XOP

— D70 oIHaKO Xe CTpaHHO. Havyamu roBoputs,
4TO OY/ITO HOC POBHO B TP Yaca...

- Ilpencrabbre, rynser mo ynuie.

4-11 TOCIIOJIVH
Tonxyior: mpocsemenbe! IIpocemenbe!
A 310 mpocBemenbe — dyk!

XOP
T'ne xe oH, rie ke oH? AX, mokaxkute! Ax, mokaxmure!
Tne? Tme? Tme?

1-V1 BHOBD IIPVBBIBIII
Tocnopa! Hoc HaxopuTca B marasune IOHkepa.

XOpP
T'ne, rne? B marasune IOnkepa? B marasune IOnkepa!

3anasec noonumaemes. Mazasun Knkepa. Ileped mazasunom
monna. Te, komopvle 6vinu neped 3aHasecom, bezym Kk Mazasumy.

XOopP
T'e >xe on? I'ze xxe on? I'me xe HOC? T'zie sxe HOC?
Bor on! IToxaxure!

Ileped monnoii crmoum cnekyasmop u npednazaem cmaHoB8UmMscs
HA cKametiKu.

CIIEKYJIATOP
JlepeBAHHBIX IPOYHBIX cKaMeek! IIpeKpacHBIX AepeBAHHBIX
TIpoyYHbIX cKameek! CTaHOBUTHCH, CTAHOBUThCsA!

XOP

Bor on.

IToxaxunrTe.

3a BUTPUHOIL.

T'ne on?

Bor on.

Cmorpure,

B marasune 3a BUTPUHOIL.
Cwmorpure, CmoTpuTe!

CHOIR
There it is! Definitely! I can’t see it!
Where, where, show me. Look, I beg you, look.

OLD MAN
You’ll excuse my curiosity!

CHOIR
Here it comes! That one, with the paper! Look!
‘Where is it, where is it? There it is! There it is!

ALL GENTLEMEN
Definitely! Definitely!

CHOIR
‘Where is it, where is it? There it is, there it is!
The nose, the nose...

OLD MAN
What? The Lord help you, that’s not it!

CHOIR
Not it! Not it! It’s not it, it’s not it.

1ST GENTLEMAN
It is, after all, a story, you see!

CHOIR
Where, where, where’s the Major’s nose?

2ND GENTLEMAN
It really is wonderful to think what the Enlightenment
has given us!

CHOIR

- However, it is strange. rumour has it,
that at exactly three oclock, the nose...

- Walks down the street, can you imagine?

4TH GENTLEMAN
“The Enlightenment! The Enlightenment!” they proclaim.
And this is enlightenment? Pah!

CHOIR
‘Where is it, where is it? Ah, show us! Ah, show us!
Where? Where? Where?

1ST NEWCOMER
Gentlemen! The nose is in Junker’s shop.

CHOIR
Where, where? In Junker’s shop? In Junker’s shop!

The curtain rises. Junker’s shop. There is a crowd in front.
Those onstage before the curtain rose run toward the shop.

CHOIR
Where is it? Where is it? Where’s the nose? Where’s the nose?
There it is! Show us!

A speculator stands in front of the crowd offering benches to stand on.

SPECULATOR
Solid wood benches! Beautiful solid wood benches!
Stand up, stand up!

CHOIR

There it is.

Show us.

At the window.

Where is it?

There it is.

Look,

In the shop at the window.
Look, look!

Bxooum sacnyscennoiil nOnKOGHUK.

3ACJTY>KEHHBIN ITOJIKOBHMK
TlosBonbre, naiite mocmorperdb. Hy, Hy.

Cmarosumcs Ha ckametixy.

CITEKYJIATOP
JlepeBAHHBIX TPOYHBIX CKaMeeK 32 BOCEMbJIECAT KoTeek!
TToxaryiiTe TOCMOTpeTD!

YKEHCKUM TOJIOC
Oit, Kyaa nesenib, Haxaz!

XOop

Xa-xa-xa-xa!

Tne e ou? I';ie sxe oH?

B marasune 3a BUTPUHOIL.
Cmorpure, Cmorpure!

3ACJIY>KEHHDIN [TOJIKOBHUK (nadaem co ckameiiku)
Dydaiika! Camas 06bikHOBeHHAs Pydalika 1 HEKAKOro Hoca!

XOP
Dydaiika! Pyda...xa-xa-xa, Pydarika! VI Hukakoro Hoca!

4-it TOCIIOVH
Kak MOXXHO 3TakumMu TTyIIbIMMI HCHPGB]IOHOJZ[O6HB!MM
CITyXaMM CMYIIATh Hapoy!

1-it TOCITIOAVH
S roBopuir... dpydaiikal

2-V1 TOCHOJINH
Bce aTo - dyx!

XOP
Her nukakoro Hoca. A Bce QyK, Gpyk, dyk...
Tonpko dydaiia. Tombko dyk, Gy, dyk...

2-11 BHOBb ITPUBBIBIIV
Tocnopa! Hoc rynser B Jlernem capy.

XOP

- Tne, tme?

- A roBopun, uTo He Ha HeBckoM.
- B nernem capy!

- Ckopeii, ckopeii!

Bce Gezym.

1-V1 DPAHT
Muenb, Tl Tya?

2-V1 ®PAHT
Tyna.

1-1 ®PAHT
U s Toxe.

HEKTO
Iloitpy B3rIAHYTD.

3-11 CTYJJEHT
Tor 3pecn! Vinem cmoTpeTs!

1-VI CTYJIEHT
Koneuno!

4-i CTYJEHT
Hoc maitopa Kopasnesa.

2-it CTYIEHT
Hoc B Jletnem capy.

8-it CTYJEHT
TToviy B3TIAHYTD,

MARIINSKY
A respected colonel enters.

RESPECTED COLONEL
Please, let me have a look. Well, well.

He stands on a bench.

SPECULATOR
Solid wood benches for eighty kopeks!
Come and have a look!

WOMAN’S VOICE
What are you doing, you swine!

CHOIR

Ha-ha-ha-ha!

Where is it? Where is it?
In the shop at the window.
Look, look!

RESPECTED COLONEL (falling from the bench)
A jersey! A common garden jersey and no nose at all!

CHOIR
A jersey! A jer... ha-ha-ha, A jersey! And no nose at all!

4TH GENTLEMAN
How can the public listen to such dumb,
unbelievable rumours!

1ST GENTLEMAN
I said... a jersey!

2ND GENTLEMAN
It’s all - bosh!

CHOIR
There is no nose. It’s all bosh, bosh, bosh...
Just a jersey. Just bosh, bosh, bosh...

2ND NEWCOMER
Gentlemen! The nose is walking in the Summer Garden.

CHOIR

— Where, where?

- I'said it wasn’t on Nevsky.
- In the Summer Garden!
- Quick, quick!

Everybody runs.

1ST DANDY
Michel, are you going there?

2ND DANDY
I'm going.

1ST DANDY
Me, too.

SOMEBODY
T'll go and take a look.

3RD STUDENT
You're here! Let’s go and have a look!

1ST STUDENT
Of course!

4TH STUDENT
Major Kovalev’s nose.

2nd STUDENT
The nose in the Summer Garden.

8TH STUDENT
T'll go and take a look.



20 THE NOSE

5-it CTYJEHT
Bexxum cmorpern

6-it CTYJEHT
Vpn ckopeii.

7-it CTYJEHT
Bexum, 6exum!

2-a CBIHA ITOYTEHHOVI JAMBI
Mawma, MaMa, TOKaX/ HaM HOC.

IIOYTEHHAS JAMA
Ceityac, fetku, ceituac. bexxum ckopee K Jlernemy cajy.

Omkpoisaemes Jlemnuil cad.
Cmpawnas daska.

XOP

- Hoc maitopa Kosanesa rynser sjechb.

- Yenyxa, yenyxa.

— Bcem YK€ U3BECTHO, YTO HOC B JletHem cany.
— He moxer 6]>ITb, Kakas 4Jerryxa.

— AX, mokaxute ero Ham! rje oH?

Cke03v monny npobupaemcs Xospes-Mup3sa Ha HOCURKAX €O
cmpaxceil e6Hyx06.

EBHYXU
Tocnopa! Cpematite MunocTs, faiire npoiitu Xospes-Mupase,
Cc/lenaiiTe MUIOCTD, TIOCTOPOHNTECH!

XOop
Tne xe on? e xe on?
Bor on, cMoTpuTe!

EBHYXM
Jaitre npoiitu. Xospes-Mupsa xouer HocMOTpeThb!

XOP
TIpomycture Xospes-Mupsy, cuenaiite MUIOCTb, IPOTTYCTUTE.

EBHYXM
Tocnopa! Maitre npoiitu Xospes-Mupse.
Bynbre Tak nobesHbl, Xo3peB-Mupsa xo4eT MocMOTpPeTs!

XO3PEB-MMP3A (npo cebs)
Huyero ne Buxy.

(T'pomxo) CoBepllleHHO JlaKe HETOHATHO, OTYETO HOC TY/ISAeT B
Jlernem cany. Kakoit pepkiuit heHoMeH. Y IUBUTETbHO.

Ouenb, O4eHb CTPAHHAsA UTPA IPUPOJDL.

qepeSBbI‘{aﬁHO CTpaHHas Urpa IMpUpOJIbl.

(esHyxam) Tloitem TOMOIL.

XOP

Xospes-Mupsa BuUIer...

T'ne on? IToxaxnre!

Benp Xo3pes-Mupsa Bupen ero.
Bor on! 9to He on!

I'ne xe, rue, rue, rae?

EBHYXU

Tocnopa! Cpematite Munocts, Xo3pes-Mupsa XoueT OMOIL.
BynbTe Tak n106e3HbI, POIyCTHUTE.

Tocnopa! Xospes-Mupsa Bujies1, OH X04eT JIOMOIt.
Crienaitte MUnocTb, gaiire npoiitn Xospes-Mupse 0MOit.
Cpenaitre munocts! Byapre Tak no6esHbi!

Jaitre poiitu Xo3pes-Mupae!

IT jickue

TIOJINLIEVICKUE
Pasoiigucs! Pasoitgncs!

5TH STUDENT
Let’s run and have a look.

6TH STUDENT
Come quickly.

7TH STUDENT
Run, run!

2ND SON OF A RESPECTABLE LADY
Mama, mama, show us the nose.

RESPECTABLE LADY
Soon, children, soon. Let’s run quickly to the Summer Garden.

The Summer Garden appears.
There’s a dreadful crush.

CHOIR

- Major Kovalev’s nose is out walking here.

- Nonsense, nonsense.

- Everybody knows that nose is in the Summer Garden.
- Impossible, what nonsense.

- Ah, show us! Where is it?

Khozrev-Mirza makes his way through the crowd on a litter born
by eunuchs.

EUNUCHS
Gentlemen! Please make way for Khozrev-Mirza,
Please, step aside!

CHOIR
Where is it? Where is it?
There it is, look!

EUNUCHS
Make way. Khozarev-Mirza wants to have a look!

CHOIR
Make way for Khozrev-Mirza, please, Make way.

EUNUCHS
Gentleman! Let Khozrev-Mirza through.
If you please, Khozrev-Mirza wants to have a look!

KHOZREV-MIZRA (to himself)
I can’t see a thing.

(Out loud) It’s completely incomprehensible why a nose should
walk around the Summer Garden. What a rare phenomenon.
AstonishingA A very, very strange trick of nature.

An extremely strange trick of nature.

(to the Eunuchs) Let’s go home.

CHOIR

Khozrev-Mirza saw it...

Where is it? Show us!
Khozrev-Mirza saw it.

There it is! That’s not it!

‘Where, then, where, where, where?

EUNUCHS

Gentlemen! Please, Khozrev-Mirza wants to go home.

If you please, make way.

Gentlemen! Khozrev-Mirza has seen it, he wants to go home.
Please, let Khozrev-Mirza get home.

Please! If you please!

Let Khozrev-Mirza through!

The policemen impose order.

POLICEMEN
Disperse! Disperse!

XOop
I'ne on? I'e on? JlaiiTe 10CMOTpETh.
Tne ou? I'me? Ine?

Butesscarom noxapHvle U NOAUSAIO MONNY.

TTOJINIIEVICKUE
Pasoiigucs! Pasoiigucs!

XOop

Tne on? I'ne? T'me?

SNUIOT

KAPTUHA JTEBSTAA

15. Ksaptupa Kosanesa

KOBAJIEB (cockakusaem c nocmenu, depsicacs 3a Hoc)
Bor on! Bot on! Hoc! Touno! Hoc! Sre! Hoc!

Ha mecre mexy nByx miex! Vsan!

VIBAH (8xooum)
VIsBormmu cipammBarh?

KOBAJIEB

A mocmoTpu, ViBaH, KaXkeTcs, y MeHs TPBIIINK Ha HOCY.

(Ipo cebs1.)
Bor 6ep1a, kak VBaH cKaxker:
He TOJIPKO IIPBILNKA,  CAMOIO HOCa HeTy?

VMBAH
Huuero-c!

KOBAJIEB
AT A? A?

VIBAH
Hukaxoro mpbInmKka-c: HOC YMCThIi-C.

KOBAJIEB
Xopouo, xopouio, 4ept mobepu! Ax Toi!

Kosanes manyyem.
Takoit 1 3TaKnit KOMapUHCKUIT My*XUK.

VIBAH
Buiub ThI, Kak GapuH msmeT

Bxooum Mean Axosnesu.

KOBAJIEB
Al 3r0 ThI!

VIBAH AKOBJIEBMY
A

KOBAJIEB
ToBopu Briepes: 4ncThI pyku?

VIBAH AKOBJIEBMY
HucTor.

KOBAJIEB
Bpemn!

VIBAH JKOBJIEBUY
Eii-6ory, uncrbr!

KOBAJIEB
Cmorpu xe!

Kosanes ycaxusaemcs ons 6pumosi.

MARIINSKY
CHOIR
Where is it? Where is it? Let us see.
Where is it? Where? Where? Where?

Firemen arrive and soak the crowd.

POLICEMEN
Disperse! Disperse!

CHOIR
‘Where is it? Where? Where?

EPILOGUE

SCENE NINE

15. Kovalev’s apartment

KOVALEV (he jumps out of bed clutching his nose)

There it is! There it is! My nose! Definitely! My nose! Aha! My nose!

In place between my two cheeks! Ivan!

IVAN (enters)
Did you call, sir?

KOVALEV
Take a look, Ivan, I think I have a pimple on my nose.

(To himself.)
The trouble will be if Ivan says:

“Not just a pimple, the nose itself isn’t there?

IVAN
Nothing!

KOVALEV
Eh? Eh? Eh?

IVAN
No pimple at all. The nose is clean.

KOVALEV
Good, good, by the Devil! Well, well!

Kovalev dances.
‘What a son of a bitch.

IVAN
What's all this skipping like a girl?

Ivan Yakovlevich enters.

KOVALEV
Ah! it’s you!

IVAN YAKOVLEVICH
It’s me.

KOVALEV
Tell me straight away — are your hands clean?

IVAN YAKOVLEVICH
Clean.

KOVALEV
You’re lying!

IVAN YAKOVLEVICH
God’s my witness, they’re clean!

KOVALEV
We'll see!

Kovalev sits down for a shave.
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VIBAH AKOBJIEBUY (Meary)
Boppi! Bona! 9k ero!

Mean npurocum 600vL.
IIpaso! Kak mogymaerns!

Kosanes u Mean fkosnesuy cmeromcs, ycrmasusuiucy opyz
Ha dpyza.

VIBAH SIKOBJIEBUY n KOBAJIEB
Xa xa-xa-xa-Xa-xa!

Cmeemcs u Vea.

VIBAH
Xa-xa-xa!

KOBAJIEB.
V 1e6s, VBan SIKoB/IEBUY, BEYHO PYKM BOHAIOT.

VIBAH SKOBJIEBUY
Otyero 5k 6bI UM BOHATB?

KOBAJIEB
He 3nato, Gparely, TONbKO BOHAIOT.

Mean Axosnesuy 6epem Kosanesa 3a noc, Ho nocne okpuxa: “Hy,
Hy, HY, cmompu!” - omdepeusaem pyky. Bpumve npodonicaemcs.

KOBAJIEB
Hy, ny, ny, cmorpu!

KAPTVHA JECATAS
16. Hesckmii IIpocnext
Kosanes nanupyem no npocnexmy. Bcmpeuaem sHaKombix.

1-71 BHAKOMBIVI
3npascrByiite, [Tnaron Kysmy!

KOBAJIEB
3npascrByiiTe!

(B cmopony.) Ectp HoC!
(Tpomxo.) 3npaBcrByiite, Crenan Jlasapesuy!

2-1 3HAKOMBIN
JKenaio 3paBcTBOBaTD, Ilnaton Kyspmumu!

KOBAJIEB (& cmopony)

Ecrpb Hoc! Ectb HOC! Ec/tit 1 Maitop He TPecHeT o CMexy,
YBUIEBIIIM MEHH, TOI/Ia YK Beprlﬁ 3HAK, 4TO BCE, YTO HU HA €CTb,
Ha MecTe.

3-11 3SHAKOMBIN
A? C/IBIXOM He C/IBIXaTh, BUJOM He BUAATH!

KOBAJIEB
Hy, yx Toi! 4 Te6s1 3uaro! Tor mmmabka! Xopomo!
Xopouro, yept mobepu! Ax!

TIOATOYMHA
TInaton Kysbmuu!

104b
ITnaron Kyspmmu!

KOBAJIEB
Munoctusas rocymapbins, Ilenares I'puropbesna!l
Mapmyasenns! Xa-xa-xal..

TIOATOYMHA 1 JOYb
Xa-xa-xa-xa-xal..

IVAN YAKOVLEVICH (to Ivan)
Water! Here! Come on!

Ivan brings water.
Really! What are you thinking!

Kovalev and Ivan Yakovlevich stare at each other and laugh.

IVAN YAKOVLEVICH & KOVALEV
Ha-ha-ha-ha-ha-ha!

Ivan also laughs.

IVAN
ha-ha-ha!

KOVALEV
Ivan Yakovlevich, your hands always stink.

IVAN YAKOVLEVICH
What could make them stink?

KOVALEV
I don’t know, my friend, but they do stink.

Ivan Yakolevich grabs Kovalev by the nose, but removes his hand
after the cry of “Ow, ow, ow, careful!” He continues to shave.

KOVALEV
Ow, ow, ow, careful!

SCENE TEN
16. Nevsky Prospect
Kovalev parades along the avenue. He greets acquaintances.

1ST ACQUAINTANCE
Good-day, Platon Kuzmich!

KOVALEV
Good-day!

(Aside.) I have a nose!
(Aloud.) Good-day, Stepan Lazarevich!

2ND ACQUAINTANCE
I wish you a good-day, Platon Kuzmich!

KOVALEV (aside)

T have a nose! I have a nose! If a Major doesn’t break out laughing,
when he sees me, that’s a reliable sign that everything there is in
its place.

3RD ACQUAINTANCE
Eh? I can’t believe my ears, I can’t believe my eyes!

KOVALEV
Well, it’s you! I know you! You're a pin! Good!
Good, by the Devil! Ah!

PODTOCHINA
Platon Kuzmich!

DAUGHTER
Platon Kuzmich!

KOVALEV
My dear lady, Pelageya Grigorievna!
Mademoiselle! Ha-ha-ha!..

PODTOCHINA & DAUGHTER
Ha-ha-ha-ha-ha!..

KOBAJIEB

5 3HaI0 TOKE OJTHOTO: OB OH TPV TOJ]A B OTTYYKe.
TIpuessxaer, HaBCTpeuy XKeHa,

C PaJioCT¥ He 3HAET, YTO U Jle/IaTh,

1 pebeHKa BefieT 3a PyKy.

3npascrByii! 3gpascrsyit! OTKya, XKeHa, pebeHOK?
Bor man, rosopur. Ax, TbI, poxxa! bor pan!

Hy, ornoman-raku cunbHo 60ka. Yro xe? ITocne okasanoch,
YTO OH CaM-TO BeJib U GBUI IPMYMHOI0 POK/IeHbsA pebeHKa:

TI0XO0)K Ha HEro, KakK JIBe KaIl/ii BOJbI.

JOYb
Xu-xu-xu—-xu!

TMIOATOYMHA
ITnaton Kyspmma!

JIOYb
Xu-xu-xu—-xu!

KOBAJIEB
Xa-xa-xa-xa!

TIOATOYNMHA
He yrojso 7 moxanosaTh 3aBTpa KO MHe 11006e1aTh?

(ITo cexpemy.) VI ecnu BbI TIOCBaTaeTeCh Ha MOEI JTOUKe,
A ToTOBa Y}:[DBIIETBOPMTI) Bac.

Kosanes sexcnuso npouyaemes.
KOBAJIEB (noxasvieaem kykuu)
Bor, Mo, BaM, 6a6bé, KypuHbIIl pof,
a Ha JOYKE BCE-TAKM HE JKEHIOChb.

Tak 1pocTo, par amour, N3BOJIb!

O6p 5 Kk 6abe, np jelt MaHUUKU.

TTocnymait, romy6yuika. Tl IPUXOM KO MHE Ha JIOM,
CIIPOCHU TONBKO, I7ie KuBeT Maiiop Koanés?

Tebe Bcaxmit mokaxer. I'M, TM.

(Yx00s.) [Tymenbka, M... Packpacorouka!

Yxooum.

3AHABEC

KOHEIL

MARIINSKY

KOVALEV

T've got another one: A man’s been away for three years.
He comes home, and his wife meets him,

overcome with happiness, not knowing what to do,

and carrying a baby in her arms.

Hullo! Hullo! And where, wife, has this baby come from?
A gift from God, she says. Ah, the cheek! A gift from God!
Well, he tears her off a piece. And then? Later, it turns out
he was the cause of the baby’s birth:

It looks just like him, two peas in a pod.

DAUGHTER
Hee-hee-hee-hee!

PODTOCHINA
Platon Kuzmich!

DAUGHTER
Hee-hee-hee-hee!

KOVALEV
Ha-ha-ha-ha!

PODTOCHINA
‘Would it be worth my inviting you tomorrow for lunch?

(Secretively.) And if you wish to propose to my daughter,
I'm ready to accept.

Kovalev says goodbye politely.

KOVAKEV (shaking his fist)

Well, you women are all hens,

and frankly I won’t marry your daughter.

Just like that, par amour? Hardly!

He turns to a woman selling shirt-fronts.

Listen, sweetheart. You come round to my house,
just ask where Major Kovalev lives, anyone can tell you.
Hmm, hmm.

(Exiting.) What a honey, mmm... A real beauty!
He exits.

CURTAIN

THE END
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Banepwuii leprues

Xy/10KeCTBEHHBIII PYKOBOIMTENb-IUPEKTOP Mapunnckoro
Tearpa Banepuit Ieprues — ofiuu 13 BeAyLMX AUPIIKEPOB MUPa.
TToMumMo pyKoBozCTBa MapiMHCKMM TeaTpoM OH paboTaer ¢
BceMupHBIM OpKecTpOM MUpa, BeHckiM drmapMOHNYeCKIM
OpKecTpoM, OpKecTpoM BeprmHckoit hunapMorn, JIOHTOHCKUM
cuMpOHMYECKUM OpKecTpoM, HaloHaIbHBIM OpKecTpoM
DOpannyn, opkectpom Ilsesckoro paano, Porrepramckum
unapmMoHnYecKnM OpKecTpoM. VM CO3JaHbl 1 BOSITIABIAIOTCS
TaKJe 3aMeTHbIe B MEXX/YHaPOIHON MY3bIKa/IbHOI JKU3HI
dectusanm, kax decruBanb B Mukkeny (PUHIAHMA),
Porreppam @umapmonuk-Teprues dectusans (Tommanpus),
«3Be3pipl Gernpix Houein» ([TeTepbypr), MockoBcKmit
ITacxanbHblil pecTuBab.

Cpenu 3acmyr MasacTpo IeprueBa - nujest TBOPYECKOTO
COTPpyAHNYECTBA MaPMMHCKOl'O TeaTpa C KPYHHQﬁmMMM
OIIEPHBIMMU CLIEHAMU MUpa, CPpeit KOTOPbIX MCTPOHOHMTCH-OHQPB,
Koponesckuit onepubiit reatp Kosenr-Tappen, Tearp Kapno
Demnye, Onepa Can-Ppannmcko, Tearp Jla Ckama, Hoas Onepa
Vispauns, Tearp Illarne. OpkecTp u Tpymnmna MapunHCKOTo TeaTpa
107§ PyKOBOACTBOM IeprueBa BoicTymanu B 60mee yeM B 50 cTpaHax
Craporo 1 Hosoro Csera, oT fAnonun u Kuras go CIIIA.

Vissecren Banepuii Ieprues u cBoeit nmosuiueit B saiury
TYMaHMCTUYECKNX uyieanoB. Tak MascTpo BBICTYNIU/I MHUIMATOPOM
TPOBEJIEHIs MIPOBOIT Cepiit 6Iar0TBOPUTETBHBIX KOHI[EPTOB HOJ,
HasBaHueM “Becran. MysbIka BO MMsl KU3HU, KOTOPbIE IPOLIII

B Hbio-Vlopke, ITapuke, Jlonfone, Tokuo, Pume n Mockse.

B asrycre 2008 rojia o1 ynpasjieHnemMm MascTpO COCTOSIICS
KOHIIepT-peKBMEM Nepes] PaspylleHHbIM 3/laHMeM JIoMa
npaButenbcrsa Kxuoit Ocernn.

Tluckorpadus Banepus Tepruesa o6ummpHa i1 HEOFHOKPATHO
ynocTauBajach IMPeCTVOKHBIX MEXK/TYHApOIHBIX Harpas,

B YaCTHOCTM Harpajibl Record Academy Award 3a sanuch 1uiia
Bcex cumonnit [Tpokodnena ¢ JIOHFOHCKUM CUMPOHMYECKUM
opkecrpom 1 mpusa «Académie du disque lyrique» 3a sarmcn
PYCCKux omep.

Valery Gergiev

Valery Gergiev, one of the world’s finest conductors, is artistic and
general director of the Mariinsky Theatre. As well as managing the
Mariinsky Theatre, he works with the World Orchestra for Peace,
the Vienna Philmarmonic, the Berlin Philharmonic, the London
Symphony Orchestra, the Orchestre national de France, the Swedish
Radio Orchestra and the Rotterdam Philharmonic Orchestra.

He founded and organises musical festivals of world renown such
as the festival in Mikkeli (Finland), the Rotterdam Phiharmonic
Gergiev Festival (The Netherlands), Stars of the White Nights

(St Petersburg) and the Moscow Easter Festival.

Throughout his years of service, the focus of the Maestro’s creative
effort has been to make the Mariinsky Theatre the best opera
company in the world, taking its place alongside the Metropolitan,
Covent Garden, the Teatro Carlo Felice, the San Francisco Opera,
the New Israeli Opera and the Théatre du Chatelet. Under Gergiev,
the Mariinsky Orchestra and Company has appeared in over 50
countries in the Old and New Worlds, from Japan and China

to the USA.

Valery Gergiev has achieved renown for his defence of
humanitarian ideals. The Maestro initiated a worldwide series of
charity concerts entitled Beslan: Music for Life held in New York,
Paris, London, Tokyo, Rome, and Moscow. In August 2008 he
conducted a requiem concert in front of the ruined Government
House of South Ossetia.

Gergiev is also well known for the range of his recordings, for
which he has received many prestigious international rewards,
in particular the Record Academy Award for his recordings of
the complete Prokofiev symphonies with the London Symphony
Orchestra and the Académie du disque lyrique prize for his
recording of Russian operas.

Valery Guergiev

Valery Guergiev compte parmi les plus grands chefs dorchestre
du monde. Tl est directeur artistique du Théatre Mariinski dont il
assure également la direction générale. Il travaille, par ailleurs, avec
I'Orchestre mondial pour la Paix, la Philharmonie de Vienne,

la Philharmonie de Berlin, I'Orchestre symphonique de Londres,
I'Orchestre national de France, 'Orchestre de radio suédoise,
I'Orchestre philharmonique de Rotterdam. Il crée et anime
plusieurs festivals de renommeée mondiale, dont le Festival de
Mikkeli en Finlande, le Festival Guergiev de Rotterdam, les Nuits
blanches de Saint-Pétersbourg et le Festival de Paques de Moscou.

Guergiev voue sa carriére au Mariinski dont il fait 'un des théatres
lyriques les plus prisés du monde, aux cotés du Metropolitan,

de Covent Garden, du Teatro Carlo Felice, de 'Opéra de San
Francisco, du Nouvel Opéra israélien et du Théétre du Chételet.
Sous sa direction, lorchestre et la troupe du Théatre Mariinski

se produisent dans plus de 50 pays de ’Ancien et du Nouveau
Monde, du Japon et de la Chine aux Etats-Unis dAmérique.

Valery Guergiev est réputé pour ses initiatives au service de la cause
humanitaire. Le maestro russe est a lorigine d’une série de concerts
de bienfaisance intitulée Beslan: Music for Life 2 New York,

Paris, Londres, Tokyo, Rome et Moscou. En aotit 2008, il dirige

un concert de requiem en Ossétie du Sud, devant les ruines des
locaux administratifs de Tskhinvali.

Les enregistrements de Guergiev regoivent de nombreuses
récompenses internationales de prestige dont le Record Academy
Award pour l'intégrale des symphonies de Prokofiev avec
I'Orchestre symphonique de Londres, et le Prix de 'Académie du
disque lyrique pour ses enregistrements dopéras russes.

‘Waleri Gergiew

‘Waleri Gergiew, einer der herausragendsten Dirigenten unserer
Zeit, ist kiinstlerischer Leiter und Generaldirektor des Mariinski-
Theaters. Neben dieser Tatigkeit arbeitet er zudem mit dem World
Orchestra for Peace, den Wiener Philharmonikern, den Berliner
Philharmonikern, dem London Symphony Orchestra,

dem Orchestre nationale de France, dem Rundfunkorchester
Schweden sowie der Philharmonie Rotterdam. Er griindete

und organisiert berithmte Musikfestspiele wie etwa das Festival
in Mikkeli (Finnland), das Gergiew-Festival in Rotterdam
(Niederlande), Stars der weiflen Néchte (St. Petersburg) und das
Moskauer Oster-Festival.

Mit seinem jahrelangen Einsatz fiir das Mariinski verfolgt

der Maestro das Ziel, das Theater zur weltweit fithrenden

Oper aufzubauen, das gleichberechtigt neben der Metropolitan,
Covent Garden, dem Teatro Carlo Felice, der San Francisco Opera,
der New Israeli Opera und dem Théatre du Chételet stehen kann.
Unter Gergiew sind das Mariinski-Orchester und das Ensemble in
iiber fiinfzig Laindern in der Alten und der Neuen Welt aufgetreten,
von Japan und China bis zu den USA.

Waleri Gergiew steht auch wegen seines Einsatzes fiir humanitére
Ideale in hohem Ansehen. So veranstaltete er eine Reihe von
weltweiten Benefizkonzerten mit dem Namen Beslan: Music for
Life, die in New York, Paris, London, Tokio, Rom und Moskau
stattfanden. Im August 2008 leitete er vor dem zerstorten
Regierungsgebiude in Siidossetien ein Requiemkonzert.

Gergiew ist iiberdies bekannt wegen der Bandbreite seiner
Einspielungen, fiir die er zahlreiche renommierte internationale
Auszeichnungen erhalten hat, allen voran den Record Academy
Award fiir seine Aufnahme des Zyklus der Prokofjew-Sinfonien mit
dem London Symphony Orchestra sowie den Preis der Académie du
disque lyrique fiir seine Einspielungen russischer Opern.
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Bnapucnas Cynmumckmii (6apuron) ¢ 2004 rojja sABisercs
comicroM MapunHckoro TeaTpa. Cpeiu mapTiif, MCIOTHAEMbIX
Ha ciiene MapuuHckoro Tearpa: EBrennit Onernn («EBrenmit
Omnerun»), Enenxnit («IInkosas gama»), Kosanes («Hoc»),
Anemwa («Bparbs Kapamasosbi»), lenpy O1utoH («JTouns

1 Jlammepmyp»), XKopsk Kepmon («Tpasuarar), kaHHM
Cxukkn («[Ixanun Ckukkm»), llanprec («4uo-Yuo-can»),
Sueit («[Iupgona u dHeir»). Bragucnas CymMMCKuil BBICTYIIAT

B KOHI[ePTHBIX Nporpammax ¢ Jlapucoit I'epruesoit B [Tapue,
Jlonpone, Bocrone, BomGee, Pume u Xenbcuuku. B cocraBe
Tpynnbl MapunHckoro teatpa racrponuposan B CIIA, SAnonun,
Anrmn, @unnsaapun u Gpanin. Iesern sBnserca naypeatom
PAfa MEXIYHAPOAHBIX KOHKYPCOB.

Vladislav Sulimsky (baritone) has been a soloist with the
Mariinsky Theatre since 2004. Some of the roles he has interpreted
at the Mariinsky are: Onegin (Eugene Onegin), Prince Yeletsky
(The Queen of Spades), Kovalev (The Nose), Alyosha (The Brothers
Karamazov), Lord Henry Ashton (Lucia di Lammermoor), Giorgio
Germont (La Traviata), Gianni Schicchi (Gianni Schicchi),
Sharpless (Madame Butterfly), and Aeneas (Dido and Aeneas).
Sulimsky has performed in concerts with Larissa Gergieva in Paris,
London, Boston, Bombay, Rome and Helsinki and he has toured
with the Mariinsky Opera Company in the United States, Japan,
Britain, Finland and France. He has been a prize-winner in many
international competitions.

Vladislav Soulimski (baryton) est soliste au Théétre Mariinski
depuis 2004. Il y campe, entre autres roles, Onéguine (Eugéne
Onéguine), le prince Eletski (La Pique Dame), Kovalev (Le Nez),
Aliosha (Les Fréres Karamazov), Lord Henry Ashton (Lucie de
Lammermoor), Giorgio Germont (La Traviata), Gianni Schicchi
(Gianni Schicchi), Sharpless (Madame Butterfly) et Enée (Didon
et Enée). Soulimsky se produit en concert aux cdtés de Larissa
Guergieva a Paris, Londres, Boston, Bombay, Rome et Helsinki,
ainsi qu'en tournée avec la troupe du Théatre Mariinski aux Etats-
Unis, au Japon, au Royaume-Uni, en Finlande et en France. Il est
lauréat de nombreux concours internationaux.

Wiadislaw Sulimski (Bariton) ist seit 2004 als Solist am
Mariinski-Theater. Zu den Rollen, die er an dem Haus dargeboten
hat, gehoren Onegin (Eugene Onegin), First Jeletzki (Pique
Dame), Kowaljow (Die Nase), Aljoscha (Die Briider Karamasow),
Lord Henry Ashton (Lucia di Lammermoor), Giorgio Germont
(La Traviata), Gianni Schicchi (Gianni Schicchi), Sharpless
(Madame Butterfly) und Aeneas (Dido und Aeneas). Zudem gab
Sulimski mit Larissa Gergiewa Konzerte in Paris, London, Boston,
Bombay, Rom und Helsinki und reiste mit der Operntruppe des
Mariinski in die Vereinigten Staaten, nach Japan, Groflbritannien,
Finnland und Frankreich. Er hat bei zahlreichen internationalen
Wettbewerben Preise gewonnen.

Anexceit TanoBuxmit (6ac) c 1999 ropa BHICTyIIaeT Ha CLieHe
Mapunsckoro TeaTpa. Cpeiu UCIIONHAEMBIX B TeaTpe MapTuii:
Bopuc T'opyHos, Baprmaam («Bopuc TopyHoB»), ViHKBUSHUTOP
(«Bpatbsa Kapamasosbi»), Paitmony («/Trouns au Jlammepmyp»),
3apacrpo («Bomue6nas deiitar), Hanang («/lerydmit
rommangeny), Boran («3omoro Peitna», «Banbkupus», «3urppup»),
Xaren («I'mbenb 60ros»), Tutypens («ITapcudanb») n MHOTHIE
npyrue. B cocrae onepHoii Tpymbl MapuuHCKOTo TeaTpa mesely
BBICTYIIan Ha ciiene Koponesckoro oneproro tearpa KoseHt-
Tappen (JIongon), JIa Ckama (Munan), Tearpa Illare, Onepa
Bacrunb (ITapmx), Tearpo Pean (Magpua), NpuHIMAan ydacTie

B 3anbrbyprckom decrusare. [leBers AB/IsAeTCA TaypeaToM psifa
MEK/TyHapPOJIHBIX KOHKYPCOB.

Alexei Tanovitski (bass) has performed at the Mariinsky Theatre
since 1999. He has appeared in the roles of Boris Godunov and
Varlaam (Boris Godunov), the Grand Inquisitor (The Brothers
Karamazov), Raimondo (Lucia di Lammermoor), Sarastro (The
Magic Flute), Daland (The Flying Dutchman), Wotan (Das
Rheingold, Die Walkiire, Siegfried), Hagen (Gdtterddmmerung),
Titurel (Parsifal) and many others. On tour with the Mariinsky’s
Opera Company, he has sung at Covent Garden (London),

La Scala (Milan), Théatre du Chételet, Opéra Bastille (Paris)

and Teatro Real (Madrid), and has also performed at the
Salzburg Festival. Tanovitski has won many prizes in
international competitions.

Alexei Tanovitski (basse) rejoint le Théatre Mariinski en 1999.
11y interpréte de nombreux roles, dont Boris Godounov et
Varlaam (Boris Godounov), le Grand Inquisiteur (Les Fréres
Karamazov), Raimondo (Lucie de Lammermoor), Sarastro (La
Fliite enchantée), Daland (Le Vaisseau Fantome), Wotan (L’Or du
Rhin, La Walkyrie, Siegfried), Hagen (Le Crépuscule des dieux) et
Titurel (Parsifal). En tournée avec la troupe du Théatre Mariinski,
il chante au Royal Opera House, Covent Garden a Londres, &

La Scala de Milan, au Théatre du Chatelet, a ’Opéra Bastille,

au Teatro Real de Madrid, ainsi qu'au Festival de Salzbourg.
Tanovitski est lauréat de nombreux concours internationaux.

Alexei Tanowitzki (Bass) tritt seit 1999 am Mariinski-Theater
auf und war bislang in den Rollen des Boris Godunow und des
Warlaam (Boris Godunow) zu héren, des Groflinquisitors (Die
Briider Karamasow), Raimondo (Lucia di Lammermoor), Sarastro
(Die Zauberflite), Daland (Der fliegende Holldnder), Wotan (Das
Rheingold, Die Walkiire, Siegfried), Hagen (Gdtterddmmerung),
Titurel (Parsifal) und vielen anderen. Auf Konzertreise mit

der Operntruppe des Mariinski gastierte er in Covent Garden
(London), an der Scala (Mailand), dem Théatre du Chatelet und
der Opéra Bastille (Paris) sowie am Teatro Real (Madrid), dariiber
hinaus trat er bei den Salzburger Festspielen auf die Biihne.
Tanowitzki hat bei internationalen Wettbewerben zahlreiche
Preise gewonnen.

MARIINSKY

Tarbsana Kpasuosa (conpano) ¢ 1987 roja siBisieTcst CONMCTKOM
omnepHoit Tpynbl Mapumnckoro rearpa. Cpesy napTuit,
UCIIONMHAEMBIX Ha cljeHe MapumHckoro Tearpa Jlrogmuna («Pycman
u Jlropmunar), SIpocnasra («Kussp Mrops»), Bonxosa («Capko»),
Buonerra («TpaBuara»), Mapraputa («®Paycr») ¥ MHOTUE JIpyTHe.
C rpynnoit Mapunuckoro Tearpa Tarbsina Kpasiosa BoicTymana
Ha clieHe MeTporonuTes-omnepa, Ha auHOyprckoM decrupare,
racrponmposana B lIsesiapuu, Typumm, Ipennu, Vramun,
Tepmanun, Vicnanun, ornangun, CIIA, Vspanne, Tonmananm,
Dpannnn, JTiokcem6bypre u Ounnaupuu. Ha oneprom dectusane
B PaBernio ucnonunna mapruio Hopmer («Hopmar). TleBuia
ABJIAETCA JIAyPEaTOM MeX/TyHapOJHOTO KOHKypca “Momojibie
omepabie nesp” (ITepmp, 1993).

Tatiana Kravtsova (soprano) has been a soloist with the
Mariinsky Theatre Company since 1987. Her repertoire at the
Mariinsky includes the roles of Lyudmila (Ruslan and Lyudmila),
Yaroslavna (Prince Igor), Volkhova (Sadko), Violetta

(La Traviata), Marguerite (Faust) and many others. Tatiana
Kravtsova has appeared with the Mariinsky Theatre Company
at the Metropolitan Opera and the Edinburgh Festival, and has
toured to Switzerland, Turkey, Greece, Italy, Germany, Spain,
Scotland, the USA, Israel, the Netherlands, France, Luxemburg
and Finland. At the Ravello Music Festival she sang the part of
Norma (Norma). Tatiana Kravtsova won the international
Young Opera Singers competition in Perm, in 1993.

Tatiana Kravtsova (soprano) est soliste au Théatre Mariinski
depuis 1987. Elle y incarne, en autres, Lioudmila (Rousslan et
Lioudmila), Jaroslavna (Le Prince Igor), Volkhova (Sadko), Violetta
(La Traviata), Marguerite (Faust). Elle se produit avec la troupe

au Metropolitan Opera et au Festival d’Edimbourg, et participe

a ses tournées en Suisse, en Turquie, en Gréce, en Italie, en
Allemagne, en Espagne, en Ecosse, aux Etats-Unis, en Israél, aux
Pays-Bas, en France, au Luxembourg et en Finlande. Elle interprete
Norma (Norma) au Festival de Ravello et se voit récompensée au
Concours international des jeunes chanteurs lyriques de Perm,

en 1993.

Tatjana Krawtsowa (Sopran) gehort seit 1987 zum Ensemble
des Mariinski-Theaters. Zu ihrem dortigen Repertoire zihlen die
Rollen der Ludmilla (Ruslan und Ludmilla), Jaroslawna (Fiirst
Igor), Wolchowa (Sadko), Violetta (La Traviata), Marguerite
(Faust) und viele andere. Die Singerin trat mit dem Mariinski-
Theater an der Metropolitan Opera und beim Edinburgh Festival
auf und unternahm Konzertreisen in die Schweiz und die Tiirkei,
nach Griechenland, Italien, Deutschland, Spanien, Schottland,
die USA, Israel, die Niederlande, Frankreich, Luxemburg und
Finnland. Beim Ravello-Festival sang sie den Part der Norma
(Norma). 1993 gewann Tatjana Krawtsowa den internationalen
Wettbewerb junger Opernsianger in Perm.

Amnppeii ITonos (Tenop) B 2007 rofy IPUHAT B TPYIITY
MapunHckoro Tearpa. Ha cijeHe TeaTpa OH MCIIONHsET IAPTUI
Kames Beccmeprroro («Kaieit 6eccmepTHbIi» ), Tpybdanpanuo
(«JT1060Bb K TpeM arnenbciHaM» ), Kusss («OyapoBaHHBIT
cTpaHHNK»), CMeppskosa u Yepra («bpatbs Kapamasosbi»),

Topo («<Magam Barrepdraii»), nona basumo («Cpaap6a ®urapo»),
MonocTacoca («Bonure6Hast dreiita»), Mume («3omoro Peitna»

n «3urdpugy») 1 MHorue apyrue. B cocraBe Tpymmsr MapumHCKoro
Teatpa neser racTpomposan B JlogHowe, Hbro-Vopke,
Bammnrrone, Crokronbme, Ileknne, Tokno, XenbCUHKY,
Bpioccene, bayien-banene, Banencun, [Tapuxe, Tenn-Asuse,
Sitnare, JTac-Tlanpmace, Bupmunreme u Kapaudde.

Andrei Popov (tenor) has been a member of the Mariinsky
Theatre Company since 2007. He has appeared in the roles of
Kashchei (Kashchei the Immortal), Truffaldino (The Love for Three
Oranges), the Prince (The Bewitched Pilgrim), Smerdyakov and
the Devil (The Brothers Karamazov), Goro (Madame Butterfly),
Don Basilio (The Marriage of Figaro), Monostatos (The Magic
Flute), Mime (Rheingold and Siegfried) and many others.
Andrei Popov has toured with the Mariinsky Theatre Company
to London, New York, Washington, Stockholm, Beijing, Tokyo,
Helsinki, Brussels, Baden-Baden, Valencia, Paris, Tel Aviv, Eilat,
Las Palmas, Birmingham and Cardiff.

Andrei Popov (ténor) rejoint la troupe du Théatre Mariinski en
2007. Il interprete, entre autres, Kastchei (Kastchei 'Tmmortel),
Truffaldino (LAmour des Trois Oranges), le Prince (Le Pélerin
ensorcelé), Smerdiakov et le Diable (Les Fréres Karamazov),

Goro (Madame Butterfly), Don Basilio (Le Mariage de Figaro),
Monostatos (La Fliite enchantée) et Mime (LOr du Rhin et
Siegfried). 11 se produit en tournée avec la troupe du Théatre
Mariinski a Londres, New York, Washington, Stockholm, Pékin,
Tokyo, Helsinki, Bruxelles, Baden-Baden, Valence, Paris, Tel Aviv,
Eilat, Las Palmas, Birmingham et Cardiff.

Andrei Popow (Tenor) gehort seit 2007 zum Ensemble des
Mariinski-Theaters. Er hat zahlreiche Rollen interpretiert, etwa den
Unsterblichen Kaschtschei (Der unsterbliche Kaschtschei/Kashchey
Bessmertnyj), Truffaldino (Die Liebe zu den drei Orangen), der Prinz
(Der verzauberte Pilger), Smerdjakow und der Teufel (Die Briider
Karamasow), Goro (Madame Butterfly), Don Basilio (Die Hochzeit
des Figaro), Monostatos (Die Zauberflote), Mime (Rheingold

und Siegfried) und viele andere. Der Sénger unternahm mit dem
Ensemble des Mariinski-Theaters Konzertreisen nach London, New
York, Washington, Stockholm, Beijing, Tokio, Helsinki, Briissel,
Baden-Baden, Valencia, Paris, Tel Aviv, Eilat,

Las Palmas, Birmingham und Cardiff.
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Cepreit Cemumxyp (renop) ¢ 2007 roga sBIsA€TCA COMICTOM
Mapunnckoro tearpa. Cpefy UCIIOMHAEMBIX IApTHit: Bragumup
(«Kussp Vropb»), Jlenckuit «EBrennit OHernt», JIbIkoB
(«ITapckast HeBecTa»), ['BuoH («Ckaska o 1jape Canrtate»),

Hoc («Hoc»), 9arap u Apryp beknoy («JIrouns qu Jlammepmyp»),
Tepujor («Puronerro»), Pynonnd («borema»), dapucu («Kopons
Porep») 1 MHorue ppyrue. [IpuHMMa yd9actue B KOHL|EPTHBIX
TypHe MapuIHCKOTO TeaTpa, a TAK)Ke racTpO/MpoBan B Vicranuu,
Opannun, llsenyn, llseitnapun, Ilonbme, Ouanaugnm,
JTrokcembypre, Aurmmu, Apcrpun, CIIA u Mspane. Jlaypear
PAia MEX/TYHapOJHBIX KOHKYPCOB.

Sergei Semishkur (tenor) has been a soloist with the Mariinsky
Theatre since 2007. He has sung the roles of Vladimir (Prince
Igor), Lensky (Eugene Onegin), Lykov (The Tsar’s Bride), Guidon
(The Tale of Tsar Saltan), the Nose (The Nose), Edgardo and
Arturo (Lucia di Lammermoor), the Duke (Rigoletto), Rodolfo
(La Bohéme) Edrisi (Krdl Roger) and many others. He has taken
part in Mariinsky Theatre concert tours and has toured to Spain,
France, Sweden, Switzerland, Poland, Finland, Luxemburg, the
UK, Austria, the USA and Israel. He has been a prize-winner in
international competitions.

Serguei Semishkour (ténor) est soliste au Théatre Mariinski
depuis 2007. Il y incarne, entre autres roles, Vladimir (Le Prince
Igor), Lenski (Eugéne Onéguine), Likov (La Fiancée du tsar),
Guidon (Le Conte du tsar Saltan), le Nez (Le Nez), Edgardo et
Arturo (Lucia di Lammermoor), le Duc (Rigoletto), Rodolfo

(La Bohéme) et Edrisi (Le Roi Roger). 1l participe aux tournées de
concerts de la troupe du Théatre Mariinski en Espagne, en France,
en Suéde, en Suisse, en Pologne, en Finlande, au Luxembourg,

au Royaume-Uni, en Autriche, aux Etats-Unis et en Israél. Il est
lauréat de concours de chant internationaux.

Sergei Semischkur (Tenor) ist seit 2007 Solist beim Mariinski-
Theater. Er sang die Rollen von Wladimir (Fiirst Igor), Lenski
(Eugene Onegin), Lykow (Die Braut des Zaren), Guidon (Das
Mirchen vom Zaren Saltan), der Nase (Die Nase), Edgardo und
Arturo (Lucia di Lammermoor), des Herzogs (Rigoletto), Rodolfo
(La Bohéme), Edrisi (Krél Roger) und viele andere. Zudem hat er
mit dem Mariinski-Theater mehrere Konzertreisen unternommen,
unter anderem nach Spanien, Frankreich, Schweden, in die
Schweiz, Polen, Finnland, Luxemburg, Grofibritannien,
Osterreich, die USA und Israel. Er war Preistréger bei
verschiedenen internationalen Wettbewerben.

Tennapnit beasy6enkos (6ac) — opfyH u3 myqImmx
COBPEMEHHBIX OMEPHBIX MEBIIOB. Ha CleHe MGPMMHCKOI‘O
TeaTpa UM MCIIO/THEHO CBBINIE MECTUECATN nap’rm?l, cpen
KOTOPBIX BeJIyliilie PO/ PYCCKOTO U 3apy6e)XHOTO ONEPHOro
penepryapa. OcobeHHOe IpU3HaHMe TOTYYN/IN €r0
uHTepnperanuyu napruit Visana Cycannna («)KusHp 3a naps»),
Hocudes («Xosanumnar», Bapraama («Bopuc FogyHoB»),
3ocumsl («Bparbst KapamasoBbi»), kopons Mapka («Tpucran u
Visonbia»). Kak nmpurnantenHblit comuct I'ennanuii Bessy6enkos
BBICTyIan Ha ciieHax Koponesckoro omepuoro Tearpa Kosent-
Tappen, Tearpa Jla ®ennde, tearpa Jla Ckana, Merpononures-
omepa, Pumckoro OIIEPHOTO T€aTpa HOC*AHJI[)KEIIQCCKOI‘O
OIIEPHOTO T€aTpa; MPUMHMUMAJI y4acTUE B ONIEPHBIX d)ECTMBaHHX B
Onuubypre u CaBoH/NMHHE.

Gennady Bezzubenkov (bass) is one of the top contemporary
opera singers. He has performed in over 60 roles on the
Mariinsky stage, including leading parts in Russian and foreign
operas. He is best known for his interpretation of Ivan Susanin
(A Life for the Tsar), Dosifey (Khovanshchina), Varlaam (Boris
Godunov), Zosima (The Brothers Karamazov) and King Marke
(Tristan und Isolde). He has appeared as a guest soloist at the
Royal Opera House, Covent Garden (London), La Fenice
(Venice), La Scala (Milan), the Metropolitan Opera, the

Rome Opera House and the Los Angeles Opera House.

He has also taken part in opera festivals in Edinburgh,

and Savonlinna in Finland.

Guennadi Bezzoubenkov (basse) est I'un des plus grands
artistes lyriques actuels. Il interpréte plus de 60 personnages
d’opéra sur la scene du Mariinski, dont nombre de réles
importants du répertoire russe ou autres. Il est surtout connu
pour ses prestations en Ivan Susanine (Une vie pour le tsar),
Dositheus (La Khovantchina), Varlaam (Boris Godounov),
Zosima (Les Fréres Karamazov) et Marc (Tristan et Isolde).
11 se produit en soliste a I'invitation du Royal Opera House,
Covent Garden, de La Fenice, de La Scala, du Metropolitan
Opera, de 'Opéra de Rome et de celui de Los Angeles.

11 participe également a des festivals d’art lyrique

a Edimbourg et a Savonlinna en Finlande.

Gennady Bezzubenkow (Bass) ist einer der fithrenden
Opernsinger unserer Zeit. Auf der Bithne des Mariinski

war er in iiber sechzig Rollen zu horen, einschliellich vielen
Hauptrollen russischer und auslindischer Werke. Am
bekanntesten ist er aufgrund seiner Interpretation von Iwan
Sussanin (Ein Leben fiir den Zaren), Dosifei (Chowantschina),
Warlaam (Boris Godunow), Sosima (Die Briider Karamasov)
und Konig Marke (Tristan und Isolde). Gastsolist war er am
Royal Opera House in Covent Garden, an La Fenice, der
Scala, der Metropolitan Opera, der Oper in Rom sowie am Los
Angeles Opera House. Zudem gastierte er bei Opernfestspielen
in Edinburgh, und Savonlinna in Finnland.

Bapum Kpager (6ac) ¢ 2000 rojia BbICTyTaeT Ha ClieHe
MapunHCKOro TeaTpa, UCIonHsAA naprun Pycnana («Pycman

u Jliogmuna»), Aneko («Anexo», KOHI|EPTHOE UCIIONHEHME),
Paiimonpa («/Irouns gu Jlammepmyp»), fona Ilackyane («[lon
TTackyarne»), Pamduca («Aupa»), ckamunbo («Kapmen»), @urapo
(«Csagip6a ®urapo»), fon XKyana («Ton XKyan»), Tonmanzua
(«JIeTyunii ronmanzen»), ®asonbra («3omoro Peitna»), Opecra
(«9nexrpa») u MHOTME Apyrue. ITeBel] aKTUBHO racTpONMpyeT

B COCTaBe ONEPHOI TPYNIbI MapUMHCKOTO TeaTpa, ABAAETCA
JlaypeaToM pAfa MEXAYHapOIHbIX KOHKYPCOB.

Vadim Kravets (bass) has performed at the Mariinsky Theatre
since 2000, in the roles of Ruslan (Ruslan and Lyudmila), Aleko
(Aleko in concert), Raimondo (Lucia di Lammermoor), Don
Pasquale (Don Pasquale), Ramfis (Aida), Escamillo (Carmen),
Figaro (The Marriage of Figaro), Don Juan (Don Juan), the
Dutchman (The Flying Dutchman), Fasolt (Das Rheingold),

Orest (Elektra) and many others. The singer has toured extensively
with the Mariinsky Theatre Company and has been a prize-winner
in international competitions.

Vadim Kravets (basse) rejoint le Thé4tre Mariinski en 2000, ott
il interpréte notamment Rousslan (Rousslan et Lioudmila), Aleko
(Aleko en concert), Raimondo (Lucie de Lammermoor), Don
Pasquale (Don Pasquale), Ramphis (Aida), Escamillo (Carmen),
Figaro (Le Mariage de Figaro), Don Juan (Don Juan), Daland

(Le Vaisseau fantome), Fasolt (L’Or du Rhin), Oreste (Elektra).

11 se produit fréquemment en tournée avec la troupe du Théétre
Mariinski et remporte divers concours internationaux.

‘Wadim Krawets (Bass) tritt seit 2000 im Mariinski-Theater auf,
und zwar unter anderem in den Rollen des Ruslan (Ruslan und
Ludmilla), Aleko (konzertante Auffithrung von Aleko), Raimondo
(Lucia di Lammermoor), Don Pasquale (Don Pasquale), Ramfis
(Aida), Escamillo (Carmen), Figaro (Die Hochzeit des Figaro),
Don Juan (Don Juan), Hollander (Der fliegende Hollinder),
Fasolt (Das Rheingold) und Orest (Elektra). Der Singer hat mit
dem Ensemble des Mariinski zahlreiche Tourneen unternommen
und wurde bei verschiedenen internationalen Wettbewerben mit
Preisen ausgezeichnet.

MARIINSKY

Cepreit Ckopoxopos (teHop) ¢ 2007 rojja BXOAUT B COCTaB
omepHoit Tpynmb Mapumnckoro rearpa. Cpepy mapTuit,
MCIIONMHAEMBIX Ha CljeHe MapumHckoro teatpa: BasH («Pycman u
JTropvuma»), CamosBarer («Bopuc ToryHoB»), Bakyna («Houb
nepey; PoxgectBom»), Oarap («/Tiouns au JTammepmyp»), Maxayd
(«MakG6er»), Opuk («Jleryunit rommanpeny), [acryx («Kopomb
Porep») u muorue gpyrue. C onepHoit Tpynmoit MapuunHcKoro
teatpa Cepreit CKOPOXOZj0B BbICTyIan Ha cijeHax KoHueprrebay
(Amcrepaam), Bap6uxkan-xomna, Konuseyma (Jlougos),
Koponesckoro onepuoro Tearpa CTokronbma, Kennenu-ienrpa
(Bamnrron); npunnman yyacrue B Gecrusane KpacHoro Mops B
Oitnare (Mspannn) u decrusane B Mukkenn (PuHAAHLMA).

Sergey Skorokhodov (tenor) joined the Mariinsky Theatre
Company in 2007. Some of the roles he has performed at the
Mariinsky are Bayan (Ruslan and Lyudmila), the Pretender (Boris
Godunov), Vakula (Christmas Eve), Edgar (Lucia di Lammermoor),
Macduff (Macbeth), Erik (The Flying Dutchman) and the Shepherd
(Krdl Roger). Skorokhodov has appeared with the Mariinsky’s
Opera Company at the Concertgebouw (Amsterdam), Barbican
Hall and Coliseum (London), Royal Opera (Stockholm) and the
Kennedy Centre (Washington) and has taken part in the Red Sea
Festival in Eilat (Israel) and the Mikkeli Music Festival (Finland).

Serguei Skorokhodov (ténor) rejoint la troupe du Théatre
Mariinski en 2007. Il y interpréte Bayan (Rousslan et Lioudmila),
le Prétendant (Boris Godounov), Vakoula (Les Souliers de la reine),
Edgar (Lucie de Lammermoor), Macduff (Macbeth), Erik (Le
Vaisseau fantome) et le Berger (Le Roi Roger). Il se produit avec

la troupe du Théatre Mariinski au Concertgebouw (Amsterdam),
au Barbican Hall et au Coliseum (Londres), au Royal Opera
(Stockholm) et au Kennedy Centre (Washington) ; il participe
également au Festival de la Mer rouge (Eilat, Israél) et au Festival
de Mikkeli (Finlande).

Sergei Skorochodow (Tenor) ist seit 2007 Ensemblemitglied
des Mariinski-Theaters. Zu den Rollen, in denen er dort zu
horen war, zdhlen Bayan (Ruslan und Ludmilla), der Pritendent
(Boris Godunow), Wakula (Die Nacht vor Weihnachten), Edgar
(Lucia di Lammermoor), Macduff (Macbeth), Erik (Der fliegende
Hollinder) und der Hirte (Krdl Roger). Mit der Operntruppe des
Mariinski gastierte Skorochodow iiberdies im Concertgebouw
(Amsterdam), in der Barbican Hall und im Coliseum (London),
in der Kéniglichen Oper (Stockholm) und im Kennedy Centre
(Washington). Zudem war er beim Red Sea Festival in Eilat (Israel)
zu Gast sowie beim Mikkeli Musik-Festival (Finnland).
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Esrenuit Crpamxo (teHop) B 1995 rofry IpyHAT B TPYIIILY
Mapunnckoro Tearpa. Cpeau mapTuii, UCIOTHAEMBIX Ha CIleHe
Mapunnckoro Tearpa: Camossaner («Bopuc FomyHOB»),
Bragumup Vropesuy («Kusasb Mropb»), JIsikos («Ilapckas
HeBecTa»), Jlenckuit («EBrennit Onerun»), epman («ITnkoBas
namar), Cepreit («Jlegu Mak6eT MiteHcKoro yesfia»), Opnrap
(«JIroums gy Jlammepmyp»), Anbopen («TpaBuara»), Topksemana
(«Vcranckumit yac») 1 MHOTHe Apyrue. B cocraBe Tpyrmmbl
Mapunnckoro Teatpa Esrennit CTpaniko BhICTYTIan Ha ClieHe
Koponesckoro oneproro rearpa Kosent-T'apzen, /Ia Ckana,
IlTanxaiickoro onepHoro Tearpa; racTponmposan B GuuanMu,
Benuko6bpuranun, panunn, SAnouun, Vispanne, Tommaugun,
CIIIA. IleBel; ABIAETCA TAYPEATOM PSAA MEXKIYHAPOTHBIX
KOHKYPCOB.

Yevgeny Strashko (tenor) has been with the Mariinsky Theatre
Company since 1995. He has performed in many roles at the
Mariinsky, including: the Pretender (Boris Godunov), Vladimir
Igorevich (Prince Igor), Lykov (The Tsar’s Bride), Lensky (Eugene
Onegin), Hermann (The Queen of Spades), Sergei (Lady Macbeth
of Mtsensk), Edgar (Lucia di Lammermoor), Alfredo (La Traviata)
and Torquemada (L’Heure Espagnole). As a member of the
Mariinsky Theatre Company, Strashko has appeared at the

Royal Opera House, Covent Garden, La Scala and the Shanghai
Opera Theatre, and has toured to Finland, Great Britain, France,
Japan, Israel, The Netherlands, and the USA. The singer has
been a prize-winner in many international competitions.

Evgeni Strashko (ténor) est membre de la troupe du Théatre
Mariinski depuis 1995. Il s’y voit confier de nombreux roles :

le Prétendant (Boris Godounov), Vladimir Igorevitch (Le Prince
Igor), Likov (La Fiancée du tsar), Lenski (Eugéne Onéguine),
Hermann (La Dame de pique), Serguei (Lady Macbeth de Mtsensk),
Edgar (Lucie de Lammermoor), Alfredo (La Traviata) et
Torquemada (L’Heure espagnole). Il se produit avec la troupe du
Théatre Mariinski au Royal Opera House, Covent Garden, a La
Scala et & ’Opéra de Shanghai, ainsi qu’en tournée en Finlande, au
Royaume-Uni, en France, au Japon, en Israél, aux Pays-Bas et aux
Etats-Unis. Il est lauréat de nombreux concours internationaux.

Jewgeni Straschko (Tenor) gehort seit 1995 zum Ensemble

des Mariinski-Theaters und hat dort zahlreiche Rollen
interpretiert, unter anderem den Pritendenten (Boris Godunow),
Wladimir Igorewitsch (Fiirst Igor), Lykow (Die Braut des Zaren),
Lenski (Eugene Onegin), Hermann (Pique Dame), Sergei (Lady
Macbeth aus Mzensk), Edgar (Lucia di Lammermoor), Alfredo

(La Traviata) und Torquemada (L’Heure Espagnole). Als Mitglied
des Mariinski-Ensembles trat Straschko am Royal Opera House in
Covent Garden auf, an der Scala sowie an der Oper von Schanghai
und gastierte in Finnland, Grofibritannien, Frankreich, Japan,
Israel, den Niederlanden und den USA. Er wurde bei vielen
internationalen Wettbewerben mit Preisen ausgezeichnet.

Enena Burman (Menno-conpano) ¢ 1996 roga siBsercst
CONMMCTKOI MapuIMHCKOTO TeaTpa, Ha ClieHe KOTOPOTO MCTIOMHIIA
cBblie TpupuaTy napruit. Cpegy Hux naptuu Jlo608u
(«Masemna»), Onbru («EBrenmit Onernn»), Ilonunnt u I'padunn
(«IIukoBas gama»), Appast («3omoto Peitnar), KnmuremuecTps
(«3nexrpa»), 3ubens («Paycr») u MHoOrMe Apyrue. B cocrase
Tpynmnbl Mapunnckoro teatpa Enena Butman ractponposana B
Benuko6puranun (Kosenr-Tapyien, Bapoukan-nentp), Vicnanum
(rearp Pean), lepmanuu (Bagen-Banen), Vispanne, SInounn n
CIIA (Kennenu-uentp). IleBuia sB/seTcs 1aypeaToM psfa
MESK/[yHapPOJIHBIX KOHKYPCOB, AKTUBHO BBICTYIIA€T C KAMEPHBIMIL
nporpammamu B CankT-Iletep6ypre, a Taxoke B [epManum.

Elena Vitman (mezzo-soprano) is a soloist with the Mariinsky
Theatre, where she has performed in over 30 roles, including
Lyubov (Mazeppa), Olga (Eugene Onegin), Polina and the
Countess (The Queen of Spades), Erda (Das Rheingold),
Clytemnestra (Elekctra), and Siebel (Faust). Vitman has toured
with the Mariinsky in Great Britain (Covent Garden and the
Barbican), Spain (Teatro Real), Germany (Baden-Baden), Israel,
Japan and the United States (Kennedy Center). She has been a
prize-winner in a number of competitions and often performs in
chamber programmes in St Petersburg and Germany.

Elena Vitman (mezzo-soprano) est soliste au Théatre Mariinski,
ou elle interpréte plus d’une trentaine de réles, notamment
Lioubov (Mazeppa), Olga (Eugéne Onéguine), Pauline et

la comtesse (La Pique Dame), Erda (L’Or du Rhin), Clytemnestre
(Elektra) et Siebel (Faust). En tournée avec la troupe du Théatre
Mariinski, elle se produit au Royaume-Uni (Covent Garden et
Barbican), en Espagne (Teatro Real), en Allemagne (Baden-
Baden), en Israél, au Japon et aux Etats-Unis (Kennedy Center).
Lauréate de plusieurs concours de chant, elle participe souvent

4 des concerts de musique de chambre a Saint-Pétersbourg

et en Allemagne.

Jelena Witman (Mezzosopran) ist Solistin am Mariinski-
Theater, wo sie in {iber dreiflig Rollen aufgetreten ist, darunter
Ljubow (Mazeppa), Olga (Eugene Onegin), Pauline und die
Grifin in (Pique Dame), Erda (Das Rheingold), Klytimnestra
(Elektra) und Siebel (Faust). Mit dem Mariinski gastierte die
Sangerin in England (Covent Garden und Barbican), Spanien
(Teatro Real), Deutschland (Baden-Baden), Israel, Japan und
den Vereinigten Staaten (Kennedy Center). Sie hat bei einer
Reihe von Wettbewerben Preise gewonnen und tritt hdufig bei
Kammermusikabenden in St. Petersburg und Deutschland auf.

JKanna JTom6poBckas (compano) ¢ 2003 rofja BXOJUT B COCTaB
omnepHoit Tpynmbl Mapumunckoro rearpa. Cpesy napTuit,
MCIIONMHAEMBIX Ha MapMUHCKOII cieHe: AHToHuzAa («Kusup 3a
naps»), Jloogmuna («Pycnan u Jirogmuinar ), Bonxosa («Cagko»),
Oxcana («Houb nepen PoxxgecTBom»), Jliouns («JIoums gy
Jlammepmyp»), Ixunbza («Puromerto»), nexrpa («VgomeHeir»)
u MHOTMe ipyrue. [leBuua BbICTyNasa Ha cieHax MerpononuTeH-
onepa (Hbio-Vopk), Bonbioro sana dunapmornnu 8 Magpupe,
Bonbmoro rearpa Poccum; racrponuposana B Pume, bagen-bagene
u apyrux ropogax [epmanun, I0xuoit Kopen, Vrtamun, Snonun,
Kopen n IIsetirapun. llInpoko racTponmupoBsaa ¢ CONbHBIMU
KoHIlepTamu 1o Poccun.

Zhanna Dombrovskaya (soprano) has been with the Mariinsky
Theatre Company since 2003. Some of the many roles she has
sung at the Mariinsky are Antonida (A Life for the Tsar),
Lyudmila (Ruslan and Lyudmila), Volkhova (Sadko), Oksana
(Christmas Eve), Lucia (Lucia di Lammermoor), Gilda (Rigoletto)
and Electra (Idomeneo). She has appeared at the Metropolitan
Opera (New York), the Auditorio Nacional (Madrid) and the
Bolshoi (Moscow), and has toured to Rome, Baden-Baden

and other cities in Germany, South Korea, Italy, Japan, and
Switzerland. She has toured extensively as a solo artist in Russia.

Zhanna Dombrovskaya (soprano) rejoint la troupe du Théatre
Mariinski en 2003. Elle y interpréte notamment Antonida (Une
vie pour le tsar), Lioudmila (Rousslan et Lioudmila), Volkhova
(Sadko), Oxana (Les Souliers de la reine), Lucia (Lucia de
Lammermoor), Gilda (Rigoletto) et Electra (Idomeneo).

Elle se produit au Metropolitan Opera (New York), a I'’Auditorio
Nacional (Madrid) et au Bolshoi (Moscou), ainsi qu’en tournée
a Rome, a Baden-Baden et autres villes d’Allemagne, en Corée
du Sud, en Italie, au Japon, et en Suisse. Elle donne également
de nombreux récitals en Russie.

Schanna Dombrowskaja (Sopran) gehort seit 2003 zum
Ensemble des Mariinski-Theaters. Zu den vielen Rollen, die sie
dort gesungen hat, zéhlen Antonida (Ein Leben fiir den Zaren),
Ludmilla (Ruslan und Ludmilla), Wolchowa (Sadko), Oksana

(Die Nacht vor Weihnachten), Lucia (Lucia di Lammermoor),
Gilda (Rigoletto) und Elektra (Idomeneo). Die Sopranistin gastierte
an der Metropolitan Opera (New York), im Auditorio Nacional
(Madrid) und im Bolschoi (Moskau) und stand bei Konzertreisen
in Rom und Baden-Baden auf der Biihne sowie in anderen Stidten
in Deutschland, Siidkorea, Italien, Japan und der Schweiz.

Als Solistin hat sie iiberdies ausgedehnte Tourneen durch
Russland unternommen.

MARIINSKY
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MAPUVICKUI TEATP

THE MARIINSKY THEATRE

Mapuckuit TeaTp — OfMH U3 CTapeifinx Tearpos Poccum.
Victopus ero cosjanus BeIET CBOE Hauaso oT ykasa ExarepuHbl
Benukoit 1783 roya 06 yTBep)K/IeHNM TeaTPabHOIO KOMUTETA
JUIA yIpaB/IeHys «3PeUIIaMI M MY3BIKOii». 3a BpeMs CBOero
CYIeCTBOBAHNSA OH CMEHII HeCKONIbKO HasBaHmi1 (Bombiuoit
Tearp, Mapuuuckuit Tearp, TATOB, Kuposckwuit Teatp u

BHOBb — MapUuHCKui1), COXpaHss CIleHIYecKye TpafuIiin

M TIPEEMCTBEHHOCTD PerepTyapa Ha MPOTsKeHuu Gojee ueM
nBYX croneTuii. TpyTine TeaTpa NpUHA/IEXNT YECTh IEPBOTO
MCIIO/IHEHNA TAKMX omep, Kak «Cua cyap6bi» k. Bepan,
«Kussp Uropp» A. Bopopuna, «Bopuc Togynos» M. Mycoprckoro,
«IIckoButanka» H. Pumckoro-KopcakoBa, «[IukoBas fama»

T1. Yaitkosckoro. B nauane XX Beka MapuuHCKuit Tearp
OTKPBUI ISl POCCUICKOI Iy6NMKY BEPIIMHHOE IPOM3BENIeHIe
P. Barnepa — Terpanoruio «Konbiio Hubenysrar. M cerogss
9TO eIMHCTBEHHBII TeaTp Poccum, B penepryape KOTOporo
TIpefiCTaB/IeHa BCA TETPaoris, MCIIOTHAIIAACA Ha A3bIKe
OpurMHana. Ha MapI/[MHCKOﬁ CILIEHE COCTOAMNMCh MUPOBbIE
TIpeMbepbl lereHjapHbIX 6aneTos Ietnma: «CriAnras KpacaBuIiay,
«Ilenkynunk», «basnepka», «Paiimonia». ViMeHHO 3j1ech Havamach
BCEMMPHAs C/IaBa, MOXKa/yil, CAMOrO 3HAMEHMTOTO PYCCKOTO
6anera — «/leGeguHoro o3epa». Bcé ato «301moroe» 6anetHoe
Hac/lefine COXpaHAeTCA B perepTyape MapumMHCKOro TeaTpa o
ceif ieHb. Beero ke B perepTyape TeaTpa B HACTOAIIEe BpeMs
6oree 80 orep pycCKMX 11 eBPOTIENCKIX KOMIIO3UTOPOB (0T
«Kusnu sa naps» M. Inuuku, MupoBasi npeMbepa KOTOPOro
CoCTOsAIach Ha ClieHe Torja emé Bonpiroro Tearpa B 1836 roxy
1o «Bparbes Kapamasosbix» A. CMenKoBa, MIPOBas IpeMbepa
KOTOpBIX mpota B MapumsckoM Teatpe B 2008 roxy) u 59
6anetos (or 6aneros M. Iletnna o 6aneros JIx. Baranunna,
V. @opcarira u [Ix. Hoiimaitepa).

The Mariinsky Theatre is one of the oldest theatres in Russia.

Its story starts in 1783, when Catherine the Great issued a ukase
(imperial decree) approving a committee for the direction of
‘spectacles and music. While the theatre’s company may have
changed its name several times during its history (the Bolshoi
Kammeny, the Mariinsky, the GATOV - the State Academic
Theatre of Opera and Ballet, the Kirov and, once again, the
Mariinsky), it has maintained its theatrical traditions and
continuity of repertoire over a span of over two centuries.

The Mariinsky has had the honour of staging the first production
of major operas like Verdi’s La Forza del Destino, Borodin’s

Prince Igor, Mussorgsky’s Boris Godunov, Rimsky-Korsakov’s

The Maid of Pskov and Tchaikovsky’s The Queen of Spades. At the
beginning of the 20th century the Mariinsky offered the Russian
public a supreme production: the four music-dramas of Wagner’s
The Ring of the Nibelung. It is still the only theatre in Russia which
has staged the entire cycle in the language of the original.

The stage of the Mariinsky Theatre has seen the world premieres
of Petipa’s legendary ballets: Sleeping Beauty, The Nutcracker,

La Bayadére, Raymonda. And it was here that what is perhaps the
best known Russian ballet, Swan Lake, was launched to world fame.
All this ‘heritage of gold’ has been preserved in the Mariinsky.
The company’s repertoire currently includes over 80 operas by
Russian and western European composers, ranging from Glinka’s
A Life for the Tsar which Bolshoi Kammeny, as the company was
called at the time premiered in 1836, to the first ever performance
of Smelkov’s The Brothers Karamazov in 2008 at the (renamed)
Mariinsky. The theatre is also home to 59 ballets, from Petipa

and Balanchine to Forsythe and Neumeier.

MARIINSKY

Aysaoueref

LE THEATRE MARIINSKI

DAS MARIINSKI-THEATER

Le Théatre Mariinski est I'un des théatres les plus anciens de
Russie. Son histoire remonte a 1783, année ot la Grande Catherine
approuve par ukase (décret impérial) la création d’'un comité chargé
«des spectacles et de la musique ». Bien que la troupe ait changé
plusieurs fois de nom au cours de sa longue histoire — Bolshoi
Kammeni, Mariinski, GATOV (Académie nationale d’art lyrique

et de danse), Kirov et, a nouveau, Mariinski - elle n'en a pas moins
perpétué ses traditions théatrales et son répertoire. Ainsi cest &
elle que revient ’honneur d’avoir créé La Force du destin de Verdi,
Le Prince Igor de Borodine, Boris Godounov de Moussorgski, La
Jeune Fille de Pskov de Rimski-Korsakov et La Dame de pique de
Tchaikovski. Au début du vingtieme siécle, le Mariinski monte
également La Tétralogie, production absolument exceptionnelle
puisque cest le seul opéra de Russie qui ait, a ce jour, mis en scéne
Pintégrale du chef-dceuvre de Wagner dans la langue de loriginal.
Ceest sur la scéne du Mariinski que Petipa crée ses chorégraphies
légendaires : La Belle au bois dormant, Casse-Noisette, La Bayadére,
Raymonda. Clest également ici que le ballet russe le plus célébre au
monde, Le Lac des cygnes, a vu le jour. Lensemble de ce précieux
patrimoine continue a étre perpétué par la troupe du théatre
Mariinski, qui compte actuellement a son répertoire plus de 80
ceuvres lyriques de compositeurs russes ou d’Europe occidentale —
d’Une vie pour le tsar de Glinka créée au Théatre Bolshoi Kammeni
aux Fréres Karamazov de Smelkov lancé en 2008 sur la scéne

du Mariinski actuel - ainsi que 59 chorégraphies — de Petipa et
Balanchine a Forsythe et Neumeier.

Das Mariinski-Theater ist eines der altesten Hauser Russlands. Seine
Geschichte begann 1783, als Katharina die Grof3e einen ukas erlief3,
eine kaiserliche Anordnung, und ein Komitee fiir die Leitung von
»Inszenierungen und Musik billigte. Seitdem hat die Truppe zwar
héufiger den Namen gewechselt (Bolshoi-Kammeny, Mariinski,
GATOV - Staatliches Akademisches Opern- und Balletttheater -,
Kirow und nun wieder Mariinski), ihrer Theatertradition ist sie
jedoch tiber zweihundert Jahre treu geblieben, und ebenso lange
hat sie die Kontinuitat im Repertoire gewahrt. Das Theater hatte die
Ehre, zahlreiche bedeutende Opern zur Urauffithrung zu bringen,
etwa Verdis La forza del destino, Borodins Fiirst Igor, Mussorgskis
Boris Godunow, Rimski-Korsakows Das Mddchen von Pskow und
Tschaikowskis Pique Dame. Zu Anfang des 20. Jahrhunderts bot
das Mariinski dem russischen Publikum eine wahre Sensation:

alle vier Musikdramen von Wagners Der Ring des Nibelungen.

Kein anderes Haus in Russland hat seitdem den gesamten Zyklus
in der Originalsprache dargeboten. Dariiber hinaus wurden auf
der Bithne des Mariinski-Theaters die Weltpremieren von Petipas
legendiren Balletten getanzt: Dornroschen, Der Nussknacker, La
Bayadére, Raymonda. Und von hier aus trat das wohl beriihmteste
russische Ballett aller Zeiten zu seinem Siegeszug um die Welt

an: Schwanensee. Dieses gesamte ,goldene Vermachtnis“ wird

im Mariinski bewahrt. Zum Repertoire des Ensembles gehoren
gegenwiirtig iiber achtzig Opern russischer und europdischer
Komponisten, von Glinkas Ein Leben fiir den Zaren, das das
Bolshoi-Kammeny - wie die Truppe zu der Zeit hief3 -, 1836 zur
Urauffithrung brachte, bis hin zu Smelkows Oper Die Briider
Karamasow, die 2008 im (umbenannten) Mariinski Weltpremiere
feierte. Und auch 59 Ballette von Petipa und Balanchine bis hin zu
Forsythe und Neumeier sind hier zu Hause.
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MARIINSKY

CUM®OHMNYECKNI OPKECTP
MAPUMHCKOTIO TEATPA

THE ORCHESTRA OF THE MARIINSKY
THEATRE

CUM®OHNYECKII OPKECTP MAPMIHCKOI'O TEATPA
— OJIVIH M3 CTapeilnX My3bIKa/IbHbIX KOMIEKTUBOB Poccum.

Ero ncropus Bocxoaut x Hayany XVIII Bexa, Ko BpeMeHn
BOBHUKHOBEHUS TPUIBOPHOI MHCTPYMEHTA/IbHOI KaIleJI/Ibl.

B XIX cTonmetun BaXkHeIy o pojb B CTAHOB/IEHUY OPKeCTpa
Mapunnckoro TeaTpa chirpana fiesarenbHoctb 9. HanpasHuka,
BOSI/IAB/IABIIEr0 OPKeCTp 6osee momyseKa. Boicokuit yposeHb
OpKecTpa He pPa3 OTMeYa/Ii CTOABIINE 33 erO My/bTOM MUPOBbIe
sHamenutoctu - I. bepnmos, P. Barnep, I. c])oH bronos, I. Manep,
A. Hukum u ap. B coBeTckoe BpeMms 67ecTsiiye TpaguiLun
TIPOJIO/KVJIN TaKUe UPUKepPBbl, Kak B. [[paHNIIHMKOB, A.
TTasoscknit, E. Mpasuuckuit, K. Cumeonos, f0. Temupkanos.
OpKecTpy MPUHA/IEXUT YeCTh MepBOTo UCIIOMTHEHNS MHOTUX
OIIEPHBIX ¥ 6a/IeTHBIX IIPOM3BefeHNit YailkoBCKOro u
IIpokodnesa, onep Immuku, Mycoprckoro, Pumckoro-Kopcakosa,
6anero Acadpesa, lllocTakoBida, XauaTypsiHa.

C 1988 ropa opkecTp MapuIMHCKOTO TeaTpa BO3ITIaB/IAeT Bamepuit
Teprues — My3bIKaHT BBICOYAIIIETO K/IACC, BEYLINIT IIMPOKYIO
MY3BIKa/IbHO-001[eCTBEHHYIO [leATeNbHOCTD. C IPUXOJ0M MasCTPO
Tepruesa penepryap opkecTpa CTPeMUTENbHO PACUIMPUICH U
cocrasisieT Bce cuMmonun IIpokodnesa, lllocrakoBuya, Marnepa,
Berxosena, PexBuembr Monapra, Bepau, TuieHko, mponsseeHns
Crpasusckoro, Illexpuna, [y6aiiaymmHoii, MOTOBIX POCCHICKIX
M 3apy6eKHBIX KOMIO3UTOPOB. OPKeCTp BBICTYIAET C
cumbonnyeckumu nporpaMmamu B Espore, Amepuke, Snounn,
Ascrpamuu. B 2008 rogy opkecTp MapumHCKOTo TeaTpa Iof
yrpaB/ieHneM MascTpo lepruesa Boren B TOM-mucT 20 Tydimmx
OPKeCTPOB MUPa, OITy6/IMKOBaHHBII B XXypHane Gramophone.

The Orchestra of the Mariinsky Theatre is one of the oldest musical
institutions in Russia. It traces its history back to the early 18th
century, to the development of the Court Kapelle. In the 19th
century, the orchestra flourished under Edouard Napravnik, who
was its ruling spirit for over half a century. The excellence of

the Orchestra was recognised by the world-class musicians who
conducted it including Hector Berlioz, Richard Wagner, Hans von
Biilow, Gustav Mahler and Arthur Nikisch. In Soviet times, these
dazzling traditions were continued by conductors like Vladimir
Dranishnikov, Ariy Pazovsky, Evgeny Mravinsky, Konstantin
Simeonov and Yuri Temirkanov. The Orchestra had the honour of
playing many premiéres: operas and ballets by Tchaikovsky and
Prokofiev, operas by Glinka, Mussorgsky, Rimsky-Korsakov, and
ballets by Asafyev, Shostakovich and Khachaturian.

Since 1988 the Orchestra has been under the baton of Valery
Gergiev, a musician of the highest order and an outstanding figure
in the music world. Gergiev’s arrival at the Mariinsky ushered in a
new era of rapid expansion of the Orchestra’s repertoire, which now
includes all the symphonies of Prokofiev, Shostakovich, Mahler,
and Beethoven, the Requiems of Mozart, Verdi, and Tishchenko,
and works by Stravinsky, Shchedrin, Gubaidulina, and young
Russian and foreign composers. The Orchestra regularly performs
symphonic programmes in Europe, America, Japan and Australia.
In 2008, The Orchestra of the Mariinsky Theatre, under the
leadership of Maestro Gergiev, was ranked in Gramophone’s Top 20
list of the world’s best orchestras.

LCORCHESTRE SYMPHONIQUE DU
THEATRE MARIINSKI

DAS SINFONIEORCHESTER DES
MARIINSKI-THEATERS

LOrchestre symphonique du Thééatre Mariinski est une des plus
anciennes formations musicales de Russie. Son histoire remonte
au XVIIIe siécle et a la naissance de la « chapelle de la cour ».

Au XIXe siécle, orchestre prospére sous la direction d’Edouard
Napravnik, qui en est I'inspirateur pendant plus de cinquante

ans. Son excellence est reconnue par les musiciens de renommée
mondiale qui se succédent au pupitre, notamment Hector Berlioz,
Richard Wagner, Hans von Biilow, Gustav Mahler et Arthur
Nikisch. A Iépoque soviétique, cette brillante tradition se poursuit
avec des chefs comme Vladimir Dranichnikov, Ariy Pazovski,
Evgeny Mravinski, Constantin Simeonov et Yuri Temirkanov. Clest
a cet orchestre que lon doit de nombreuses grandes créations :
opéras et ballets de Tchaikovski et de Prokofiev; opéras de Glinka,
de Moussorgski et de Rimski-Korsakov; ballets d’Asafiev, de
Chostakovitch et de Khatchatourian.

Depuis 1988 lorchestre est dirigé par Valery Guergiev, musicien
hors pair et personnalité exceptionnelle du monde de la musique.
Avec l'arrivée de Guergiev au Mariinski, le répertoire de lorchestre
connait une rapide expansion et inclut désormais I'intégrale des
symphonies de Prokofiev, de Chostakovitch, de Mahler et de
Beethoven, les requiems de Mozart, de Verdi et de Tichtchenko,
ainsi que des ceuvres de Stravinski, de Shchedrin, de Goubaidoulina
et de jeunes compositeurs russes ou autres. Lorchestre donne de
nombreux concerts symphoniques en Europe, en Amérique, au
Japon et en Australie. LOrchestre du Théatre Mariinski sous la
direction de Guergiev est classé au Top 20 des meilleurs orchestres
du monde par Gramophone en 2008.

Das Sinfonieorchester des Mariinski-Theaters zihlt zu den éltesten
Musikinstitutionen Russlands. Seine Wurzeln reichen in das frithe
18. Jahrhundert zuriick, auf die Herausbildung der Hofkapelle.

Im 19. Jahrhundert erlebte das Orchester eine erste Bliite, als
Eduard Napravnik iiber fiinfzig Jahre lang die Geschicke des
Ensembles leitete. Die erstklassige Qualitét des Orchesters
erkannten auch damals fithrende Musiker an, die bei dem
Klangkorper am Pult standen, unter anderem Hector Berlioz,
Richard Wagner, Hans von Biilow, Gustav Mahler und Arthur
Nikisch. In sowjetischer Zeit setzte sich diese Tradition fort mit
Dirigenten wie Wladimir Dranischnikow, Arij Pasowski, Ewgeni
Mrawinski, Constantin Simeonow und Juri Temirkanow. Das
Orchester hatte die Ehre, zahlreiche Werke zur Urauffithrung zu
bringen: Opern und Ballette von Tschaikowski und Prokofjew,
Opern von Glinka, Mussorgski, Rimski-Korsakow und Ballette von
Assafjew, Schostakowitsch und Chatschaturjan.

Seit 1988 steht das Orchester unter der Leitung von Waleri Gergiew,
ein Musiker erster Giite und eine herausragende Personlichkeit der
Musikwelt. Mit Gergiews Antritt am Mariinski begann eine neue
Phase, in der sich das Repertoire des Orchesters rasch erweiterte.
Heute zihlen dazu alle Sinfonien von Prokofjew, Schostakowitsch,
Mabhler und Beethoven, die Requiems von Mozart, Verdi und
Tischtschenko sowie Werke von Strawinski, Schtschedrin,
Gubaidulina sowie von jungen russischen und auslandischen
Komponisten. Das Orchester trat mit sinfonischen Programmen

in Europa, Amerika, Japan und Australien auf. 2008 stand das
Orchester des Mariinski-Theaters unter Maestro Gergiew auf der
Gramophone-Liste der zwanzig weltbesten Orchester.
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1-e cKpUnKu

Kupunn Tepentoes kouuepmmeticmep

Enena Beppuukosa samecmumens KoHuepmmeticmepa
Muxann Puxrep 3am KoHuepmmeiicmepa
Xpucrnan ApTaMOHOB 3amecmument KoHyepmmericmepa
Anron KosbMuH samecmumens konyepmmeticmepa
BceBonopn Bacunpen

Bopuc Bacunben

Buxropus Kaknuesa

2-e CKpMIIKM
3ympay Vinuesa konuepmmeticmep
Teopruit lllupokos koHuepmmeticmep

Mapus Cadaposa same KoHuep icmepa
JKanna Abmynaesa samecmumeny Konyepmmeticmepa
Buxropus Ilykuna 3a. KOHUep icmepa

Tarbsina Mopos
Enena Xaitrosa
Cepreit Jlerarnu

AnbTBI

TOpuit AdonbKuH 3acayxennolii apmucm Poccuu,
KoHuepmmeiicmep

Bragumup JIMTBUHOB 3amecmumens Konuepmmeiicmepa
Oner JIapnoHOB 3amecmumens KoHyepmmeticmepa
JIuna T'onoBuHa 3amecrmumens KoHyepmmeticmepa
Kapune Bapcersin

Anexkceit Kmoes

Buononyenn

Oner Cenpenknit sacnysxcennviii apmucm Poccuu,
KoHuepmmeticmep

Anexcanzip IloHoMapeHKko samecmumens KoHyepmmeticmepa
Tamapa Cakap

Oxcana Mopos

Hauunn Bpeickua

Konrtpabacsr

Kupumn Kapukos sacrysxcennoiii apmucm Poccuu,
KoHuepmmeiicmep

Bragumup Ilocrak xonyepmmeticmep

Ilennc Kaumn samecmumens Konuyepmmeticmepa
Cepreit Tpadumosnd

Drieiita, anbToBas Qrreiita
Jenuc Jlynayes conucm-pezynsimop

DrreiiTa-MUMKKOIO
Muxaun [Tobegnackuii

To6oit
Cepreit brnsuenos sacnyxennotii apmucm Poccuu, conucm

AHTTMIICKMIT POXKOK
Vinbsa Vinbun conucm

Knapuer
ViBan Cron6os conucm-pezynamop

Es-xmapuer
Jmutpuit XapuUTOHOB CONUCT-pe2ynAmop

Bac-xmapuer
TOpwmit 3ropses conucm

®aror
Popuon Tonmaues conucm

Kourpadaror
Anexcanpp IlapbikuH conucm

Banropna
Cranncnas ABUK conucm

Kopner
T'ennagnit HukoHoB conucm

Tpy6a
Tumyp MapThIHOB COMUCI-Pe2yAAMOp

Tpom6oH
Virops fAxosnes sacnysicennoiii apmucm Poccuu, conucm

Bac-tpomGon
Muxann CenuBepcTos conucm

VYmapusrie

Anpipeit XoTun sacnysxcennuiii apmucm Poccuu, conucm
IOpun Anexcees conucm-pezynsmop

Buxrop VBanos

TOpuit Mumenko

Brnagucnas ViBaHoB

Hropp Ynanos

Esrenuit JKnkanos

Apcennit lllynnakos

Tatbana YepemyxuHa

JoMpb1 Manbie
JTio60B» MuxaitmoBa
Exarepuna Illupokosa

JloMpbI aTbTOBBIE
Mapusa Kyniosa
Anna Tonopkosa

Bamanaitku
Hennc ITentornn
Esrennit Kenmuckuit

Aponr
Ennsasera AnekcaHiposa conucm-pezynsmop
Jlromvuna Poxmuia conucm-pezynamop

Posans
Onbra OxpomeHKo

THE ORCHESTRA OF THE MARIINSKY THEATRE

First Violins

Kirill Terentiev Concertmaster

Elena Berdnikova Associate Concertmaster
Mikhail Rikhter Associate Concertmaster
Khristian Artamonov Associate Concertmaster
Anton Kozmin Associate Concertmaster
Vsevolod Vasiliev

Boris Vasiliev

Victoria Kakicheva

Second Violins

Zumrad Ilieva Principal

Georgy Shirokov Principal

Maria Safarova Associate Principal
Zhanna Abdulaeva Associate Principal
Viktoria Shchukina Associate Principal
Tatiana Moroz

Elena Khaitova

Sergei Letiagin

Violas

Yuri Afonkin Principal

Vladimir Litvinov Associate Principal
Oleg Larionov Associate Principal
Lina Golovina Associate Principal
Karine Barsegian

Alexei Kliuev

Cellos

Oleg Sendetsky Principal

Alexander Ponomarenko Associate Principal
Tamara Sakar

Oxana Moroz

Daniil Bryskin

Double Basses

Kirill Karikov Principal
Vladimir Shostak Principal
Denis Kashin Associate Principal
Sergei Trafimovich

Flute, Alto Flute
Denis Lupachev Associate Principal

Piccolo
M. Pobedinsky

Oboe
Sergei Bliznetsov Principal

Cor Anglais
Ilya Ilyin Principal

Clarinet
Ivan Stolbov Associate Principal

E-Flat Clarinet
Dmitry Kharitonov Associate Principal

Bass Clarinet
Yuri Zyuriaev Principal

Bassoon
Rodion Tolmachev Principal

Contrabassoon
Alexander Sharykin Principal

Horn
Stanislav Avik Principal

Cornet
Gennady Nikonov Principal

Trumpet
Timur Martynov Associate Principal

Trombone
Igor Yakovlev Principal

Bass Trombone
Mikhail Seliverstov Principal

Percussion

Andrei Khotin Principal

Yuri Alexeev Associate Principal
Viktor Ivanov

Yuri Mishchenko

Vladislav Ivanov

Igor Udalov

Evgeny Zhikalov

Arseny Shuplyakov

Tatiana Cheremukhina

Small Domras
Lyubov Mikhailova
Ekaterina Shirokova

Alto Domras
Maria Kuptsova
Anna Toporkova

Balalaikas
Denis Penyugin
Evgeny Zhelinsky

Harps
Elizaveta Alexandrova Associate Principal
Lyudmila Rokhlina Associate Principal

Piano
Olga Okhromenko
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Anppeii Ilerpenko, rmaBHbIil XOpMeiicTep

Comnpano 1

IOmusa AnToHoBa

Papna Baknynosa
AmnrenuHa JJalkoBcKas
Enena Jlykounna
Haramsa Opnosa
Csernana [TeTyxoBa
Vipuna Xaycrosa
Onpra Illaxanosa

Compano 2

Anuna ApsamaciieBa
Jlapuca Bopucosa
Tamuna Kynukosa
Buxropus Yrexuna
Vipuna lllenpesnnxas
Haranps [ly6una

Anprel 1

Enena IMerpenko
Mapus Yeaposa
IOmusa Xasanosa
Omusa Xpamiiosa
Eprenns IllanamoBa

AnbThI 2

Vinna Anekceesa
Exarepuna Bopobbesa
Baitpra Kygunosa
Tamuna CvupHOBa
Hapexpa XampxeBa

Tenopa 1

Bukrop AHTuIEHKO
Anexcanpp Topomkos
Anexceit IMutpyk
Cepreit Kosnos
Banepuit Co6anos

Tenopa 2

Poman [6aroB
Bnagumup Kusases
Cepreit Menenesckmit
Aptem Menuxon
Wrops Cunaxos
Cepreit JOxmanoB

Bacer 1

TeHHaguit AHUKUH
Anexceit Bapanos
Anexcaupp Topes
Cepreit MaTBeeB
Denop Yapos

Bacer 2

Muxann Kopu6mnr
TOpuit Koanenko
Onyapn MaTsees
Erop ITasnos
ITasen Ilerpenko
ITaBen Paesckumit
Cepreit CumakoB

XOP MAPUMTHCKOTO TEATPA

Xop MapumHCKOro Teatpa — My3bIKabHbI KOJIIEKTUB,

LIMPOKO U3BeCTHbIIT B Poccuy u 3a pybexxom. OH siBsieTcs

He TOBKO MOCTOSAHHBIM YYaCTHMKOM OTEPHBIX CIIeKTaK/Iel

1 GUIAPMOHNYECKNX KOHIIEPTOB B UCIIOTHEHNM OPKeCTpa
Mapunnckoro Tearpa, HanipumMep PekBuema MonapTa u Pexsuema
Bepuu, 9-11 cumonmn BerxoseHa, HO ¥ CAMOCTOATENTBHO
BbICTymaeT a’cappella ¢ pasmuyHbIMK IPOrpaMMaMi CBETCKOI

¥ IyXOBHOI My3BIKM, OT IPOM3BeNieHnii BapTHAHCKOTO,
YecHokosa 1 PaxmannzoBa 10 GponbKIOPHEIX mIporpaMm. Xop,

B KaMEPHOM U TOJTHOM COCTaBe, IMPOKO TaCTPONIMPYET IO
Poccun u 3a pybesxom: B Ounnanmu, lseiiapuu, AHrmm,
Opannyn, Vtanuu, Vicnanun u Vispane, sBnseTcs MOCTOSHHBIM
Y4aCTHMKOM MEK/yHapOJHBIX (pecTUBasIell U MUPOBBIX IIPEMBbEP.
C y4acTieM MapuuHCKOTO X0Opa BBIIYIEHO 3HAUNTENTbHOE
KOJIMYECTBO 3aIIICelT, CPefit HIX TaKue IPOU3BeJeHNMs, KaK
«Bopuc T'ogynos» Mycoprckoro, «VBas I'posublit» IIpokodbesa,
Pexsuem Beppu u kantara «Anekcanpp Hesckuit» ITpokodnesa,
ucnonHeHHas Ha [Teppom Mockosckom ITacxanbHoM decTuBaze
1151 3ByKo3sanuchbiBatouieit kommnanuu Philips Classics.

AHJIPEV IIETPEHKO

TIaBHBII XOpMelicTep

Oxonynn JIeHMHTPAZICKYI0 KOHCEPBATOPUIO TI0 CIIeNNATbHOCTAM
XOpOBOE 1 onepHo-cuMOHIIecKoe AupiKuposanne. C 2002 roga
— I7IaBHbIIT XOpMerictep MapunHckoro Teatpa. Ilop ynpasnennem
Anpipes TTerpenko xop MapuMHCKOTo Tearpa BBICTYTIAN C
nporpammamu a’cappella B Poccun, @uansupmm, Lommanmm,
Benbrun, Opanrmu, Hseiitapun, Vrammm, Bennkobpurannn,
Vispaune. B aktuse Anppes IleTpeHKo Kak OmepHOTO IUpyoKepa
criexrakny «EBrennit OHernn», «TpaBuata», «CaMCOH n
Jlamunar», «/Ton ITackyase», a TakKe KOHIIEPTHBIE IIPOTPAMMBI C
Y4acTHMeM CONMCTOB OTEpPHI, XOpa M CUM(pOHNYECKOr0 OpPKeCTpa
Mapunnckoro Tearpa.

THE CHORUS OF THE MARIINSKY
THEATRE

The Chorus of the Mariinsky Theatre is a musical company that
is widely known throughout Russia and the world. It is a regular
cast member in operatic productions and features in philharmonic
concerts as a member of the orchestra, for example in Mozart’s
Requiem, Verdi’s Requiem, and Beethoven’s Ninth Symphony.
The Chorus also gives its own concerts a cappella with a varied
programme of secular and sacred music, ranging from works by
Bortnyansky, Chesnokov and Rachmaninov to folk songs. As both
full choir and in chamber ensemble, it tours widely in Russia and
abroad and is a regular performer in international festivals. It

has appeared in world premiéres in Finland, Switzerland, Britain,
France, Italy, Spain and Israel. The Chorus of the Mariinsky
Theatre has made a huge number of recordings and is particularly
known for its contribution to Mussorgsky’s Boris Godunov,
Prokofiev’s Ivan the Terrible, Verdi’s Requiem, and Prokofiev’s
cantata Alexander Nevsky, which was performed at the First
Moscow Easter Festival for Phillips Classics.

ANDREI PETRENKO

Principal Chorus Master

Andrei Petrenko graduated from the Leningrad Conservatoire,
specialising in choral conducting and opera and symphony
conducting. He has been the Principal Chorus Master at the
Mariinsky Theatre since 2002. Under his direction, the Chorus of
the Mariinsky Theatre has performed in a cappella programmes
in Russia, Finland, the Netherlands, Belgium, France, Switzerland,
Italy, Great Britain, and Israel. Petrenko has conducted opera
performances of Eugene Onegin, La Traviata, Samson et Dalila
and Don Pasquale and concert programmes with soloists of the
Mariinsky Theatre, Chorus, and Orchestra.
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Soprano I

Yulia Antonova

Rada Baklunova
Angelina Dashkovskaya
Irina Khaustova

Elena Lukonina

Natalia Orlova

Svetlana Petukhova
Olga Shakhanova

Soprano II

Alina Arzamastseva
Larisa Borisova
Galina Kulikova
Viktoria Utekhina
Irina Shendevitskaya
Natalya Shubina

Alto I

Yulia Khazanova
Yulia Khramtsova
Elena Petrenko
Yevgenia Shalamova
Maria Uvarova

Alto IT

Inna Alexeyeva
Nadezhda Khadzheva
Bairta Kudinova
Galina Smirnova
Yekaterina Vorobyova

Tenor I

Viktor Antipenko
Alexander Goroshkov
Alexei Dmitruk
Sergei Kozlov

Valery Sobanov

Tenor IT

Roman Gibatov
Vladimir Knyazev
Sergei Melenevsky
Artem Melikhov
Igor Silakov

Sergei Yukhmanov

Bass1

Gennady Anikin
Alexei Baranov
Alexander Gorev
Sergei Matveyev
Fyodor Uvarov

Bass II

Mikhail Kornblit
Yuri Kovalenko
Edward Matveyev
Yegor Pavlov
Pavel Petrenko
Pavel Raevsky
Sergei Simakov

LE CHEUR DU THEATRE MARIINSKI

Le choeur du Théatre Mariinski est renommé dans toute la Russie
et & travers le monde entier. Il fait partie intégrante de I'orchestre
et interpréte réguliérement, a ses cotés, opéras et musique de
concert — Requiem de Mozart, Requiem de Verdi, Neuvieme
symphonie de Beethoven. Il donne également ses propres

concerts a cappella de musique profane ou sacrée, avec des
programmes variés allant de Bortnianski, Tchesnokov et
Rachmaninov a la chanson folklorique. Au complet ou en
formation de chambre, il effectue des tournées dans toute la Russie
comme a I'étranger, et figure régulierement a I’affiche des festivals
internationaux. Il participe a de nombreuses créations en Finlande,
en Suisse, au Royaume-Uni, en France, en Italie, en Espagne

et en Israél. Le choeur Mariinski a un nombre impressionnant
d’enregistrements a son actif, dont les plus connus sont Boris
Godounov de Moussorgski, Ivan le Terrible de Prokofiev, le
Requiem de Verdi et la cantate de Prokofiev, Alexandre Nevski,
gravée lors du premier Festival de Paques

de Moscou (Phillips Classics).

ANDREI PETRENKO
Chef de cheeur principal

Andrei Petrenko est diplomé du Conservatoire de Leningrad, ot
il a étudié la direction de cheeur ainsi que la direction d’opéra et
d’orchestre. Il est chef de cheeur principal au Théatre Mariinski
depuis 2002. Sous sa direction, le Cheeur du Théatre Mariinski
donne des concerts a cappella en Russie, en Finlande, aux Pays-
Bas, en Belgique, en France, en Suisse, en Italie, au Royaume-
Uni et en Israél. Il est au pupitre de chef d’orchestre pour les
représentations d’Eugéne Onéguine, La Traviata, Samson et Dalila
et Don Pasquale; et dirige également les solistes, le Cheeur et
I'Orchestre symphonique du Théatre Mariinski en concert.

DER CHOR DES MARIINSKI-
THEATERS

Der Chor des Mariinski-Theaters ist nicht nur Russland-weit,
sondern in der ganzen Welt bekannt. Er wirkt in zahlreichen
Opernproduktionen mit, aber auch bei philharmonischen
Konzerten mit etwa Mozarts Requiem, Verdis Requiem oder
Beethovens Neunter Sinfonie. Zudem gibt der Chor A-capella-
Konzerte mit einem vielfiltigen Programm, das geistliche

und weltliche Musik umfasst und von Werken Bortnjanskis,
Tschesnokows und Rachmaninows bis hin zu Volksliedern
reicht. Als groer Chor sowie als Kammerensemble unternimmt
die Truppe Konzertreisen durch Russland und ins Ausland und
ist regelmafig bei internationalen Festspielen zu Gast. Dariiber
hinaus wirkte er bei Weltpremieren in Finnland, der Schweiz,
Grof3britannien, Frankreich, Italien, Spanien und Israel mit. Der
Mariinski-Chor hat zudem zahlreiche Einspielungen vorgelegt
und ist insbesondere bekannt wegen seiner Darbietungen von
Mussorgskis Boris Godunow, Prokofjews Iwan der Schreckliche,
Verdis Requiem und Prokofjews Kantate Alexander Newski, die
im Rahmen der 1. Moskauer Osterfestspiele fiir Phillips Classics
dargeboten wurde.

ANDREI PETRENKO

Erster Chorleiter

Andrei Petrenko besuchte das Konservatorium in Leningrad mit
den Fachgebieten Chorleitung und Dirigieren von Opern und
Sinfonien. Erster Chorleiter des Mariinski-Theaters ist er seit 2002.
Unter seiner Agide gastierte der Chor mit A-cappella-Programmen
in Russland, Finnland, den Niederlanden, Belgien, Frankreich, der
Schweiz, Italien, Grofbritannien und Israel. Uberdies dirigierte
Petrenko Auffithrungen von Eugene Onegin, La Traviata, Samson
et Dalila und Don Pasquale sowie Konzertprogramme mit Solisten
der Mariinski-Oper, des Chors und des Sinfonieorchesters.



