e e

el DDD
Eﬁ q m (F é’ '/;ﬂ ngpﬁ 8.555071J

JAPANESE ORCHESTRAL FAVOURITES
Ifukube - Akutagawa - Toyama
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Japanese Orchestral Favourites

Japan accepted Ewropean music for a time in the
latter half of the sixteenth century, but the acquaintance
was cut short by the government's closed-door policy
to practically all European influences. It was in the
latter half of the nineteenth century that the door was
re-opened to Europe, and European music was accepted
anew. In 1912, the first Japancse work for a European-
style orchestra was composed - Overture by Késgak
Yamada, who had studied in Berlin. Thercafter the
number of orchestral works by Japanese composers
kept on increasing steadily, and since the latter halfl of
the 1930s up to this day, every year at least thirty, in
some years even nearly a hundred, orchestral works
have been given their first performance. Of these, the
six works recorded on this CD have been selected from
the works best known in Japan. The four works by the
writers other than Akutagawa and Yoshimatsu are based
on the traditional Japanese pentatonic scale.

Yuzo Toyama was born in Tokyo in 1931. He
studied composition under Kan'-ichi Shimofusa, who
was a pupil of Hindemith, and conducting under Kurt
Woss and Wilhelm Loibner (both of them were
conducting the NHK Symphony Orchestra in Tokyo
during the 1950s). He has been the principal conductor
of a number of orchestras in different parts of Japan.
As a composer, he has been under the influence of
Bart6k and Shostakovich in particular, and like Kodaly,
he attaches great importance to the use of Japanese
folk melodies in his works. Among these are two
symphonies. three piano concertos iand two violin
concertos.

Rhapsody was written in 1960 as an encore piece
for the NHK Symphony Orchestra’s European tour in
which he joined as the conductor. It starts off with
repeated claps of hyoshigi, a pair of wood blocks serving
as percussion, used in the Kabuki theatre, and is
followed by a series of the melodies of well-known
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Japanese tolk-songs. The tune of a children’s song
Antagata dokosa (Where are you from?) appears on
the trumpet, the fishermen’s work song from Hokkaido
Soran-bushi on the brass, a banquet song Tankou-
bushi (a coal miners’ song) from Kyushu on the strings,
and another banquet song from the Kansai area
Kushimoto-bushi on the thythmically played flute. A
pack-horse driver's song, Oiwake-bushi from the
highlands of central Japan, the Nagano area, again on
the flute softly played, constitutes the middle part of
the whole work, and finally Yagi-bushi, a festival song
handed down in the Kanto area, provides a fervent
finale.

Hidemaro Konoye (1898-1973) was from a highest-
ranking aristocratic family. His brother was the prime
minister of Japan around 1940. He studied composition
under Kés¢ak Yamada in Tokyo, and later in Europe,
under d'Indy and von Schillings, and conducting under
Erich Kleiber. He was not only one of the representative
conductors of Japan, but also conducted the Berlin
PhiJharmonic Orchestra, the Orchestra of La Scala
Milan, and the NBC Symphony Orchestra. He also
conducted and the first recording of Mahler's Symphony
No. 4. His social circle included such giants as
Furtwiingler and Richard Strauss. He composed original
music, but was more deeply interested in arranging
existing music. For example, he arranged Mussorgsky’s
Pictires at an Exhibition and Schubert’s Sting Quintet
in C major for orchestra. Etenraku is also an
arrangement, the original of which is a gageku piece
with the same title. Gagaku is the traditional music of
the Japanese Imperial court handed down from ancient
times, played by an orchestra of woodwind, plucked
string instruments and percussion. The music was
originally introduced from China, Korea and Vietnam,
between the fifth to eighth century, and was altered so
as to suit the taste of the Japancse people of the day.
The repertoire also includes some original Japanese



music. Erenraku is sometimes said to have been
originally introduced from China, but little is known
about its true origin. Its melody has been familiar to the
wide public of Japan since the old days, has been
adapted in popular songs and is today often used as
background music for wedding receptions, Konoye
cleverly arranged this piece and succeeded in producing
almost European orchestra-like effects from the gagaku
orchestra. The piece is composed in ternary form. This
arrangement was first performed in Moscow under
Konoye's baton in 1931, and after this he played the
piece in more than filty cities all over the world. Leopold
Stokowski included this work in his repertoire. In
Europe, Erenraku was often referred to as Debussy-
like, but whenever the comment is made, Konoye had
to refute it by saying that the truth was just the opposite
and that it was Debussy who was influenced by gagaku,
which was introduced to Europe during the International
Exposition of 1889 held in Paris.

Akira ITukube was born in Hokkaido, the
northernmost island of Japan, in 1914. On hearing
Stravinsky's 7he Rite of Spring. he was prompled to
devote himself to composition. Almost sclf-educated,
he completed Japanese Rhapsody in 1935. This work
won the Tcherepnin Prize, initiated by the Russian
refugee Alexander Tcherepnin, who had come to
Shanghai fron Paris to study Asian music, with a view
to making Japanese orchestral music widely known to
the world. The judges for the prize including Roussel,
Ibert, Honegger, Tansman, Harsdnyi. Ferroud, Gil-
Marchex. unanimously voted for (his work of Ifukube.
In 1936 it was first performed by the Boston People’s
Symphony Orchestra under Febiun Sevitsky’s baton,
and in 1939, was first performed in Helsinki and was
applauded by Sibelius. These events gave the Japanese
composers’ circle, which at the time had won very
little international recognition, a decisive impetus and
seltf-confidence.

The work consists of Nocturne and Fére. Noctirne
is in ternary form. The first section is dominated by a
sad, folksong-like theme which is presented in a long
viola solo. The central section is a highly fraught night
music. In Fére a number of themes from traditional
Japanese festival music are presented one on top ol
another, with a repetition of explosions. In both
movements, a powerful percussion section requiring
nine players resounds persistently, accentuating an
unattenuated primary-colour-like feeling. In the second
movement, special techniques are employed, such as
bowing the ourtside of the frets of string instruments
and plucking pizzicato on the violin held like a guitar
on the lap, which give varied effects to the tone quality.
Unlike Toyama's work, this work does not use any
particular folk melady.

Through winning the prize, Ifukube became
Tcherepnin’s pupil. Among his works after this are
Symphonic Ode to Buddha, Sinfonia Tapkaara, two
violin concertos, a marimba concerto, and about three
hundred incidental music pieces for films (including
Godzilla).

Yasushi Akutagawa (1925-1989) was the son of
one of the representative writers from the first half of
the twentieth century, Ryunosuke Akutagawa. He was
born and grew up in Tokyo. and studied composition
under Ifukube and Qunihico Hashimoto. The aesthetic
philosophy of manliness and coarsencss of the former
and the noble lyricism of the latter formed the guide to
his music. On the other hand, he was greatly influenced
by the music of Shostakovich and Prokofiev which
was widely heard in post-war Japan, and he acted as a
key-person in the musical exchange between Japan
and the Soviet Union. Some of his works were played
under the baton of Soviet conductors. from Anosov to
Gergiev. Among his works are an opera Orfeus of
Hivoshima, Ellora Symphony, Cello Concerto, and
about a hundred incidental pieces for films.

8.555071J



Music for Symphony Orchestra was fivst performed
in 1950 by the NHK Symphony Orchestra under
Konoye's baton. and soon after by the Symphony of the
Airunder the baton of Thore Johnson in various citics
all over the United States. The work thus brought the
composer immediate and world-wide recognition. It
consists of two movements. The first movement.
Andantino, is in ternary form. In the first section, witty
motifs appear one after another supported by the rhythm
of a snarc drum. In these motifs minor. the second
stands out. and such restless features in the melody
characterize in part Akutagawa’s music throughout his
lite. In the second section the theme in a minor key
creates the feeling of sadness. The second movement,
Allegro, starts off with a clash of cymbals is composed
in the rondo form. A suggests urgency and
aggressiveness, B is scherzo-like, and C is lyrical. In
the themes of B and C also, the movements in minor
second are noticcable, revealing the hallmark of
Akutagawa.

Kiyoshige Koyama (b.1914) was born in Nagano
in the central highlands of Japan. He studied
composition under Komei Abe, a pupil of Klaus
Pringsheim, and Tomojiro Ikenouchi, a pupil of Henri
Bussel. He started late, and therefore it was only after
World War Il that his works began 10 be performed.
His style is based on Japanese folklore, and this resulted
from the impact on him of the Nationalistic group of
the 1930s and 1940s, such as Ifukube, Fumio Hayasaka,
and Urato Watanabe. Among his works are an opera
Sanshyo-Dayu and a symphonic suite Masque of Noh
Play.

Kobiki-uta (a wood-cutter's song) is a set of
variations on the theme taken from the melody of a
work song of wood-cutters handed down in Kyushu in
western Japan. It was first performed in 1957 by the
Nippon Philharmonic Orchestra under Akeo Watanabe.
The theme is presented by a cello solo, while violin
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and viola playing sul ponticello imitates the wood-
cutter’s saw. The theme is followed by three variations.
m the first of which, based on traditional Japanese
drums shime-daike and yagura-daiko and of the piano
duet with discordant chords, the wind instruments
reprocluce the atmosphere of a festival in rural Japan.
In the second variation the transformed theme appears
repeatedly. with a fine accompaniment on the
glockenspiel, celesta and harp. The third variation forms
abold and lively finale, with the theme quietly returning
at the end.

Takashi Yoshimatsu was born in Tokyo in 1953.
From the 1950s. about the time when Koyama made
his Kobiki-uta public, there arose among Japanese
composers a trend towards avant-garde music, which
rapidly gained ground. Yoshimatsu however opposed
the trend outright, and while absorbing avant-garde
techniques, asserted the reinstatement of popular
rhythis and romantic melody, coming to be regarded
as the standard-bearer of Neo-Romanticism in Japan.
He studied under Teizo Matsumura, a pupil of Ifukube,
for some time, but on the whole he learned composition
by himself. He is a great admirer ol Sibelius, and
among his works are five symphonies and concertos
for piano, for saxophone, and for bassoon.

Threnody to Toki was originally written in 1979 for
eleven string instruments and piano, but in 1980 was
revised for a larger orchestea and a piano. This version
was first given by the Nippon Philharmonic Orchestra
under Kazuo Yamada. Tt is this revised version that is
included here.

Toki, the Japanese crested ibis. has been on the
verge of exlinction from early twentieth century. In
this work the composer treats the toki as the symbol of
natural beauty, oppressed by inorganic contemporary
civilisation. and at the same time he sees there the state
of tonal music which was widely neglected in the
twentieth century music. Lamenting the cruel fate of
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both the Japanese ibis and tonal music, he made this
work into a prayer for the revival of both. It starts with
the harmonics of viola, cello, and double bass, and then
the violin, using hannonics effectively, playing a heart-
rending fragmentary motif, imitating the toki’s cry. In
the middle part of the work, the piano plays the threnody
in the style of jazz. Then there appears in the violin a
descending figure which suggests the downward flight
of the toki, and together with the motif representing the
bird’s cry, the whole work becomes a prayer for the
revival of the toki, and the music climbs to a height and
then fades away to a close. In the cluster technique of
string instruments, the influence of Takemitsu and
Penderecki is noticeable.

Morihide Katayama
Traunslation: Yuriko Ohtsuka

Ryusuke Numajiri

Born in Tokyo in 1964, Ryusuke Numajiri studied .

piano and conducting with teachers that included Seiji
Ozawa and Tadaaki Otaka, at the prestigious Toho
Gakuen School of Music. While still a student and
until his departure to study with Hans-Martin Rabenstein
at the Berlin University of Fine Arts and Music, he
acted as assistant to Seiji Ozawa at the New Japan
Philharmonic. In 1990 he won the 40th Besangon
International Conducting Competition, an honour that
brought him immediate attention in the classical music
world. His international performances have drawn the
atention of audiences, critics and orchestras alike and
he has conducted a number of orchestras throughout
Europe and in Israel, including appearances in 1998
with the Orchestra Sinfonica di Milano “Giuseppe
Verdi” at the Evian Festival and in the same year his
first concerts with the London Symphony Orchestra,
followed by a further appearance with the orchestra in

1

January 1999, when he recorded Gubaidulina’s
Concerto for Cello, Two Percussion and Chorus with
Mstislav Rostropovich, who also collaborated with him
in the Shostakovich Festival presented by the New
Japan Philharmonic. Ryusuke Numajiri has also
appeared with other renowned artists, including Anne-
Sophie Mutter, Zolt4n Kocsis, Bruno-Leonardo Gelber,
Jean-Philippe Collard, Karl Leister, Michel Béroff,
Cyprien Katsaris and Frank Peter Zimmermann. In
April 1999 he was appointed Principal Conductor of
the Tokyo Philharmonic Orchestra and he is a popular
guest conductor with the other major Japanese
orchestras, with appointment from 2001 as Principal
Guest Conductor of the Nagoya Philharmonic
Orchestra. From 1993 until early 1998, he held the post
of Chief Conductor of the Japan Shinsei Symphony
Orchestra, the youngest ever to be appointed to the
position. During his tenure there, in 1995, he led the
orchestra on a most successful tour through Europe.
His 1995, 1996 and 1998 recordings of Toru
Takemitsu's works have been highly praised. In 1995,
he founded the Tokyo Mozart Players, an ensemble
with which he performs regularly in Tokyo in the
concert hall and recording studio, and in 1997 he made
his début as an opera conductor, continuing with an
operatic repertoire that ranges from Mozart to
Zemlinsky. Known also as a pianist and as a composer,
he has developed a special interest in contemporary
music and has introduced works by Gérecki, Ligeti,
Lutoslawski, Berio, Dutilleux and Mathews to the
Japanese public. His career continues with engagements
with leading orchestras in Japan and abroad. Ryusuke
Numajiri currently bases his activities in both Tokyo
and Berlin.
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Tokyo Metropolitan Symphony Orchestra

The Tokyo Metropolitan Government established
the Tokyo Metropolitan Symphony Orchestra in 1965.
In April 1998 the internationally prominent conductor,
Gary Bertini, was appointed Music Director. Past
Music Directors include Tadashi Mori, Akeo Watanabe
and Hiroshi Wakasugi. Jean Fournet was appointed
Honorary Conductor in 1989. Kazuhiro Koizumi was
appointed Principal Guest Conductor. Tatsuya Yabe
and Tomoshige Yamamoto were appointed Solo
Concertmaster and Concertmaster respectively. The
Tokyo Metropolitan Symphony Orchestra has also
given many notable performances with renowned guest
conductors such as Eliahu Inbal, Sir Neville Marriner,
Sergiu Comissiona and James DePreist.

Annually the Tokyo Metropolitan Symphony
Orchestra gives over 130 concerts including
Subscription Concerts, Promenade Concerts, Tokyo
Metropolitan Art Space Series, elementary and junior
high school concerts, operas and recordings. These
performances have led the Tokyo Metropolitan
Symphony Orchestra to become one of the
representative orchestras in Japan.

The Tokyo Metropolitan Symphony Orchestra won
the Kyoto Music Award in 1991 for its consistently
ambitious activities including Japanese Composers
Series and Hiroshi Wakasugi & TMSO / Mahler Series
at Suntory Hall.

The Tokyo Metropolitan Symphony Orchestra began
touring in 1977 with a concert tour to the former Soviet
Union and Eastern Europe. This was followed by a
tour to Seoul in 1986 and twenty other cities in Western
Europe including London, Paris and Berlin in 1988.
Subsequent concert tours in China, Finland, and the
United States have brought further success.

8.555071J

Ryusuke Numajiri, conductor
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Japanese Orchestral Favourites 8.555071

NAXOS -

This album contains several works widely enjoyed in Japan. Toyama’s work makes use of traditional
kabuki percussion in a series of popular Japanese folk melodies. Konoye’s Etenraku is a modern
orchestral arrangement of ancient Japanese imperial music and was in Leopold Stokowski’s
orchestral repertoire. Ifukube’s Japanese Rhapsody, which was first performed in Boston, evokes
the atmosphere of the traditional Japanese Matsuri (festivity), with striking orchestration. The work
was adinired by such figures as Sibelius, Roussel and Ibert. Akutagawa’s crisp idiom reminds us of
Prokofiev and Kabalevsky. Koyama’'s brilliant piece Kobiki-Uta, consisting of variations on a
woodcutters’ folk-song, seems to have been written under the influence of Ravel and Stravinsky, and
Yoshimatsu's work belongs to the neo-romantic school, but also echoes the music of Takemitsu.

Japanese Orchestral Favourites

[l Yuzo TOYAMA: Rhapsody for Orchestra (1960) 7:15
[2] Hidemaro KONOYE (arr.): Etenraku (1931) 9:01
Akira IFUKUBE: Japanese Rhapsody (1935)
[8] Nocturne 8:06
[4] Féte 8:38
Yasushi AKUTAGAWA: Music for Symphony Orchestra (1950)
[B] Andantino - 4:46
6] Allegro 5:01
Kiyoshige KOYAMA: Kobiki-Uta for Orchestra (1957) 11:26
Takashi YOSHIMATSU: Threnody to Toki for String Orchestra
and Piano, Op. 12 (1980) 11:53

Tokyo Metropolitan Symphony Orchestra
Ryusuke Numajiri

Recorded at Tokyo Metropolitan Art Space from 25th to 27th July, 2000
Producer: Andrew Walton (K&A) Engineer: Tony Faulkner Post-production: Emma Stocker / Andrew Walton
Artistic Advisor: Morihide Katayama Cover Painting: llfustrated Tafe of Genji, 12th century (The Tokugawa Art Museum)
This recording has been recorded and edited at 24 bit resolution. Special thanks to Takuo [keda.
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