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Benedicam Dominum BUXWV 113 12.06

Nimm yon uns, Herr, du treuer Gatt BUXWV 78

Ich bin die auferstehung BUXWV 44 6'09

Herr, wenn ich nur dich hab BUXWV 38 3-36

An filius non est Dei BUXWV 6 11.37

Alles, was ihr tut BUXWV 4 11.57

WHEN DIETERICH BUXTEHUDE arrived in Lubeck

in 1668 to assume the prestigious position of organist

at St. Mary's Church, he inherited musical traditions

established by his illustrious predecessor, Franz Tunder.

These included the presentation of concerts from the large

organ at the west end of the church, financed by the business

community and consisting not only of organ music but of

vocal and instrumental music as well. By .678 Buxtehude

was composing oratorios for these concerts, by then called

AbendmuSiken. and by 1683 he had established the five­

part annual series in late Trinity and Advent that would

prevail in Lubeck into the nineteenth century. During
Tunder's time fOllr small balconies on the north and south

walls near the 1arge organ had accommodated his singers
and instrumentalists, but soon after his arrival Buxtehude

found sponsors to finance the building of two larger
balconies, completed in 1669; the six balconies could now

hold forty musicians. His duties as organist did not include

the perf(xmance of vocal music during the regular church

services; that was the job of the cantor, who conducted
his choir from St. Catherine's School in the roodscreen

choir loft at the east end of the church. But it is clear from

Buxtehude's comments in the account books that he did

so, and that the new balconies were not used solely for the
Abcndmusiken.

Benedicam Dominum (BUXWV 113)is thconlywork among
Buxtehude's extant oeuvre that seems to have been intended

specifically for performance from those six balconies in St.

Mary's Church. Its six separate choirs consist of two for

voices, one for strings, two for brass, and one for winds.

The two vocal choirs arc sharply differentiated between

one five-voice choir (SSATB "concertato") of vocal soloists,

who generally sing with only continuo accompaniment, and

a four-voice (SA TB) cappella that joins in mainly to reinforce

the tutti sections. Renedicam Dominum is in fact the only

known work in which Buxtehude composed out the cappella

parts; generally it was left to the conductor to determine
where the ensemble of soloists needed choral reinforcement,

if at all. This exuberant work makes maximum use of

polychoral effects, even within single choirs, and must have

been composed for a festive occasion.

With Herr. wenn icb nurdicbhab (BUXWV 38) Buxtehude

scales back his forces to a bare minimum - a soprano,

two violins, and continuo - but heightens the musical

sophistication. The uppcrpartsengagein intricate imitative

counterpoint over 24 iterations of a three-bar ostinato
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bass consisting only of the six half-notes gf#-e-B-c-d.
In the time-honored fashion of the sacred vocal concerto,

specific phrases of text, such as the repeated "Herr, Herr"

at the beginning, arc associated with musical motives ­

here an ascending melody articulated by rests - that are

recognizable even when the words arc missing. The joyful
triplets associated with the words "meines Hcrzcns Trost"

in tact appear first in the instruments, but their intention is

still clear. A fugal "Alleluia" closes this delightful work.

An Ftlius non est Dei (BUXWV 6) contains several

notable features. Its text is derived from the medieval poem

"Rhythmica oratia", from which Buxtehude drew the aria

tcxts for his cantata cycle Membra Jesu noslri, but as a Latin

lranslation ofa German paraphrase, it has strayed quite far

from the original. Its scoring is somewhatunusual as well;the

title page of its manuscript source in the Dliben Collection
reads "Alto Tenore e Basso can tre viole de Gambe overo

Tromboni," but the upper instrumental parts were originally
copied for two violins in the treble clcf~with a later note that

for viole da gamba they should be played one octave lower.

The edition in the Werke (vol. VII) gives this lower scoring,

which mirrors the vocal disposition, and for this recording

we have chosen the option to use trombones. It is only in

the final "Amen" section that the instruments participate in

concertato interchange with the voices, however; otherwise

they are present only for the opening sonata and f()rriwrnelli

following the internal verses. In its musical style, An Ftlius

non est Dei is among the most Italianate of all Buxtehude's

works, resemblingMemhra in this respect as well.

Alles, waS/hrlul (BUXWV 4) is thoroughly German in its

style and appears to have been Buxtehude's most popular

vocal work during his litCtime; it resumed that popularity
during the twentieth-century revival of his vocal works. Its

text is made up of three distinct clements: Biblical verses,

newly composed poetry, and a German chorale, which

Buxtehude set together with its associated melody, just

as he drew on traditional compositional practice to set the

Biblical texts as sacred concerto and expressive recitative

and thepoetryasan aria with its regular musical phrases and

strophic form reflecting the structure of the poem. These

distinct and contrasting musical movements together make
up what we now call a cantata. Buxtehude set the second
verse of the chorale in his most characteristic manner: in a

simple harmonization. with concertato instrumental inter­

jections between phrases.

In Nimm van uns, Herr, du Ireaer COli (BUXWV 78)

Buxtehude demonstrates how much more sophisticated
he can be in setting a chorale. In this work he chose four

verses ofa German hymn (translated from the Latin "Aufer

immensam, Deus, aufer iram") and set each one diHcrentiy.

This chorale melody is most often associated with the text
"Vater unser im Himmelreich,"but it was used with "Nimm

van uns, Herr" as early as 1622. The straightforward
concertato harmonization found in Alles, was thr tut can be

heard in the fourth verse, but elsewhere a more contrapuntal

style prevails, and individual words arc olien highlighted in
the manner of the sacred concerto.

Buxtehude frequently employed larger instrumental

forces when writing for the bass voice, and in leh hin die

AufirS/ehung (BUXWV 44) he alternated a string ensemble
with cornetti and trumpets forthe interludes and concertato

interjections of this joyful and powerful sacred concerto for

Easter. As in the passions of Bach, Buxtehude usually set

the words of Jesus, here taken leom the gospel ofJohn, li)r
a bass.

Kerala 1. Snyder. 2001

Prq/{~ssor Emerita q/Musicology,

Eastman School q/Music, UniversityrfRochestcr, USA

FOR THIS RECORDING the organ in the Orgryte New

Church is used as a continuo instrument. The organ is built

in the north German style in the spirit of Arp Schnitger.

The pitch is Chorton (at ~ 465 Hz) and the temperament

mean tone. The organ has two to three subsemitones per

octave that make it possible to play completely pure thirds

in the most common keys. Meantone tuning and chorton

pitch are two factors that give a much-needed spice to the

perf(}rmance of Buxtehude's vocal and instrumental music.

The temperament is especially striking in the six choirs of
the Renedicam Dominum where the triads of the cadences

bind together instrument and vocal groups in powerful
pure chords.

GOTEBORG BAROQyE is made up of professional singers

and instrumentalists with a deep love of Swedish, Italian

and German music from the seventeenth and eighteenth

centuries. A hallmark of the ensemble is the unique sound

created by a truly intimate coopcration between singers and

instrumentalists. GOTEBORG BAROQyE has been present­
ing regular concert series in the Christinae Church in

Gc)teborgsince 2003, and has also received acclaim for their

The vocal lines are performed with only two voices

per part, bringing a clarity both to the text and the voiee­

leading, but also a t1exibility in the ensemble between voices
and instruments.

Dieterich Buxtehude sent many of his works to Gustav

Duben, the DireetorofMusic for the Royal Court in Stock­
holm. There arc about a hundred vocal works of Buxte­

hude preserved in Swedish archives, mostly in copies from

Diiben's time but also some in Buxtehude's own hand, like

Nimm van uns, Herr, du treuer Golf. All the music in this

recording is taken trom the Duben collection at the Uppsala

University library.

Magnus Kjellson

concert tours and festival appearances which have quickly

led the ensemble to establish itself as one of the leading

early music vocal and instrumental groups in Sweden.

The Society for Early Music awarded in 2007 GaTE BORG

BAROQYE and its artistic director, Magnus Kjellson, its

annual prize, for valuable contributions to early music in
Sweden.

MAGNUS KJELLSON is the founder and artistic director of

GOTEBORG BAROQYE. He received his artist diploma in

organ perf()rmance from the Academy of Music and Dra­

ma at Goteborg University (where he studied with Rune

Wahlberg and Hans Davidsson) and has also studied at the

Sweeiinck Conservatory in Amsterdam (where his primary

teacher was Hans van Nieuwkoop). He is the organist of the

Christinae Church in G6teborg and since '995 has taught

organ interpretation and liturgical organ at the Academy of

Music and Dramaat Gbteborg University. Magnus Kjellson

tours frequently both as a solo organist and ensemble leader

throughout Europe and the United States.
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NAR DIETERICH BUXTEHUDE kom till Lubeck 1668

far at! tilltrada den prestigcfyllda tjansten sam organist i

Marienkirehe overtog han sin beromde foretradare Franz
Tunders musikaliska traditioncr. Dcssa inkluderade

bland annat framfOrandet av en serie konserter pa stora

orge1n i kyrkans vastra del. Konserterna finansierades

av Lubecks kapman oeh bestod, farutom av orgelmusik,

av vokal- oeh instrumentalmusik. 1678 komponerade

Buxtehude oratorier for konsertserien, den sa kallade.

AbendmuSlken, och [68, hade han fOr den senare

trefaldighetstiden oeh advent etablerat en iirJig serie om
fern konserter som skulJe komma att finnas kvar i Lubeck

in pa" [800-ta]et. Pa Tunders tid hade fyra sma laktare

vid kyrkans norra oeh sodra vaggar nara stora orgcln fau

rymma sangare oeh musiker, men Buxtehude hittade

snan efrer sin ankomst finansiarer fOr byggandet av tva

starre laktare vilka stod tardiga [669. Kyrkans sex laktare

rymde nu fyrtio musiker. I Buxtehudes tjanst ingiek intc

att framtora vokalmusik under gudstjansterna. Det var

i stallet kantorns uppgift och denne ledde Katarineums

kar fran korlaktaren i kyrkans astra del. Oct tramgar klaet

av Buxtehudes kommentarer i rakenskapsbockerna aU sa

skedde oeh att de oya laktarna inte en ban anvandes for

Abendmusiken.

Benedieam Dominum (BUXWV II,) ar det enda verket

i Buxtehudes omfauande produktion som verkar vara

skrivet speeie]]t for att fram/oras fran de sex laktarna i
Marienkirehc. Vcrkct bestar av sex korer av vilka tva ar f()r

roster, en for strakar, tva fOr bleckblas oeh en for trablas. Dc

tva vokalkorerna skiljer sig markant at; den fcmstammiga

karen (SSATB "eoncertato") sjunger solistiskt, oftast med

cnban eontinuoaekompanjemang medan den fyrstammiga

karcn (SATB "cappella") genercllt tjanar sam forstarkning

i tuuipartierna. Det ar vart att not era att Benediram

Dominum ar det end a kanda verk i vilket Buxtehude skriver

ut eappellapartiema. Brukligt var annars aU dirigenten

bestamde nar solisterna behavde vokal forstarkning. I

detta sprudlande verk, uppenbart komponerat for eU fcst­

ligt tilltalle, anvands flerkarighetens effekter i mycket hog

grad, aven inom den enskilda koren.

I Herr, wenn ich nur dich hab (BUXWV ,8) anvander

Buxtehude elt minimum av musiker (en sopran, tva violincr

oeh continuo) men i gengald ar den musikaliska forfiningen

desto storre, tydlig bland annat i de ovre stammornas

intrikata imitcrandc kontrapunkt- over ett tretakters

basostinato bestaende av sex halvnoter g-f#-e-H-c-d som

upprepas 24 ganger. I den sakrala voka]konserten farbands

konvemionellt vissa ii'aser (saexempe1vis begynnelseradens

upprepade "Herr, Herr") med sarskilda musikaliska motiv

(har en uppatgaende melodi med tyd]iga pauser) sam

ar identifierbara aven utan text. Dc glada triolerna som

illustrerar orden "meines Herzens Trost" upptrader forst i

instrumemalstammoma, men deras syfte ar lIppcnbart. Ett

fugerat "Alleluia" avslutar delta delikata verk.
An Fi/ills 11011 est Dei (BUXWV 6) uppvisar ett fleetal

sardrag. Texten ar hamtad tran den medeltida dikten

"Rhytmica oratio", fdn vilken Buxtehude hamtade tcxten

till sin kantaleykel Membra JeS/l noslri, men som latinsk

oversattningaven tysk parafras hartextcn fJarmat sigen bra

bit Fran originalct. Bcsattningen ar ovanlig; pa titelbladet i

Diibensamlingcns handskrift slar angivet "Alto Tenore e

Basso con Ire viole de Gambe ovcro Tromboni". De ovre

instrumentalstammorna var ursprungligen kopicradc for

tva violiner i diskantklav oeh en scnarc anteekningangcr att

viole de gamba skall spela en oktav lagre. I lltgavan i Werke

(vol. VII) aterfinns denna lagre version som aterspeglar den

vokala dispositioncn. For denna inspclning har vi valt att
anvanda tromboner. Det ar enban i den avsJutandc Jelen

("Amen") som instrumenten omvaxlande klingar med

rasterna. I avrigt hors de enbart i den inledande sonatan

oeh i ritornellerna som foljer pa soloverserna. Stilmassigt
har An Filius non est Dei liksom Membra till Buxtehudes

mest italiserande verk.

A/les, was Ihrtut (BUXWV 4) sam helt fOljersamtida tyska

stilideal tycks ha varit Buxtehudes mest populara verk under

hans levnad. Da Buxtehudes vokalmusik aterupptacktes

under 1 9oo-talet vann denna sakrala vokalkonsert aterigen

publikens gehar. Texten besdr av bibelverser, nyskriven

pocsi oeh en tysk koral som Buxtehude anvande med dess

traditionella melodi. Bibeltexterna anvandes sam brukligt

till recitativen och den nyskrivna poesin till ariorna. De

kontrasterande satserna bildar den form som vi idag kallar

kantat. Buxtehude komponerade koralcns andra vers pa

sitt mest karakteristiska satt: en cnke! harmonisering med

instrumental a utrop meJJan fraserna.

I Nimm von litIS,Herr, du treuer Gott (BUXWV 78) visar

Buxtehude hur myeket mer sofistikerat han kan skriva

VID 1NSPELNINGEN AV deona CD anvandcs orgeln i

Orgryte nya kyrka i Goteborg som eontinuoinstrumem.

Orgeln ar byggd i nordtysk stil i orgdbyggaren Arp

Sehnitgers anda, stamd i koeton (a1=465Hz) oeh temp­

ererad i medelton. Orgeln har tva till tre subsemitoner per

oktav som gar det mojligt att spela helt rena terser i de nest a

forekommande tonarter. Medeltonsstamning oeh karton ar

tva faktorer sam geren valbehavligkrydda till framtoranden

av Buxtehudcs vokal- oeh instrumentalmusik. Sarskilt pa­

fallande blir tempcrcringen i det sexkoriga verket Benedicam

Dominum dar de enkla kadensernas treklanger enar

instrumellt- oeh sanggrupper i maktigt rcna aekord.

koralvariationer. I deua verk anvander han fyra verser fdn

en latinsk hymn, "Aufer immensam, Deus, aufer iram", i

tysk oversattning oeh komponeraroJika satser for varje vcrs.

Koralens melodi ar oftast farknippad med texten "Vater
unser im Himme1reich", men den brukades med texten

"Nimm yon uns, Herr" redan r662. Den enkla coneertato­

harmoniseringen fdnAl/es, was ihr tut aterkommcr i fjarde

versen, men i ovrigt rader en mer kontrapunktisk sti! oeh

enskilda ord lyfts ofta fram pa samma salt sam iden sakrala
vokalkonserten.

Buxtehude anvande oft a starre instrumentgrupper nar

han skrev far basrast oeh i den jublande och maktiga vokal­

konseeten lor pasken, lch bin die Aufirstehung (BUXWV

44), later han strakar altemera med sinkor oeh trumpeter

i eoncertoutrop oeh mellanspel. Liksom i Baehs passioner

Iat Buxtehude vanligtvis en bas sjunga Jesu ord. I lch bin dIe

Aufirstehung hamtas dessa fran Johannesevangeliet.

Kera/a J. Snyder

01.;·ersdtlning Martin Thornqvist

Vokalstammorna framfors av en till tva roster per

stamma vilket ger musiken en tydlighet bade vad gallertext

oeh stamforing men oeksa en nexibilitet i samspelet mellan

roster oeh instrument.

Diererieh Buxtehude sande fIera av sina verk till hov­

kapellmastare Gustav Duben i Stockholm. Det finns cirka
100 vokalverk av Buxtehude bevarade i svenska arkiv, de

flesta i avskrifter fran Dlibens tid men nagra i Buxtehudes
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NAR DIETERICH BUXTEHUDE kom till Lubeck 1668
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2. NIMM VaN UNS, HERR, DU TREUER GaTT

GaTE BORG BAROQYE bestir av profcssionella sangare oeh
instrumentalister med en fOrkariek fOr svensk, italiensk

oeh tysk musik Iran 1600- oeh 17oo-talct. Utmarkande

ror ensemblen ar det intima samarbetet mellan sangare

oeh instrumcntalistcr sam ger ett unikt sound. GOTEBORG

BAROQYE har sedan 2003 en egen konsertserie i Tyska

kyrkan i Goteborg men har dessutom ront framgangar

vid ytterligare konserter oeh festivaler, vilket lett till alt

ensemblen pa mycket kort tid har ctablcrat sig sam en av

Sveriges ledande vokal- oeh instrumemalgrupper inom

genren tidig musik. Forcningcn f()r Tidig Musik tilldcladc

ar 2007 GOTEBORG BAROQY E oeh dess konstnarlige

led are, Magnus Kjellson, Arets Mungiga for vardetulla

insatser inom den tidiga musiken i Sverige.

MAGNUS KJELLSON ar ensemblens initiativtagare oeh

konstnarlige ledare. Han ar utbildad diplomorganist vid

Hogskolan for seen oeh musik vid Goteborgs universitet

for Rune Wahlberg och Hans Davidsson samt har studerat
vid Sweelinckkonservatoriet i Amsterdam for Hans van

Nieuwkoop. Han ar organist i Christinae kyrka i Goteborg

samt undervisar sedan 1995 i orgelinterpretation oeh

liturgisk orgel viii Hogskolan for seen oeh musik vid Gote­

borgs universitet. Magnus har turnerat bade som solo­

organist oeh ensemble1edare i Europa oeh USA.

I. BENEDICAM DOMINUM

Benedieam Dominum in omni rempore.

Semper !aus ejus in ore meo. In Domino

laerabitur anima mea. Audiant mansueti

etlaetentur. Magnificate Dominum

mecum et exultemus nomen ejus in id

ipsum. Alleluia!

Nimm von uns, Herr, du Heuer Gott,

Die sehwere Straf und grosse Rut,

Die wir mit Slinden ohne Zahl

Verdienet haben aHzumal.

Behut fUr Krieg und reurer Zeit,

Fur Seuchen, Feuer und grossem Leid.

I will bless the Lord at all rimes; His

praise shaH continually be in my mouth.

My soul shall make its boast in the Lord;

The humble shall hear of it and be glad.

Oh, magnify the Lord with me, and let

us exalt His name together. Hallelujah!

Spare us, Lord, thou true God,

The heavy rod of punishmcnt,

That with our numberless sins

We have all too frequently deserved.

Protect us from war and rimes of want,

From plague, fire, and great suHering.

Jag viII allrid prisa Herren, standigt

sjllnga hans lov. Stolt ger jag Herren

aran, de betryckta hor det oeh glads.

Lova Herren med mig, lit ass

tillsammans ara hans namn. Hallelllja!

Befria ass, du trotlste Gud,

fran det tllnga straff
oeh det ris sam vi alia

genom otaliga synder fonjJnar.

Beskydda ass mot krig oeh nodir,

mot farsoter, brand oeh lidande.
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3. ICH BIN DIE AUFERSTEHUNG

4. HERR, WENN ICH NUR DICH HAB

Herr, wenn ieh nur dieh hab, so frag ieh Whom have I in heaven bur You? And

nichts nach Himmel und Erden, wenn there is none upon earth that I desire

mir gleich Leib und Sed verschmacht, besides You. My flesh and my heart fai1;

so bisr du Gatt allezeir, meines Herzens but God is the strength of my heart and

Trost und mein Heil. Alleluia! my portion forever. HalJelujah!

Erbarm dich deiner bosen Knecht,

Wir bitten Gnad und nicht das Recht,

Denn so du, Herr, den rechten Lohn,

Uns geben wollst nach unserm Tun,

So musst die ganze Welt vergehn

Und konnt kein Mensch vor dir bestehn.

Ach Herr, durch die Treue dein

Mit Trost und Rettung uns erschein,

Beweis an uns dein grosse Gnad

Und straf uns nieht auffrischer Tat.

Wohn uns mit deiner Gure bei,

Dein Zorn uns Grimm fern van uns sei.

Leit uns mit deiner rechten Hand

Und segne unser Stadt und Land.

Gib uns allzeit dein heilig's Wort,

Behut fur's Teufcls List und Mord,

Bescher ein selig's Stiindelein,

Aufdass wir ewig bei dir sein.

Ich bin die Auferstehung und das Leben.

Wer an mich glaubet, der vird leben, ob

er gleieh stlirbe, und wer da lebet und

glaubet an mich, der wird nimmermehr

sterben. Allcluja!

Have mercy on thy wicked servant.

We ask for grace and not for justice,

For if thou gavest us, Lord,

Our just desert according to our deeds,

Then the whole world would perish

And no man couJd stand before thee.

a Lord, in thy goodness,

Appear unto us with comfort and

salvation;

Show us thy great mercy,

And do not punish us for new misdeeds;

Abide with us in thy loving kindness,

And let thy wrath and indignation be
far from us.

Lead us with thy right hand.

Bless our town and land;

Give us at all times thy holy Word,

Shield us from the Devil's wiles and

murderous assauiLs;

Grant us a peaceful stay on earth

Befixe we come to thee !()r all eternity.

I am the resurrection and the life. He

who believes in Me, though he may

die, he shall live. And whoever lives

and believes in Me shaH never die.

Hallelujah!

Forbarma dig over din syndige tjanare.

Vi ber am nad oeh inte rattvisa

sa at[ du, Herre, kan ge ass den

ratta lonen

fOr van leverne, ty annars kommer

hela varlden aU f6rgas och ingen

manniska besd infi)r dig.

Ack, Herre, upplys ass med trost

och raddning genom din trofasthet.

Bevisa ass din Stora nad och straffa

oss inte for uppenbar synd.

Bista ass med din godhet

och vand din vrede ifdn ass.

Led ass med din hagra hand

oeh valsigna var stad och vart land.

Ge oss alltid diu he!iga ord

oeh beskydda oss fran Djavulens

list oeh ranker.

Ge ass har en stund av salighet

art vi ma vara has dig i evighet.

Jag ar uppsrandelsen och livet. Den sam

tror pa mig, han skalileva am han an dor.

Och den som lever och tror pa mig sbll

aid rig nagonsin do. Halleluja!

5. AN FILIUS NON EST DEI

An Filius non cst Dei,

fons gratiae, salus rei,

torment a cui per impia

sum ossa tralucenria

crucis via?

Quinimmo Jesus est me us

in cujus inspecto latus,

ex quo merum me! profluit,

quod quicquid in nos irruit

rnox desrruir.

Salveto fi)fls purissime,

ex quo rclucet maxime

vis eharitalis f1orida,

vitae scatebra limpida,

vis vivid;!.

a rima nobilissima,

o vena quam dulcissima!

Admitlc, quae do basia

et corda satU saucia

per omnia.

Is this nOl the son of God,

The fountainhead of mercy. the grace

of sinners,

\yfhose bones became visible

In cruel sufiering

Upon rhe way of the cross?

Yea, truly, it is my Jesus

Whose side I contemplate,

From which pure honey Haws,

Who destroys in a moment
All that seeks to overwhelm us.

I greet thee, thou pure spring

From which mightily shines

The blossoming power orIove,

The clear ray oflifc

And living power.

a noble wound,

a sweetest vein!

Let me kiss thee

And mend \'iOunded heans for ever.

Herre, vern har jag i himmelen litom

dig! Och nar jag har dig fragar jag efrer

intet pa jorden. am an min kropp oeh

sjal fOrsmakta, sa ar dock Gud mitt

hjartas klippa oeh min del evinnerligen.

Hallcluja!

Ar delta inte Guds son?

Nadens kalla, syndarens Fralsare?

Ar det ime han, vars ben blottats genom

skandlig tortyr

pa Korsets vag?

Jo, sannerligen ar det min Jesus,

vars sida jag belraktar.

Ur denna stri)mmar ren honung,

som genast tillintetgor
det sam ansaner oss.

Var halsad du renaste kalla,

ur vilken Karlekens levande kraft

stralar med valdig styrb,

dll klarasle kallspdng,

du lcvande kraft.

Oh,iidlastesar,

oh, Ijllvaste ader!

Tag emot mina kyssar

och hela sargade hjanan.
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a noble wound,

a sweetest vein!

Let me kiss thee

And mend \'iOunded heans for ever.

Herre, vern har jag i himmelen litom

dig! Och nar jag har dig fragar jag efrer

intet pa jorden. am an min kropp oeh

sjal fOrsmakta, sa ar dock Gud mitt

hjartas klippa oeh min del evinnerligen.

Hallcluja!

Ar delta inte Guds son?

Nadens kalla, syndarens Fralsare?

Ar det ime han, vars ben blottats genom

skandlig tortyr

pa Korsets vag?

Jo, sannerligen ar det min Jesus,

vars sida jag belraktar.

Ur denna stri)mmar ren honung,

som genast tillintetgor
det sam ansaner oss.

Var halsad du renaste kalla,

ur vilken Karlekens levande kraft

stralar med valdig styrb,

dll klarasle kallspdng,
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Oh,iidlastesar,
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Tu nectar es verissimum

tu pharmacum certissimum.

Me recreas vel millies

quum fundo caldas in dies

Jesu preces.

Longe sapor dulcissime,

panisque coclestissime,

amore praemori volo.

Quicunque te gustat solo

regnat polo.

Amen.

6. ALLES, WAS IHR TUT

Alles, was ihr tut mit Worten oder mit

Werken, das tut alles im Namen Jesu,

und danket Gou und dem Vater durch

ihn.

Dir,o Hochster, dir alleine alles, Aller­

hochster dir, Sinne, Krafte und Begier

ieh nur aufzuopfern meine. Alles sei

nach aller Pl1ieht nur zu deinem Preis

gerieht't.

Helli mir spielen,jauchzen, singen, hebt

die Herzen himmelan,jubele, was jubcln

bnn, laf~t all' Instrument erklingen.

Alles sri nach aller Pilicht nur Zll deinem

Preis gericht't.

Thou art the true draught,

Thou art the sure balm;

Thou willst restore my strength a

thousand-fold

lfearnestly I pray to Jesus

Day by day.

Thou sweetest refreshmenr,

Most heavenly of all bread,
I would die even now for love:

Only he whom thou has fed upon

earth thee

Shall dwell in heaven.

Amen.

And whatever you do in word or deed, do

all in the name of the Lord Jesus, giving

thanks to God the Father through Him.

To Thee, Most Higb, to Thee I would

ofler all I have, all my strength, all my

senses, all my yearnings. In bounden

duty let everything be directed to thy

praise.

Help me to pJay, sing and shout lor joy,

lift my hean to heaven, rejoice, all who

can rejoice. let every instrument sound,

in bounden dUly let everything be

directed to thy praise.

Du ar den adlaste nektar,

du ar den mest fullandade bot.

Du hclar mig tusen(llt,

da jag framsager glodande boner till dig,

Jesus, varje dag.

Du Ijuvaste smak,

Du himmelsb brod,

av karlek till Dig di;r jag med gladje.

Endast den sam smakat Dig,

regerar iHimmelen.

Amen.

Allt vad ni gc)r i ord och handling sbll

ni gora i Jesu namn oeh taeka Fadern

genom honom.

Dig,o hbgste, endast till dig du

allrahogstc viII jag olTra mitt sinne, mina

krafter och begar. Pa dirt bud skall allt

riktas endast till ditt lov.

Hjalp mig spcla,jubla, sjunga, Iyfia

hjartat mot himmclen. Lovprisa, alia

ni sam bn! Lit alia instrument klinga.

Pa diu bud sbll allt riktas endast till

din lov.

Vater, hill' urn Jesu willen, lag das Loben

Ii>blich sein und zum Himmel dringen

ein, unser Wunschen zu erfullen, daR

dein Herz nach Vaterspflieht sei zu

unserm Heil gericht'r.

Habe deine Lust am Herrn, der wird dir

geben, was dein Herz wunsehr.

Gatt will ich lassen raten, denn er all

Ding vermag. Er segne meine Taten,

mein Vornehmen und mein Sach; ich hab

ihm heimgestcllt mein Leib, mein See!,

mein Leben und was er sonst gegeben; er

mach's, wie's ihm gefallt.

Daraul' so sprech ich Amen und zweif1e

nicht daran, Gatt wird es all's zusammen

in Gnaden sehen an; und streck nun

aus mein Hand, greif an das Werk mit

Freuden, dazu mich Gatt bescheiden in

mein'm Beruf und Stand.

Alles, was ihr tut mit Worten oder mit

Werken, das tut alles im Namen Jesu,

und dankct Gatt und dem Vater durch

ihn.

Father, help us for Jesu's sake, let our

praise be truly praiseworthy, And reach

up even into heaven, to fulfil our wishes,

In fatherly duty let thy heart be directed

to our salvation.

Delight yourselfin the Lord, and he will

give you the desires of your heart.

I will let God decide, since he can do all

things, may he bless my deeds, my hopes

and my estate, to him I owe my body, my

soul, my life, and whatever else he grants

me, let him decide as he pleases.

To this I say Amen and have no doubt,

God will look down in mercy on

everything, I stretch out my hand, 1 seize

with joy what God has granted me in my

work and place in life.

And whatever you do in word or deed, do

all in (he name of the Lord Jesus, giving

thanks to God [he Father through Him.

Fader, lat for Jesu skull van lovprisande

bli dig vardigt oeh oa upp till himmdcn

for att uppfylla vara boner, sa att ditt

hjarta av fadersplikt riktas mot van

helgande.

Ha din lust i Herren. Han skall ge dig

vad ditt hjarta bcgar.

Gud viII jag lata rada, ty allting fOrmar

han. Han valsignar mina garningar, mina

foresatser och min sak. Jag har staHt

min kropp. min sjal och mitt liv till hans

fOrfogande och han gor sedan sam han
viII med demo

Till detta sager jag mitt Amen och tvivlar

inte darpa. Gud skall blicka ned pi allt

detta med nad. Lat min hand rackas ut

oeh ta sig an arbetet med gladje. Detta

forlanar mig Gud var jag an st:h i liver.

Allt vad ni gor i ord och handling skall

ni gi)ra i Jesu namn och taeka Fadern

genom honom.
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