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Vasily Kalafati (1869-1942)

Symphony, Op. 12 - Légende, Op. 20 - Polonaise, Op. 14

The composer and music teacher Vasily Kalafati was born
in Yevpatoria, Crimea, in 1869. His father Paul was a
Greek merchant and teacher, and his mother, whose
maiden name was Chryssikopoulou, was also Greek.
Vasily received his first piano lessons at the age of eight.
At the age of 18 he composed his first original pieces. In
1892 he settled permanently in St Petersburg, and
continued his studies at the Conservatory, being taught
composition by Nikolay Rimsky-Korsakov (1892-99) and
orchestral conducting by Nikolay Galkin, while
simultaneously pursuing a career as a music teacher. He
earned his diploma in composition in 1900, subsequently
establishing himself in the Russian capital as a composer
known for his spirit, mastery in orchestration, and
sensitivity. He was a member of the social circle of
Mitrofan Petrovich Belyayev, his publisher. In 1901 he
was hired as a teacher of theory (harmony, counterpoint,
fugue) at St Petersburg Conservatory, and was elected
professor of composition in 1912. Over the course of his
lengthy teaching career at the Conservatory (1901-29)
dozens of well-known composers, theoreticians and
conductors studied under him, the most prominent of
which being Igor Stravinsky and Boris Vladimirovich
Asafiev (1884—-1949). Kalafati, who always considered
himself Greek, is recognised in Russian musicology for
his significant educational contribution. By contrast, his
compositional work, which exhibits the style of the
Russian National Music School (though in his later years
he did begin exploring newer compositional trends),
languished in obscurity, achieving few distinctions before
his death, in 1942, during the siege of Leningrad.

Stanimira Dermendzhieva, loannis Fulias

Symphony in A minor, Op. 12 (1899-1912)

Kalafati’s sole contribution to the prestigious symphonic
form was completed in 1912, being published that same
year in Leipzig by the M.P. Belaieff publishing house. The
initial form of this work comprised his dissertation on
composition at the St Petersburg Conservatory, in 1899. It
is a standard four-movement symphony, with two fast
movements framing a Scherzo and a slow movement. The
opening Allegro moderato is composed in the key of A
minor, according to the specifications of a sonata form, the
primary theme of which displays an initial harshness that is,
however, quickly resolved into a limber rhythmic and
melodic figure, which is developed with an ever-increasing
impetuosity and dynamism. The primary theme undergoes
a lyrical transformation to the tonal basis of C major, when
it is subsequently introduced by the clarinet in the
secondary zone of the exposition. The second part opens
with an energetic expansion of the previous closing
thematic material and continues with the systematic
development of the primary thematic material, which
impressively culminates towards the recapitulation. An
element which draws the attention of the listener is the
combination of the primary theme with a closing motif that
continues until the first bars of the recapitulation, which is
otherwise conventionally elaborated. Finally, the coda
evolves proportionally to the beginning of the development,
leading inexorably up to an emphatic, tragic conclusion.

In stark contrast, the following movement opens with
a light-hearted Scherzo in F major, which is developed in
a ternary form, as a type of moto perpetuo, and expresses
all the melodic and orchestral virtues of the Russian
symphonic tradition. The middle trio in B flat major
expounds its own melodic material with greater
gentleness and ardour, also including few passing
references to the distinctive melodic swirls of the
preceding Scherzo, before its final return. In the coda of
this movement, the composer combines the basic ideas of
the trio and the Scherzo, until their ultimate merging.

The slow movement of the Symphony returns to the
initial key of A minor in order to develop an elegiac melody,
played by the English horn, building up to a first orchestral
culmination in E minor. However, the dynamic climax of
the Adagio takes place subsequently, in the middle part,
based on a new, contrasting idea which is spun out in C
major, before the initial thematic elements are recalled,
embellished with new accompanying and orchestral
means, all while remaining rooted in the home key.

The Finale: Allegro moderato completes the work in
A major, presenting the primary theme in the form of a
four-part fugato, after an energetic introductory
passage. These are followed, in turn, by a transitional,
folk-flavoured theme in C sharp minor, and a rather more
lyrical secondary theme in E major. In the second part of
the form, the composer introduces and develops a new
theme, in the core of which lies the primary idea of the first
movement of the Symphony. This (indirect) cyclical
reference to the very beginning of the work prepares the
listener for the recapitulation of the final movement, where
the new theme is combined with the primary one in
counterpoint, making a reference to the practice of a
double fugue. This is followed by the return of the
secondary theme and the closing zone in A major, while
the coda opens with the transitional theme before
concluding with an imposing ultimate recall to the primary
theme of this final movement.

The Greek premiere of Kalafati’'s Symphony was
given on 8 January 2017 by the Athens Philharmonia
Orchestra at the Artemis Concert Hall, under the direction
of Byron Fidetzis. Maestro Fidetzis was also vital in
bringing Kalafati’s oeuvre in general to the attention of
Greek audiences, first presenting the latter’s Legénde on
13 May 2006 with the Athens State Orchestra and the
Animato Choir of Sophia, and his Polonaise on 3 June
2018 with the Athens City Symphony Orchestra.

loannis Fulias

Légende, Op. 20 (1928)

In memoriam Franz Schubert

In the later stages of his life (1929-42), Kalafati devoted
himself exclusively to composition. He retired from the
Conservatory in 1929, essentially being dismissed due to
teaching ‘in the old-fashioned style’. However, he
continued to offer lessons privately, at his home.

A piece for which Kalafati gained well-deserved
distinction is his symphonic poem Légende in C major,
Op. 20, for symphony orchestra and choir, in honour of
Schubert, which was composed in 1928 for participation
in the International Columbia Graphophone Competition
on the occasion of the 100-year anniversary of Schubert’s
death. Alexander Glazunov presided over the Russian
panel which judged the competition, and the other
members were Reinhold Gliére, Nikolay Myaskovsky and
Maximilian Steinberg. Kalafati’s work attained distinction
among the 42 participants, achieving second place.

For the composition of his symphonic poem Légende,
Kalafati selected three themes from the works of
Schubert, from which he utilised only reminiscences. As
for the work itself, it is composed in the late-Romantic
style, with symmetrical structure, and bears none of the
Russian influences evident elsewhere in the music of
Kalafati. The music is based on the frequent repetition of
the melodic motifs, embellished with numerous variations
in tone colour. The primary melody is characterised by an
ascending chromatic motion, through which the whole
work obtains its expressional development. The
secondary theme (meno mosso) has a lyrical character
and appears in the strings. The composer’s ingenuity,
evidenced already from the first bars through the
sumptuous tone colours (including a wordless choir) and
rhythmic changes, reveals his mastery of orchestration
and harmony, as well as his attention to details of tone
colour and timbre.



Polonaise in F major, Op. 14 (1905)

The first decade of the 20th century, known as the ‘Silver
Age’ of Russian art, was a productive period in Kalafati’s
career. His achievements in chamber and symphonic
music allow this period to be described as his mature
compositional phase. A piece which belongs to this phase
is Polonaise, Op. 14.

Kalafati completed the composition of his Polonaise,
dedicated to Alexander Glazunov, on 1 January 1905.
The Polonaise has a solemn, celebratory character, with
a lively mood and exceptionally bright orchestration. The
composer organises and treats the inclusion of both
individual and multiple musical instruments like a pyramid,
a technique that would be more coherently explored in the
orchestration of Légende (1928). The Polonaise was
composed based on two main ideas, the first of which,

BaoiAng Kala¢pdarng (1869-1942)
Supgwvia oc Aa-eAdooova + Zupdpwviké noinpa

O ouvBéTng kal pouoikomatdaywyog Baoiing
Kahadpdatng yevvhenke to 1869 otnv Eumatdpila Tng
Kpipaiag. O matépag Tou, o Maulog, nTav ‘EAAnvag
£umopog kal daokahog. H pntépa Tou, TO YEVOG
XpuoikomoUAou, ntav eniong EAAnvida. O Baoiing
MPE Ta MPOTA Habnpata rmdavou oe nAkia 8 xpovav.
Ze nAkia 18 etV ouVEBEOE TA MPOTA TOU KOMHATIA.
To 1892 eykataotdbnke poévipa otnv Ayia
MeTpoUToAn, 6MouU CUVEXLIOE TIG OTIOUDEG TOU OTO
Qdeio ™G MOANG pe kaBnyntég tov NikoAdl Pipoki-
KopoakoB otn oUvBeon (1892-1899) kat Tov NikoAdt
FKAAKLY 0Tn dleuBuvaon opxHoTpag, akoAoubBmvTtag
napAdAANAa kat otadlodpopia pouoikomaldaywyou.
Mnpe dimMwpa olvBeong To 1900 kat amodé TOTE
Kablep®BnKe OTN PWOLKY MPWTEUOUCA WG CUVOETNG
HE MpoowrikOTNTa, de&loTeXVia 0TV EVOPXNOTPWON
Kal 1dlaitepn evalodnoia. MNvwotn eival n oxéon Tou
He Tov KUKAO Tou Mntpoddv MeTpoBitg MmeAideB, o
omoiog NTav kat ekd6tng Tou. To 1901 mMpooeAndoOn
G d13A0KWV BewPNTIK®V pabnuatwyv (apuovia,

written in the recognisable rhythm of the polonaise, is
dynamic and imposing, while the second is joyful, flowing,
and full of flair. The composer subsequently adds a new
lyrical episode in order to conclude his composition with a
dynamic culmination.

It is unknown whether this piece was ever performed
in Russia. It was published by the Belyayev publishing
house in Leipzig in 1913, and was played during the
1913-14 concert season in Minnesota by the Minneapolis
Symphony Orchestra, under the direction of Emil
Oberhoffer (1867—-1933).

Stanimira Dermendzhieva

English translation: George Alexakis

oe NT1o-psiova * MoAwvéla os da-pcifova

avtioTiEn, ¢uyn) oto Qdeio g Ayiag MeTpoUumoAng.
E&eAéyn kabnyntng ocuvBeong To 1912. Kata tn
dldpkela TG TMoAUXpovng didaokaAiag Tou oto Qdeio
(1901-1929) dekadeqg avayvwplopévol ouvBETeg,
BewpnTikoi Kal apxlpHouotkoi omoudacav pali Tou, pe
o yvwoTtoUg Tov ‘lykop ETpaBivoku kat Tov Mmopig
BAavtiunpoBitg AcagieB (1884-1949). O Kahagpdrtng,
o omoi{og Bewpoloe Tov eautd Tou '‘EAANva, eival
avayvwpLopéVog aro Tn pWOLKA poudikoloyia yia Tnv
HEYAAN Tou Tpoodopd oTn didaokaAia. To ouvOeTIKO
Tou épyo, amevavTiag, To omnoio evrdcoeTal oTnv
TexvoTporia TG Pwalkng EBViKAG ZX0AnG MouoIkig
(av kat, mpog To TéA0G NG {wNg Tou, OTPAPNKE PO
TIG VEOTEPEG OUVOETIKEG TAOELG), MAPEUELVE OE
YEVIKEG YPAUMEG OTNV addAveld, ATOCTIOVTIAG
eA\ax10Teq dlaKpioelg HEXPL TOV BAvATO Tou, To 1942,
KaTA TNV dldpKela NG MoAlopkiag Tou AeVIVYKPAvT.

Stanimira Dermendzhieva - lwévvng ®oUAiag

Sup¢wvia os Aa-eAdooova, opus 12 (1899—-1912)

H povadikn oupBoAr) Tou Kahaddatn oto mepiBAerTo
€(d0g g oupdwviag amomepatwbnke €wg to 1912,
oTOTE Kal kdOBNKE 1 mapTitolpa g, otn Aewia anod
Tov Oiko MmeAtdeB. H apxikn popdn Tou €pyou
anoTéAeoe TNV SIMWKATIKY TOu epyacia otn ouveeon,
oto Qdeio g Ayiag MeTpolnoAng, To 1899. Mpokettal
yla pia Turikn TeTpapepn oupdwvia, pe duo yprnyopa
HEPN TOU TAALOIOVOUV €va scherzo kat €éva apyo PEPOG.
To evapktrplo Allegro moderato eival ypappévo otnv
Aa-eAdooova Katd Tiq npodlaypad£g plag Hopdng
oovdrag, g ornoiag To KUpLo BEa Mapouctdlel apxika
Hla TpaxlTnTa mou 6uwg ypriyopa eEopaAlveTal oe
plav euAlyLloTn pubuikopeAwdikn dyolpa, n omoia
eEudaivetal pe ohoéva Kal HEYAAUTEPN OPUNTIKOTNTA
Kal dUVAUIONO. AuplkoU XapakThpa eival n HeTEMeTa
HETANOPPWON TOU emKePpalng BEPAToqg otV MAayla
Teploxn TG £€kBeong, otnv Tovikh Bdon g NTo-
peifovog, mou elodyetal Ye To KAapLvéTo. H evotTa
g ene&epyaociag, akoAoUBwg, avoiyel pe pia
EVEPYNTLIKY TPOEKTAON TOU TiponyoUpEVOU
KATOANKTIKOU UALKOU Kal cuveyiletal pe Tnv dleEodikn
avantugn tou kupiou BepatikoU UALKOU, ToOU
KAIMOKOVETAL EVTUTIWOLAKA 0deliovTag TPog TNV
enavékBeon. AElompooekTog eival emiong o
ouvdUaoUOg Tou Kupiou BEUATOG He £va KATAANKTIKO
HoTiBo, Tou amnd v ene&epyacia enekTeiveTal HEXPL TA
TP®TA PETPA TNG EMAVEKDETEWG, N orola Katd Ta dAAa
eEehiooeTal Tutikd. T€Aog, 1 coda dlapopdrveTtal kat’
avaloyiav mpog Tnv évapén g enegepyaaoiag,
0dNy®vVTag avandépeukTa 0 i TOAU ENPAVTLKY,
TpaylkoU XapakTipog, KaTAAngn.

Se dlAPETPIKA avTiBeon pe auThyv, To EMOPEVO
HEPOG avoliyel pe €éva avahadpo scherzo otnv da-
ueifova, mou avamrtlooeTal o TPLUEPYT) HOPDN €V
£{del moto perpetuo kat dlaBETel OAeG TIG HEAWDIKEG
KAl EVOPXNOTPWTIKEG APETEG TNG OXETIKNG PWOLKAG
mapadoong. To evdldpeoo trio otnv Zi-Udeon-peifova
avarriooel pe peyahltepn nruoétnTa Kat 6€pun 1o
SlKO TOU HEAWBLIKO UALKO, EVOWHATOVOVTAG
TAPOdIKEG EPPAVIOELG KAl TWV XAPAKTNPLOTIK®OV

HEAWBIK®V OTPORIAIOU®OV TOUu scherzo Tptv amoé v
0pLOTIKN emavadopd Tou TeAeuTaiou. Zv coda Tou
uépoug autou, eEAANou, 0 ouvBETNG ouvdualel TIg
Baolkég 18€eg Tou trio Kal Tou scherzo, pExpt TV
TeAIKN TOUG peuaTomoinon.

To apyd pépog Qg ocupdwviag emoTpédel oTnV
apylkf TovikOoTnTa NG Aa-eAdooovog yla To
EedimMwpa plag eAeyelakng peAwdiag and to ayyAlkd
KOpvo, TIou 0delel pe atabepd BHuarta mpog pia
TPMTN OPXNOTPLKN KOpUPWon oTo MEPIBAANOV TNG ML
gAdooovog. EvToUTolg, To duvaulkd anodyelo Tou
Adagio AapBavel x@pav Mapakatw, oTnv Heoaia Tou
gvoTNnTa, pe Baon pia véa avilBeTlkn 1d€a mou
gEudaiveTal and v NTo-peifova, MpoTou Ta apxika
Bepatika otolxeia avakAnBouv epmlouTiopéva PE
KawvoUpyla OUVOBEUTIKA KAl EVOPXNOTPWTIKA UEoQ,
aAAd kKal mapapévovrag TMAEovV PEXPL TEAOUQ
£dpalwpéva oTnv TOoVIKN Toug adetnpia.

To Finale: Allegro moderato oAokAnp@vel To £pyo
otV ToVIKOTNTA TNG Aa-peifovog, ekdpépovtag Kat
apxag to kUplo Bépa Tou PHe TNV pHOPON €VOQ
TeTpddwvou fugato, Emelta amnod €va yepdrto evépyela
£100YWYLKO MEpacpa. AKohouBouv ad’ evog pev éva
pLeTaBatikd B€pa poAkAopikolU XapakTpog, TNV VIo-
dieon-eAdooova, Kal Katomy To Taylo Bépa oty Mi-
ueifova, pe AuptlkoTepn dlabean. STV evotnTa g
enegepyaoiag, o cUVOETNG ELOAYEL KAl avartuooet Eva
véo B€épa, oTov TMUpnva Tou ormoiou dlakpiveTtal
paAlota n KUpla 1d€a Tou MPOTOU HEPOUG TNG
oupdwviag. Me autnv Aotmdv TV (EUHEDN) KUKALKY)
avapopd otV £vap&n 6Aou Tou £pyou MPOETOLUAZETAL
n enavékBeon Tou TEAIKOU Tou pépoug, OTou To VEO
B0¢épa Ba ouvduaocBbel TAEOV AVTIOTIKTIKA ME TO KUPLO,
TMAPAMEUMOVTAG OTNV TPAKTIKA Hag SUAG pouyKag.
Ev ouveyxeia, To mAdylo BEpa kat n KATAANKTIKNA
Teploxn enavekTiBevtal otnv Aa-peifova, evd 1 coda
avoiyel ge To PHeTABATIKO BEPQ, MPOTOU KATAANAWEEL OE
Ula peyaAdoTopun UoTatn avadpopn oTo Kuplo Béua
Tou TeAkoU auToU HEPOUG.

H mp®Tn eAANVIKA eKTEAEON TNG oupdwviag Tou
KaAhagpdatn éyive otig 8 lavouapiou 2017 anodé tnv
dihappovia Opxnotpa ABnvav umd t dielBuvon Tou



BUpwvog ®1de1l) otnv AiBouca Suvaulldv ApTEULS.
O BUpwv ®1deT1lng eixe kat Tn mpwToBouiia tTng
MPOBOANG Kal TMapouciaong Tou £€pyou TOU OUVOETN
otnv EANGSa. ‘ETol, mpwTomapouadiace to ‘©pUAo’
oTig 13 Matou 2006 pe ™ Kpatiki) Opxnotpa ABnvav
kat Tn xopwdia Animato tng £odlag, Kat Tnv
MoAwvéla otig 3 louviou 2018 pe TNV ZUPPWVIKA
Opxnotpa Tou Afpou ABnvaiwy.

lwédvvng ®olAiag

«@pUAog»:

Jupgwviko noinpa o Nto-peifova,
opus 20 (1928)

3TN HVAUN Tou ®pavTg SouunepT

Ztnv oYun mepiodo g {wng Ttou (1929-1942) o
Kahadpdatng adlepmBbnke amokAeloTIkA atn olvOeon.
To 1929 otapatnoe va egpyaletal oto Qdeio.
OuolaoTIKA TOV amopdkpuvay, dloTL didaoke «Ue Tov
naAaté Tpoémo». Qot600, dev OTANATNOE TOTE va
napadidel pabnpaTa oTo OTiTL ToU.

H peyaAutepn didkpion tou KaAadpdtn wg
ouve£Tn, To oUNPWVIKO Toinpa ©pUAog o NTo-
HeiCova, opus 20, yia HEYAAN CUHPWVIKY 0pXHoTpa Kat
Xopwdia, o HVNHN Tou ZoUNMEPT, YPAPTnKe To 1928
L€ OKOTO TNV CUMPETOXY) oTov lMaykoopio Alaywviouo
™G apepkavikng dlokoypadikng etaipiag «Columbiax,
He apoppun ta 100 xpovia arnd 1o BAvato Tou ZoUpMEPT.
H pwOLKA KPLTIKA ETITPOTY) TOU dlaywVIoHoU eixe
npoedpo tov NkAalouvoR katl péAN Toug: MkALEp,
Miaok6BoKL, STEWVUMEPYK. METAEU TwV 42 GUUHETOXMV,
T0 £pyo Tou Kahapdrtn anéoraoe 1o deltepo Bpapeio.

O KaAa¢dang, yla 1o oupdwVikd Tou moinpa
©pUAog eméhege Tpia BEpata anod £pya Tou ZoUUMeEPT,
and Ta oroia xpnotgornoinoe pbévo avapvnoelg. STov
©pUAo, YPAPHEVO O €va UCTEPOPOHAVTIKO UPOG, HE
OUUMETPLKN dOpY), BEV UTIAPXOUV Ol PWOLKEG ETUPPOES
TOU CouvavToUpe aAAoU OTn HOUCIKN Tou ouvBétn. H
LOUOCLKA Tou £pyou BedeAl®VETAL OTn OUXVN
emavaAnyn tou peAwdikoU poTiBou pe TMOAAEGQ

NXOXPWHATIKEG evaAllayég. H Baoikh peAwdia
Xapaktnpifetal anod XpwHaTik avodiky Kivnon, anod
TNV oroia MPOoKUTITEL N eKPPACTIKA avEAEN OAou Tou
€pyou. To deUTEPO, AVTIBETIKO BEPNA (MEno mosso)
elval Auplkd kal mapouaotadeTatl ya mp®tn ¢opd ota
£yxopda. H epeupeTIKOTNTA, TOU eival epdavig ndn
amndé Tnv apxn Tou £pyou, pHE Tov TMAOUTO TWV
XPWHATIKOV anoXpwoewyv (CupreplAapyBavetat Hxog
Xopwdiag xwpig Keigevo) kKal TWV PUBUIKOV
gvaAAay®v, amokaAUTITEL TN HEYAAN LkavoTnTa Tou
OUVBETN OTOUG TOUEIG TNG EVOPXNOTPWONG KAl TNG
gvappoviong, kabwg kat tTnv euatcbnoia g
NXOXPWHATIKNG TOU ALOBNTIKAG.

MoAwvéla o ®a-pcifova, opus 14 (1905)

H npotn dekaetia Tou 2000 alwva, Ta «Aonpévia
XPOVvia» TNG PWOIKAG TEXVNG, HTAV Ml SNULOUPYIKY
mepiodog otV KaplEpa Tou Kaiagatn. O ouvBeg
KATOPOWOE ONUAVTIKA ETUTEUYHATA OTOV XWPO TNG
HOUOIKNG dwHATIOU Kal TN CUPGWVLKF HOUGLKN, £TOL
®OTE va UnopoUpe va TNV Xapaktnpifoupe wg tnv
@PIUN ouvOETIKN Tou Tepiodo. ZTnv mepiodo autn
avrkel n MoAwvéda, opus 14.

O Kala¢pdatng oAokAfpwoe Tn ocuvBeon tng
MNoAwvégag tou v 1M lavoudpiou 1905 kat v
adlEpwoe otov ANeEavtp MkAafouvoB. H MoAwvela
£XEL EOPTACTIKO Kal ooBapd Xapaktnpa, n didbeon
™G eival pwWTELVA Kal N EVOPXHOTPWON £EALPETIKA
Aapmepn. O ouvBETNG ev YEVEL opyavVvel Katl
QVTIHETWTICEL TNV TPOOBNAKN TwV 0pYAVWYV €iTE HOVWV
eiTe WG oOpAdWV CUVOAWYV WG TUPApdA: N TEXVLKN
autn Ba Bpel Tn ouvenéoTepn €ékdpacn Tng oTnv
gvopxnoTpwon Tou ©pUiou (1928). H MoAwvela eival
YPaApUEVN TIAVw og dUO KUPLEG IOEEG, N TPWTN €K TWV
omoiwv eival dUVapLKA Kal €MPBANTLIKA, HE TOV
XOPAKTNPLOTIKO puBUO TNG MOAwVEZAG, v 1) delTepn
15¢a eival xapoUpevn, XOPEUTIKY Kal OKePToOla. 5Tn
OuVEXELD 0 OUVOETNG eMMAOUTIZEL TO UALKO TOU pE €va
VEO AUPLKO EMELOODIO YIa VA OAOKANPMOOEL TN oUVOEDN
Ue éva duvapikd anokopUdpwpa.

Agv umidpyouv evdei&elg yla TNV eKTEAEON TOU
£pyou otn Pwoia. To épyo ekd6BNKe amnd To HOUGIKO
oiko M. MrmeAaeB otn Aewpia to 1913. Maixmke otnv
KaAALTEXVIKN 0oV 1913-1914 otn MiveoodTa amod n

Supowvikn Opxnotpa tTng MivedmoAng, umo tn
dlevBuvon tou Emil Oberhoffer (1867-1933).

Stanimira Dermendzhieva

Choir of the Music Department of the University of Athens

The Choir of the Music
Department of the University of
Athens was founded in 1998. Its
members are mainly students of
the University of Athens
Department of Musicology who
are interested in the international
choir repertoire as well as
modern Greek art music. The
Choir, although comprised of
amateur musicians, has
== collaborated with almost all
2 Greek professional orchestras

and prominent conductors and has performed a vast amount of the symphonic-choral repertoire. Some of its

performances of Greek works have been world premieres. The Choir has also visited several foreign countries in Europe
and acted as an international ambassador of the University of Athens as well as Greek art music.

Nikos Maliaras

Nikos Maliaras was born in Athens, where he studied literature and piano. He also
studied conducting, musicology and music education in Munich, where he earned his
Master’s degree and PhD. He serves as a professor of musicology at the University of
Athens, where he gives lectures on music history, musical instruments and music
analysis, and guides related seminars. He is considered a specialist in the study of the
music of the Greek National School. As a choir director he has given hundreds of
concerts in Greece and abroad, and has produced several albums. He is the founder
and conductor of the Choir of the Music Department of the University of Athens and the
‘Manolis Kalomiris’ Children’s Choir, which has served as the official children’s choir of
the Greek National Opera, the Athens Festival and The Athens Concert Hall for 15
years. He is also the founder and chairman of the Athens Philharmonia Orchestra,
Athens Youth Symphony, and the vice president of the Hellenic Musicological Society.



Athens Philharmonia Orchestra

Byron Fidetzis

The Athens Philharmonia Orchestra (APhO) was founded in November 2016. lts
constitutional aim is to contribute to discovering, studying, restoring, reviving,

. performing and recording music works of modern Greek art music. A significant

part of the works performed by the orchestra has been discovered and edited
through important scholarly research, which takes place in musicology
departments of Greek universities. The orchestra’s concerts always include
works by Greek composers as well as international repertoire. Many of the

| works performed by the orchestra are world premieres, and their discography

includes numerous world premiere recordings. The orchestra’s chairman is Dr
Nikos Maliaras, professor of musicology and director of the Laboratory for the
Study of Modern Greek Art Music at the University of Athens. The orchestra’s
artistic director is Byron Fidetzis, who is widely renowned for his research into
Greek music.

www.apho.gr

Byron Fidetzis was born in Thessaloniki. He completed his cello and orchestra
conducting studies at the Hochschule fir Musik in Vienna. He has been artistic
director of the Ural Philharmonic Orchestra, the Pazardzhik Symphony Orchestra
and the Thessaloniki City Symphony Orchestra, as well as a permanent
conductor of the Greek National Opera. He led the Athens State Orchestra from
1987 to 2004 and served as its artistic director from 2004 to 2011. He has
conducted over 80 orchestras worldwide, and has recorded in excess of 40
albums featuring music by Greek composers, including the complete cycle of the
36 Greek Dances by Nikos Skalkottas in their first international recording, as well
as the three symphonies by Manolis Kalomiris. Fidetzis has lectured on modern
Greek art music at both the University of Athens and the lonian University. He
has been honoured by the Academy of Athens, and received numerous
distinctions from the Union of Hellenic Theatre and Music Critics, among many
others. He has been declared an honorary member of the Greek Composers’
Union and a Doctor H.C. of the University of Athens University. In November
2016 he became artistic director of the Athens Philharmonia Orchestra.



Greek by parentage, Vasily Kalafati settled permanently in St Petersburg where he counted
Rimsky-Korsakov among his teachers, and later included Igor Stravinsky among a
distinguished roll-call of his own students. Kalafati’s style incorporated elements of the Russian
National School into traditional forms, as can be heard in the wide-ranging contrasts and
Romantic lyricism of his only Symphony. The Polonaise has a celebratory character with
exceptionally bright orchestration, while the ingenious Légende commemorates Schubert by
transforming his themes into a colourful late-Romantic symphonic poem that earned Kalafati
some well-deserved distinction at its premiere.

Vasily

KALAFATI

(1869-1942)
Symphony in A minor, Op. 12 (1899-1912)  45:36

1] I. Allegro moderato 13:18
[2] II. Scherzo: Allegro 7:00
(3] III. Adagio 12:02
[4] IV. Finale: Allegro moderato 13:03
5 Légende, Op. 20 (1928) 28:04
6] Polonaise in F major, Op. 14 (1905) 7:21
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