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Not many personalities in history have managed to capture the public’s
fascination in such an enduring way as Ludwig van Beethoven. His
ingenuity and temperamental character continue to inspire people all over
the world. He enriched the repertoire of pianists and string players with
solo and chamber music — but few would guess that Beethoven also wrote
chamber music for an ancestor of the modern guitar: the mandolin. Taking
as my starting point his four pieces for mandolin and piano as well as the
Carulli arrangement of the variations on Mozart’s ‘Ein Mädchen oder
Weibchen’, dating from 1825, I had the ambitious idea of compiling a
complete programme of music by Beethoven for our Duo. I focused in
particular on rarely played and unknown pieces. The five pieces for
mechanical clock possess such vitality, while still retaining a gentle poetry,
that I could not resist adapting them for our two instruments. I think the
agility and lightness inherent in the combination of piano and guitar
manages to encapsulate very well the idea behind the mechanism of the
mechanical clock. The flute and violin parts in the Serenade and the ‘Se
vuol ballare’ Variations work so well on the guitar that they only needed
very minor adjustments. We had an enormous amount of pleasure
working on this project and hope that this will be communicated to you
as a listener.
Débora Halász

Ludwig van Beethoven: detail of an 1804–05 portrait
by Joseph Willibrord Mähler (1778–1860)

