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The Bagatelle in A minor, WoO 59 – perhaps the most famous piece in piano literature and universally known by its nickname,
Für Elise – has a surprising and mysterious history. First sketched in 1808 and completed in 1810, it remained unknown to the
world until its (re-)discovery in 1865 by the German music scholar Ludwig Nohl and its publication in 1867, 40 years after
Beethoven’s death. 
         Nohl had found the composition in Munich among the papers of one Babette Bredl, who said the manuscript had come to
her from Beethoven’s friend, Therese von Droßdik, née Malfatti. Therese was a pupil of Beethoven, with whom he fell in love and
to whom he proposed – and was rejected – in 1810. Bredl had acquired the manuscript through her illegitimate son, the pianist
Joseph Rudolph Schachner, who had befriended Therese in Vienna and inherited all her musical affairs in 1851. After Bredl’s
death in 1880 the manuscript disappeared again – possibly returning to her son, whose musical estate has not been located –
and it remains lost to this day. 
         This convoluted provenance creates a further mystery: if Beethoven wrote the Bagatelle for Therese Malfatti, why does the
dedication on the page read ‘For Elise on 27 April in remembrance of L. v. Bthvn’? As there was no ‘Elise’ in Beethoven’s
immediate circle, numerous theories have been put forth by musicologists. Their full discussion goes beyond the scope of this
note, but to this day not one has been proven beyond doubt.
         The music is all artless simplicity, a gentle flow of semi- and demi-semiquavers, touching and sincere.
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Für Elise is perhaps the most famous piece in piano literature. Completed in 1810, the piece
remained unknown until it was discovered in 1865 by a German music scholar among the
papers of Therese von Droßdik, née Malfatti, a pupil of Beethoven with whom he fell in love
and to whom he proposed – and was rejected. The music is all artless simplicity, a gentle flow
of semi- and demi-semiquavers, touching and sincere. This digital single complements Boris
Giltburg’s album of Piano Concerto No. 5 ‘Emperor’ with the Royal Liverpool Philharmonic
Orchestra conducted by Vasily Petrenko, and the original piano reduction of the Piano
Concerto No. 0, WoO 4 (8.574153).  
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