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Taiwan Philharmonic, NSO
Shao-Chia L, conductor

FRENCH WORKS

CD1

CLAUDE DEBUSSY (1826-1918) :

La mer

01 I.De l'aube a midi sur la mer
02 II Jeux de vagues
03 III. Dialogue du vent et de la mer

Recorded on June 14,2013

MAURICE RAVEL (1875-1937) :

04 La Valse, poeme chorégraphique

Recorded on June 8,2012

39:55

09:02
07:03
09:53

13:56

CD2

CESAR FRANCK (1822-1890) :

Psyché

01 I.Sommeil de Psyché

02 IL Psyché enlevée par les zéphirs
03 III Les jardins d'Eros

04 IV.Psyché et Eros

Recorded on September 29,2012

MAURICE RAVEL (1875-1937) :

05 Daphnis et Chloé Suite No. 2

Recorded on September 29,2012

42:00

09:22
03:05
04:01
09:03

16:28
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Shao-Chia LU, conductor

Refined taste and inherent lyricism are at the heat of Lu's approach (to Suor Angelica), not sentimentality
or a heavy handed does of rubato.——American Record Guide

Under LU, (NSO) made the fin-de-siecle sound world idiomatic. He coaxed from them a burnished,
glowing sound that showed off Strauss' (Elektra's) luscious orchestration. —— OPERA

Taiwan-born conductor Shao-Chia Lii studied music in Taipei, later at the Indiana University in Bloomington, USA, and also at
the College of Music Vienna. His training was topped off with three important first prizes at renowned international conductor

competitions: Besancon, Trento and Amsterdam.

In 1995, he began his opera career as Erster Kapellmeister at the Komische Oper Berlin. Numerous guest performances followed,
including the Australian Opera Sydney and the English National Opera, the Theatre de la Monnaie in Brussels, the opera houses of
Frankfurt, Hamburg and Stuttgart as well as the Deutsche Oper Berlin. In 1998, Shao-Chia Lii took over the position of General
Music Director of both the Staatsorchester Rheinische Philharmonie Koblenz and the Koblenz Theatre.

Shao-Chia Lii, as General Music Director of the Staatsoper Hannover between 2001 and 2006, has established himself firmly as an
excellent opera conductor through numerous outstanding performances during this period of such repertoire as: Aida, Ernani, Le
nozze di Figaro, Jenufa, Vec Makropulos, Fidelio, Turandot, Madama Butterfly, Tosca, Tristan und Isolde, Der fliegende Hollinder, Wozzeck,
Der Rosenkavalier, Elektra and Salome.... In the summer 2004, Shao-Chia Lii and the Staatsoper Hannover earned international

acknowledgement by performing Pelléas et Mélisande at the renowned Vienna and Edinburgh Festivals.

Shao-Chia Lii's recent opera engagements include: Parsifal , Katja Kabanowa and Tosca in Goteborg, Sweden, La fanciulla del West in
Stuttgart, Eugene Onegin at the Komische Oper Berlin, Madama Butterfly, Tosca and La Bohéme in Sydney and Melbourne.

Alongside his opera activities, Shao-Chia Lii is equally at home on concert podiums. In 1994, he had his debut with the Miinchner
Philharmoniker by replacing Sergiu Celibidache at the last moment for two unchanged programms (including Bruckner's Symphony
No. 8). The triumph of these concerts brought him several further invitations from this orchestra. Apart from the Miinchner
Philharmoniker, Lii has worked repeatedly with many leading European orchestras, such as the Oslo Philharmonic, the Orchestra
Sinfonica di Santa Cecilia in Rome, the Norwegian and Swedish Radio Orchestra, the Helsinki Philharmonic Orchestra, the Royal

Liverpool Philharmonic, the Bournemouth Symphony Orchestra, the Goteborg Symphonics, the Orchestre National de France, the
SWR Stuttgart, the Rundfunksinfonieorchster Berlin, the Staatskapelle Weimar and the Frankfurter Museumsorchester. In November
2011, Shao-Chia Li made his much acclaimed debut with the Royal Concertgebouw Orchestra in Amsterdam. In Asia, after his
debut with New Japan Philharmonic in December 2012, Shao-Chia Lii was invited to conduct the Tokyo Metropolitan Symphony
Orchestra and the NHK Symphony Orchestra, among others, during the 2013/2014 season.

Shao-Chia Lii has been Music Director of the Taiwan Philharmonic (the National Symphony Orchestra of Taiwan) since August
2010.
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Taiwan Philharmonic, NSO

Under the Viennese-trained L, (NSO) made the fin de siecle sound world idiomatic. He coaxed from
them a burnished, glowing sound that showed off Strauss' (E/ekzra’s) luscious orchestration: the
strings rippled with menace and the brass and woodwind relished their angst-filled discords. ——
OPERA 2011/05

LU has an innate gift for flow and pulse. His tight, buoyant rhythms are the perfect match for this
orchestra’s incisive rhythms and astounding ensemble-sine qua non qualities, ...
—— American Record Guide 2011/01

Shao-Chia Lit handled the second and third movements of Mahler's No. 5 with tremendous finesse;
conductor and musicians interacted in perfect synthesis, fusing rhythmic and melodic sense,
rendering a powerful delivery... Li and Taiwan Philharmonic's concert in Guangzhou epitomized the
pursuit of artistic perfection Yazhou Zhoukan (Asia Week) 2010/12

There was also a convincing performance of the Adagio from Mahler's Tenth Symphony, Lu's
carefully calibrated rendering capturing the angst..The second programme [featured] an utterly
dazzling performance of Brahms' Piano Quartet in G minor arranged by Schoenberg.

—— Gramophone 2009/09

Founded in 1986, the National Symphony Orchestra (NSO), also known as Taiwan Philharmonic, is hailed as one of the best
orchestras in the Asian Region and became an artistic affiliate of the National Chiang Kai-Shek Cultural Center, the nation's center
for the performing arts, in 2005. Led by renowned conductor Shao-Chia Lii as its 5th music director starting August 2010, the NSO
has increased the country's cultural richness and music educational strength throughout Taiwan.

The NSO with 96 members presents a 40-week musical season of approximately 70 concerts/chamber recitals and one to two operas
each year. It also launched educational programs and outreach projects mostly at its resident venue, the National Concert Hall in
Taipei. Tour performances are regularly offered throughout Taiwan and overseas. It has toured to Vienna, Paris, Berlin, Singapore,
Kuala Lumpur, Sapporo, Tokyo, Yokohama, Hong Kong and major cities in China.
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The NSO works regularly with internationally acclaimed conducto; 1ch as Lorin Maazel, Krzysztof recki, Rudolf Barshai,
Leonard Slatkin, Christopher Hogwood, Oleg Caetani, Gennady Rozhdestvensky and soloists, including Midori, Vadim Repin, Hila;
Hal Baiba Skride, Viviane Hagner, Yo-Yo Ma, Gautier Capugon, Alban G rdt, Mischa Maisky, Sol Gabetta, Evelyn Glennie,
Martin Grubinger, Louis Lortie, Kun-Woo Paik, Stephen Hough, Stephen Kovacevich, Katia & Marielle Labéque, Sabine Meyer,
Reinhold Friedrich and many ot

e NSO has extended its artistic reach, involving in theater and opera producti as working with Lin Hwai-min, the world-

renowned choreographer and founder of Taiwan's Cloud Gate Dance Theatre, Austrian digital artist Klaus Obermaier, and opera stage

directors Tobias Richter, Moffatt Oxenbould, and Hans-Peter Lehmann. In addition to its record-breaking semi-stage concert operas

Der Ring des Nibelungen, and Elektra, the NSO has collaborated with world-class opera houses for its multinational productions, such
as Der Rosenkavalier (Deutsche Oper am Rhein, 2007), Carmen (Royal Opera House ent Garden, Norwegian National Opera an
Opera Australia, 2009), and Madama Butterfly (Opera Australia, 2012) as well as in-house production Die Walkiire (2013).
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CLAUDE DEBUSSY 1862-1918) : La mer

By Robert Markow

L De I'aube a midi sur la mer
(From dawn to noon on the sea)
II. Jeux de vagues
(The play of the waves)
III. Dialogue du vent et de la mer
(Dialogue of the wind and the sea)

An irresistible fascination with the sea has impelled almost countless composers and songwriters to evoke it in their music. Debussy's La Mer is
surely the best known work of this title, and few works so richly and evocatively portray the sea as Debussy has done. Oddly enough, however,
this composition was not written anywhere near the sea, but rather in various inland locations, including the Burgundian mountains and Paris. In
La Mer, Debussy portrays the sea in its varied moods but does not attempt explicit images in sound; rather, through sonorities he seeks to stir the
memories, emotions and imagination, permitting each listener a personal perception of the sea. The first performance took place on October 15,

1905 at the Concerts Lamoureux in Paris, Camille Chevillard conducting.

The first part, "From dawn to noon on the sea," begins very quietly with slow, mysterious murmuring. Through sonority itself, Debussy evokes
the sensation of peering into the very depths of the dark, mysterious sea. As the sea awakens, the orchestral colors brighten and motion quickens.

Eventually a noble, chorale-like passage, appears and slowly grows to paint a majestic picture of the sea under the blazing noonday sun.

The Play of the waves" is full of sparkle and animation. The range and delicacy of Debussy's scoring fascinate at every turn - even the ‘ping' of
the triangle has evocative power. Biographer Oscar Thompson describes this music as "a world of sheer fantasy, of strange visions and eerie voices,

a mirage of sight and equally a mirage of sound."

"Dialogue of the wind and the sea" opens restless, gray and stormy, the music suggesting the mighty surging and swelling of the water. Melodic
fragments from the first movement return. The activity subsides, and out of the mists comes a haunting, distant call, like that of the sirens, high
in the woodwinds. The music again gathers energy. Finally we hear once more the grandiose chorale motif from the first sketch, and La Mer

concludes in a frenzy of whipping wind and dashing waves.
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MAURICE RAVEL (1875-1937) :
La Valse, poéme chorégraphique

By Robert Markow

The waltz is as much a part of Viennese life as whipped cream, Sachertorte, operetta and strolls in the Prater. Small wonder, then, that Maurice
Ravel's poeme chorégraphique was initially called Wien (Vienna), which he conceived as "a sort of apotheosis of the Viennese waltz, with which

is mingled in my mind the fantastic whirl of destiny."

Ravel first thought of writing a work based on Viennese waltzes, a kind of homage to Johann Strauss, in 1906, but not until 1920 did he actually
get around to doing so. In the meantime, a World War had passed, and the glitter and opulence of Old Vienna had faded. Hence, Ravel's homage
to the waltz became something of a bittersweet memory of shattered dreams, often steeped in threatening, forbidding and even frightening

images.

La Valse was written as a commission from the famous impresario Sergei Diaghilev for his Ballets russes. Diaghilev wanted a short ballet as a
companion piece to go with Stravinsky's new ballet Pulcinella. Ravel played the original solo piano version for Diaghilev in the spring of 1920,
but the impresario declared it too abstract, too objectified and undanceable: "a masterpiece,” he declared, "but not a ballet. It's only the portrait of
a ballet." Ravel was furious and never met with Diaghilev again. The first performance of La Valse in any form was the two-piano version, played
by Ravel and Alfredo Casella in Vienna on October 23, 1920. On December 12, Camille Chevillard conducted the orchestral score with the
Lamoureux Orchestra. The first staged production as a ballet waited until 1926, when it was given in Antwerp by the Royal Flemish Ballet. Paris

waited to see La Valse on stage until November 20, 1928, when Ida Rubinstein produced it at the Opéra.

Ravel furnished the following description of the music's opening pages: "Drifting clouds allow hazy glimpses of waltzing couples. The clouds
gradually disperse and we see an immense ballroom filled with a whirling crowd. The blaze of chandeliers comes to full splendor. An Imperial
Court ball about 1855." A waltz theme struggles to life against a surreal background. The disorienting effect is dispelled as several waltz tunes
are played clearly and with confidence. The music reels on, eventually becoming frenzied, swirling out of control, approaching a "fatal sort of
dervishes' dance," in Ravel's words. Grinding dissonances pile up, grotesque masses of sound collide, and wildly erratic rhythms rip apart the

world of gay Vienna as it crumbles into dust and ruin.
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CESAR FRANK (822-1830) : Psyché

By Robert Markow

We usually think of César Franck as a French composer, but he was actually born in Belgium of German parents. In fact, he did not attain French
citizenship until 1873, by which time he had been living in France for 38 years. Franck is often portrayed as a mild-mannered, serene "angel in
piety" seated at the organ, giving "glowing utterance” in sound to his visions. He was very much at home with organized religion in the great
churches and cathedrals of Paris, and religious faith infuses much of the music of this devout Catholic. However, this did not prevent him from
recreating in music the erotic pagan legend, derived from Greek mythology, about Psyche and Eros. Eros (Cupid in Latin), the god of love, fell
in love with a mortal of surpassing beauty, Psyche, but demanded of her that she never look upon the creature who so loved her. Of course, she

couldn't resist the temptation to disobey, and her punishment was severe.

In its complete form, the ravishingly beautiful score lasts 45 minutes and includes chorus. A four-movement, purely instrumental suite makes an
occasional appearance in the concert hall. Its best-known number is the extended love scene called "Psyche and Eros." Psyche has been borne by
the zephyrs (breezes) to the garden of Eros' palatial palace, where she is laid on a bed of flowers. Here, Body (Eros) and Soul (Psyché) commingle
in a symphonic meditation that on one level depicts the rapture of the lovers in music that recalls Wagner's opera Tristan und Isolde in its
passionate intensity, and, on another level, spiritual eroticism as seen in the allegory of Christ and the Christian soul. "All is passion, all is light, all

is happiness," reads the score. The themes of Eros (violas and cellos) and Psyché (violins) are heard at first individually, then intertwined.

The first performance of Psyché was given on March 10, 1888 in Paris. Franck's wife did not attend; she thought the music too sensuous for her

taste.
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MAURICE RAVEL (1875-1937) :
Daphnis et Chloé Suite No. 2

By Robert Markow

For sheer opulence of orchestral color, for orgiastic rhythms and for ravishingly sensuous harmonies, Ravel's ballet score Daphnis and Chloé
remains one of the glories of twentieth-century music. The work was commissioned by Sergei Diaghilev for the 1912 Paris season of his Ballets
russes. The choreography was by Michel Fokine, the sets by Leon Bakst, and musical direction by Pierre Monteux. Nijinsky and Karsavina danced
the title roles at the premiere on June 8, 1912. The revolutionary element of this "Symphonie chorégraphique” lay in its perfect fusion of music
and the poetry of motion, so that the whole meaning of the story was expressed visually as well as aurally. Fokine's inspiration came from his

reading of the pastoral romance Daphnis and Chloé by the third-century Greek sophist Longus.

The Second Suite is really not a "suite" at all, but simply the final scene intact — about fifteen minutes — of the hour-long ballet. (The far less-
often heard First Suite is a similar extended episode.) Dawn breaks over the sleeping Daphnis, estranged from his beloved Chloe, who has been
abducted by pirates. Rippling woodwinds, cascading glissandos in the harps and celesta, and a slowly rising melody in the strings combine in one
of the richest, most sumptuous and magical sounds ever drawn from an orchestra. Birds are singing, shepherds are piping, brooks are bubbling,
dew is glistening in the pristine morning air. Daphnis searches for and, aided by the god Pan, finds Chloé. Daphnis and Chloé then mime the
love story of Pan and the nymph Syrinx as a tribute to Pan's help in reuniting them. The languorous flute solos portray Pan's courtship of Syrinx.

Daphnis and Chloé declare their love, and everyone joins in a sensuous dance that grows to almost unbearable intensity and frenzy.
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ISRC

CD1 DEBUSSY: La mer ISRC : TWP811300030- TWP811300032
RAVEL: La Valse ISRC : TWP811300033

CD2 FRANCK: Psyché ISRC : TWP811300034- TWP811300037
RAVEL: Daphnis et Chloé ISRC : TWP811300038

All recorded live at the National Concert Hall in Taipei.
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