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«JIEBIIIA»

Popyon lexpun

«JleBura» — camas uspectTHas nosectb Hukonas Jleckosa. B Poccun
ee 3HatoT Bce. [ToBecTs JleckoBa IIpefoCTaB/IsAeT Gorareimmit
Marepuat IyiA OIEPHOro CIOXKeTa. Yxe cama ('l)aéylla TIOBECTBOBAHUA —
TpoTecKoBOe NpeyBemdenne. Ito aro? bubmneiickas nmpurya,
APMapOYHbIIT 6anaraHublil Mud, srMyeckoe ckasanme?.. pkue,
COYHbBIE, KOHTPACTUPYIOIMe XapaKTepbl. Pycckue napu Anekcauup
I, Huxomnait I, 3uMumit fBOpeL], aHITMIACKIIT KOPOIEBCKMIT IBOP.
Byddonana u tparegus. CMex CKBO3b CI€3bL...

A ecn 3arIAHYTh 9yTh Bl‘ﬂyﬁb, TO M OYEBUTHOE XYTOKECTBEHHOE
TIPOTMBOIIOCTAB/IEHNE IBYX (OPM OBITHSA — PAIOHA/IBHOM
GPUTAHCKOI U MPPALMOHAIbHOI PYCCKOIA.

V1, naxoHel, raaBHblI repoit. Kocoit HerpaMoTHbIT MacTepoBOit
13 Ty/bl «C 307I0TBIMY PyKaMit». B HeM coKycupoBaHsl, JyMaro,
BaKHEIIINE Y TUIIMYHEIIME YePThl PYCCKOTO HAI[IOHA/TbHOTO
XapakTepa: CaMOGObITHas OlapeHHOCTD, CMEKaKa, CAMOMPOHMA,
6espasnuuie K 4eN0BeYeCKol KU3HY, IIarybHas CTpacTb K
ankoromio. VI BeyHas pycckas TeMa — BIaCTb M IIPOCTON /IO,
HeBocTpe60BaHHOCTD reHNs HA CBOEI POIMHE. ..

O6pemHas [ABYXaKTHasl Ole€pa HallicaHa K OTKPbITUIO HOBOIT CLI€HbI
Mapunnckoro tearpa B Cankr-Iletepbypre (MapumHckmii-2).
MysbIKabHBI PYKOBOUTENb M AUPYKEP CHIEKTaK/sA — Banepuit
TeprueB, KOTOPOMY B 3TOM IOy MCIIOMHMIOCH 60 7eT (2013). Mos
TAPTUTYpPa MOCBAIIEHA eMy.

PK. INEOPVUH

Ponnon Koncrantunosuy Ileapun popmncs 16 fexabps 1932 roga
B MockBe B cembe MYy3bIKaHTa (I[EI[ KOMITO3UTOpa 6bI}I CE/IbCKUM
CBﬂll{EHHMKOM)A OKOH‘H/IH MockoBckoe XOopoBo€ qu}mme, 3aTeM C
oT/m4yMeM MOCKOBCKYI0 KOHCEPBATOPUIO (B 1955 rouy) 110 K71accy
xommosyip y FO.A. Ilanopusa u no kmaccy doprermaso y 51.B. ®mvepa.

Cpasy 3asBu1 0 cebe KaK KOMIIO3UTOP GOBIIOro )XaHPOBOTO 1
CTUJIEBOTO IMANa30Ha U KaK M306p€TaTCHbel]Z MacTep OpKecTpa.
HHMGOHI)H.IY]O M3BECTHOCTD M3 PaHHUX COYVMHEHMIT H_[E!]:[PMHH
npuo6penu Ilepsblit Goprenuanublil KoHuepT (1954), 6aner
«Konek-Topbyrok» (10 ILIT.Epiosy, 1955), Konuepr ans opkectpa
«O3opuble yacTymkm» (1963).

B 1958 rony Llenpus >xennncs Ha 6anepune Maite Ilnncewnkoit,
CTaBlIIelt B Jja/IbHENIIEM BJIOXHOBUTETbHUIIEN €r0 06IIeNpU3HAHHBIX
JOCTYDKeHMit B 6ajeTHOI My3bike, HauyHasA ¢ «KapMeH-ciouTsi» (1967)
M BK/TI0Yasi GajeThl Ha TeMbl PYCCKOI K/IACCHYECKOIT TUTePaTyPhl
(«AnHa KapennHay, «Yaiika», «[lama ¢ co6aukoit», 1971, 1978, 1985).
LlenTpanbHbM counHeHyeM 1970-x rofos 6bia orepa «MepTBbie
ayum» (mo H.B.Tororzo, 1976); oHa II0Ka3aja cliocoOGHOCTb
KOMITO3UTOPA K INMPOKUM MY3BIKa/IbHBIM 0606IIeHNAM 1
OJJHOBPEMEHHO €ro 67ecTAIee BIaJieHNe pyeMaMu )XaHPOBOTO
OIEPHOro TeaTpa.

He 6ygy4n HUKOr/Aa WIeHOM KOMMYHMCTUYECKOIT TapTui, B 1989
ropy Weapun ns6upaercs fenerarom Chesga HAPOJHBIX AEMyTATOB
M IPUHMMAeT aKTUBHOE yYacTue B pa6oTe MexxpernoHambHoi
eIy TaTCKOli TPYIIIIbI BO I7IaBE C aKaileMUKoM AHpipeeM CaxapoBbIM
M GyymuM nepsbiM npesueHToM Poccun Bopucom Enpiyabiv —
TPYTITIBI, ChITPABIIEN CEPbe3HYIO POTIb B IeflaX COIMaMbHO-
normTudeckoit [lepecTpoiiku.

OI[HOBPCMQHHO PpacTeT KOMIO3UTOPCKasA MPOAYKTUBHOCTh
IllenpuHa; ero TBOpYECKas MaHepa 06Oral[aeTCA 3a CYET HOBBIX
JOCTIKEHMIT coBpeMeHHOI Mysbiku. Ha py6eske 1990-X rofioB oH
[enaeTcsa OOHUM M3 CaMbIX U3BECTHBIX U BOCTP€6OBaHHI:lX aBTOPOB
CBOETO MOKOJIEHNA B MaciuTabe V[HTepHa]_U/[OHaTIbH()ﬁ KYIIbTYpHOﬁ
JKU3HMN; 3aKa3bl HA COYMHEHUS TTOCTYNAl0T OTOBCIONY, a TPEMbEPHI,
KaK MpaBUIO, IIPOBOJAT UCIIOTHUTE/IN MUPOBOTO YPOBHS, TaKNeE KaK
Jleonapp, bepHcraiin, Jlopun Maasens, Banepwuit Teprues, Mapuc
Snconc, Ceitmpxu O3aBa, Mctucnas Pocrponosid, VIery;m Menyxun.

VI3 6omproro cricka omycos 1980-2000-X ToJIoB MOXKHO BbIIENUTD
«My3blIKa/IbHOE PUHOLIEHNME» [Tl OPTaHa U TyXOBBIX MHCTPYMEHTOB
(1983), Cruxupy Ha 1000-nete Kpemenns Pycu s cumdonndeckoro
opkecrpa (1988), XOpOBYI0 TUTYPIuio «3aredaT/IeHHbIiT aHTre/» (110
H.C. JleckoBy, 1988), TpeTuit KoHIepT A/ opKecTpa «CTapuHHas
MY3bIKa POCCUICKIX TPOBMHIIMATIbHBIX IIVPKOB» (1989), omepy
«JIomura» (o B.B. Ha6okoBy, 1993), «Poccuiickue dpororpadum»
JULSL CTPYHHOTO OpKecTpa (1994), TpeTbio cuMdonmio «/Inija pyccknx
cKasok» (2000), «[Inanoru ¢ lllocTakoBuyem» Ayist CUMPOHNIECKOTO
opkecrpa (2001), omepy /s KOHLEPTHOI! ClieHbl «O4apOBaHHbII
crpanHuk» (1o H.C. JleckoBy, 2002), pyCCKYI0 XOPOBYIO OIepy
«BosipeIHA Mopo3oBa» (Ha OpUTMHA/IbHOE TMOPETTO C MCTIONb30BAHMEM
JKuruit XVII Beka, 2006).

C nayvama 1990-X rojj0B )XM3HEHHOE BpeMs KOMIIO3UTOpa
pacnpepensiercst Mexpy Poccueit (Mocksa), lepmanmeit (MioHxeH)
v JIutsoii (Tpaxaii). Hbite on aBTop 5 onep, 5 6aneTos, 3 cumdoHmit,
5 KOHIIEPTOB ISl OPKECTPa, 6 GOPTENMAHHBIX KOHIIEPTOB, KOHLIEPTOB
JUIA CKPUIIKY, aJTbTa, BUOIOHYE/HN, TPYGBI ¥ MHOXKECTBA XOPOBBIX,
aHCaMO/IeBbIX 1 CONMbHBIX POM3BEEHMIL. B IIOC/IEHNME rofibl Pomion
Ienpun TecHO COTpyAHMYAET ¢ MapMMHCKMM TeaTPoM, Iie C
YCIIeXOM UCTIOMHSAIOTCS eTo MIPOM3Be/ieHs: onepbl «OyapoBaHHBII
CTpaHHUK», «MepTBble Ayum» u «Jlomray, 6anet «KoHek-TopGyHOK»,
a Taxoke «O30pHBIE YACTYIIKN», ITATHIN (opTenaHHbIil KOHIEPT
(comucr - Jlennc Manyes) u «CuM¢pOHNYeCKMit JUITHX», MUPOBas
TpeMbepa KoToporo mpoura B pamkax VIII-ro Mockosckoro
ITacxanbHoro decTuBats.

THE LEFT-HANDER
Rodion Shchedrin

Lefty: The Tale of Cross-Eyed Lefty From Tula and the Steel Flea is
Nikolai Leskov’s most famous work. In Russia everybody knows
this tale. Its story offers rich source material for an opera. The plot
is characterised by exaggeration of grotesque proportions. But what
is it: a Bible parable, a travelling theatre yarn or an epic tale? It has
a motley cast of lively, colourful characters. The story encompasses
the Russian tsars Alexander I and Nicholas I, the Winter Palace and
the British royal court. It is at once buffoonery and tragedy. The
readers laugh through their tears.

But look a little deeper and you’ll clearly see the juxtaposition of two
ways of life: that of the rational British and the irrational Russians.

And lastly, there is the protagonist. The cross-eyed, illiterate, nimble-
fingered craftsman from Tula. In my view, he is a condensation

of the most essential and typical features of the Russian national
character: innovative talent, resourcefulness, the ability to laugh

at oneself, lack of concern for human life and a disastrous love of
alcohol. And there is the eternal Russian theme of power and the
common man, the lack of demand for genius in the homeland.

This full-length two-act opera was composed for the opening of a
new stage in the Mariinsky Theatre in St Petersburg (Mariinsky II).
Valery Gergiev, who turned sixty this year (2013), is the Musical
Director and Conductor. This score is dedicated to him.

RODION SHCHEDRIN

Rodion Konstantinovich Shchedrin was born in Moscow on 16
December 1932 into a musical family. He graduated from the Moscow
Choral School and then studied composition with Yury Shaporin
and piano with Yakov Flier at the Moscow Conservatory, where he
graduated with honours in 1955.

Shchedrin immediately made a name for himself as a composer
working in a wide range of genres and styles and with imaginative
use of the orchestra. The best known of his early works are the Piano
Concerto No. 1 (1954), the ballet, The Little Humpbacked Horse,
(1955, based on Pyotr Yershov’s tale) and the Naughty Limericks
concerto for orchestra (1963).

In 1958 Shchedrin married the ballerina Maya Plisetskaya, who would
become the inspiration for his universally recognised achievements in
music for ballet, beginning with the Carmen Suite (1967) and including
ballets based on Russian classical literature (Anna Karenina in 1971,
Seagull Suite in 1978, Lady with a Lapdog in 1985). His principal
composition of the 1970s was the opera Dead Souls (1976) based on
Gogol’s novel. It demonstrated his gift for broad musical synthesis
and his outstanding mastery of the operatic theatre as a genre.

Although he had never been a member of the Communist Party, he
was selected to be a delegate to the Congress of People’s Deputies in
1989, and he was an active member of the Inter-Regional Deputies’
Group headed by Andrei Sakharov, the physicist, and Boris Yeltsin,
the future first president of Russia - a group which played a major
role in bringing about social and political Perestroika.

Shchedrin’s political activity went hand in hand with an increase in
his musical output, and he drew on new developments in contemporary
music to enrich his creative style. By the 1990s Shchedrin had
become one of the best-known and most sought-after composers
of his generation on the international cultural stage. Commissions
came from all quarters of the globe and premiéres of his work were
usually performed by world-class conductors such as Leonard
Bernstein, Lorin Maazel, Valery Gergiev, Mariss Jansons, Seiji Ozawa,
Mstislav Rostropovich and Yehudi Menuhin.

Of the long list of works composed from the 1980s to the 2000s,
particular mention can be made of the Musical Offering for organ
and wind ensemble (1983), Stikhira for the Millennium of the
Christianisation of Russia for Symphony Orchestra (1988), the
choral liturgical work The Sealed Angel (1988), based on Leskov’s
story, the Concerto for Orchestra No 3, Old Music of Russian
Provincial Circuses (1989), the opera Lolita (1993), based on the
book by Nabokov, Russian Photographs (1994), the Third Symphony,
Scenes from Russian Fairy Tales, (2000), Dialogues with Shostakovich,
symphonic études for orchestra (2001), The Enchanted Wanderer,
an opera for the concert stage, based on the story by Nicolai Leskov
(2002), and the Russian choral opera Boyarinya Morozova (2006),
with an original libretto, using hagiographies of the XVII century.

Since the early 1990s, Shchedrin has divided his time between Russia
(Moscow), Germany (Munich) and Lithuania (Trakai). He is the
author of five operas, five ballets, three symphonies, five concertos
for orchestra, six piano concertos, concertos for the violin, viola,
cello and trumpet, and many choral, ensemble and solo works.

In recent years, Shchedrin has worked closely with the Mariinsky
Theatre, which has performed the operas The Enchanted Wanderer,
Dead Souls, and Lolita, the ballet of The Little Humpbacked Horse
(Konyok-Gorbunok) and put on successful performances of Naughty
Limericks, Piano Concerto No 5 (with Denis Matsuev as soloist) and
Symphonic Diptych (the world premiére was performed at the 8th
Moscow Easter Festival).

MARIINSKY

indifférence a la vie, et amour pernicieux de la bouteille. On y retrouve
aussi le théme éternel russe du pouvoir et de 'homme ordinaire.
Le génie superflu dans son propre pays...

Cet opéra intégral en deux actes a été composé pour marquer
I'inauguration de la nouvelle salle du Mariinski 4 Saint-Pétersbourg
(Mariinski IT). Valeri Guerguiev, qui a fété son soixantiéme
anniversaire en 2013, en assure la direction musicale et dirige
Torchestre. Ma partition lui est dédiée.

RODION CHTCHEDRINE

LE GAUCHER

Rodion Chtchedrine

Le Gaucher est le texte le plus célébre de Nikolai Leskov. En Russie,
tout le monde le connait. Le conte de Leskov est une source
d’inspiration d’'une extréme richesse pour un livret dopéra. Lhistoire
reléve de Iexagération grotesque. De quoi sagit-il 2 D’une parabole
évangélique, d’une bouffonnerie, d'une épopée ? Les personnages
hauts en couleur sont pleins de contrastes et de profondeur. Les tsars
Alexandre I et Nicolas I, le Palais d’hiver, la cour de sa Majesté
britannique... La comédie y cotoie la tragédie, et le rire les larmes...

Mais a y regarder de plus prés, on apergoit clairement la juxtaposition
artistique de deux types dexistence — le monde rationnel des
Britanniques et celui des Russes, irrationnel a souhait.

Etil y a enfin le personnage principal de 'artisan bigle et analphabéte
de Toula, aux « mains dor ». Il représente, me semble-t-il, lessence
méme du tempérament russe — talent inné, esprit, autodérision,

Rodion Konstantinovitch Chtchedrine est né a Moscou le 16
décembre 1932 dans une famille musicienne. A sa sortie de 'Ecole
de chant de Moscou, il étudie la composition avec Iouri Chaporine
et le piano avec Iakov Flier au Conservatoire de Moscou, dont il sort
diplomé avec mention en 1955.

Chtchedrine se fait immédiatement un nom comme compositeur :
sa pratique de genres et de styles trés différents ainsi que loriginalité
de ses orchestrations éveillent 'admiration. Parmi ses premiéres
ceuvres, les plus connues sont le Concerto pour piano n° 1 (1954), le
ballet Le Petit Cheval bossu (1955) d’aprés un conte de Piotr Iershov,
et le Concerto pour orchestre no 1 « Couplets polissons » (1963).

En 1958, Chtchedrine épouse la grande danseuse, Maia Plissetskaia,
qui lui inspirera des ballets appréciés dans le monde entier comme
Carmen Suite (1967) et plusieurs ceuvres d’apres des classiques de la
littérature russe (Anna Karénine en 1971, La Mouette en 1978 et La
Dame au petit chien en 1985). Les années 1970 sont marquées pas la
création de lopéra Les Ames mortes (1976), d’aprés le roman de
Gogol, ot il manifeste son talent pour les vastes synthéses musicales
et une maitrise remarquable du théatre lyrique en tant que genre.

Bien qu’il nait jamais été membre du Parti communiste, il est nommé
membre du Congrés des députés du peuple en 1989. Il participe
activement, en outre, au Groupe interrégional des députés dirigé par
le physicien Andrei Sakharov et le futur premier président de la
Russie, Boris Eltsine — groupe qui jouera un réle clé dans I'instauration
de la Perestroika sociale et politique.

Tengagement politique de Chtchedrine va de pair avec un accroissement
de son activité musicale. Il profite des nouveaux développements de
la musique contemporaine pour enrichir son style. Dés les années
1990, il est un des compositeurs les plus connus et les plus demandés
de la scéne culturelle internationale. Les commissions affluent de
toutes parts et la premiére exécution de ses nouvelles compositions
se fait le plus souvent sous la direction de chefs dorchestre de classe
internationale, comme Leonard Bernstein, Lorin Maazel, Valeri
Guerguiev, Mariss Jansons, Seiji Ozawa, Mstislav Rostropovitch et
Yehudi Menuhin.

Parmi les multiples ceuvres composées de 1980 aux années 2000, citons
tout particuliérement 'Offrande musicale pour orgue et instrument
avent (1983), Stikhira, « Hymne pour le millénaire de la christianisation
de la Russie » pour orchestre symphonique (1988), LAnge scellé (1988),
choral liturgique sur un texte de Leskov, le Concerto pour orchestre n° 3
« Musique ancienne des cirques provinciaux russes » (1989), Lolita (1993),
opéra inspiré du roman de Nabokov, Photographies russes (1994), la
Symphonie n° 3 « Les Visages des contes russes » (2000), Dialogues avec
Chostakovitch, études symphoniques pour orchestre (2001), Le Vagabond
ensorcelé (2002), opéra destiné a la salle de concert d’aprés un conte de
Nicolai Leskov, et lopéra choral russe La Boyarine Morozova (2006),
sur un livret original inspiré de hagiographies du XVII¢ siécle.

Depuis le début des années 1990, Chtchedrine partage son temps
entre la Russie (Moscou), ’Allemagne (Munich) et la Lituanie (Trakai).
11 est 'auteur de cing opéras, cinq ballets, trois symphonies, cinq
concertos pour orchestre, six concertos pour piano, des concertos
pour violon, alto, violoncelle et trompette, et maintes ceuvres pour
cheeur, pour orchestre de chambre et pour soliste.

Depuis quelques années, Chtchedrine travaille en collaboration
étroite avec le Mariinski, ot ont été mis en scéne Le Vagabond
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ensorcelé, Les Ames mortes et Lolita, ainsi que le ballet Le Petit Cheval
bossu (Konyok-Gorbounok), et ol ont été interprétés avec le plus
grand succes « Couplets polissons », le Concerto pour piano n°5,
(avec Denis Matsouev au piano) et Diptyque symphonique (création
mondiale au 8¢ Festival de PAques de Moscou).

DER LINKSHANDER

Rodion Schtschedrin

Der Linkshinder — Die Geschichte vom Tulaer schielenden Linkshdnder
und vom stihlernen Floh ist das beriihmteste Werk des Schriftstellers
Nikolai Leskow. Die Geschichte ist in Russland allgemein bekannt,
und sie bietet reichlich Stoff fiir eine Oper. Kennzeichnend fiir die
Handlung sind die grotesken Ubertreibungen, doch mit was genau
haben wir es hier zu tun: mit einer biblischen Parabel, einem Schwank
fiir ein Wandertheater, einer epischen Erzihlung? Die Figuren sind
allesamt lebenspriihende, schillernde Charaktere; Zar Alexander I.
und Zar Nikolaus I. spielen ebenso eine Rolle wie der Winterpalast
und der englische Konigshof. Die Geschichte ist eine Posse und eine
Tragodie zugleich, der Leser lacht iiber seine Trénen hinweg.

Beim zweiten, niheren Blick erkennt man allerdings, dass hier zwei
Lebensweisen gegeneinander gestellt werden: die der rationalen
Briten und die der irrationalen Russen.

Und dann gibt es noch den Protagonisten, den schielenden,
ungebildeten, aber mit geschickten Hianden gesegneten Handwerker
aus Tula. Meiner Ansicht nach verkérpert er die wesentlichen typischen
Eigenschaften des russischen Nationalcharakters: ungemeiner
Einfallsreichtum, grofle Findigkeit, die Fahigkeit zu Selbstironie,
Gleichgiiltigkeit dem menschlichen Leben gegeniiber und ein fataler
Hang zum Alkohol. Dazu kommt das ewige russische Thema von
Obrigkeit und einfachem Mann, von Genialitit, die im eigenen Land
nicht gefragt ist.

Diese abendfiillende Oper in zwei Akten wurde fiir die Einweihung
der neuen Bithne des Mariinski-Theaters in St. Petersburg (Mariinski II)
komponiert. Waleri Gergijew, der in dem Jahr (2013) sechzig wurde,
ist dort Intendant und Dirigent. Thm ist die Partitur gewidmet.

RODION SCHTSCHEDRIN

Rodion Konstantinowitsch Schtschedrin, am 16. Dezember 1932 in
Moskau geboren, stammt aus einer musikalischen Familie. Er besuchte
die Moskauer Chorschule und studierte am Moskauer Konservatorium
Komposition bei Juri Schaporin und Klavier bei Jakow Flier.

Nach seinem Abschluss 1955 machte er sich einen Namen als
Komponist, der in zahlreichen Genres und Stilen titig ist und
das Orchester einfallsreich einzusetzen weifi. Seine bekanntesten
Friithwerke sind das Erste Klavierkonzert (1954), das Ballett Das
bucklige Pferdchen (1955, nach Pjotr Jerschows Marchen) sowie
das Konzert fiir Orchester Naughty Limericks (1963).

1958 heiratete Schtschedrin die Ballerina Maja Plissezkaja, die ihn
zu seinen vielfach bewunderten Musikwerken fiir Ballett inspirierte,
angefangen mit der Carmen Suite (1967) sowie mehreren Balletten,
die auf die klassische russische Literatur zuriickgehen (Anna
Karenina 1971, Die Méwe 1978, Die Dame mit dem Hiindchen 1985).
Seine Hauptkomposition der 1970er-Jahre ist die Oper Die toten
Seelen (1976) nach dem Roman Gogols. Mit diesem Werk bewies er
nicht nur sein Talent fiir umfassende musikalische Synthese, sondern
auch seine meisterliche Beherrschung des Operntheaters als Genre.

Obwohl er nie der Kommunistischen Partei angehort hatte, wurde
er 1989 zum Vertreter des Volksdeputiertenkongresses gewahlt, und
er engagierte sich in der Interregionalen Deputiertengruppe, die
vom Physiker Andrei Sacharow und von Boris Jelzin geleitet wurde,
dem spiteren ersten russischen Prisidenten - eine Gruppe, die
wesentlich daran beteiligt war, die gesellschaftliche und politische
Perestroika einzuleiten.

Mit Schtschedrins politischem Engagement ging ein wachsender
musikalischer Schaffensdrang einher, er lief} sich von neuen
Entwicklungen in der zeitgendssischen Musik inspirieren, um
seinen kreativen Stil zu erweitern. In den neunziger Jahren wurde
Schtschedrin zu einem der international bekanntesten und gefragtesten
Komponisten seiner Generation. Auftrage aus aller Herren Lander
trafen bei ihm ein, die Premieren seiner Werke wurden von namhaften
Dirigenten geleitet, ob nun Leonard Bernstein, Lorin Maazel, Waleri
Gergijew, Mariss Jansons, Seiji Ozawa, Mstislaw Rostropowitsch
oder Yehudi Menuhin.

Aus der langen Liste von Kompositionen, die zwischen den 1980er-
und den 2000er-Jahren entstanden, sollten insbesondere das
Musikalische Opfer fiir Orgel und Blaserensemble (1983) erwéhnt
werden sowie Stikhira (1988) fiir Sinfonieorchester, entstanden
anldsslich der Jahrtausendfeier der Christianisierung Russlands,
die Choralmusik Der versiegelte Engel (1988) nach der Erzahlung
Leskows, das Dritte Orchesterkonzert Alte russische Zirkusmusik
(1989), die Oper Lolita (1993) beruhend auf dem gleichnamigen
Roman Nabokows, Szenen aus russischen Mirchen (2000), Gesprache
mit Schostakowitsch, sinfonische Orchesteretiiden (2001), The
Enchanted Wanderer (2002), eine Oper fiir die Konzertbiihne nach
der gleichnamigen Erzahlung Nicolai Leskows, und die russische
Choroper Bojarynja Morosowa (2006) mit einem eigenen Libretto,
das auf Hagiographien aus dem 17. Jahrhundert zuriickgeht.

Seit Anfang der 1990er-Jahre lebt Schtschedrin abwechselnd in
Russland (Moskau), Deutschland (Miinchen) und Litauen (Trakai).Er
hat fiinf Opern, fiinf Ballette, drei Sinfonien, fiinf Orchesterkonzerte,
sechs Klavierkonzerte und Konzerte fiir Geige, Bratsche, Cello und
‘Trompete geschrieben sowie zahlreiche Chor-, Ensemble- und Solowerke.

Seit mehreren Jahren arbeitet Schtschedrin eng mit dem Mariinski-
Theater zusammen, das auch seine Opern The Enchanted Wanderer,
Die toten Seelen, Lolita und das Ballett Das bucklige Pferdchen
(Konjok-Gorbunok) inszenierte und auch Naughty Limericks, das
Fiinfte Klavierkonzert (mit Denis Matsuew als Solist) sowie das
Sinfonische Diptychon zur Auffithrung brachte (die Weltpremiere
hatte beim Achten Moskauer Osterfestival stattgefunden).

MARIINSKY
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JIEBIITA

THE LEFT-HANDER

DISC ONE

YACTD IIEPBAS

1. 3umumit pBOper;

Bumnuii dsopey. Huxonait I, cmos nod nopmpemom Anexcanopa I,
paccmampusaem wKamynky noxkotinozo 6pama.

HUKOJIAN I
Yro cué takoe ecmb?l..

TPA® KVCEJIbBPOIIE
Baute BedecTBO, Cé arIuiKas CTa/bHas 6710Xa eCMb. ..

(kpecmumcs na nopmpem)

HUKOJIAN I
K 4emy oHa, rpad, y 6para MOero MOKOITHOTO B TAKOM COXPaHeHII?

TPA® KMCEJIbBPOIIE
Baure Benmyectso, To arnmuiuKuit nogapok. Atraman Ilnatos npu
cém B JIoH[IOHE ¢ rocypapeM GbuL.

HUKOJIAM I (x amamany ITnamosy)
Ckaxu MHe, My)KeCTBEHHbII1 CTapyK, 4To cué Bce 3HaunT? XKny.

2. Pacckas aramana Ilnarosa

ATAMAH IIJIATOB

Korpma MbI Iporsany ¢paHirysa Bo JBEHA/[LIATOM TOJIY, 3aXOTe/T
Hall roCy/iapb IIpoe3AUTbCA U B Pa3HbIX rOCy/lapCTBax T06BIBaTh U
PasHbIX TaM JyJieC TIO/IIANETh, 1 51 Ipy ceM ¢ l'ocyapem 6bu. ..
TIpu6biny Mol B JIOHIOH. .. AHITINYaHe K IIPUE3Iy ToCysaps
BBIyMany BCAKNE XUTPOCTH, 4TO6BI €T0 IY)KE€CTPAaHHOCTBIO
IUVIEHUTD M OT PYCCKUX OTBAUTh...

3. OcMOTp OpYKeitHOIT KyHCTKaMepsI (Tepiter)

TTPMHIECCA IIAPJIOTTA

Bame BenruecTBo... Mbl B opysKeitHO KyHCTKamepe. Mbl
nokaxkeM BaMm, Harpumep, 4TO y Bac, UTO y HAC IPUTOTOBJIEHO
JUISL BOEHHBIX OOCTOSATENBCTB!..

AJIEKCAH]IP I (socmopicenno)
AX, axX, ax, KaK TaK 3TO MOXXHO TaK TOHKO CH€/aTh...

ATAMAH IIJIATOB
Mou IOHIIBI-MOJIOIIbI 6€3 BCETO STOTO BOEBANM ¥ JIBEHANIECAT
SA3BIKOB IPOTrHanu!..

AJIEKCAHJIP I (IInamosy, cepdumo, ck603v 3y6bt)
He noprs mue momuruky, Ilnatos!..

ATAMAH ITJIATOB
Croputb He CMeIO. ..

TIPYHIIECCA IIAP/IOTTA
Bot nmucrons Benmkoro MacTepCTBa: €€ Halll af[]MUpany
pasboitHirabero aramana B Kanpena6pyn' u3sa rosica BbiepHyn!..

AJIEKCAH]JIP I (socmopserHo)
AX, ax, aX, KaK 9T0 MOXXHO TaK TOHKO CHe/IaTh...

TUIATOB (docmaem u3 wiaposap omeepmky u Ha4uHaem
KOBUIPAMb «NUCIOTIION. ..)
3710 He oTBOpsETCA. .. M...

IIPYMHIIECCA IIAP/IOTTA
9TO0 He OTBOPAETCA. ..
9TO0 He OTBOPSETCA. ..

ACT ONE

1. The Winter Palace

The Winter Palace. Tsar Nicholas I is standing before a portrait of
Tsar Alexander I, examining a casket belonging to his late brother.

NICHOLAS I
What have we here?

COUNT KISELVRODE
Your Majesty, this is the English flea made of steel...

(makes the sign of the cross looking at the portrait)

NICHOLAS I
Why, Count, would my late brother have preserved it so carefully?

COUNT KISELVRODE
Your Majesty, it was a gift from the English. Ataman Platov was
with the Tsar in London at the time...

NICHOLAS I (to Ataman Platov)
Tell me, worthy old man, what is this all about? I'm waiting!

2. Ataman Platov’s Story

PLATOV

After we sent the French packing in 1812, His Majesty wished to
travel and spend time in various countries seeing what wonders
they had to show him, and I accompanied the Tsar... We came to
London. For his arrival the English had thought up all kinds of
cunning inventions to impress the visitor with foreign ingenuity
and tempt him away from Russia...

3. Inspection of the Armoury (Terzetto)

PRINCESS CHARLOTTE

Your Majesty... Here we are in the Museum of the Armourers’ art.
Wed like to show you the best you have and the best we have in the
matter of making war!

TSAR ALEXANDER I (enthralled)
Ah, ah, ah, how is it possible, such delicate workmanship...

PLATOV
But our brave Don Cossack lads saw off enemies from twelve
different nations without needing any of this stuff!

ALEXANDER I (angrily, through gritted teeth)
Don'’t spoil my politics, Platov!

PLATOV
Well, it’s not for me to make a fuss...

PRINCESS CHARLOTTE
Here is a pistol of exquisite workmanship: one of our Admirals
snatched it from the belt of an Ataman brigand in Candelabria'!

ALEXANDER I (enthralled)
Ah, ah, ah, how can they do that, such delicate workmanship...

PLATOV (takes a screwdriver from his charivari trousers and
begins tinkering with the pistol)

PRINCESS CHARLOTTE
You mustn’t take that to pieces!
Don't take that to pieces!

AJIEKCAH]IP 1 (IInamosy, cmpozo)
9o 6espaccynok!

TUIATOB (npodonas KO8bIpsAmb «AUCHONIO» CB0€Ll 0MBepMKOLL)
M...

TIPMHIIECCA ITAPJIOTTA

AX, 310 He oTBOpAeTCA!..

Ax, 310 He oTBOpsiercal..

3o, please, 310 sir, 310... 310 He oTBOpsIETCs!..

AJIEKCAHJIP I
9o 6espaccyncTso... Jro, [naTos, 6espaccyncrso! Al..

ATAMAH IUTATOB (npodonsas kosbipsms «nucmonio»)
Vry, yry, yry, yry, yIy, yry, TaK sotl.

BuiHuMaem 3amMoK «nUCmonu» u «noxkasvleaem zvcybapw»,
«a mam Ha camom cyzube cOenana HaAONUc». ..

AJIEKCAH/[IP I (uumaem)
«VIBaH... MockBuH... Bo rpage... Tyre...
KOCOIA... JIeBIIa». ..

4. Peuxa Tynmuua (Hannbis)

PA3SI'OBOPHBIE JKEHIIIVHBI
Peuenbka Tymuiia, TbI 3a4eM XMYPUIIbCH,
3a PEKOIO JIeC IIyMUT,

B TOM JIECY OX, JIa K/IaJ| 3apbIT...

JIEBIIA (nepsoe nosiénerue, Hanesaem)
A/IeHbKMIT 1IBETOYEK, IIOYTO THI B [IOJIE YBSIL. ..

Ax, Byna, Byna, Byna, Tyma mos, Tyna...

To He LiBET L{BETET, He 3apsi 3apUT,

TO pasjyKa TOMUT CO POJTHOIO CTOPOHOIO TY/IbCKAIO.

5. Bykunremckuii gopen. OpkecrpoBas penmnka Ne 1

6. Koponesckoe nognecenue

ITPMHIECCA IIAPJIOTTA
Baure BemuecTBO: BOT BaM Hallle IOKOPHOE IOJHECEHMe. ..

TIpudeopHvle MopsecrmeeHHo BHOCM cepebPHbILE NOOHOC C IAPUOM.

TPU JIOPIA KASHAYEVICTBA
Bamre BemyecTso, Ballle BeMYECTBO. ..
Bot Bauremy BemiuecTBy Hallle HOKOPHOE IIOJHECEHME. ..

AJIEKCAHJIP I
Yro xe 3T0?

IIEPBBIV JIOPZ] KASHAYEVICTBA
VIsBonbTe BUAETh COPMHOUKY. ..

AJIEKCAHJIP I
Yro 3a copuHKaZ..

BTOPOJI JIOPJ] KASHAYEVICTBA
910 HUMGY30PMA U3 IMCTON CTA/N BHIKOBAHA. ..

TPETW JIOP]] KASHAYEVICTBA
VI3BonbTeE B3ATH MEIKOCKOI!..

TPV JIOPIA KASHAYEVICTBA
YV 6710X1 B ITy3idKe 3aBOJ{HAS IBIPOYKA €CTh!..
Bot TyT KiMIOUMK. ..

TIPMHIIECCA IITAPJIOTTA (uzpuso, uymv spomuuro)
Hayio KII0YnKoOM B J{bIPOUKY,
u 6710Xa MOIIeT JAHCe TAHLEBATb. ..

MARIINSKY

ALEXANDER I (sternly, to Platov)
Don't be so stupid!

PLATOV (still trying to unscrew the pistol)
Hmm...

PRINCESS CHARLOTTE

Ah, that is not to be taken to pieces...

Ah, you're not allowed to take that to pieces!

That, sir, please sir, that... that is not to be taken to pieces!

ALEXANDERI
You're being stupid! You, Platov, are being stupid!

PLATOV (still trying to unscrew the pistol)
Aha, aha, aha, aha, aha, aha! That’s got it!

Takes out the lock from the pistol and shows it to the Tsar.
Underneath the safety-catch is an inscription in Russian.

ALEXANDER I (reading)
Ivan... Moskvin... in the town of... Tula...
the cross-eyed... Left-Hander...

4. The River Tulitsa (dissolve)

TWO WOMEN SPEAKING

Little River Tulitsa, why so grey and sullen,

we hear the trees rustling on your distant bank,
there is treasure in that forest, yes, buried treasure...

THE LEFT-HANDER (his first appearance, singing)
Little scarlet flower, why have you wilted in the field...
Ah, vula, vula, vula, my Tula, Tula...

the flowers do not bloom and the dawn does not come,
my heart aches for home, my Tula, home.

5. Buckingham Palace. Orchestral Interlude I

6. The Royal Presentation

PRINCESS CHARLOTTE
Your Majesty, please accept our humble offering...

Court attendants bring in a silver tray with a small casket.

THREE LORDS OF THE TREASURY
Your Majesty, Your Majesty...
may it please Your Majesty to accept our humble offering...

ALEXANDERI
What is it?

FIRST LORD OF THE TREASURY
Be so kind as to look carefully at this speck of dust...

ALEXANDERI
‘What about it?

SECOND LORD OF THE TREASURY
It is a nymphusoria forged from pure steel...

THIRD LORD OF THE TREASURY
Be so0 good as to take this microscope!

THREE LORDS OF THE TREASURY
This flea has a little hole in its belly for a key to wind it up...
Here s its tiny key.

PRINCESS CHARLOTTE (playful, somewhat sexy)
You must put the key into the hole,
and then the flea will dance for you...
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- 7. Cemb noBopoTOB Knounka. OpkecrpoBas permnka Ne 2

Ll 8. Boxa

BJIIOXA
A,B,C,D,E,F,GHLJLKLMN,OPRQST,UW,
X, Y, Z... Jla-na-na-na-na, n1a-na-na-jga-ja...

Brnoxa npumanyosviéaem kadpunv-namcve.
Jla-ma-ma-na...

«3a800» 6110xU 3aKAHUUBAEMCSL. ..

9. Apunoso Anexcauppa I u cijena

ATIEKCAHJIP T
Ax, ax, aX, KaK e TaK 3TO Jla)ke MOXHO TaK TOHKO C/le/laTh. ..
MblI pycckue co CBOVM 3HaYeHMeM HUKY/Ia He TOIUMCH. ..

ATAMAH IIJIATOB
Y Hac foMa He XyXe eCTb...

ATIEKCAHJIP I (muxo IInamosy)
He noprp Mue nomyuky, [Tnaros!.. [late Macrepam Munmnon!

Crnyeu namepesaiomes ynecmu GPUAIUAHIMOBYI0 WIKAMYTKY
om 6n10xu. ..

ATAMAH ITJIATOB
A dyrnap?!

TPV JIOPJA KASHAYEVICTBA
DyTAp Ha Heit, QYT/IAP Ha Heil Ka3eHHbIIT. ..

TIPVHITECCA ITAPJIOTTA (momHo)
Y Hac HacyeTr Ka3eHHOTO TaK CTporo!

AJIEKCAH]IP I (IInamosy)

Y HUX CBOIT 06BIYAIL. ..

(ceposico)

He nopte MHe nmomityky, I[Tnaros!..

Bbr ecTb mepBble MacTepa Ha BceM cBere!
BeimiaTuth gBa MuoHal..

JlondoH ucmauéaem 8 mymate.

10. BHoBb 3uMHMit ABOpen; (B apcrBoBanne Hukomas I)

HUKOJIAMN I (IInamosy)
CKaXIT MHe, My>KECTBEHHBIII CTapHIK, YT0 06 5ToM ThI flyMaemn? XKpy.

ATAMAH IUTATOB (pasmviuunas)

Pa6ora ux... ToHkas...

(8000ywiesnsscy)

Ho TO/IBKO HaM 3TOMY YAMB/IATBCS HE CIIEAYeT. ..
(kpecmumcs)

CaaTomy Hukone noknonsco,

HaJIo TIO/{BEPIHYTh 610Xy PYCCKUM Iepe... cMoTpam!..

HVKOJIAM 1

Xopomuro roopuuib. Tebe 1 mopydaro.

Tloessxait B Tyry. ITokasku 610Xy MOMM ODPYXKeITHIKaM.
ITycrp uro moxurpeit caenarot!..

S B cBOMX Bepio!..

Buipybka ceema.

- 7. Seven Turns of the Key. Orchestral Interlude IT

Ll 8. The Flea

THE FLEA
A,B,C,D,EEGHL]LKLMNOPQRSTUVW
X, Y, Z... La, Ia, Ia, 13, Ia, 1a.

The Flea begins to dance a Lancers’ Quadrille.

La, la, Ia, la...

The mechanism runs down and stops.

£l 9. Arioso of Alexander I and Scena

ALEXANDERI
Ah, ah, ah, how can they do that, such delicate workmanship?
We Russians with all our knowledge cannot come near it...

PLATOV
We've just as good at home...

ALEXANDER I (quietly to Platov)
Don't spoil my politics, Platov! Give the workmen a million!

The attendants make as if to take away the diamond studded
casket encasing the Flea.

PLATOV
What about its box, then?

THREE LORDS OF THE TREASURY
The box, the box is Government property...

PRINCESS CHARLOTTE (languidly)
In our country Government property must be strictly accounted for...

ALEXANDER I (to Platov)

They have their ways of doing things...
(angrily)

Don'’t spoil my politics, Platov!

You are the finest craftsmen in the whole world!
Give them two million!

London dissolves in a mist.

10. Again in the Winter Palace (during the reign of Tsar Nicholas I)

NICHOLAS I (to Platov)
What do you think of that, my worthy old man?

PLATOV (reflecting)

Well... their workmanship is good...

(brightening up)

But there’s no need to fall over in amazement at it...

(crossing himself)

By the Blessed St Nicholas the Miracle-Worker,

wed do well to have our Russian craftsmen take a look at the Flea...

NICHOLAS I

Well said! I charge you to take care of it.

Go to Tula, and show the Flea to my armourers.
Let them come up with something even cleverer!
T have faith in them!

The lights fade.

m 11. Oxomuua Tyns! u 030pHbIe MecHn JleBuu
Beuepeem.

XOP

Tyna, ryna, Tyna, Tyna, ryna,

Terky ['mamry BeTpom cpyno,

Terky I'mairy Berpom cyno, ox!

Berpowm cayro...

Bananaiika, 6ananaedyka 13 KIeHOBa nepesa, ox!
Banmamaeunnk Xopour, 1a JII0OUTD He BEJIEHO, OX,
6ajanaeqHMK XOpOII, J1a MoGUTH He BeyeHa!
Ox, 6amaTaedHMK XOPOII, /Ia TOOUTD HEMb3A. ..
Tyna, Tyna, ryna, Tyna, ryna,

TeTKy I'mamry serpom cpyro...

JIEBIIA (nosensisicy)
9x, Tyna mos, Tyna,
TI0YTO BaC, IeBKU, GYATO CO6GHA MIPAHMK B3[yNMOZ..

XOP
Tyna, Tyna, ryna, Tyna, ryna,
TeTKy ['mamry BeTpom cpymno. ..

PA3TOBOPHBIE )KEHIIIMHBI I XOP
Peuenpka Tymuia,

ThbI YE€ro XMYPMI.L[ECH,

3a PeKoit 1ec IyMuT,

B TOM JIeCy K/aJl 3aphiT. ..

XOP
Tana, rama, Tana, raja, Tajau, Tajau, Taau, Talm. ..

JIEBUIA (npucmpausasico k 00H0il u3 desut;)
9%, ia Tyma, mos Tyna,
MaMaHsI 33 PEKOIT y)Ke TBOSI YCHYIIA. ..

XOP
Tanu, Tanu, Tanu, TamA. ..

JIEBIIA

Bananaedka-MUHOPOYKA Ha MOIOYKE JIEXUT,
PasnyKy BOPOXMUT,

(80pyz, ¢ nuxocmvio)

9XMa, BOPOXKUT!..

XOP
Tanu, Tanu, Tanu, Tanu.
Tyna, Tyna, ryna, ryna, ax, Tyna, Tynal..

JIEBIIA
Bananaiika, 6amanaiika u3 KIeHoBa nepesa,
6ajlajaeqHMK MPUTOX, @ MOOGUTD He BeNeHO, 9X!

Barna-na-na-naedka, 6anana, 6anana, 6ananaika, 6ananaedxal..

XOP M PASTOBOPHBIE JKEHIIIVIHBI
Bananaiika, 6ananaiixa, 6a, 6a, 6a, 6amanaiixa,
Gananaiika 13 K/IeHOBa fiepeBa, Aa 6ananaiia, 6ananaedxal..

12. IIpuesp aramana IlmaTosa B Tymy
Amaman [Inamos svesxaem 8 KoscKe.

ATAMAH ITJTATOB

Kax HaM GbITh Terepb, MPaBOCTaBHbIAZ!..
Hapo T'ocynaps yremmnts,

(IInamos nokasviéaem wKamynxy)

HA0 CJie/IaTh II0CPAMUTENIBHYIO PabOTy IS aI/MIKOI Hauum!..

Jlesusy np eneped, OH p Uil p

JIEBIIA

ArnuuKas Halys TOXe Hermymas
¥ C GOBLINM CMBIC/IOM.

ThI 3Ty GNIAMKY HAM OCTaBb

B I[aPCKOiT Tabakepouke.

MARIINSKY

m 11. A village in Tula and the Left-Hander’s Rude Songs

Evening is drawing on.

CHORUS

Tula-gula, Tula, Tula-gula,

the wind blew hard on Granny Glasha,

the wind blew hard on Granny Glasha, oh!
The wind blew hard...

Balalaika, balalaika, made of maple wood, oh!
Handsome is the balalaika-player,

but he’s not for loving,

the handsome balalaika-player’s not for loving!
Tula, Tula-gula, Tula-gula,

the wind blew hard on Granny Glasha...

THE LEFT-HANDER (appearing)
Eh, Tula, my Tula,
how come your fillies all have a nice round Tula bun in the oven?

CHORUS
Tula, Tula, Tula-gula,
the wind blew hard on Granny Glasha...

TWO WOMEN SPEAKING AND CHORUS
River Tulitsa, little River Tulitsa,

what makes you so grey and sullen,

we hear the trees rustling on your distant bank,
there’s treasure in that forest...

CHORUS
Tala, gala, tala, gala, tali, tali, tali, tali...

THE LEFT-HANDER (embraces one of the girls)
Eh, yes, Tula, my Tula,
your mammass already sleeping on the other side of the river...

CHORUS
Tali, tali, tali, tali...

THE LEFT-HANDER

The balalaika, lying on the floor,

the minor balalaika, singing of parting,
(suddenly, swaggering)

the balalaika soothsayer...

CHORUS
Tali, tali, tali, tali,
Tula, Tula, gula, gula, Ah! Tula, Tula!

THE LEFT-HANDER

Balalaika, balalaika, made of maple wood,

the balalaika-player’s handsome, yes, but he’s not for loving...
Eh, balalaika, little balalaika!

CHORUS AND TWO WOMEN SPEAKING
Balalaika, balalaika, little balalaika...
Balalaika, made of maple wood, balalaika, little balalaika!

|#] 12. Ataman Platov arrives in Tula
Ataman Platov draws up in his carriage.

PLATOV

‘What is now our plan, faithful believers?

His Majesty must be consoled,

(he shows the casket)

we must accomplish work that will shame the English nation!

The Left-Hander is pushed forward to inspect the English gift.

THE LEFT-HANDER

They’re not so stupid, these English,
they’re clever in their work.

Youd better leave this Flea with us,
in its royal snuffbox.
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Mb1, Bor pact, uto mpugymaem.
Basarbca Hajio nogymasuimn
u ¢ BoxxpuM 671arocaBenyem. ...

ATAMAH IUTIATOB
Yyp, 6punnmanTa He HOAMEHUTD
M ar/IMIKOI paGOThI He UCIIOPTHUTD!

JIEBIIA

MBI TOHKOJ1 PaGOTHI He TIOBPEANM

u GpwinnaHTa He oOMeHseM.

Byner Te6e uTo [ocyaapio JOCTOIHOE IIPEACTABUTS. ..

ATAMAH IIATOB

He gonro Bosutecs.

51 mmbKo e3xy!

(Tpozum Jlesuie Kynaxom)

YT06 HM OffHA MUHYTA [T PYCCKOIT TIO/IE3HOCTH He Tporaral

Boipybka ceema.

13. Kyiika armmuxosi 671oxu Ha pycckmii maj (xopoBas cijeHa)

5 - 6 uenosex 3aznsdviearom 6 domuxk k Jlesuie uepes
3AMOUHYI0 CKBANUHY.

XOP

Ky1or, kyIoT, a 4TO KyIOT, He BUJHO. ..

(paseods pyxamu)

A 4TO KYIOT, HAM HEU3BECTHO!..

A 4TO KYIOT, He BUJIHO, a YTO KYIOT, He3HaMo!..

(paseods pykamu. Cmyuam 6 0sepv)

9it, §Bepb oTKpoiiTe!

JIBepb OTKpOIiTe, COMM flaiiTe, COMM JlAiiTe, B JOMIT CCYMNUTE. ..
i1, comu pairel..

JIEBIIIA (sbicosvieasice us gopmoux)
Bes comn xpure!
A Ham Hekorpa!

3axpovieaem popmouxy.

XOP (8Hoeb cryuam 6 0sepv)
9it, o coceficTBY oM ropur!..

JIEBIIA (8H08b 8bicyHY8UIUCH 8 POPMOUKY)
Topure, ropure! A nHam Hekorpal..

Xop
Kyior, xyior, a 4TO KyIOT, HaM HeM3BeCTHO!..

14. Bosspamenne IInarosa B Tymy

ATAMAH IUTATOB (He svine3as u3 Konscku)
Toroso?!..

JIEBIIIA
Bce rorogo...

ATAMAH IIVTATOB
Ilopait cropa.

JIEBITA
Tyt Haura pa6oTa, 4T06 FoCyaps yTemmTs. ..

ATAMAH IUTATOB (omxpote wikamynxy)
Ha rpe?!

JIEBITA
Bce smecn. Bee B Bamewm Bumy.
WsBonbre ['ocynapio OTBE3Tb. ..

ATAMAH ITJIATOB (s 2Hese)
Ilopnenst, Bpere Bce,
HUYEro Bbl HE CAeIanm,

If God pleases, we'll come up with something.
We shall have to think carefully about it,
and seek God’s blessing.

PLATOV
Mind you don’t trade those diamonds
or spoil the Englishmen’s work!

THE LEFT-HANDER

We won’t harm the fine work

and we won't sell the diamonds either.

We'll give you something worthy to present to the Tsar...

PLATOV

Don't take too long about it!

I move fast when I move!

(shakes a fist at the Left-Hander)

Not a minute must be lost in the service of Russia!

The lights fade.

13. The Russians Refashion the English Flea (Choral Interlude)

5 or 6 people are trying to peer through the keyhole into the

Left-Hander’s house.

CHORUS

Forging, forging, but what they’re forging we can’t see...
(spreading their hands in dismay)

We can’t see...

We don’t know what it is!

(spreading their hands in dismay; knocking at the door)
Eh, open up there!

Open the door, we need some salt, lend us some salt...
eh, let us have some salt!

THE LEFT-HANDER (leaning out of the window)
You’ll have to eat your food without salt!
We don’t have time!

He closes the window.

CHORUS (knocking on the door again)
Eh, your neighbour’s house is on fire! It’s on fire!

THE LEFT-HANDER (leaning out of the window again)
Let it burn! We don’t have time!

CHORUS
Forging, forging, but what they’re forging we don’t know!

14. Ataman Platov returns to Tula

PLATOV (not getting out of his carriage)
Ready?

THE LEFT-HANDER
It’s all ready.

PLATOV
Give it here.

THE LEFT-HANDER
Here’s what we've done, to console the Tsar...

PLATOV (opening the casket)
Where is it then?

THE LEFT-HANDER
It’s there. All in full view.
Take it, please, to His Majesty...

PLATOV (in anger)
You scoundrels, you're lying,
you've not done anything,

J1a, BEPHO, OPM/IMAHT ITO{MEHMIA.

Bemp ncnoprimn. ..

51 BaM ronoBy cHUMY!

OnuH U3 Bac, OATIENOB, O MHOMW B [leTep6ypr moeper. ..
Tor MHe 32 BceX OTBETHIIb!..

X Jlesuiy 3a pom u 6pocaem 6 c6010 KONACKY.

XOP (IInamosy)
Bl ero 6es TyrameHTa yBo3uTe:
TaK eMy He/b3s GyjieT Hasaj ClefoBaTh!

ATAMAH IVIATOB (cyem Jlesute 6 nuuo ceoti Kynauuuie)
Bor Bam Tyrament!

(mpsicem Jlesuty 3a wiusopon)

Cunn 3ech samecro mypens!..

(k ceucmosvim Kazaxam)

Taitzia, pebsal..

Buipy6ka ceema.

15. ITyrenrecreue u3 Tynsr B IlerepOypr.
OpkecrpoBas pemmka Ne 3

16. IIpu6niTHe IlnaTOBa C JIeB1IOit B 3MMHMIT ABOpe1]

HUKOJIAM I (k ITnamosy)
Tak yTo MOM Ty/bCKME
MacTepa CyNpOTHB AIIMI{KOI 6/10XM cpemamm?..

TIJTIATOB

Macrepa-TynAaKku MeHs pocumu Bam 610Xy mokasarb.
S B3sN MXHErO J{ypaka ¢ co6oii.

OH y MeHs B KOJISICKE CUIUT.

ITycrb cam Bam u mokaxer...

HVKOJIAV I
TIpusectn ero cropal

Jlesuty sedym K uapio.

JIEBIIA

(npo ce6s, kpecmsico n1e6o1l pyKoit)
Bnarosa naps Braras Maru IIpeuncras. ..
A ecnut IpU MHe TyraMeHTa HeT,

TaK TOMY A HMKaK He IPUYMHa. ..

HVKOJIAW I (8nacmmo)
Yro TyT ecThb, CKaXxu MHe, Gparer,
MBI HMYEro He ycMoTperm!?

JIEBIIA (cmeno, 6 ceoem mone)

Tak 1 Bol, Baie Be/mmuecTBO, M3BOMMIN CMOTPETH?
Y Hac r71a3 IpUCTpeNsH,

a BaM Hajlo METKOCKOTI TIOIBECTH.

Tak Bce yAMBIIEHNE OKKETCS. ..

17. HaBenenue Menkockona. OpkecrpoBas pemnuka Ne 4

18. Armmukas 6710Xa, <IOJBEPIHYTasA PYCCKUM NEePecMOTpaM»

BJIOXA

A, B3, Ba, I's, [I3, E, Ko, 33, U, Ka, 31, M, 3H, O,
IIs, 3p, OS¢, Ta, ¥V 3, Xa, 5, 10, ...

Ja, na, na, ma, na...

(6noxa manuyem «6apoiro»)

Ja, 71a, 713, J1a, 71a...

Bnaropapio 3a BHMMaHMe. ..

MARIINSKY

and surely you've traded the diamonds.

You've spoiled His Majesty’s property...

T'll have your heads for this!

One of you must come to Petersburg with me...
You’ll answer to me for all the others!

He grabs the Left-Hander by the scruff of the neck and throws him
into the carriage.

CHORUS (to Platov)
If you take him away without his papers
he won’t be able to get back!

PLATOV (thrusts his fist into the Left-Hander’s face)
T’ll give you papers!

(shakes the Left-Hander by the collar)

You sit down here like a poodle!

(to the Cossack couriers)

Let’s go, lads!

The lights fade.

15. The Journey from Tula to St Petersburg.

Orchestral Interlude IIT

)] 16. Ataman Platov and the Left-Hander arrive at the Winter Palace

NICHOLAS I (to Platov)
What have my master-craftsmen in Tula done?
Have they managed to compete with the English Flea?

PLATOV

The Tula men bade me show you the Flea.
I brought one of their fools along with me.
He’s sitting outside in the carriage.

Let him show you what they’ve done...

NICHOLAS I
Bring him here!

The Left-Hander is brought into the Tsar’s presence.

THE LEFT-HANDER

(muttering to himself and crossing himself with his left hand)
Blessings of the Heavenly King,

blessings of the Holy Virgin Mother...

It’s not my fault I don’t have my papers with me...

NICHOLAS I (imperiously)
‘What is this, brother, tell me -
there’s nothing here that we can see!

THE LEFT-HANDER (boldly, in his own voice)

Is that how you have been graciously looking at it, Your Majesty?
Our eyes are used to it,

but yours will need a microscope.

Then all the wonders we have wrought will be plain to see...

17. The Microscope is brought in. Orchestral Interlude IV

18. The English Flea subjected to Russian Modification

THE FLEA

A, Beh, Veh, Geh, Deh, Yeh, Zheh, Zeh, Ee, Kah, El, Em, En, Oh,
Peh, Reh, Ess, Teh, Oo, Eff, Khah, Eh, Yuh, Yah...

La, la, Ia, Ia, la,

(the Flea dances a “Barynya”?)

1a, la, Ia, 1a, la...

Blagodaryu za vnimanie ...
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19. ®unan nepBoi YacTn

HVKOJIAI I (omopeasuiuct om 2naska «MenKkockona»)
OHu, 11€NbMBI, arTULKY 6n0xy
Ha PyCCKuit maf nogkosasn!..

HUKOJIAW I

Orocrnath 6710Xy Hasaj B AHITINIO.

Yro6bI Bes ee 0coOblit Kypbep, KOTOPbIil Ha BCe A3BIKM 00yYeH.
W 4T06b!I JleBIia IpU HeM HAXO[MICH.

Tla 06MBbITH JleBury B GaHsIX.

Operb 1o Mojie.

Bynro Ha HeM KaKoit UMH €CTb.

TTonoxutp OT Ka3HbI BUHHYIO nopuuio. Beomo!..

XOP U TPA® KVICE/IbBPO[IE (8mops uapio 6o 2nase
Tocydapcmeentozo cosema)

Orocnats! M... Hasap B AHrmuto!

M... Kypoep! M... O6yyen!

M... IIpu HeM 651! M... OT™MBITB JIeBury!

M... Opers Jlepury!

M... Ectpb unn!

Baomo!..

JIEBIIA (Ha asamcyene)

AneHbKuMil 1{BETOYEK, IIOYTO THI B IIOJIE YBSAII,
MUIEHbKUIT PYIKOYEK,

IIOYTO MHE pa:myl(y HaKJIMKal...

ATAMAH IUVTATOB (na asancuene, nepexpecmun Jlesuty)
TTycTb Haji TO60I0 GyzIeT 61arocoBeH e, . .

J€ 19. Act One Finale

NICHOLAS I (tearing himself away from the microscope’s eyepiece)
Those clever rascals have shod the feet
of the English Flea with Russian shoes!

NICHOLAS I

Despatch the Flea back to England.

It must be taken by a special courier who speaks all languages.
And the Left-Hander must go with him.

Take the Left-Hander to the baths and wash him well.

Dress him in the latest fashion,

just as if he were a person of rank.

Provide him from the public purse with all the wine he can drink!

CHORUS AND COUNT KISELVRODE (as Head of the State
Council, echoing the words of the Tsar)

Send it! Back to England!

Courier! Speaking languages!

Take the Left-Hander to the baths!

Dress him in fashion!

A person of rank!

Wine he can drink!

THE LEFT-HANDER (downstage)
Little scarlet flower, dear little friend,
why have you wilted in the field;
why torment me with this parting?

PLATOV (downstage, making the sign of the cross over the Left-Hander)

Blessings be upon you...

3anasec. Curtain.
DISC TWO
YACTD BTOPASL ACT TWO

- 20. JIeBura ¢ 6moxoii B BykunremMckoM gBopue

Brnoxy 3asodsam...

21. «O6pycesmasa» Broxa

B/IIOXA

A, B3, Ba, I's, [I3, E, K3, 39, 11, Ka, 31, 9M, OH, O,
IIs, 9p, ¢, Ts, ¥ 9, Xa, 3, 10, ...

Jla, na, na, na, na...

(6noxa manuyem «6apoiio»)

JTa, N1a, J1a, 1, Ja...

Braropapro 3a BumManue. .. Thank you...

22. Bocropr anrmuyaH i Bonpocer k Jlesure (Cexcrer)

JIOP[IbI KABHAYEVICTBA (6 usymnenuu)
M... How exiting!..

TTPMHLIECCA IIIAPJIOTTA (6 usymnenuu)
Wonderful, wonderful... so amazing, oh!

TIEPBBIV JIOP[] KASHAYEVICTBA
Wonderful... so amazing, oh!

BTOPOJ JIOP]] KASHAYEVICTBA
Wonderful... so amazing, oh!

TPV JIOPJIA KASHAUEVMCTBA (mexcdy co6oro)
Ah, so surprising, so surprising... ah, ah... so surprising...

TIPMHLIECCA IIAPJIOTTA (meumamenvto)
Ah, so surprising... ah...

20. The Left-Hander and the Flea at Buckingham Palace

The Flea is wound up...

21. The Russified Flea

THE FLEA

A, Beh, Veh, Geh, Deh, Yeh, Zheh, Zeh, Ee, Kah, El, Em, En, Oh,
Peh, Reh, Ess, Teh, Oo, Eff, Khah, Eh, Yuh, Yah...

La, la, la, Ia, la...

(the Flea dances a “Barynya”)

la, Ia, Ia, Ia, la...

“Blagodaryu za vnimanie...” thank you...

22. Delighted English Question the Left-Hander (Sextet)

LORDS OF THE TREASURY (in amazement)
M... How exciting!

PRINCESS CHARLOTTE (in amazement)
Wonderful, wonderful... so amazing, oh!

FIRST LORD OF THE TREASURY
Wonderful... so amazing, oh!

SECOND LORD OF THE TREASURY
Wonderful... so amazing, oh!

THREE LORDS OF THE TREASURY (among themselves)
Ah, so surprising, so surprising... ah, ah... so surprising...

PRINCESS CHARLOTTE (dreamily)
Ah, so surprising... ah...

IIEPBBIV JIOPZ] KASHAYEVICTBA (Jlesue)
O, KaMpa/i, ThI XOPOIINIT MacTep,
T/€ ThI ¥ UeMy y4macs?..

JIEBITA
S yuen no Tlcantripio 1a o «ITomycoHHUKy».

[IPUHLIECCA IIAPJIOTTA U
TIEPBBIV JIOP]T KASHAYEVCTBA (J/lesuse)
A 110 KaKMX ThI IOp apidMeTHKy 3Haelb?..

JIEBIIA
Mbl B HayKaX He 3alINCA. ..
a apudMeTUKN MBI He 3HAEM. ..

TIPMIHIIECCA IITIAPJIOTTA 1
TP JIOPJTA KASHAYEVCTBA (¢ yousnenuem)
9TO YAMBUTENBHO. ..

[IEPBBIV JIOPZ] KASHAYEVICTBA (k oco6omy kypvepy)
A 1oueMy OH JI€BOI PYKOIL... TaK KPECTUTCSA?..

OCOBBIV KYPBEP (doknadviéas n0-60eHHOMY)
OH n1eB11Ia 1 BCe /IEBOJ PYKOIO JIe/IaeT.

TPV JIOPJIA KASHAYEMCTBA (Jlesue, nackoso)
Bpl B pykax 04eHb MCKYCHBI,
ocTaBaiTech y Hac, Mbl BaM 06pa30BaHHOCTb HEPeJIlﬂI[MM!“

OCOBBIN KYPBEP (svicmynas eneped)
S ipu éM Bcerfa JO/DKOH GbITh!..

TIPMHIECCA LIAPJIOTTA (/lesuie, uzpuso u 3asnekamenvHo)
Well, well, a u3 Bac yAMBUTeIbHBI MacTep BBIIALET. ..

OCOBBIN KYPBEP
Opnnomy emy Henmbas!
5 Bcerpa JO/KOH TIpM €M OBITb, O/DKOH IIPU EM BCerfia ObITh sl..

JIEBIIA

V MeHs oMa POJIUTENN eCTh.

MBI K CBO€lT pOJIHE IIPUBEPIKEHDI.
TyT MHe OIHOMY CKy4HO Gyzer.

51 elrje B XO7IOCTOM 3BaHUM. ..

TPU JIOP[IA KASHAUEVICTBA ¥ ITIPUHIIECCA IIAPJIOTTA
MBI Bac )KeHUM, MBI Bac )KEHMM, MBI BaC XEHMM. ..

OCOBBIN KYPBEP
310 3ampereHo!

JIEBIIIA (8 nonubwiii 20110¢ ¢ 6UOUMBIM nyKuchBoM)
3aueM JIeByILIEK MOPOUMTD?..

TIPMHIIECCA WAPJIOTTA (kak ceodHuua)
Ha, f1a, na, A BaM IpaH/ieBy C/iealo. ..

23. ArmmuKne HeBecTs! (TF060BHbIE KAaHIIOHBI)

Cmompunvt 0na Jlesuiu.

BPIOHETKA

My dream is love, my soul is love,
my arms are love, oh, love,

my voice is love, my eyes are love,
my heart is love, my love...
(mMHO203HAUUMENLHO)

My dream is love...

My soul is full of love,

oh, full of love, oh, full of love...
My dream is love...

BJIOHIVHKA

A... Here I am

(no-pyccku ¢ ouens CUTbHBIM AKUEHMOM)
priglashat’ menja na minuet,

MARIINSKY

FIRST LORD OF THE TREASURY (addressing the Left-Hander)
Oh, comrade, you are such a master-craftsman,
where and what did you study?

THE LEFT-HANDER
T only know the Psalter and the Book of Dream Interpretations.

PRINCESS CHARLOTTE AND
FIRST LORD OF THE TREASURY (to the Left-Hander)
What is your level of arithmetics?

THE LEFT-HANDER
We don’t know any science,
and we don’t know arithmetic either...

PRINCESS CHARLOTTE AND
THREE LORDS OF THE TREASURY (in amazement)
‘That’s astonishing!

FIRST LORD OF THE TREASURY (addressing the Special Courier)
‘Why does he cross himself with the left hand?

SPECIAL COURIER (as if making a military report to a superior)
He is a Left-Hander and does everything with his left hand!

LORDS OF THE TREASURY (to the Left-Hander, affectionately)
You're so clever with your hands,
do stay with us a while, we’ll give you an education!

SPECIAL COURIER (moving ahead)
My orders are to stay by his side all the time!

PRINCESS CHARLOTTE (to the Left-Hander, flirtatiously)
Well, well! We could make an incredible master of you...

SPECIAL COURIER
Not just by himself, you can’t!
My orders are to stay with him all the time, all the time!

THE LEFT-HANDER

I have parents at home.

We dearly love our Motherland.
I'd be lonely here on my own.
I'm still in the bachelor state...

THREE LORDS OF THE TREASURY AND PRINCESS CHARLOTTE
We'll find a wife for you, we'll find a wife for you...

SPECIAL COURIER
That is forbidden!

THE LEFT-HANDER (loudly, with evident cunning)
‘Why pull the wool over the girls’ eyes?

PRINCESS CHARLOTTE (like a procuress)
Yes, yes, yes, I'll arrange a “grandezvous” for you.

23. The English Brides (Love Canzonets)

Inspection of the Left-Handers brides.

A BRUNETTE

My dream is love, my soul is love,
my arms are love, oh, love,

my voice is love, my eyes are love,
my heart is love, my love...
(meaningfully)

My dream is love...

My soul is full of love,

oh, full of love, oh, full of love...
My dream is love...

A BLONDE

Ah... Here Tam

(in Russian with a very strong accent)
Priglashat menya na* minuet,
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dance with me gavotte, a bourée...
Here I am, a... minuet...

24. YroBopsI (peduTaTNB U aHCAMOG/Ib)

JIEBIIA (cmyuserro)
MHe ¢ aHITIMYAHKOK KOH(Y3HO XNUTD GyfeT. ..

TIEPBBIV JIOP]] KASHAYEVICTBA
Ortuero xe Tak?..

TIPMHIIECCA ITAPJIOTTA
Hamm Toxe uncro opeBarorcs. ..

JIEBIIIA

51 ux He 3HAO...

Msue B Tyre 607IbIIYI0 HACMEIIKY CJIe/Al0T. .
(06vsaCHAEM 00 AHIUTICKUX HEBeCaX, KeCMUKYIUPYs)
Ha Hux ofieXyia Kak-To He TaK MAILIETCs, He pa306partb,
VIS KaKOJl YTO HaJloOHOCTH. ..

TIPMHLIECCA IIAPJIOTTA (coepxcusas pazopasxicerue)
Ho xakoe BaM B TOM IIPEIATCTBIUE, OOBACHNUTE. ..

JIEBIIA
CTBIIHO MHe OyfieT CMOTPETb, [JOKUATHCH,
KaK OHa 130 BCEro 9TOTO Pa3fieBaThCs CTAHET. ..

TIEPBBIV JIOP[] KASHAYEVICTBA
‘Well, xampai, ocTaBaiiTech y HaC Ha BpeMs NOTOCTUTb.
MbI BaM Bce, BCE IIOKaXKEM. ..

OCOBBIN KYPBEP (pewsumenvro 603pasicas)
S Bcerpa pu €M [JO/DKOH GbITb,
eMy OHOMY OBITb Heb3s!..

TPV JIOPJIA KASHAYEVICTBA (mexdy coboii)
A pycCKOTO Kypbepa OJ{HOTO HasaJi OTIPABUTb...
Hemepnenno ormpaButh Hasap,

OTIPaBUTb PYCCKOTO Kypbepa B [leTep6ypr...

TIPVHIIECCA ITAPJIOTTA (/lesuie)
MbI Bce BaM MOKaXkKeM, BCe TTOKaXKeM, BCe...

JIEBIIA (cnoxotino)
51 X04y IOCMOTpETD, KaK y Bac Py>Xbs JIe/AOT. ..
25. Know How. OpkecrpoBas pennuka Ne 5
Oxckypcus Jlesuiu no aznuykum «yetieay3am, opyuceiinoim
MOUTDHO-NUTTLHBIM 3A800aM». ..
- 26. «YeM py>bs UNCTAT».
JIEBIIA

910 1 MBI TaK B Tye MoXKeM...
A crapoe pyXbe IPOTUB HANIETO MIPEBOCXO/HEIIIIIE. ..

He mory 1 51 3HaTh, 4TO HAIM T€HEPA/IBI 3TO KO/ I/IANENN?..

ITPMHIECCA IIAPJIOTTA
Koropbsie TyT 651111, JOMKHO ITARENM. ...

TP JIOPIIA KASHAYEVICTBA
O, nma, rnapenn. ..

JIEBIIA

A KaK OHH ObUIM — B IIepYaTKax mwm 6es?!..
TIPMTHIIECCA IIAP/IOTTA

O pa, o ja...

Bauy reHeparnbl BCerjia mapajiHble.

Oy Beerna B IIePYaTKaX XOJIAT, B epYaTKaX BCEr/a...
(napodupys noxodky pycckux zeHepanos)
Tpa-Ta-Ta-Ta-Ta...

dance with me a gavotte, a bourrée...
Here I am, a... minuet...

24. Attempts at Persuasion (Recitative and Ensemble)

THE LEFT-HANDER (embarrassed)
Td find it peculiar living with an Englishwoman...

FIRST LORD OF THE TREASURY
Why is that?

PRINCESS CHARLOTTE
Our women also know all about dressing neatly.

THE LEFT-HANDER

I don’t know them...

In Tula they would laugh at me...

(explains the problem with English brides, gesticulating)
‘Women’s clothes here are all different, somehow,

I can’t work out what goes where or what it does...

PRINCESS CHARLOTTE (suppressing her irritation)
But why should that be a difficulty? Please explain...

THE LEFT-HANDER
T'd be embarrassed having to watch and wait
while she takes off all those complicated clothes...

FIRST LORD OF THE TREASURY
Well, comrade, do stay for a while as our guest.
We will show you everything, everything there is to see...

SPECIAL COURIER (demurring)
I must be by his side all the time,
he must not be alone!

THREE LORDS OF THE TREASURY (among themselves)
We'll send the Russian courier back alone...

Send him back to Petersburg...

Send him back at once...

PRINCESS CHARLOTTE (to the Left-Hander)
We'll show you everything there is to see, everything...

THE LEFT-HANDER (quietly)
I should like to see how you make your muskets...

25. Know-How. Orchestral Interlude V

The Left-Hander's tour of the English armouries, works and factories.

. 26. How to Clean Your Musket?

THE LEFT-HANDER

In Tula we do that as well...

This old musket is in much, much better condition than ours.
Might I ask, did our generals ever look at this?

PRINCESS CHARLOTTE
Those who came here must have looked at it...

THREE LORDS OF THE TREASURY
Oh, yes, they certainly looked at it...

THE LEFT-HANDER
Were they wearing gloves, or not?

PRINCESS CHARLOTTE

Oh yes, oh yes,

your generals are always beautifully turned out,
on parade, they always wore gloves...
(parodying the gait of the Russian generals)
Tra-ta-ta-ta-ta!

TPU JIOPIA KASHAYEVICTBA
ITapan, napan, mapan!

27. Bupenue Poccun
Iladaem nezkuii cHez.

PA3TOBOPHBIE JKEHIIIVHBI
(8 06nuke npecessmuix xodamauu,)
Peuenbka Ty,

THI IOYTO XMYPUUIBCS,

32 TOBOIO J1eC, /1eC UIYMUT, Jia. ..

JIEBIIA

Bam mokopHO 671arofapCTByIo. ..
S momoii xouy!..

Apuoso

A He 30ps TO 30pUT, a TOCKA TPY/ib
BeJIeT 110 POJIHOIT Moeit cropoHe Ty/TbCKOI0, TYNbCKOK. ..

[l 28. OrinbiTne Jlepum B Poccuio
ITupc nondonckozo mopckozo nopma. Tyman...
AHTJIMACKUI TIOJIIUKUIIEP (¢ akuenmom)
Bpems oceHHee, 3bI6KOe.
Byps 6yper...

JIEBIIA

Jomoit, moMolt X04y, TOMOJT CKOpPeil X04y B POTHOE MeCTO. ..

Jlopowt dapsim Jlesuie nodapxu.

TPETUM JIOP]T KASHAYEVICTBA
Bor Bam jienpru Ha fopory...

BTOPOM JIOPJ], KASHAYEVICTBA
BoT BaM 4achl Ha MaMATh...

TIEPBBIV JIOP]T KASHAYEVICTBA
Bam 6aiikoBO 1anbTO C HAXIOGYYKOI. ..

JIEBIIA (¢ Huskum noxaoHom)
51 TOKOPHO BaM 6/1ar0flapCTBYIO. ...

IIpowarue.

TPV JIOPIA KASHAYEVICTBA
Bye...

Anenuiickuti nupoxob HavuHaem omuanueamsv om npu4ana...

AHITIMVICKU TIOJIIIKUIIEP (ysce ¢ 6opma napoxoda)
Byps 6ypner. IIoTOHYTb MOXHO.

JIEBIIA
Ha Bce Bonst Boxxus,
a KON yMepeTh pujercs, Bce K Poccun Gminxke. ..

Hauunaemcst wimopm.

AHTJIMVICKU TIOIIIKUIIEP (Jlesue)
i, pyc, crynait BHus!
Cmoert!

JIEBILIA
A B KaKoit cropone Hama Poccua?..

AHIJIMVICKVN TTOTILIKUIIEP

Tam, 3a BOIHOM He BUJJHO.

i, pyc, Kampaji, JlaBait mapyu jepkarhb:
BCe IIUTh TIOPOBHY!..

JIEBIIA
Vper!

MARIINSKY

THREE LORDS OF THE TREASURY
On parade, on parade!

Ll 27. A Vision of Russia
Light snow falling.

TWO WOMEN SPEAKING

(appearing as Holy Mother of God Intercessors)

River Tulitsa, little River Tulitsa,

why so grey and sullen,

we hear the trees rustling on your distant bank, yes...

THE LEFT-HANDER
T humbly thank you...
T want to go home!

Arioso
Dawn does not come, my heart is heavy,
heavy for my native land, my Tula home...

(2 28. The Left-Hander Sets Sail for Russia
The pier of the port of London. Mist...

ENGLISH UNDER-SKIPPER (with a strong accent)
It is autumn, weather’s changeable,
there’s a storm coming.

THE LEFT-HANDER
Home, home, I must go home to where I belong...
The Lords present gifts to the Left-Hander.

THIRD LORD OF THE TREASURY
Here is money for your journey...

SECOND LORD OF THE TREASURY
Here is a watch for you to remember us by...

FIRST LORD OF THE TREASURY
Here is a flannel overcoat with a hood to cover you...

THE LEFT-HANDER (with a deep bow)
I'm much obliged to you...

They bid farewell.

THREE LORDS OF THE TREASURY
Bye!

The English ship weighs anchor and pulls away from the moorings.

UNDER-SKIPPER (already at the ship’s rail)
There’s going to be a storm. We may drown.

THE LEFT-HANDER
God’s will be done.
If I must die, at least I shall be nearer to Russia...

A storm blows up.

UNDER-SKIPPER (to the Left-Hander)
Come on, you Russian, let’s get below!
You’ll be washed overboard!

THE LEFT-HANDER
In which direction does our Russia lie?

UNDER-SKIPPER

Over there, but you can’t see it because of the waves.
Eh, Russian friend, let’s have a wager:

we'll drink together and match glass for glass!

THE LEFT-HANDER
You’re on!
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AHTIMVICKM TIOJIIIKUTIEP
Tonbko yecTHO, YecTHO!..

JIEBIIA
He 6ecniokorirecs!..

AHTIMVICKU TIOJIIIKUTIEP
Yecrno!

JIEBIIA
Yecruo!

AHTIMVICKU TIOJIIIKUTIEP
Ee!

JIEBIIA
[Masait!

AHTIMVICKU TIOJIIIKUTIEP

Hy, pyc, naBait euie BbInbeM... A Hy JaBaii ellie BbIIbEM. ..

Hy, npyr, naBait eie BbimbeM. ..

Kro xoro nepenber, Toro u ropkal..
(nvamo)

s BIDKY TaM 4€pTa TEMHOTO...

God Save our Lord the King,

God Save our Lord the King...

Send him victorious, happy and glorious,
God Save the King, God Save the King!

JIEBIIIA

A 4TO, [1aBaii elle BBIIIbEM. ..

JTaBaii, jaBaii ellje BbIIIbEM. ..

Kro xoro nepemnber, Toro u ropxkal..
(nvsamo)

51 BIDKY TaM uepTa pbDKero...

OX, A/ICHbKUII LIBETOYEK. ..

IIBeTouex, ThI MOYTO J1a B TO7IE YBSAT, fial..

29. llltopm. OpkecrpoBas pennnka Ne 6

PA3TOBOPHAS JXEHIIVIHA

(8 utyme 6011 6 007IUKeE AH2eNA-XPAHUMENbHULbL)
Oit, 1a ThI Kyjia IeTUIID,

cepa, fla cepa yTuia?l..

PA3TOBOPHAS JKEHIIVIHA

(6 utyme 60111 6 007IUKeE AH2eNA-XPAHUMENbHUbL)

OX, HOACTPeNAT Te6s HeoGPbl MOMOALIBL. ..

B mymane nosensemcs winunv Aomupanmeticmea.

30. Bosspamenue B Ilerep6ypr

/IEBMA)/ U nonUKUNepa 8blHOCAM NbAHLIX C Kopﬂﬁll}l.

KBAPTAJIBHBIE (xamcku)
Kro Takme?! U orkynosa?!

JIEBIIA Y AHIJIUVICKWV ITOJIIIKUIIEP
(06a cmomnym ¢ nonyomxpuimuvim pmamu)
M...M

TPOE KBAPTAJIbHBIX
O6a nbsnpl BycmepTs!.. Tyrament!?

TIpy6o obvickusarom.

TPOE KBAPTAJIBHBIX (¢ noumenuem)
ATTIMIKOI TIONMIIKKIIEP. ..

TIEPBBIV KBAPTAJIbHBIV
A ppyroit?

UNDER-SKIPPER
No cheating, though! All fair and square!

THE LEFT-HANDER
Don’t you worry!

UNDER-SKIPPER
Fair and square!

THE LEFT-HANDER
Fair and square!

UNDER-SKIPPER
Another!

THE LEFT-HANDER
Go on, then!

UNDER-SKIPPER
‘Well now, Russian, let’s have another one!
Let’s have another one!

Whoever drinks the other under the table goes to the top of the hill...

(drunkenly)

T'm seeing a devil with dark hair...

God Save our Lord the King,

God Save our Lord the King...

Send him victorious, happy and glorious,
God Save the King, God Save the King!

THE LEFT-HANDER
Why not, another one!
Let’s have another one...

Whoever drinks the other under the table goes to the top of the hill...

(drunkenly)

I'm seeing a devil with red hair...
Eh, little scarlet flower, why, oh why,
have you wilted in the field...

) 29. The Storm. Orchestral Interlude VI

SPEAKING WOMAN

(above the noise of the storm, appearing as guardian angels)
Oh, yes, where are you flying to,

grey duck, yes, grey duck, oh!

SPEAKING WOMAN
(above the noise of the storm, appearing as guardian angels)
Hard-hearted young blades will shoot you...

The spire of the Admiralty in St Petersburg is visible through the mist.

30. Return to St Petersburg

The Left-Hander and the Under-Skipper, both drunk,
are hauled out of the ship.

THREE POLICEMEN (coarsely)
Who goes there? Where have you come from?

THE LEFT-HANDER AND UNDER-SKIPPER
(groaning)

Mmm... Mmm...

THREE POLICEMEN
Both of 'em dead drunk! Papers!

They are roughly frisked.

THREE POLICEMEN (respectfully)
An English Under-Skipper...

FIRST POLICEMAN
What about the other?

TPOE KBAPTAJIbHBIX

Ham. Yace! ¢ 60em,

( p Kap Jlesuiu, p ...
HOeHbI'U, MA/IbTO C HaXIIO6Y“IKO]7L“

Tyramenr rpue?!

3EBAKU
TIpuiennmics K Kocomy,
OPpULENNINCA K KOCOMY, IPUIETININCA. ..

JIEBIIA (crmonem)
Mee 651 Ton1bKO OCy/apio Ba C/I0Ba HEIIPEMEHHO HAJIO CKa3aTb. ..

TPOE KBAPTAJIBHBIX (6vtom Jlesuty)
Tyramenr rpe?! TyramenT gapait!..

3EBAKI
O606pany napHs rajsl,
0606panu mapHs, rajibl, 0606pan. ..

TPOE KBAPTAJIbHDBIX (nokasvieéas Ha nonuikunepa)
B nmoconbckmit oM orBe3tnl..

JIEBIIA
Mse 65b1... TONbKO... [|Ba CI0BA. ..
Tocynapio... cka3aTh Hafjo.

TPOE KBAPTAJIbHBIX (noxasviéas na /lesuty)
A 3TOrO Ha BCTPEYHOM B JIa3apeT OTIPABUT!..

Topoo: Jlesuty K «8cmp [y U3B034UKY».

31. GuHaNbHBIE CIeHBI (MBITAPCTBA IO 1A3aPETaM)

XOP

Crrne Bosxuit, mommmyit Hac,
Crrne Bosxuit, mommmyit Hac,
Crrne Bosxuit, mommmyit Hac,
TO He BefjaeM, YTO TBOPHM. ..

TPV JIEKAPSA
TIpunuMarp 6es TyraMeHTa He BeJIeHO!..

Xop
TIpuHMMath 6€3 TyraMeHTa He BeleHo!..

JIEBIIA
MHe 651 TONBKO fiBa cnoBa 'ocyflapio cKasarh. ..

TPV JIEKAPA
Bestu ero B O6GyXBUHCKY,
TaM BCeX HEBEJIOMBIX YMUPATh NPUHUMAIOT!..

Xop
Chrine... Cpine Bosxmii, mommmyit Hacl..

JIEBIIA (cnabvim 2onocom)
MHe 6bl... TONIBKO. ..
1iBa... clIoBa... ocyapio. .. ckasarh...

AHIJIMACKIV ITOJILIKUIIEP
T'nme moit pycckmit kampayp?!
Tne moit pycckuit kampap?!

XOP
Crrne Bosxuit, mommmyit Hac,
Crrne Bosxuit mommmyit Hacl..

Tpu xnandapma npusonaxusaiom Jlesuty 3a 8070Cbl, <yXu peym,

4moBvL 8 NAMAMY NPULLES» U CBATUBAIOM «8 KOPUIope».

TPU )KAHIAPMA
3pech 10 pas6opKI Ha MOy CBA/MNTD!..

MARIINSKY

THREE POLICEMEN

One of ours. Watch with a repeater,

(they turn out the Left-Hander’s pockets and take off his overcoat)
some money, overcoat with a hood...

‘Where are your papers?

CHORUS OF ONLOOKERS
They’re picking on old cross-eyed,
they’re picking on him...

THE LEFT-HANDER (groans)
Two words I must say to the Tsar.

THREE POLICEMEN (beating him)
‘Where are your papers then? Show us your papers!

ONLOOKERS
They’ve stung the fellow, the fiends,
they’ve stung the fellow, the fiends...

THREE POLICEMEN (indicating the English Upper-Skipper)
Take this one to his embassy!

THE LEFT-HANDER
All Twant... two words...

to the Tsar... I must...

THREE POLICEMEN (indicating the Left-Hander)
And this one by common cab to the Infirmary!

The policemen drag the Left-Hander to a passing cab.

31. Final Scenes (Ordeal in the Infirmaries)

CHORUS

Son of God, have mercy upon us,
Son of God, have mercy upon us,
Son of God, have mercy upon us,
for we know not what we do...

THREE DOCTORS
We can'’t take in anyone without papers!

CHORUS
They can’t take in anyone without papers!

THE LEFT-HANDER
All Twant... two words... to the Tsar...

THREE DOCTORS
Take him to the Obukhvinska Hospital,
they take in those without documents to die there!

CHORUS
Son of God, have mercy upon us!

THE LEFT-HANDER (his voice now faint)
I... just... want...
to say... two words... to the Tsar...

UNDER-SKIPPER
‘Where is my Russian comrade?
Where is he?

CHORUS
Son of God, have mercy upon us,
Son of God, have mercy upon us!

Three policemen drag the Left-Hander by the hair and pull his ears
to make him recover consciousness, then drop him in a heap on the
floor of the corridor.

THREE POLICEMEN
Leave him on the floor till someone sorts him out!
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JIEBIIA (cnabvim 2onocom)
MHe GbI TOBKO. .. [jBa C/IOBA... CKA3aTh. ..

TPV JTABAPETHBIX CAHUTAPA-TPOBOBIIVKA (6espasnu+Ho)

Kocoit MyX1K y>xe KOHYeTCH, KOCOi MYXVNK. ..

AHTTIMVICKUY TIOIIKUIIEP
PasBe Tax MoxHO!

Y Hero XOTb U 11y6a OBEYKMHA,
TaK JIyllia y Hero uenoBedkyuHal..

XOop

Corne Bosxwmit, mommyit Hac,
Corine Bosxwmit, mommnyit Hac,
Coine Bosmit, momusyit Hac...

PA3TOBOPHBIE JKEHIIVHBI (8 06nuke cecmep munocepoust)
Peuenpxa Tyma, Tymuia, Tl OYTO XMyPUIIBCA. ...

JIEBIIA (cmownem)

Ckaxunre... 'ocynapio... Y aHI/IMYaH pyxbps. ..
KUPINYOM He UHCTAT. ..

VI 94T06BI y HAC... He YUCTUIN. ..

A To, xpanu Bor, BoitHa 6YJI[CT..4

OHM CTPENATD... HE TO... JIAT... CA...

Ymupaem.

J&] 32. Smumor

BJIOXA (noem xonvibenvHyro nectro)
Baro-6ait, 6aromKm. ..

Baro-6ait, 6aromku,

AApAT TOCTUHIIBI BaH[OU.[KC, AApAT TOCTUHIIBL. ..
Ox, u fa Banmomke... Banmouke...

Hcuesaem.
Omnesanue.

XOop

Caarniit boxe, CaTonit Kperkmit,
TIOMMUTYJ Hac.

OTbIM OTO 3712 M COTBOPY O/1arn.
CaaTbiit Boxxe, momuryit Hac, Boxe...

THE LEFT-HANDER (his voice now very faint)
Just... two words... say...

THREE INFIRMARY ATTENDANT-UNDERTAKERS (indifferent)
This cross-eyed old peasant’s on the way out... on the way out...

UNDER-SKIPPER

How can you let this happen?
He might wear a sheepskin coat,
but he has the soul of a man!

CHORUS

Son of God, have mercy upon us,
Son of God, have mercy upon us,
Son of God, have mercy upon us...

TWO WOMEN SPEAKING (in the guise of Sisters of Mercy)
Little River Tulitsa, why so grey and sullen...

THE LEFT-HANDER (groans)

Mmm... Tell... the Tsar... the English...

don’t clean... their muskets... with brick dust...
we should not... either...

for if, God forbid, war should come...

they’ll be... no good... for shooting...

He dies.

32. Epilogue

THE FLEA (sings a lullaby)

Bye-bye, bayushki...

Bye-bye, bayushki,

bring gifts to Vanyushka, bring gifts...
Oh, yes, gifts to Vanyushka, Vanyushka...

The Flea disappears.
The Burial Rite.

CHORUS

Blessed Lord God, Holy Father Almighty,

have mercy on us.

Turn from evil and do good.

Blessed Lord God, have mercy upon us, Lord God...
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MARIINSKY

Banepuii Ieprues

Banepwnit leprues — Xy/i05KecTBEeHHbIII PyKOBOJUTE/Ib-AUPEKTOP
Mapumnckoro TeaTpa. OH CO3/IaTeNb U XY/I0)KECTBEHHDII PYKOBOTUTEND
My3bIKa/TbHBIX (eCTHUBaIell, B GIIC/Ie KOTOPBIX IIeTepOypreKie
«3Be3ibl GerbIX HOUell», «[eprues dectuBanb» (Hugepmangst) u
Mockosckuit ITacxanbHblit pectysab. B 1997 ropy nocne cmepT capa
Teopra Illonrtu Ieprues Bosrasin Becemuprbiit OpkecTp Mupa. Masctpo
ABJIAETCA TTIABHBIM AUpPIKepoM JIOHZOHCKOTO cuM(OHMIECKOTo
OpKecTpa, a ¢ Hayana 2015 rofa Takyke I/TABHBIM JUPIDKEPOM
MIOHXEHCKOTO (IIapMOHITIeCKOro OpKecTpa. B Mapnuickom Teatpe
TeprueB BHIPACTI/T MHOXECTBO IIeBIIOB MUPOBOTO ypoBHs. ITox ero
PYKOBOJICTBOM OIIEPHBIi 1 GajieTHbIT perepTyap MapuuHCKOro Tearpa
cran 6oraye u pasHooo6pasHee. Ceifyac OH BKITIOYAET HE TOMHKO
LIMPOKUIL CIIEKTP KIACCHMYECKUX ITpousBefieHuit 18-20 BeKoB, HO

¥ My3bIKY COBpEMEHHBIX KOMIO3UTOpOB. B 2006 roxry Ha mecrte
CrOpEBIINX MaCTePCKMX GBI IOCTPOEH KOHIIEPTHBII 3471, a 2 Mast
2013 rofia cOCTOANOCH OTKPBITVE HOBOJ CLieHbI MapuMHCKOro TeaTpa
(MapuuHka-2) psjoM ¢ HCTOpUYeCKuM 3aHneM. Tak MapuumHCKuit
TeaTp 6bUI IPeobpaskeH B TeaTPanbHO-KOHIEPTHDIN KOMILIEKC,
paBHbIX KoTopomy HeT B Poccun. Cospanubiit [epruessim B 2009 romy
€167 «MapUMHCKMIT» BBITYCTIT y>Ke Goree 25 INCKOB, CHUCKABIINX
BBICOKNE OLIeHKV KPUTMKOB U 3pUTefielt BO BceM Mupe. Banepuit
Teprues corpynuuyaer ¢ Merpononmuran Onepa, Benckum, Hbro-
Vopkckum n PorTepfamckum OumapMOHNHeCKIMI OPKECTPaMKt

u @unapmonneii ienma Ckana. B 2014 ropy Jlerckuit xop Poccun,
CO3JaHHBI1 10 nHMLMaTuBe lepruesa Ha 6ase Bcepoccuiickoro
XOPOBOro 06IIecTBa, Ae6I0TIHPOBA HA HOBOII CLjeHe TeaTpa, a 3aTeM
TIPUHST y4acTye B LepeMOHMY 3aKpbITysa Omammiiickux Vrp B Coun.
Cpeny MHOTOYMC/IEHHBIX TIPM30B ¥ 3BaHMIT [eprueBa mpecTyHKHbIe
TIpaBUTEIbCTBEHHBIE Harpazibl Poccyn, Tepmanym, Vtamu, @panimn,
SAnonnu, Hupepnauzos u Ionpum. OH fiekaH paKynbreTa HCKYCCTB
Cankr-IleTep6yprckoro rocyjapCTBeHHOrO YHUBEPCUTETa,
comnpepcenarens Oprkomurera XV MeXTyHapoiHOTO KOHKypca
umenn IL.V. HajikoBckoro, npesicefaTens Bcepoccuiickoro XopoBoro
o611iecTBa 1 OYETHbIN MPe3IeHT AMHOYPrcKOro MeX/TyHapOJHOTO
decrupansa. B 2012 rogy leprueBy 6b110 IpUCBOEHO 3BaHMe
Tlouérroro foxropa MI'Y u 3Banue Ilogersoro mpodeccopa CaHkT-
Iletep6yprckoit KoHCepBaTOpyu uMeHM Prmckoro-Kopcakosa.

Valery Gergiev

Valery Gergiev is Artistic and General Director of the Mariinsky
Theatre. He established and directs festivals including the Stars of
the White Nights, the Gergiev Festival (the Netherlands) and the
Moscow Easter Festival. In 1997 following Sir Georg Solti’s death,
Valery Gergiev took over the World Orchestra for Peace. The maestro
is Principal Conductor of the London Symphony Orchestra and,
starting in 2015, will become Principal Conductor of the Munich
Philharmonic Orchestra. At the Mariinsky Theatre Gergiev has
overseen the emergence of a plethora of world-class singers. Under
his direction the theatre’s opera and ballet repertoires have become
much richer and more diverse, now including a broad range of works
from 18th to 20th century classics as well as music by contemporary
composers. In 2006 the Concert Hall opened on the site of workshops
that had burnt down, and 2 May 2013 saw the opening of the new
Mariinsky Theatre (Mariinsky-1I) alongside the historical building,
thanks to which the Mariinsky Theatre was transformed into a theatre
and concert complex unparalleled in Russia. Established by Gergiev
in 2009, the Mariinsky recording label has already released more than
25 discs that have won praise and acclaim from critics and audiences
alike across the globe. He works with the Metropolitan Opera, the
Vienna, New York and Rotterdam Philharmonic Orchestras and the
Filarmonica della Scala. In 2014 the Children’s Chorus of Russia,
founded on the initiative of Valery Gergiev on the basis of the All-
Russian Choral Society, first performed a programme at the Mariinsky-II
and subsequently took part in the Closing Ceremony of the XXII
Olympic Games in Sochi. Gergiev’s numerous awards and prizes
include prestigious government decorations from Russia, Germany,
Italy, France, Japan, the Netherlands and Poland. He is Dean of the
Faculty of Arts of the St Petersburg State University, Co-Chairman of
the Organisational Committee of the XV International Tchaikovsky
Competition, Chairman of the All-Russian Choral Society and
Honorary President of the Edinburgh International Festival. In 2012
Gergiev was awarded the titles of Honorary Doctor of the Moscow
State University and Honorary Professor of the St Petersburg
Rimsky-Korsakov Conservatoire.

Valery Guerguiev

Valeri Guerguiev est directeur artistique et directeur général du
Théatre Mariinski. Il a créé et anime plusieurs festivals, dont les
Nuits blanches de Saint-Pétersbourg, le Festival Guerguiev de
Rotterdam et le Festival de Paques de Moscou. Depuis la mort de
Sir Georg Solti en 1997, il dirige 'Orchestre mondial pour la Paix.
Chef principal de I'Orchestre symphonique de Londres, il prend la
direction de I'Orchestre philharmonique de Munich en 2015. Au
Théatre Mariinski, il favorise [émergence de nombreux chanteurs
de classe internationale. Sous sa direction, le répertoire de I'opéra et
de la troupe de ballet senrichit et se diversifie - des grands classiques
du XVIII* au XX° siécle aux ceuvres de compositeurs contemporains.
Lannée 2006 voit I'inauguration d’une salle de concert sur le site
d’anciens ateliers détruits par un incendie, et le 2 mai 2013 celle

du nouveau Mariinski (Mariinski-II), construit a coté du batiment
historique abritant 'ancien opéra ; le Mariinski, qui rassemble ainsi
un opéra et une salle de concert, est désormais un complexe sans
équivalent en Russie. Depuis sa création en 2009 par Valery Guerguiev,
le label de disque Mariinski a gravé plus de 25 enregistrements qui
lui ont valu les louanges de la critique et les acclamations du public
dans le monde entier. Guerguiev travaille avec le Metropolitan
Opera, les orchestres philharmoniques de Vienne, de New York et
de Rotterdam et la Philharmonie de la Scala. En 2014, le Cheeur des
enfants de Russie, créé a Iinitiative de Guerguiev au sein de la Société
chorale de la Russie, se produit pour la premiére fois au Mariinski-II,
puis participe a la cérémonie de cloture des XXIlIe Jeux olympiques
4 Sochi. Lauréat de nombreux prix et récompenses, Guergiev se voit
décerner prestigieuses distinctions nationales en Russie, en Allemagne,
en Italie, en France, au Japon, aux Pays-Bas et en Pologne. Il est doyen
de la faculté des Arts de I'Université d’Etat de Saint-Pétersbourg, co-
président du comité dorganisation du XV¢ Concours international
Tchaikovski, président de la Société chorale russe et président d’honneur
du Festival international d’Edimbourg. Depuis 2012, Guerguiev est
docteur honoris causa de 'Université d’Etat de Moscou et professeur
honoraire du Conservatoire Rimski-Korsakov de Saint-Pétersbourg.

‘Waleri Gergiew

Waleri Gergijew ist der Kiinstlerische Leiter und Intendant des
Mariinski-Theaters. Er griindete mehrere Festspiele, bei denen er
auch am Pult steht, unter anderem Stars of the White Nights, das
Gergijew-Festival (Niederlande) sowie das Moskauer Osterfestival.
Nach Sir Georg Soltis Tod {ibernahm Waleri Gergijew 1997 die
Leitung des World Orchestra for Peace. Der Maestro ist Chefdirigent
des London Symphony Orchestra und seit Januar 2015 Chefdirigent
der Miinchner Philharmoniker. Unter seinen Fittichen entwickelten
sich am Mariinski-Theater zahlreiche Singer und Sangerinnen der
Spitzenklasse. Dariiber hinaus wurde unter seiner Leitung das
Opern- und Ballettrepertoire des Hauses stark erweitert, sodass es
mittlerweile eine Fiille von Werken aus dem 18. bis 20. Jahrhundert
umfasst, aber auch Musik zeitgenossischer Komponisten. 2006 fand
die Einweihung des Konzertsaals statt, der auf dem Gelinde der
abgebrannten Werkstitten errichtet wurde, und am 2. Mai 2013 6ffnete
das neue Mariinski-Theater (Mariinski II) neben dem historischen
Bauwerk seine Pforten. Dadurch ist das Mariinski-Theater nun ein
Theater- und Konzertkomplex, der in Russland seinesgleichen sucht.
Auf dem 2009 von Gergijew geschaffenen Mariinski-Aufnahmelabel
wurden mittlerweile iiber 25 CDs veréffentlicht, die weltweit bei
Kritiker und Zuhérern gleichermafien grofien Anklang fanden.
‘Waleri Gergijew arbeitet mit der Metropolitan Opera, den Wiener,
New Yorker und Rotterdamer Philharmonikern und der Filarmonica
della Scala. 2014 trat der Russische Kinderchor, der auf Initiative
Waleri Gergijews und ausgehend vom Allrussischen Chorverein ins
Leben gerufen wurde, erstmals mit einem Programm am Mariinski II
auf und wirkte wenig spiiter bei der Abschlussfeier der XXII. Olympischen
Spiele in Sotschi mit. Zu den zahlreichen Preisen, die der Maestro
erhielt, gehdren zahlreiche nationale Auszeichnungen, etwa von
Russland, Deutschland, Italien, Frankreich, Japan, den Niederlanden
und Polen. Waleri Gergijew ist Dekan der geisteswissenschaftlichen
Fakultit der staatlichen Universitit St. Petersburg, stellvertretender
Vorsitzender des Organisationskomitees fiir den XV. Internationalen
Tschaikowski-Wettbewerb, Vorsitzender des Allrussischen Chorvereins
und Ehrenprésident des Edinburgh International Festival. 2012 wurde
Gergijew zum Ehrendoktor der staatlichen Universitit Moskau ernannt
sowie zum Ehrenprofessor des Rimski-Korsakow-Konservatoriums
in St. Petersburg.
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Amnpipeii ITonos (TeHOp) BOIIEN B COCTaB ONePHON Tpynmbl MapumHckoro Teatpa B 2007 ropy, a ¢ 2000

110 2007 6611 comucToM AKajieMuyt MOJIO/BIX eBLOB MapunHckoro Tearpa. OH popuics B JIeHuHrpaje

u yunncs B Cankr-ITerepbyprckoit rocyapcrerHoit Koncepsatopyun nmenn Pumckoro-Kopcakosa.
BoicTynan B kauecTBe racTposepa Ha ClieHe TOCy/lapCTBEHHOTO akajileMudeckoro bosbuioro Teatpa B
«3omorom neryuike» 1 «Jlegu Mak6er MiieHckoro yeszia» B ero penepryape: « Tposinibi» Beprnnosa,
«Bopuc I'ogyros» Mycoprckoro, «Caipba ®urapo» Mouapra, «3omoro Peitna» u «3urdpun» Barnepa,
«Kenimua 6es renn» llpayca, «Meprsbie aymmn» n «O4apoBaHHblil crpaHHNK» [llenpuna. OH BpICTYIAN
Ha criene Merpononuran Onepa B onepax «Bopuc I'ogysos», «Kusasb Vropb» u «Hoc», a TakKe UCIIOMHAT
3ar7aBHYI0 ponb B omnepe Illenpuna «Jlepira», mpemMbepa KOTOPOit cocTosAnach B Mapumunckom Tearpe B 2013
rogy. C tpymnmoit MapunHckoro tearpa Auppeii Ilonos nmo6siBan Ha ractpossix B CIIA, Bennko6purannm,
Ounnaupuu, Anounn, Fepmanun, Opannyy, IBennn 1 Kurae. OH HOMMHMPOBaH Ha IpeMuio «I'pamMmim».

Andrei Popov (tenor) joined the Mariinsky Opera in 2007, having previously been a soloist with the Mariinsky Academy of Young Singers
since 2000. Born in Leningrad, he attended the St Petersburg State Rimsky-Korsakov Conservatoire. He has also appeared as a guest soloist
of the State Academic Bolshoi Theatre, performing in The Golden Cockerel and Lady Macbeth of Mtsensk. His repertoire includes Berlioz Les
Troyens, Mussorsky Boris Godunov, Mozart Le nozze di Figaro, Wagner Das Rheingold and Siegfried, Strauss Die Frau ohne Schatten, and
Shchedrin’s Dead Souls and The Enchanted Wanderer. He has appeared at the Metropolitan Opera in productions of Boris Godunov, Prince
Igor, and The Nose, and premiered the title role of Shchedrin’s The Left-Hander at the Mariinsky Theatre in 2013. His performances with the
Mariinsky Theatre have taken him to the USA, United Kingdom, Finland, Japan, Germany, France, Sweden, and China. Andrei Popov is a
Grammy award nominee.

Andrei Popov (ténor) rejoint la troupe du Théatre Mariinski en 2007, aprés avoir été membre pendant sept ans de I'’Académie pour jeunes
chanteurs du Mariinski comme soliste. N¢é 4 Léningrad, il a fait ses études de musique au Conservatoire Rimski-Korsakov de Saint-Pétersbourg.
11 s’est également produit comme soliste invité 4 I’Académie du Théatre Bolshoi dans Le Coq d’or et Lady Macbeth de Mtsensk. 1l interpréte,
entre autres, Les Troyens de Berlioz, Boris Godounov de Moussorgski, Le Mariage de Figaro de Mozart, L’Or du Rhin et Siegfried de Wagner,
La Femme sans ombre de Strauss, Les Ames mortes et Le Vagabond ensorcelé de Chtchedrine. Il participe aux tournées de la troupe du
Théatre Mariinski aux Etats-Unis, au Royaume-Uni, en Finlande, au Japon, en Allemagne, en France, en Suéde et en Chine. Andrei Popov
a été nominé pour un Grammy.

Andrei Popow (Tenor) ist seit 2007 Mitglied des Mariinski-Theaters, ab 2000 war er zunichst Solist an der Mariinski-Akademie fiir junge
Sénger gewesen. Aus Leningrad gebiirtig, besuchte er das Rimski-Korsakow-Konservatorium in St. Petersburg. Er trat als Gastsolist am
Bolschoi-Theater auf, wo er in Der goldene Hahn und Lady Macbeth von Mzensk zu horen war. Zu seinem Repertoire gehoren Les Troyens,
Mussorgskis Boris Godunow, Mozarts Le nozze di Figaro, Wagners Das Rheingold und Siegfried, Strauss’ Die Frau ohne Schatten sowie
Schtschedrins Die toten Seelen und The Enchanted Wanderer. An der Metropolitan Opera stand er bei Produktionen von Boris Godunow,
Fiirst Igor sowie Die Nase auf der Biihne, 2013 iibernahm er am Mariinski-Theater die Titelrolle bei der Premiere von Schtschedrins Der
Linkshinder. Im Rahmen seiner Auftritte mit dem Mariinski reiste er in die USA, nach Grofbritannien, Finnland, Japan, Deutschland,
Frankreich, Schweden und China. Andrei Popow wurde fiir einen Grammy nominiert.

Apyapp Lanra ( 6ac-6apuron) pomuncsa B ChIKThIBKape M OKOHYMT HIkeroposickyio rocyiapcTBeHHyIo
KOHCepBaTopuio uMeny ['mirkut. B 2000 rosry oH 66T IPUHAT B AKaJIeMUIO MOTIOJIBIX TEBI[OB MapuMHCKOTo
TeaTpa, a ¢ 2008 rojia BXOAMUT B COCTaB OIEPHO TPYIIIbl MapumHCKOro TeaTpa. JlaypeaT MHOIMX KOHKYPCOB
B Poccun 1 BocrouHoit EBporre, a Takxxe koHkypca Onepamus (2003), ocHoBarHoro Ilnaungo JloMuHro.

B MapuuuckoM Teatpe OH IpMHMMAan yyactue B onepax: «Kusasp Vropb», «Pycnan un Jliogmumnay», «Bopuc
Tonynos», «Eprennit Ouernu», «/Mrpok», «llaps Ouum», «Tposauisy, «Typannot», «30moro Peitnar,
«I'nbennb 6oros» u «[lon XKyan». C Tpynnoit Mapumsckoro teatpa dnyapy Llanra mo6sBan Ha racTpOIsAX

B Jlonpone u Ilapuxke, a Taxke B ropopax Ouunananu, I0xuoit Kopen u T'epmanun.

Born in Syktyvkar, and a graduate of the Nizhny Novgorod Glinka Conservatoire, Edward Tsanga (bass-
baritone) joined the Mariinsky Academy of Young Singers in 2000, and since 2008 he has been a member
of the Mariinsky Opera Company. He has been awarded prizes at a number of competitions across Russian
and Eastern Europe, as well as the 2003 Operalia Competition (founded by Plicido Domingo). His performances at the Mariinsky Theatre
have included productions of Prince Igor, Ruslan and Lyudmila, Boris Godunov, Eugene Onegin, The Gambler, Oedipus Rex, Les Troyens,
Turandot, Das Rheingold, Gotterddmmerung, and Don Giovanni. He has toured with the Mariinsky Opera Company to London and Paris, as
well as cities in Finland, South Korea, and Germany.

N¢ a Siktivkar, Edward Tsanga (basse-baryton) fait ses études musicales au Conservatoire Glinka de Nijni Novgorod, avant de rejoindre
I’Académie pour jeunes chanteurs du Mariinski en 2000, puis 'Opéra Mariinski en 2008. Il remporte de nombreux concours de chants en
Russie et en Europe de I'Est, dont le Concours Operalia (fondé by Placido Domingo) dont il est lauréat en 2003. Au Mariinski, il interpréte,
entre autres, Le Prince Igor, Rouslan et Ludmila, Boris Godounov, Eugéne Onéguine, Le Joueur, (Edipus Rex, Les Troyens, Turandot, L’Or du
Rhin, Le Crépuscule des dieux et Don Giovanni. Il se produit en tournée avec 'opéra Mariinski & Londres et Paris, ainsi qu’en Finlande, en
Corée du Sud et en Allemagne.

Eduard Zanga (Bassbariton), in Syktywkar gebiirtig, studierte am Glinka-Konservatorium in Nischni Nowgorod und kam 2000 zur Mariinski-
Akademie fiir junge Sanger, 2008 wurde er Mitglied der Operntruppe des Mariinski-Theaters. Er wurde bei zahlreichen Wettbewerben in
Russland und in ganz Osteuropa ausgezeichnet, dariiber hinaus gewann er 2003 einen Preis beim Wettbewerb Operalia (gegriindet von
Placido Domingo). Auf der Bithne des Mariinski-Theaters stand er bei Produktionen von Fiirst Igor, Ruslan und Ljudmila, Boris Godunow,
Eugene Onegin, Der Spieler, Oedipus Rex, Les Troyens, Turandot, Das Rheingold, Gétterdimmerung und Don Giovanni. Mit der Operntruppe
des Mariinski-Theaters gab er Gastspiele in London und Paris sowie in verschiedenen Stidten in Finnland, Siidkorea und Deutschland.

Boiryckank MuscKolt akageMun My3biku Bragummp Mopos (6apuTon) BolIes B COCTAaB ONEPHOI TPYIIIEBL
Mapumsckoro Tearpa B 2005 roxy. B 1997-1999 rogax on 6bu1 comucrom HaionansHoit Genopycckoit
omepsl, a B 1999-2004 conmctoM AKafieMun MONIOAbIX TieBI0B MapumHckoro Teatpa. B Mapumunckom TeaTpe
cpenu ero poreit 6bimm EBrenuit Onernn («Erenmit Onernn»), Jlon ®@eppunany («O6pydeHne B MOHACTBIPe»),
Tenpu Omron («JIrouns gu Jlammepmyp»), ®urapo («CeBumbckuit IUPOILHUK»), Mapcens («Borema»),
Illenkanos («Bopuc Fopyros») u Enenkwit («ITukopas fama»). C rpynmoit MapumHckoro tTeatpa Bragumup
Mopos racrponuposan B Kosenr I'aprene (Jlongon), Jla Ckana (Munan), Tearpo Pean (Manpup),
Merponomuran Onepa (Hbio-Vopk), Hoitue Onep (Bepmus) u NHK-xomn (Tokno). OH BBICTyTan Takxe B
BemncKkoit rocyfapcTBeHHOI omepe, YambCKOll HallMOHaNbHOIT orepe, B OnepHom TeaTpe Puexu (Xopsatus),
Ha CljeHe BalmHITOHCKOI! omepsl 1 Ha onepHoM dectuBarne B Ikc-aH-IIpoBance.

A graduate of the Minsk Academy of Music, Vladimir Moroz (baritone) joined the Mariinsky Opera
Company in 2005. He was previously a soloist with the Belorussian National Opera (1997-1999) and also the Mariinsky Academy of Young
Singers (1999-2004). At the Mariinsky Theatre he has performed the roles of Eugene Onegin (Eugene Onegin), Don Ferdinand (Betrothal in
a Monastery), Enrico Ashton (Lucia di Lammermoor), Figaro (Il barbiere di Siviglia), Marcello (La bohéme), Shchelkalov (Boris Godunov),
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and Yeletsky (The Queen of Spades), among others. He has appeared with the Mariinsky Opera Company at the Royal Opera House, Covent
Garden (London), La Scala (Milan), Teatro Real (Madrid), the Metropolitan Opera (New York), Deutsche Oper (Berlin), and the NHK Hall
in Tokyo. He has also performed with the Wiener Staatsoper, Welsh National Opera, Rijeka Opera (Croatia), Washington Opera, and at the
Aix-en-Provence Opera Festival.

Ancien éléve de I’Académie de musique de Minsk, Vladimir Moroz (baryton) intégre ’Opéra Mariinski en 2005. Auparavant, il a chanté
comme soliste & ’Opéra national de Biélorussie (1997-1999) ainsi qu’a I'’Académie pour jeunes chanteurs du Mariinski (1999-2004). Au
Mariinski, il incarne notamment Eugéne Onéguine, Don Ferdinand (Les Fiangailles au couvent), Enrico Ashton (Lucia di Lammermoor),
Figaro (Le Barbier de Séville), Marcello (La Bohéme), Chtchelkalov (Boris Godounov) et Yeletski (La Dame de pique). Il chante avec la troupe
de 'Opéra Mariinski a Covent Garden (Londres), a La Scala (Milan), au Teatro Real (Madrid), au Metropolitan Opera (New York), au
Deutsche Oper (Berlin) et au NHK Hall de Tokyo. Il se produit également & 'Opéra d’Etat de Vienne, 2 'Opéra national du Pays de Galles,
4 1'Opéra de Rijeka (Croatie), a 'Opéra de Washington et au Festival d’Aix-en-Provence.

Nach dem Abschluss an der Musikakademie in Minsk kam Wladimir Moros (Bariton) 2005 zur Operntruppe des Mariinski-Theaters. Zuvor
war er Solist an der Weifrussischen Nationaloper gewesen (1997-1999) sowie an der Mariinski-Akademie fiir junge Sanger (1999-2004).
Am Mariinski-Theater war er u.a. zu héren als Eugene Onegin (Eugene Onegin), Don Ferdinand (Die Verlobung im Kloster), Enrico Ashton
(Lucia di Lammermoor), Figaro (Il barbiere di Siviglia), Marcello (La bohéme), Schtschelkalow (Boris Godunow) und Jeletski (Pique Dame).
Mit der Operntruppe des Mariinski war er zu Gast am Royal Opera House, Covent Garden (London), La Scala (Mailand), Teatro Real
(Madrid), Metropolitan Opera (New York), Deutsche Oper (Berlin) sowie in der NHK Hall in Tokio. Dariiber hinaus absolvierte er Auftritte
mit der Wiener Staatsoper, Welsh National Opera, Rijeka-Oper (Kroatien), Washington Opera und beim Opernfestival in Aix-en-Provence.

KPMC['MHa Anmmea (conpal-lo) OKOHYMIA KPGCHOHPCKYK) TOCYy/TapCTBEHHYIO aKaJIeMUI0 MY3bIKM U T€aTpa B
2012 ropy u ceityac racrpomupyeT B MapumnHckom TeaTpe. AjieBa yBEPEHHO UYBCTBYeT ce6s Kak Ha CIeHe,
TaK ¥ Ha KOHIIEPTHOI IIONIa/IKe, ¥ ABJIAETCS JIaypeaToM MHOTMX KOHKypcoB Poccuiickoit ®epepauu. Cpeny
TIapTHii, UCTIOMHEHHBIX elo Ha clieHe KpacHospckoro Tearpa: [lxaHerTa («/I1060BHBIT HAIMTOK»), ITax
(«Puronerro»), u Crerypouxa («CHerypouka). OHa MCIIO/NHSA/IA TAPTHIO CONIPAHO B POCCHIICKOI IpeMbepe
«Adpukanckoro caHkTyca» [laBuga GaHIIOY ¥ peryaspHO BbicTynana B KpacHospckoit dumapMonnu ¢
CUMQpOHMYECKMM OPKECTPOM.

Kristina Alieva (soprano) graduated from the Krasnoyarsk State Academy of Music and Drama in 2012,
and is a guest artist at the Mariinsky Theatre. Equally at home on the stage and the concert platform, she is
a prize-winner at many competitions throughout the Russian Federation. Her stage roles at the Krasnoyarsk
Theatre have included Giannetta (L ’elisir d’amore), the Page (Rigoletto), and Snegurochka (The Snow Maiden).
She performed the soprano solo in the Russian premiere of David Fanshawe’s African Sanctus, and has regularly

performed at the Krasnoyarsk Philharmonic with the Krasnoyarsk Symphony Orchestra.

Diplomée de I’Académie de musique et d’art dramatique de Krasnoiarsk depuis 2012, Kristina Alieva (soprano) est artiste invitée a ’Opéra
Mariinski. Elle chante avec le méme bonheur sur la scéne lyrique et en concert, et remporte de nombreux concours dans les pays de la
Fédération russe. A 'Opéra de Krasnoiarsk, elle incarne Giannetta (L’Elisir d’amore), le Page (Rigoletto) et Snegourotchka (La Demoiselle des
neiges). Elle interprete le solo pour soprano d’African Sanctus de David Fanshawe lors de sa création en Russie, et se produit réguliérement a
Krasnoiarsk aux cotés de I'Orchestre symphonique de la ville.

Kristina Aliewa (Sopran) beendete 2012 ihr Studium an der Staatlichen Akademie fiir Musik und Theater Krasnojarsk und ist mittlerweile
Gastkiinstlerin am Mariinski-Theater. Sie ist auf der Bithne ebenso zu Hause wie im Konzertsaal und hat in der gesamten Russischen
Foderation zahlreiche Wettbewerbe gewonnen. Zu ihren Rollen am Theater in Krasnojarsk gehorten Giannetta (L’elisir d’amore), der Page
(Rigoletto) und die Titelrolle in Schneeflockchen. Sie {ibernahm das Sopransolo bei der russischen Premiere von David Fanshawes African
Sanctus und trat an der Philharmonie Krasnojarsk regelméflig mit den Krasnojarsker Sinfonikern auf.

“ Mapua MakcakoBa (MeIfI[0-CONpaHo) pofunach B MioHXeHe, oKOHYMIA ¢ oTn4dneM LleHTpanbHyio
MysbiKanbHyio Ilkomy mpu MockoBCKOIT KOHCepBATOPHIL IO KTacCy (opTemuaHo i mocTymma B Poccuiickyio
aKaf[eMMI0 My3bIKM M. [HeCHHbIX. 3aKOHYMB aCIIMPAHTYPY, OHA CTXXMpoBanach B Mramuu, a 8 2000 rogy
6bLTa IPUHSTA B TPYIITY MOCKOBCKOTO TeaTpa «Hosast Omnepay, rae o 2006 rofa 6bi1a BeyLert COMMCTKOIL.
C 2003 roa AAB/IAETCA MPUTIANIEHHOI COMMCTKOI onepbl Bonmbimoro Teatpa Poccun. B 2011 rogy Mapus
MakcakoBa cTajTa COMMCTKOI onepHo¥t Tpynnbl Mapuunckoro tearpa. Cpefiut apTuii, MCIIONTHEHHbIX €10 B
MapunnckoMm Teatpe: [lopabenna («Tak mocrymaror Bce»), Kepy6uno («Cpagpba ®urapo»), Kcenns («Bopuc
TonmyHOB»), MioserTa («Borema») u 3amopckas KHskHa («Pycanka»). B ee penepryape poMaHCBI U IIeCHM
Illymana, Illy6epra, Bpamca, Puxappa IlTpayca, [le6roccu, Paxmanuuosa u Yaiikosckoro. Tuckorpadus
TIeBMIBI BKJTIOYAET 3anucy apuiit u3 onep Mouapra, Poccunn, buse, Jaitkosckoro, PaxmanuHoBa 1 necen
Illy6epra u Illymana.

Born in Munich, Maria Maksakova (mezzo-soprano), graduated with distinction from the Central School of Music of the Moscow Conservatoire
as a pianist, before training as a singer at the Russian Gnesins’ Academy of Music. Following her postgraduate studies she moved to Italy

for further study, and in 2000 she joined the New Opera in Moscow, where she was lead soloist until 2006. Since 2003 she has been a guest
soloist of the Bolshoi Theatre of Russia, and in 2011 she joined the Mariinsky Opera Company as a soloist. Her roles at the Mariinsky include
Dorabella (Cosi fan tutte), Cherubino (Le nozze di Figaro), Xenia (Boris Godunov), Musetta (La bohéme), and Princess (Rusalka). Her repertoire
also includes romances and songs by Schumann, Schubert, Brahms, Richard Strauss, Debussy, Rachmaninov, and Tchaikovsky, among others,
and she has appeared on a number of recordings of arias and songs by Mozart, Rossini, Bizet, Tchaikovsky, Rachmaninov, Schubert, and Schumann.

Née a Munich, Maria Maksakova (mezzo-soprano) obtient un dipléme de piano avec mention au Conservatoire de Moscou avant de suivre
des cours de chant au Conservatoire Gnessine ; elle se rend ensuite en Italie pour y continuer ses études. En 2000, elle intégre le Nouvel
Opéra de Moscou, ou elle chante en soliste jusqu’en 2006. Elle est soliste invitée du Bolshoi depuis 2003 et fait partie de la troupe de 'Opéra
Mariinski comme soliste depuis 2011. Elle y interpréte notamment Dorabella (Cosi fan tutte), Cherubino (Les Noces de Figaro), Xenia (Boris
Godounov), Musetta (La Bohéme) et la Princesse (Roussalka). Son répertoire inclut également certaines mélodies de Schumann, Schubert,
Brahms, Richard Strauss, Debussy, Rachmaninov et Tchaikovski. Elle a enregistré, entre autres, des arias et des lieder signés Mozart, Rossini,
Bizet, Tchaikovski, Rachmaninov, Schubert ou Schumann.

Die aus Miinchen gebiirtige Maria Maksakowa (Mezzosopran) beendete ihr Studium an der Zentralen Musikschule des Moskauer
Konservatoriums mit Auszeichnung, ehe sie am Gnessin-Institut Moskau eine Ausbildung zur Singerin absolvierte. Anschlieflend ging sie
zu weiteren Studien nach Italien, 2000 wurde sie von der Neuen Oper in Moskau engagiert, wo sie bis 2006 als Erste Solistin wirkte. Seit
2003 war sie Gastsolistin am Bolschoi-Theater, 2011 kam sie als Solistin zur Operntruppe des Mariinski. Zu den Rollen, in denen sie dort
auf die Biihne trat, gehoren Dorabella (Cosi fan tutte), Cherubino (Le nozze di Figaro), Xenia (Boris Godunow), Musetta (La bohéme) und
die Fiirstin (Rusalka). Zu ihrem Repertoire gehoren aber auch Balladen und Lieder von Schumann, Schubert, Brahms, Richard Strauss,
Debussy, Rachmaninow, Tschaikowski und vielen anderen, zudem ist sie auf zahlreichen Aufnahmen vertreten mit Arien und Liedern von
Mozart, Rossini, Bizet, Tschaikowski, Rachmaninow, Schubert und Schumann.
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MAPUVCKUN TEATP

THE MARIINSKY THEATRE

Mapuuckuit TeaTp — OffvH U3 cTapeiiimx Tearpos Poccun. Victopusa
€0 CO3/IaHMsA BEIET CBOe HavasIo oT ykasa Exarepunbr Benmkoii 1783
rofia 06 yTBEpPXK/ICHUM TeaTPaTbHOTO KOMUTETA [T YIIPaB/IeHUs
«3peUIAMY 1 MY3BIKOI». 32 BpeMs CBOETO CYIeCTBOBAHNUSA OH
CMEeHIII HeCKO/IbKO HasBaHuii (Bobiioit Tearp, MapumHckuii Teatp,
TATOB, KupoBcknit TeaTp i BHOBb — MapUMHCKMil), COXpAHSIA
CHEHMYIECKNE TPAIMIINN U IPEEMCTBEHHOCTD pEeTlIepTyapa Ha
TIPOTsDKeHMM 60TIee YeM IBYX CToneTnit. TpyTine TeaTpa MPUHAIUTEKUT
4eCTb IIePBOTO UCTIONHEHMS TaKMX omep, Kak «Cuma cyipob»

Jx. Beppu, «Kusasp Viropb» A. Bopopuna, «bopuc Iogynos»

M. Mycoprckoro, «IIckoBuranka» H. Pumckoro-Kopcakosa,
«[Tnkosas mama» I1. HaitkoBckoro. B Hayane XX Bexa Mapumnckuit
TeaTp OTKPBUI 1A POCCMﬁCKOﬁ l'ly67lMKl/l BEPIIMHHOE IIPOU3BENICHNE
P. Barnepa — Terpanoruio «KonbIio Hu6emyHrar. VI cerogus ato
eIMHCTBEHHDII Tearp Poccuu, B penepryape KOTOPOro npejicTaB/ieHa
BCAA TETPAIOTsA, VICTIONHsAeMas Ha sA3bike opuruHana. Ha Mapymnnckoit
CLieHe COCTOS/INCh MUPOBbIE IIPEMbepbI IETeHJAPHBIX Ga/IeTOB
Teruna: «Crsmas KpacaBuia», «Ilenkynunk», «Basgepkar,
«PaitMoH/Ta». VIMEHHO 37lech Ha4aach BCEMUPHAs C/TaBa, MOXKANyii,
€aMOTo 3HAMEHUTOTO PyCcCKoro b6ajera — «/lebeMHOro 03epar.

Bce a0 «30110TOE» GareTHOE HaCTIEe COXPAHACTCA B pernepTyape
MapunHckoro TeaTpa 1o ceii ieHb. Bcero ke B perepTyape TeaTpa
B HacTosillee BpeMs 6oree 80 OIep PyCCKMX 1 eBPOIENCKIX
KoM1I031TOopoB (0T «Ku3uu 3a naps» M. IMHKY, MUpPOBast IpeMbepa
KOTOPOTO COCTOAA/IACh HA ClieHe TOTAa ele Bonpioro Teatpa B
1836 ropy, o «Bparbes Kapamasosbix» A. CMenkoBa, MUpOBast
npeMbepa KOTOPBIX Mpoliia B MapunHckoM Tearpe B 2008 rozy)

u 59 6aneros (ot 6aneros M. [letuna go 6anetos JIx. Bananunna,
V. ®opcaitra u [Ix. Hosimaitepa).

The Mariinsky Theatre is one of the oldest theatres in Russia. Its story
starts in 1783, when Catherine the Great issued an ukaz (imperial
decree) approving a committee for the direction of ‘spectacles and
music. While the theatre’s company may have changed its name several
times during its history (the Bolshoi Kammeny, the Mariinsky, the
GATOB - the State Academic Theatre of Opera and Ballet, the Kirov
and, once again, the Mariinsky), it has maintained its theatre traditions
and continuity of repertoire over a span of over two centuries. The
Mariinsky has had the honour of staging the premiéres of major operas
like Verdi’s La forza del destino, Borodin’s Prince Igor, Mussorgsky’s
Boris Godunov, Rimsky-Korsakov’s The Maid of Pskov and Tchaikovsky’s
The Queen of Spades. At the beginning of the 20th century the Mariinsky
offered the Russian public a supreme production: the four music-dramas
of Wagner’s The Ring of the Nibelung. It is still the only theatre in Russia
which has staged the entire cycle in the language of the original. The
stage of the Mariinsky Theatre has seen the world premiéres of Petipa’s
legendary ballets: Sleeping Beauty, The Nutcracker, La Bayadére,
Raymonda. And it was here that what is perhaps the best known Russian
ballet, Swan Lake, was launched to world fame. All this ‘heritage of
gold” has been preserved in the Mariinsky. The company’s repertoire
currently includes over 80 operas by Russian and western European
composers, ranging from Glinka’s A Life for the Tsar which the Bolshoi
Kammeny Theatre, as the company was called at the time, premiéred
in 1836, to the first ever performance of Smelkov’s The Brothers
Karamazov in 2008 at the (renamed) Mariinsky. The theatre also has
a repertoire of 59 ballets, from Petipa and Balanchine to Forsythe
and Neumeier.

MARIINSKY

LE THEATRE MARIINSKI

DAS MARIINSKI-THEATER

Le Théatre Mariinski est 'un des théatres les plus anciens de Russie.
Son histoire remonte 4 1783, année ol la Grande Catherine approuve
par ukase (décret impérial) la création d’'un comité chargé « des
spectacles et de la musique ». Bien que la troupe ait changé plusieurs
fois de nom au cours de sa longue histoire - Bolshoi Kammeni,
Mariinski, GATOB (Académie nationale d’art lyrique et de danse),
Kirov et, & nouveau, Mariinski - elle nen a pas moins perpétué ses
traditions théatrales et son répertoire. Ainsi cest a elle que revient
I’honneur d’avoir créé La Force du destin de Verdi, Le Prince Igor de
Borodine, Boris Godounov de Moussorgski, La Jeune Fille de Pskov
de Rimski-Korsakov et La Dame de pique de Tchaikovski. Au début
du vingtiéme siécle, le Mariinski monte également La Tétralogie,
production absolument exceptionnelle puisque cest le seul opéra de
Russie qui ait, & ce jour, mis en sceéne I'intégrale du chef-dceuvre de
Wagner dans la langue de Ioriginal. Cest sur la scéne du Mariinski
que Petipa crée ses chorégraphies légendaires : La Belle au bois dormant,
Casse-Noisette, La Bayadére, Raymonda. C'est également ici que le
ballet russe le plus célébre au monde, Le Lac des cygnes, a vu le jour.
Lensemble de ce précieux patrimoine continue a étre perpétué par la
troupe du théatre Mariinski, qui compte actuellement a son répertoire
plus de 80 ceuvres lyriques de compositeurs russes ou d’Europe
occidentale — d’Une vie pour le tsar de Glinka créée au Théatre Bolshoi
Kammeni aux Fréres Karamazov de Smelkov lancé en 2008 sur la
scéne du Mariinski actuel - ainsi que 59 chorégraphies - de Petipa et
Balanchine a Forsythe et Neumeier.

Das Mariinski-Theater ist eines der altesten Hauser Russlands. Seine
Geschichte begann 1783, als Katharina die Grof3e einen ukas erlief3,
eine kaiserliche Anordnung, und ein Komitee fiir die Leitung von
»Inszenierungen und Musik“ billigte. Seitdem hat die Truppe zwar
hiufiger den Namen gewechselt (Bolshoi-Kammeny, Mariinski,
GATOB - Staatliches Akademisches Opern- und Balletttheater —,
Kirow und nun wieder Mariinski), ihrer Theatertradition ist sie jedoch
iiber zweihundert Jahre treu geblieben, und ebenso lange hat sie
die Kontinuitit im Repertoire gewahrt. Das Theater hatte die Ehre,
zahlreiche bedeutende Opern zur Urauffithrung zu bringen, etwa
Verdis La forza del destino, Borodins Fiirst Igor, Mussorgskis

Boris Godunow, Rimski-Korsakows Das Midchen von Pskow und
Tschaikowskis Pique Dame. Zu Anfang des 20. Jahrhunderts bot
das Mariinski dem russischen Publikum eine wahre Sensation:

alle vier Musikdramen von Wagners Der Ring des Nibelungen.

Kein anderes Haus in Russland hat seitdem den gesamten Zyklus
in der Originalsprache dargeboten. Dariiber hinaus wurden auf
der Biithne des Mariinski-Theaters die Weltpremieren von Petipas
legendiren Balletten getanzt: Dornrdschen, Der Nussknacker, La
Bayadére, Raymonda. Und von hier aus trat das wohl beriihmteste
russische Ballett aller Zeiten zu seinem Siegeszug um die Welt

an: Schwanensee. Dieses gesamte ,,goldene Vermachtnis“ wird

im Mariinski bewahrt. Zum Repertoire des Ensembles gehoren
gegenwiirtig iiber achtzig Opern russischer und europdischer
Komponisten, von Glinkas Ein Leben fiir den Zaren, das das
Bolshoi-Kammeny - wie die Truppe zu der Zeit hief3 -, 1836 zur
Urauffithrung brachte, bis hin zu Smelkows Oper Die Briider
Karamasow, die 2008 im (umbenannten) Mariinski Weltpremiere
feierte. Und auch 59 Ballette von Petipa und Balanchine bis hin zu
Forsythe und Neumeier sind hier zu Hause.
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CUM®OHMNYECKNI OPKECTP
MAPUMMHCKOTIO TEATPA

THE ORCHESTRA OF THE MARIINSKY
THEATRE

Cumbonmdeckmii opkecTp MapumHCKOro Tearpa — OfjVH 13
CTapeitimx My3bIKaabHbIX KOmneKTuBoB Poccun. Ero ncropus
BocxoauT K Hadany XVIII Beka, KO BpeMeHM BOSHUKHOBEHMS
TIpUIBOPHOIT MHCTPYMeHTaIbHOI Kanemnsl. B XIX crometun
BaXHEJIIYI0 PO/Tb B CTAHOB/IEHNM OPKecTpa MapumMHCKOTO TeaTpa
chirpana fiesaTenbHocTh O. HarpaBHuKa, BO3IIAB/IABILETO OPKECTP
6oree monyBeKa. BbICOKMIT ypOBEHb OPKeCTpa He pas OTMedann
CTOsBILIME 33 €TO Iy/IbTOM MUpPOBbIe 3HaMeHuTocTH — I. Bepnmos,
P. Barnep, I. ¢pou Bronos, I. Manep, A. Huxuw u gp. B coBerckoe
BpeMsi 671ecTAIMe TPAJULMY KOUIEKTUBA IIPOLODKIIN TaKue
nupuKepsl, Kak B. [Ipannniankos, A. ITasosckuit, E. MpaBuHckmit,
K. Cumeonos, I0. Temupkanos. OpKecTpy NPUHAIEKUT YeCTh
TIePBOTO UCTIONTHEHN MHOTHX OIIEPHBIX U Ga/IeTHBIX IPOV3Be/IeHMit
YaiikoBckoro, onep Imnuku, Mycoprckoro, Pumckoro-Kopcakosa,
6aneros lllocrakoBuya, Xayarypsina, Acadbesa.

C 1988 roga opkecTp MapuIHCKOr0 TeaTpa BO3I/IaB/iseT Bamepuit
Teprues — My3bIKaHT MUPOBOTO YPOBHS, BEYINIT IIMPOKYIO
MY3BIKa/IbHO-001[eCTBEHHYIO [IeATeNbHOCTD. C IIPUXOJIOM MasCTPO
Tepruesa penepryap opKecTpa CTPeMUTENBHO PACIIMPU/ICS U HbIHE
BK/IIO4aeT Bce cuMonnn BerxoBena, Manepa, YaitkoBcKoro,
TIpoxodbesa, IllocTakoBuya, PexBuembr Monapra, Bepan, Tumenko,
nipoussenienns CrpaBuHckoro, Illenpuna, Ty6aiiymiHol, MOMOIBIX
POCCHIICKIUX U 3apyOEKHBIX KOMIIO3MTOPOB. OPKECTp BBICTYIAaeT

¢ cumonmdeckumu nporpammamu B EBporte, Amepuke, Snoxnu,
Asctpamu. B 2008 rogy opkectp MapumuHCKOro Teatpa 1oz
yrpaB/eHneM MadcTpo lepruesa Boen B TOn-mucT 20 Tydmmx
OpPKeCTpOB MIpa o Bepcuu xypHama Gramophone.

The Orchestra of the Mariinsky Theatre is one of the oldest musical
institutions in Russia. It traces its history back to the early 18th century,
to the development of the Court Kapelle. In the 19th century, the
orchestra flourished under Edouard Napravnik, who was its ruling
spirit for over half a century. The excellence of the Orchestra was
recognised by the world-class musicians who conducted it including
Hector Berlioz, Richard Wagner, Hans von Biilow, Gustav Mahler and
Arthur Nikisch. In Soviet times, these rich traditions were continued
by conductors like Vladimir Dranishnikov, Ariy Pazovsky, Evgeny
Mravinsky, Konstantin Simeonov and Yuri Temirkanov. The Orchestra
had the honour of playing many premiéres: operas and ballets by
Tchaikovsky and Prokofiev, operas by Glinka, Mussorgsky, Rimsky-
Korsakov, and ballets by Asafyev, Shostakovich and Khachaturian.

Since 1988 the Orchestra has been under the baton of Valery Gergiev,
a musician of the highest order and an outstanding figure in the music
world. Gergiev’s arrival at the Mariinsky ushered in a new era of rapid
expansion of the Orchestra’s repertoire, which now includes all the
symphonies of Prokofiev, Shostakovich, Mahler, and Beethoven, the
Requiems of Mozart, Verdi, and Tishchenko, and works by Tchaikovsky,
Stravinsky, Shchedrin, Gubaidulina, and many young composers. The
Orchestra regularly performs symphonic programmes in Europe,
America, Japan and Australia. In 2008, The Orchestra of the Mariinsky
Theatre, under the leadership of Maestro Gergiev, was ranked in
Gramophone’s Top 20 list of the world’s best orchestras.

LPORCHESTRE SYMPHONIQUE DU
THEATRE MARIINSKI

DAS SINFONIEORCHESTER DES
MARIINSKI-THEATERS

LOrchestre symphonique du Théatre Mariinski est une des plus
anciennes formations musicales de Russie. Son histoire remonte au
XVIIle siécle et a la naissance de la « chapelle de la cour ». Au XIXe
siécle, lorchestre prospére sous la direction d’Edouard Napravnik, qui
en est Iinspirateur pendant plus de cinquante ans. Son excellence est
reconnue par les musiciens de renommeée mondiale qui se succedent
au pupitre, notamment Hector Berlioz, Richard Wagner, Hans von
Biilow, Gustav Mahler et Arthur Nikisch. A [époque soviétique, cette
brillante tradition se poursuit avec des chefs comme Vladimir
Dranichnikov, Ariy Pazovski, Evgeny Mravinski, Constantin
Simeonov et Yuri Temirkanov. Cest & cet orchestre que I'on doit de
nombreuses grandes créations : opéras et ballets de Tchaikovski et
de Prokofiev; opéras de Glinka, de Moussorgski et de Rimski-
Korsakov; ballets d’Asafiev, de Chostakovitch et de Khatchatourian.

Depuis 1988 lorchestre est dirigé par Valery Guerguiev, musicien hors
pair et personnalité exceptionnelle du monde de la musique. Avec
larrivée de Guerguiev au Mariinski, le répertoire de lorchestre connait
une rapide expansion et inclut désormais I'intégrale des symphonies
de Prokofiev, de Chostakovitch, de Mahler et de Beethoven, les
requiems de Mozart, de Verdi et de Tichtchenko, ainsi que des ceuvres
de Tchaikovski, Stravinski, de Shchedrin, de Goubaidoulina et de
jeunes compositeurs russes ou autres. Lorchestre donne de nombreux
concerts symphoniques en Europe, en Amérique, au Japon et en
Australie. LOrchestre du Théatre Mariinski sous la direction de
Guerguiev est classé au Top 20 des meilleurs orchestres du monde
par Gramophone en 2008.

Das Sinfonieorchester des Mariinski-Theaters zahlt zu den éltesten
Musikinstitutionen Russlands. Seine Wurzeln reichen in das frithe
18. Jahrhundert zuriick, auf die Herausbildung der Hofkapelle. Im
19. Jahrhundert erlebte das Orchester eine erste Bliite, als Eduard
Napravnik {iber fiinfzig Jahre lang die Geschicke des Ensembles leitete.
Die erstklassige Qualitit des Orchesters erkannten auch damals
fithrende Musiker an, die bei dem Klangkorper am Pult standen,
unter anderem Hector Berlioz, Richard Wagner, Hans von Biilow,
Gustav Mahler und Arthur Nikisch. In sowjetischer Zeit setzte sich
diese Tradition fort mit Dirigenten wie Wladimir Dranischnikow,
Arij Pasowski, Ewgeni Mrawinski, Constantin Simeonow und Juri
Temirkanow. Das Orchester hatte die Ehre, zahlreiche Werke zur
Urauffithrung zu bringen: Opern und Ballette von Tschaikowski
und Prokofjew, Opern von Glinka, Mussorgski, Rimski-Korsakow
und Ballette von Assafjew, Schostakowitsch und Chatschaturjan.

Seit 1988 steht das Orchester unter der Leitung von Waleri Gergiew,
ein Musiker erster Giite und eine herausragende Personlichkeit der
Musikwelt. Mit Gergiews Antritt am Mariinski begann eine neue Phase,
in der sich das Repertoire des Orchesters rasch erweiterte. Heute
zéhlen dazu alle Sinfonien von Prokofjew, Schostakowitsch, Mahler
und Beethoven, die Requiems von Mozart, Verdi und Tischtschenko
sowie Werke von Tschaikowski, Strawinski, Schtschedrin, Gubaidulina
sowie von jungen russischen und auslindischen Komponisten. Das
Orchester trat mit sinfonischen Programmen in Europa, Amerika,
Japan und Australien auf. 2008 stand das Orchester des Mariinski-
Theaters unter Maestro Gergiew auf der Gramophone-Liste der
zwanzig weltbesten Orchester.
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ALSO AVAILABLE

Available on Super Audio CD or from the iTunes Store

SHCHEDRIN THE ENCHANTED WANDERER
VALERY GERGIEV
MARIINSKY SOLOISTS, ORCHESTRA AND CHORUS

OPERA CHOICE OF THE MONTH BBC Music Magazine (UK)

LA CLEF Res Musica (France)

CHOC DE CLASSICA Classica (France)

CD OF THE WEEK - 10 Klassik Heute (Germany)

“The three soloists are excellent ... Valery Gergiev, who prepared the score
in the presence of the composer, leads the forces masterfully’
International Record Review

2SACD MARO0504 (822231850427)

SHOSTAKOVICH THE NOSE
VALERY GERGIEV
MARIINSKY SOLOISTS, ORCHESTRA AND CHORUS

CHOC DE L’ANNEE Classica (France)

ORPHEE D’OR Académie du disque Lyrique (France)
BEST OPERA Edison Awards (Netherlands)

BEST OPERA MIDEM Classical Awards (France)
BEST OPERA Cuecilia Awards (Belgium)

DISCS OF THE YEAR Washington Post (US)

N”“V“ DISC OF THE MONTH BBC Music Magazine (UK)

2SACD MARO501 (822231850120)
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SHOSTAKOVICH PIANO CONCERTOS NOS 1 & 2
SHCHEDRIN PIANO CONCERTO NO 5
DENIS MATSUEV, VALERY GERGIEV MARIINSKY ORCHESTRA

LA CLEF DU MOIS Res Musica (France)

RECORDING *##¥¥* ‘among the best currently available ... superb playing ...
these performances are exceptional’
BBC Music Magazine (UK)

I SACD MARO0509 (822231850922)
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STRAVINSKY OEDIPUS REX - LES NOCES
VALERY GERGIEV
SERGEI SEMISHKUR, EKATERINA SEMENCHUK, EVGENY NIKITIN

Q?Q\ERS!E(K GERARD DEPARDIEU (NARRATOR)
S Ré‘:ggfgzg: MARIINSKY SOLOISTS, ORCHESTRA AND CHORUS
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FFFF ‘Emportées par un Gergiev ardent, deux ceuvres-clés de Stravinsky
5 regoivent le sacre du bouillonnement” Télérama (France)

t 54 LA CLEF Res Musica (France)

'ﬁ:‘:‘ #¥¥x% The Guardian (UK)

skskskk Opéra Magazine (France)

SACD MARO0510 (822231851028)
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DONIZETTI LUCIA DI LAMMERMOOR

VALERY GERGIEV
C\A D[ NATALIE DESSAY, PIOTR BECZALA, VLADISLAV SULIMSKY, ILYA BANNIK
\)) eisumu,géﬂ MARIINSKY SOLOISTS, ORCHESTRA AND CHORUS

o ity 24
b v" ! s EDITOR’S CHOICE Gramophone Magazine (UK)
NOMINATED FOR ICMA AWARD 2012
skkkk RECORDING BBC Music Magazine (UK)

sskskskk ‘this is a top-rank recording of a marvellous opera’
Daily Telegraph (UK)

2SACD MARO512 (822231851226)

RACHMANINOV PIANO CONCERTO NO 3
RHAPSODY ON A THEME OF PAGANINI
DENIS MATSUEV, VALERY GERGIEV
MARIINSKY ORCHESTRA

ARTISTIQUE 10 TECHNIQUE 10
ClassicsTodayFrance (Canada)

sk a magnificent performance’

Classic FM Magazine (UK)

SACD MARO0505 (822231850526)
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