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Act lI: La fleur que tu m’avais jetée (‘Flower Song’)

Based on a novella by Prosper Mérimée, Bizet’s four-act
opéra comique, Carmen, was completed in 1874 and first
performed the following year, three months before the
composer’s death on 3 June. Set in Seville, the tumultuous
tale of love and obsession startled audiences with its
realism and its premiere provoked mixed reactions. The
gypsy girl Carmen, working in a cigarette factory, flirts
with the corporal Don José, eventually inducing him

La fleur que tu m’avais jetée

La fleur que tu m’avais jetée
Dans ma prison, m’était restée
Flétrie et seche, cette fleur
Gardait toujours sa douce odeur
Et pendant des heures entiéres
Sur mes yeux, fermant mes paupiéres
De cette odeur je m’enivrais

Et dans la nuit je te voyais

Je me prenais a te maudire

A te détester, a me dire

Pourquoi faut-il que le destin
L’ait mise la sur mon chemin

Je m’accusais de blaspheme

Et je ne sentais rien moi-méme
Je ne sentais qu’un seul désir
Un seul désir, un seul espoir

Te revoir, 6 Carmen, oui, te revoir
Car tu n'avais eu qu’a paraitre
Qu’a jeter un regard sur moi
Pour t'emparais de tout mon étre
O ma Carmen

J’étais une chose a toi

Carmen, je t'aime

to desert the army and to follow her and her smuggler
friends. Carmen soon finds new interest in the toreador
Escamillo, leading to the dramatic climax when Don
José, inflamed by jealousy, confronts Carmen outside
the bullring where her new lover is competing. In La fleur
que tu m’avais jetée (‘The flower you threw me’), Don José
pleads with Carmen as she urges him to join her and the
smugglers.

The flower you threw to me

The flower you threw to me
stayed with me in my prison.
Though withered and dry, it
never lost its sweet fragrance.
And for hours at a time

| would close my eyes

and drink in its perfume,
picturing you there in the dark.

| started to curse you,

to hate you and ask myself,

‘Why did destiny have to

make her cross my path?’

Then | berated myself,

because in my heart | felt nothing
but a single desire,

a single desire, a single hope:

to see you again, Carmen, yes, to see you again!
For all you had to do was appear
and glance at me

and | was utterly bewitched.

O my Carmen!

| meant nothing to you.

Carmen, | love you!
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Bizet’s ‘Flower Song’ from Carmen is sung here by the stellar Baku-born tenor
Azer Zada. In this ravishing aria, Don José pleads with Carmen as she urges him
to join her and her smuggler friends. Azer Zada’s album Italian Tenor Arias is
available on 8.573499.
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