


Pyotr Il'yich Tchaikovsky (1 840 - 1893) 
Symphony No. 5 in E Minor, Op. 64 
The Storm (Groza), Op. 76 

Pyotr Il'yich Tchaikovsky must be regarded as the most popular of all Russian 
composers, his music offering certain obvious, superficial attractions in its 
melodies and in the richness of its orchestral colouring. There is more to 
Tchaikovsky than this, and it would be a mistake to neglect his achievement 
because of what sometimes seems to be an excess of popular attention. 

Born in Kamsko-Votkinsk in 1840, the second son of a mining engineer, 
Tchaikovsky had his early education, in music as in everything else, at home, 
underthe care of his mother and of a beloved governess. From the age of ten he 
was a pupil at the School of Jurisprudence in St. Petersburg, completing his 
course there in 1859 to take employment in the  ini is try of ~usgce. ~ u r i n g  these 
vears he developed his abilities as a musician and it must haveseemed probable 
;hat he would, like his contemporaries Mussorgsky, Cui, Fiimsky-~orsakov and 
Borodin, keep music as asecondary occupation, while following another career. 

For Tchaikovsky matters turned out differently. The foundation of the new 
Conservatory of Music in St. Petersburg under Anton Rubinstein enabled him to 
study there as a full-time student from 1863. In 1865 he moved to Moscow as a 
member of the staff of the new Conservatory established by Anton Rubinstein's 
brother Nikolay. He continued there for some ten years, before financial 
assistance from a rich widow, Nadezhda von Meck, enabled him to leave the 
Conservatory and devote himself entirely to composition. Thesame period in his 
life brouaht an unfortunate marriaae to a self-proclaimed admirer of his work, a 
woman whoshowed earlysignsofhental instability and could onlyaddfurtherto 
Tchaikovsky's own problemsof character and inclination. His homosexuality was 
atormentto him. while his morbid sensitivitvand diffidence, C O U D ~ ~ ~  with ~hvsical 
revulsion for the woman he had married, ied to a severe nervous break-dbwn. 
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Separation from his wife, which was immediate, still left practical and personal 
problems to be solved. Tchaikovsky's relationship with Nadezhda von Meck, 
however, provided not only the money that at first was necessary for his career, 
but also the understanding and support of a woman who, so far from making 
~hvsical demands of him, nevereven met him face to face. This curiously remote 
iiakon only came to an end in 1890, when, on the false plea of bankruptcy, 
~adezhdavon Meckdiscontinued an allowancethatwas no longerof importance, 
and a correspondence on which he had come to depend. 

The story of Tchaikovsky's death in St. Petersburg in 1893 is now generally 
known. It seems that a member of the nobility had threatened to complain to the 
Tsarabout an alleged homosexual relationship betweenTchaikovsky and hisson. 
To avoid open scandal a court of honour of Tchaikovsky's old school-fellows met 
and condemned him to death, forcing him to take his own life. His death was 
announced as the result of cholera, and this official version of the event was, until 
relatively recently, generally accepted. 

As a composer Tchaikovsky represented a happy synthesis of the West 
European or German school of composition, represented in Russia by his teacher 
Anton Rubinstein. and the Russian nationalists, led bvthe impossiblya~gressive 
Balakirev. From Rubinstein Tchaikovsky learned his technique, while~alakirev 
attempted timeand again to bully him intocompliance with hisown ideals. To the 
nationalistsTchaikovsky may have seemed relatively foreign. His work, afterall, 
lackedtheprimitivecrudity thatsometimesmarkedtheircompositions. Nevertheless 
acceptance abroad was not universal. 

The Fifth Symphony was written in 1888, and regarded byTchaikovsky with his 
usual critical diffidence. "Having played my symphony twice in St. Petersburg and 
once in Prague, I have decided it is a failure. There is something repellent in it, 
some over-exaggerated colour, some insincerity of invention, which the public 
instinctively recognises", he wrote, in a letterto Nadezhdavon Meck. The work 
was first performed in St. Petersburg under the composer's direction on 17th 
November, 1888, and repeated a week later. It achieved considerable success, 



in spite of the reservations of some critics, and was to form part of the programme 
to be conducted by the composer in Moscow and on a tour of Europe. 

While the Fifth Symphony has no declared programme, Tchaikovsky's own 
notes suggest that some personal extramusical ideas were in his mind: 
"Introduction. Complete resignation before Fate, or, which isthesame, before the 
inscrutable decrees of Providence. Allegro (I) Murmurs, doubts, lamentations, 
reproaches against XXX. (11) Shall I throw myself into the arms of Faith??" A 
"Providence" or "Fate" theme introduces the symphony and re-appears, in one 
form or another, in all four movements. 

Ostrovsky's play The Storm, written in 1859, isset in a Russian provincial town 
and deals with the tragedy of the young woman Katerina, married to a man 
dominated by his motherand then in lovewith another, towhom shegives herself, 
during the absence of her husband on business. Terrified by a storm, she admits 
her auilt to her husband. and then is driven by her mother-in-lawto drown herself 
in th'k Volga.   he play was the later source of ~ a n a ~ e k ' s  opera Kat'a Kabanova. 
Elements of the story are used by Tchaikovsky in his Overture to the play, written 
in the summer of 1860. The folk-song of the introduction leads to a subject that 
prefiguresthestorm, followed by asuggestion of Katerina'sillicitlove, inatripartite 
sonata-allegro form. The conflict in Katerina's heart is reflected in the central 
development, while the final recapitulation culminates in storm and death. 



The Polish National Radio Symphony Orchestra of Katowice (PNRSO) 

The Polish National Radio Symphony Orchestra of Katowice (PNRSO) was 
founded in 1945, soon after the end of the second World War, by the eminent 
Polish conductor Witold Rowicki. The PNRSO replaced the Polish Radio 
Symphony Orchestra, which had existedfrom 1934to 1939 in Warsaw, underthe 
direction of another outstanding artist, Grzegorz Fitelberg. In 1947 Grzegorz 
Fitelberg returned to Poland and became artistic director of the PNRSO. He was 
followed by a series of distinguished Polish conductors - Jan Krenz, Bohdan 
Wodiezko, Kazimierz Kord, Tadeusz Strugala, Jerzy Maksymiuk, Stanislaw 
Wislocki and, since 1983,Antoni Wit. The orchestra has appeared with conductors 
and soloists of thegreatest distinction and has recorded for Polskie Nagraniaand 
manvinternational record labels. For Naxos, the PNRSO will record thecom~lete 
symphonies of Tchaikovsky and Mahler. 

Antoni Wit 

Antoni Wit was born in Cracow in 1944 and studied there, before becoming 
assistant to Witold Rowicki with the National Philharmonic Orchestra in Warsaw 
in 1967. Hestudied with Nadia Boulanger in Paris and with Penderecki and in 1971 
was aprize-winner in the Herbertvon Karajan Competition. Study at Tanglewood 
with Skrowaczewski and Seiji Ozawa was followed by appointment as Principal 
Conductor first of the Pomeranian Philharmonic and then of the Cracow Radio 
Symphony Orchestra. In 1983 he took up the position of Artistic Director and 
Principal Conductorof the Polish National Radio Symphony Orchestra in Katowice. 
Antoni Wit has undertaken many engagements abroad with major orchestras, 
rangingfromthe Berlin PhilharmonicandtheBBC Welsh andscottishsymphony 
Orchestras to the Kusatsu Festival Orchestra in Japan. 



Peter Tschaikowsky 
Symphonie Nr. 5 .  Das Gewitter 

Im Sornrner 1860 komponierte PeterTschaikowsky die Schauspiel-Ouvertiire 
"Das Gewittet" (Groza) zu dergleichnarnigen~ragodievon~lexar~der~strovskij, 
die ein Jahr zuvor in Moskau uraufaefuhrt worden war. GewisserrnaBen als 
Kondensat liefert der junge ~ornponist hier die seelischen Grundlinien der 
Handlung, mit der sich spater auch der Tscheche Leo5 JanaCek in seiner Oper 
"Katja Kabanova" auseinandergesetzt hat. 

"Das Gewittet" spielt irn "dunklen Reich der russischen Sarnodure (sarn = 
selbst; dur=dumrnfrech), jenerausdern Kaufrnannsstandstarnrnenden Monstren, 
diesich eine erstickende,selbstherrlich-kleinburgeriche welt geschaffen haben, 
an der alle Unanae~aBten zerbrechen. Dabei ist die Geschichte selbst nicht 
besonders originil:~ichon, der Sohn der reichen Kaufmannswitwe Kabanova, 
wird von seiner Mutter dazu gebracht, die aus der Nachbarstadt starnmende 
Kaufrnannstochter Ekaterina zu ehelichen. Und tatsachlich, nach einiger Zeit 
ernpfindetdergehorsarneTichonsoetwaswieZuneigungzurZwangs-Angetrauten 
- sehrzum MiObehagen der Mutter, diejetztvermutet, dasjunge Paarwolle ihrdie 
Macht aus den Handen reiBen. Urn das zu verhindern, verwandelt sie das Leben 
der beiden in eine Holle auf Erden. 

Tichon fluchtet sich in den Alkohol, Ekaterina - eine religios schwarrnerische 
Natur-traurntvon nachtlichenTodsunden, diesierniteinem jungen Mann narnens 
Boris begeht, der ihr bisher nur einrnal begegnet ist. Aus den Traumen wird 
Realitat, als Tichon auf GeheiB der Mutter eine zweiwijchi~e Geschaftsreise 
antreten rnuB. Dann naht das Verhangnis. Nach zehn ~ a ~ e n  des Ehebruchs 
beaeanet die Familie Ekaterinas Geliebtern irn Stadtaarten. wahrend ein Gewitter 
aukiiht. Dieaberglaubischen ~leinstadtererwarten~n~ottesurteil, und Ekaterina 
bricht unterden Donnerschlagen zusarnmen - lautschreitsie ihreSijnden heraus. 
Wenig spater nimrnt sich die junge Frau in der Wolga das Leben, ein Opfer des 
"dunklen Reiches". 



In der Ouverture werden die zentralen Punkte des Dramas gewahrt und 
zugleich Ekaterinas psychische Situation ausgefuhrt: Ein Volkslied fuhrtzu einer 
Figur, die das Gewitter ahnen IaBt; es folgt eine Beschreibung der verbotenen 
Liebe, die Ekaterina fur den jungen Boris hegt. Irn Mittelteil dieser dreiteiligen 
Sonatenform erlebt man nun die Konflikte der Hauptfigur, und am Ende steigert 
sich die Musik schlieBlich bis zurn Gewitter und zurn Tod. 

Ziernlich genau funf Jahre vor seinern Tod fuhrt Peter Tschaikowsky am 17. 
November 1888 in Moskau seine funfte Syrnphonie zurn ersten Mal auf. Binnen 
vier Wochen hatte er sie skizziert, drei weitere Wochen benotigt er, urn die 
Instrumentierung zu vollenden. Wieder einrnal geht das ~om~on ie ren  so zugig 
von der Hand, wie ersich das nurwunschen kann und irnrneraewunscht hat: "Man 
rnuO nur der inneren Stimrne gehorchen ..., dann geht die Arbeit mit ganz 
unbegreiflicher Schnelligkeit vorsich. Du vergiBt alles um dich, die Seele bebt in 
irgendeiner unbegreiflichen und unsagbarwonnigen Erregung, du kannst diesern 
Drana nach irgendwohin kaurnfolgen, diezeitverrauscht buchstablich unbemerkt. 
... DG, was indiesern Zustand aus der Feder kornmt odereinfach sich irn Geiste 
formt. ist irnrneraut."schreibterFrau Nadieshdavon Meck. die ihn bewundert und 
seine~rbeit drGzehn Jahre lang finanziert - ohne ihn je gesehen zu haben. 

Aber recht hater: Was sich irn Geiste forrnt, ist imrner gut. So auch die funfte 
Syrnphonie, die nach den Worten ihres Verfassers eine Schicksalssyrnphonie 
"durch Nacht zurn Licht" sein sollte. In allen vier Satzen taucht ein und dasselbe 
Leit-Therna auf: Tschaikowsky hatte gesagt "das Faturn", das Schicksal, dem 
man nicht entrinnen kann, ganz gleich, in welchen Regionen man sich gerade 
aufhalten mag. 

Zu Beainn stellen die Klarinetten dieses Therna in der langsamen Einleitung 
vor, ehe ;]er rnachtige Allegro-Hauptsatz sich entwickelt. ~ a s ~ n d a n t e  cantabile 
wird brutal aestort. wenn die Blechblaserolotzlich irn dreifachen Forte losbrechen: 
der charmant-elebante Walzer endet mit einer neuerlichen Erinnerung an das 
"Leitmotiv". Und das Finale IaBt nicht den geringsten Zweifel daran, daO - 
zurnindest nach der Ansicht des Komponisten -jederVersuch, sich dern Schicksal 
in den Weg zu stellen, scheitern rnuB. 
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Piotr llitch Tchdikovski 
Symphonie NO5 en mi mineur op. 64 1 "L'Orage" op. 76 

Onze annees separent la naissance, en 1877, de la Syrnphonie n04 op. 36de 
celle de la Symphonie en rnirnineur. Cet Opus 36 porte d'ailleurs I'ern~reinte de 
la crise dans laquelle le cornpositeur etait entre aPres son rnariage d'esastreux 
avec Antonina Milioukova. Tcha'ikovski dedia sa 4erne Svrnohonie a Mme von 
Meck qui, depuis 1876, lui apportait une aide rnaterielle sibsiantielle. Certaines 
difficultes se trouverent peut-&re resolues sur ce plan rnais le cornpositeur 
derneurait en proie a I'angoisse, a la nervosite etal'abus d'alcool auxquels une 
hornosexualite rnal vecue n'etait certainement pas etrangere. 

Tcha'ikovski trouvait neanrnoins parfois des instantsdepaixcomrne lors deson 
sejoura Karnenkadans la propriete de sasoeur durant I'ete 1879.11 y disposa du 
calrne necessaire pour se consacrer a la composition d'un nouvel opera: La 
Pucelle d'orleanset pourterminersa 1ereSuitepourorchestreentarnee I'annee 
precedente. Cette piece suscita I'enthousiasrne du public lors de sa creation a 
Moscou endecernbre, sous la baguettede Nicolas Rubinstein. Cedernierdeceda 
deux ans plus tard alors que Tcha'ikovski sejournait dans le sud de la France. Sa 
disparition I'affecta profondernent et il se lanqa bientBt dans la redaction du Trio 
en la rnineurpourviolon, violoncelle etpiano- I'un desfleurons de sa rnusique de 
chambre -, dedie a la rnemoire de I'ami disparu. 

Autre aspect important des annees 1880 pour Tcha'ikovski: sa reputation se 
renforqait considerablernent en Russieet s'etendait atoute I'Europe. i e  rnusicien 
iouissait des faveurs de la famille im~eriale et ses freauents deolacements a 
i'btranger lui permettaient de jugerde lapopularite du ~er'~once~dpourpianoou 
de la serenade rnelanco~i~u~que paris, Londres, Rome, ~ e r l h ,  ~ " d a ~ e s t ,  
Vienne et Prague applaudissaient avec enthousiasme. Les Etats-Unis rn6rne 
decouvraient sa musique. 

La fin des annees 1880 se revela tres feconde. En effet, en 1885 Tcha'ikovski 
acheva Manfred, apres quoi il se lanqa rapidernent dans la composition de 



nouvelles oeuvres: I'opera "La Charmeuse': la 5eme Symphonie or le poerne 
symphonique Hamlet. Le ballet 'La Belleau Bois Dormant': I'opera ''La Damede 
Piquenne tarderent pas a suivre ... 

Tcha'ikovski terrnina la Symphonie en mimineurop. 64a la fin de I'ete 1888 et 
en dirigea lui-rn6me la creation le 5 novernbre a St Petersbourg. 

Quelques notes du cornpositeurnous eclairesur I'esprit de I'oeuvre: "introduction: 
Soumission totale devant le destin ou, ce qui revient au m h e ,  devant la 
predestination ineluctable de laprovidence. Allegro: I. Murmures, doutes, plaintes, 
reproches a,.. 11. Ne vaut-il pas mieux se jeter a corps perdu dans la foi? Le 
programme est excellent, pourvu que j'arrive a le realiser". 

La 5eme Symphonie se divise en quatre rnouvernents. 

I Adagio - Allegro con anima 
D'entre de jeu, le theme cyclique est expose par les clarinettes, bassons et 

cordes. L'Allegro con anima (mes. 38 et svtes) au clirnat contraste s'acheve par 
une coda ou I'on retrouve le rythrne du theme initial. 

I1 Andante cantabile con alcuna licenza 
lntroduit par les cordes seules, ce mouvernent fait place, a la rnesure 8, a un 

splendide solo de cor marque "dolce con molto espressione". La clarinette s'v 
associe bientBt (rnes.l6), suivie du hautbois (rnesl24). Bien qu'il traverse des 
episodes parfois sornbres, I'Andante s'acheve dans une atmosphere sereine. 

Ill Allegro moderato 
II s'agit ici d'unevalsedebutant parun thernegracieuxconfie auxviolons. Apres 

un episode central caracterise par des traits staccato, Tcha'ikovski retrouve le 
theme introductif. 

IVAndante maestoso -Allegro vivace 
Le finale de I'Opus 64 debute par le retour du theme cyclique du premier 

rnouvement metamorphose par I'inspiration du cornpositeur qui le reutilisera a 



diverses reprises dans I'Allegro vivace (mes.58 et svtes). Une coda, imposante 
par le rBle devolu aux cuivres, conclut le mouvernent. 

L 'Orage, op. 76 
Cette page fut composee par Tcha'ikovski alors eleve du conservatoire de St 

Petersboura. Elle s'inspire d'une piece d'ostrovski mettant en scene le drame et 
le sucide d'ine jeune hero'ine: ~aterina. LJOrage ne fut cree qu'apres la mort de 
Tcha'ikovski, par Glazounov, en fevrier 1896. 

0 1993 Frederic Castello 

RUSSIAN MUSIC onlauf NAXOS CD'S 
BORODIN 

Polovstian Dances / In the Steppes of Central Asia 
Symphonies Nos. 1-3 

MUSSORGSKY 

Pictures at an Exhibition I Night on the Bare Mountain 
Pictures at an Exhibition (for piano) 

PROKOFIEV 

Peter and the Wolf 
Piano Concertos Nos. 1,3 & 4 
Piano Concertos Nos. 2 & 5 
Romeo & Juliet (Highlights) 
Suites (Lieutenant Kije /The Love for Three Oranges 

I Romeo & Juliet I Cinderella) 
Symphonies Nos. 1 "Classical" & 5 



RACHMANINOV 

Piano Concerto No. 2 / Paganini Rhapsody 
Symphonic Dances /The Isle of the Dead 
Symphony No. 2 /The Rock 

RIMSKY-KORSAKOV 
Sheherazade / Tsar Saltan 
Suites (Snow Maiden /The Golden Cockerel / Mlada) 

SHOSTAKOVICH 
Symphonies Nos. 1 & 3 "The First of May" 
Symphonies Nos. 2 "October" & 15 
Symphony No. 4 
Symphonies Nos. 5 & 9 
Symphonies Nos. 6 & 12 "The Year of 1917" 
Symphony No. 7 "Leningrad" 
Symphony No. 8 
Symphony No. 10 
Symphony No. 11 "The Year of 1905 
Symphony No. 13 "Babi Yar" 
Symphony No. 14 



TCHAIKOVSKY 
Manfred Symphony /The Voyevode 
Marche Salve I Capriccio ltalien / Romeo & Juliet 
1 181 2 Overture 
Nutcracker (Complete) 
Nutcracker / Swan Lake (Highlights) 
Sleeping Beauty (Complete) 
Swan Lake (Complete) 
Symphony No. 1 I Hamlet Overture 
Symphonies Nos. 2 "Little Russian" & 4 
Symphony No. 3 "Polish" / The Tempest 
Symphony No. 5 /The Storm 
Symphony No. 6 "Pathetique" I Francesca da Rimini 
Violin Concerto 




