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Serge Rachmaninoff, 1917



Serge Rachmaninoff (1s73-1943)

All-night Vigil, Op. 37 (1915)

Dedicated to the memory of Stepan Vasilyevich Smolensky

BoccTanuTte. locnoawn, 6narocnoswu (Arise! Master, give the blessing) -
Cnasa Ceaten, EanHocywHen (Glory to the Holy, consubstantial) -
AmMuHb. MpunanTte, noknoHumces Llapesun Hawemy bory' (Amen.

Come, let us worship God, our King). Poco allegro* 3:26
Arranged for male choir by Benedict Sheehan (b. 1980)

‘bnarocnosu, gywe mos, locnoga’ (Bless the Lord, 0 my soul)

(Russian 'Greek’ Chant). Moderato® 5:31
Arranged for male choir by Benedict Sheehan

‘BnaxeH myx' (Blessed is the man). Poco allegro, ma tranquillo e dolce -
'‘Annunyus’ (Alleluia). Piu forte e piu energico ad ogni ripresa -

‘Cnaa Otuy' (Glory to the Father). Ancora piti mosso -

‘Annunyus’ (Alleluia). Tempo |, leggiero, dolce 6:08
Arranged for male choir by Dmitrii Lazarev (b. 1980)

'‘CeeTe Tuxmin' (Gladsome Light) (Kievan Chant). Poco adagio* 4:07
Arranged for male choir by Dmitrii Lazarev

'HbiHe oTnywaewm paba Teoero, Bnagbiko' (Lord, now lettest Thou

Thy servant depart in peace) (Kievan Chant). Adagio* 4:33
Arranged for male choir by Dmitrii Lazarev



‘boropoauue [leso, paayiics’ (Rejoice, 0 Virgin Theotokos). Andante
moderato 3:45
Arranged for male choir by Benedict Sheehan

'‘CnaBa B BbIWwHMX bory' (Glory to God in the highest) (Melody of the
Znamen Tradition). Andante - Poco meno mosso -

Ancora meno mosso, meno forte - Giusto -

‘focnoaw, ycTHe mon oTeep3elun’ (0 Lord, open Thou my lips). Adagio,
dolce. Molto espressivo 3:15
Arranged for male choir by Alexander Gretchaninoff (1864 -1956)

'XBanute umsa focnogHe' (Praise the name of the Lord) (Znamenny
Chant). Andante 2:58
Arranged for male choir by Dmitrii Lazarev

‘bnarocnoBeH ecu, lfocnogu' (Blessed art Thou, O Lord) (Lesser
Znamenny Chant). Poco allegro -

'‘AHrenbckuii cobop yameucs' (The angelic host was filled with awe).
Meno mosso. Piu pesante -

‘BnarocnoseH ecu, locnogu' (Blessed art Thou, 0 Lord). Tempo | -
"MoYTo MMpa C MUMOCTUB Hbl MU Cie3amu, O y4eHULbl, pacTBopsieTe?”
(Why, 0 women disciples, do you mingle myrrh with your tears of
compassion?). Meno mosso -

‘bnarocnoseH ecu, locnoan' (Blessed art Thou, O Lord). A tempo come
sopra -

'‘3eno paHo' (Very early in the morning). Adagio e cantabile -



‘bnarocnoseH ecu, locnoan' (Blessed art Thou, 0 Lord). Tempo | -
‘MupoHocuubl xeHbl' (The myrrh-bearers were sorrowful). Meno mosso -
"#Ako Bor 60 Bockpece oT rpo6a!" (Since He is God, He is risen from the
tomb) Allargando -

‘CnaBa Otuy, u CbiHy, n CBatomy [lyxy' (Glory to the Father and to the
Son and to the Holy Spirit). Tempo I¥ 6:55
Arranged for male choir by Dmitrii Lazarev

'‘BockpeceHne Xpuctoo BuaesLue' (Having beheld the resurrection of
Christ). Andante -

'Tbl 60 ecu Bor Haw' (for Thou art our God). Un poco piti mosso -
Mpungute BCY BepHun' (Come, all you faithful). Tempo | 3:17
Arranged for male choir by Benedict Sheehan

'‘Benunuut gywa Mos locnoga’ (My soul magnifies the Lord).

Adagio. Sostenuto -

‘YecTHenwyto Xepysum' (More honourable than the Cherubim).
L'istesso tempo -

'Ako npuspe Ha cMupeHne pabbl Ceoes' (For He has regarded the low
estate of His handmaiden). Come prima -

‘YecTHenwyto Xepysum' (More honourable than the Cherubim). Come
sopra -

'‘Ako cotBopn MHe Benuume CunbHbIR' (For He who is mighty has done
great things for me). Un poco pit mosso -

‘YecTHenwyto Xepysum' (More honourable than the Cherubim). Come
sopra -



'Huanoxu cunbHbist co npecton' (He has put down the mighty from their
thrones). Tempo come sopra -

'YecTHenwyto XepyBum' (More honourable than the Cherubim). Come
sopra -

'‘BocnpusTt M3panns, otpoka Ceoero' (He has helped His servant Israel).
Tempo | -

'YecTHenwyto Xepysum' (More honourable than the Cherubim). Come
sopra 9:52
Arranged for male choir by Benedict Sheehan

'‘Cnaga B BbIWHMX Bory' (Glory to God in the highest) (Znamenny

Chant). Poco allegro -

‘Tel ecn eanH lMocnogp, Mncyc Xpuctoc' (Thou alone art the Lord,

Jesus Christ). Meno mosso -

'B cnasy bora OTtua’ (to the glory of God the Father). Tempo | -

'Byau, locnoawn, munocTb TBos Ha Hac' (Let Thy mercy, O Lord, be

upon us). Meno mosso -

'IKOXKe ynoBaxoMm Ha Tsi' (as we have set our hope on Thee). Allargando -
‘bnarocnoseH ecu, locnoan' (Blessed art Thou, 0 Lord). Tempo | -
'Tocnogu, nomunyn ms' (Lord, have mercy on me). Piti mosso -

'Tocnogw, k Tebe npuberox' (Lord, | flee to Thee). Ancora pit mosso  7:35
Arranged for male choir by Benedict Sheehan



[:] 13 'Oueck cnaceHnue mupy 6bICTL (Today salvation has come to the
world) (Znamenny Chant). Adagio -
'nobeny fage Ham 1 BeNuio My nocTe' (He has given us the victory and
great mercy). Poco pit mosso 2:32
Arranged for male choir by Benedict Sheehan

14 'Bockpec u3 rpoba u y3bl pactep3an' (Thou didst arise from the tomb)
(Znamenny Chant). Adagio -
'BCS OT ceTenl Bpara nsbasuBbliii' (releasing all mankind from the snares
of the enemy!). Poco piu mosso -
'aBMBbIN e cebe anoctonom' (Thou didst show Thyself to Thine
apostles). A tempo 4:24
Arranged for male choir by Benedict Sheehan

15 'B3bpaHHoi BoeBoae nobeautensHas (To Thee, the victorious Leader
of triumphant hosts') (Russian 'Greek’ Chant).
Allegro con brio; molto ritmico - Adagio 1:50
Arranged for male choir by Benedict Sheehan
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Rachmaninoff:
All-night Vigil

Introduction

In celebration of the 150th anniversary of the
birth of Serge Rachmaninoff (1873-1943),
PaTRAM Institute invites you to experience
the extraordinary beauty of his choral tour
de force, the All-night Vigil, as adapted and
performed by the PaTRAM Institute Male
Choir, a GRAMMY®-nominated ensemble.
Composed in 1915, this masterpiece

offers the listener a sublime sense of
spiritual transcendence that is all the more
remarkable given the turmoil and anguish
that surrounded Rachmaninoff that year:
World War | raged, and Russia teetered on the
brink of the Bolshevik Revolution.

The Vigil is a traditional Russian Orthodox
evening worship service. Combining the
offices of Vespers and Matins, it is celebrated
on evenings in advance of Sundays and major
feast days. The complex structure of the
Vigil includes dozens of fixed and variable
hymns, including many psalms, litanies, and
chants that have been sung since antiquity,
in an order that was mainly established in
Byzantium. Rachmaninoff's setting of fifteen
fixed texts appointed for Saturday evening
services relies principally on traditional chant
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melodies and ingeniously elevates a strict
Slavic ethos to a majestic expression of faith.

The Rachmaninoff in the Holy Land project
brought together experienced choristers
from around the globe to unite as the PaTRAM
Institute Male Choir. In addition to beautifying
numerous divine services at the holiest
sites of Christianity and performing several
concerts for diverse audiences to rapturous
acclaim, the ensemble recorded the present
original arrangement for male choir of
Rachmaninoff's masterwork. The singers
seamlessly coalesced in harmonic unity
under the direction of the gifted conductor
Maestra Ekaterina Antonenko to prepare this
ethereal masterpiece of spiritual artistry.

We chose the zenith of religious
and historic destinations, the cradle of
Christianity - the Holy City of Jerusalem - as
the location for our recording. The Russian
Orthodox Convent Monastery Church of
the Ascension, a peaceful gem with arich
acoustic, set amidst an olive grove atop the
Mount of Olives, served as the ideal venue.

Today, the All-night Vigil stands as the
crowning achievement of the Russian
Orthodox choral tradition, revealing the full



gamut of spirituality and the epic grandeur
of the worshipful encounter of humanity
with its Creator. We trust that the listener will
thoroughly enjoy the merits of this important
work, reimagined to showcase the rich
sonorities of the uniquely Slavic sound that
only a male choir can generate.

© 2024 Alexis and Katya Lukianov
Co-Founders, PaTRAM Institute

Dedication

With deep reverence, PaTRAM Institute
dedicates the All-night Vigil album to His
Eminence, Metropolitan Hilarion (Kapral)
(1948 -2022) of blessed memory, First
Hierarch of the Russian Orthodox Church
Outside Russia, Metropolitan of Eastern
America and New York. His Eminence was a
beloved spiritual father and fervent supporter
of PaTRAM Institute, who bestowed his
archpastoral blessing on the formation of
PaTRAM and the historic Rachmaninoff in the
Holy Land endeavour.

The recording venue

The Church of the Ascension: the sixty-four-
metre tower, known as the 'Russian Candle’,
dominates the Mount of Olives skyline. Atop
the freestanding square tower sits a sharply
pointed belfry containing an eight-ton bell, the

first Christian bell to ring in the Ottoman city
of Jerusalem. The church is dedicated to the
Ascension of Jesus Christ. It is also of note
that John the Baptist's head was buried on the
Mount of Olives and discovered on the site of
the church in the fourth century.

The Holy City

Within the stone walls of the Holy City of
Jerusalem stands the Church of the Holy
Sepulchre, the site of the most important
event in human history - the Resurrection

of Christ. This is a place of living worship

and the holiest place on earth for Christians.
Inside there are more than thirty chapels and
worship spaces, encrusted with the devotional
ornamentation of several Christian rites. The
ancient stones are steeped in prayer, hymns,
and liturgies. It bustles daily with fervent
rounds of censing and processions. This
sprawling Church bears the scars of fires and
earthquakes, destruction, and reconstruction
down the centuries. Every member of the
ensemble was deeply affected and spiritually
moved by the holy sites of Jerusalem.

© 2024 PaTRAM Institute

A note by the conductor
The All-night Vigil by Serge Rachmaninoff,
an acclaimed masterpiece of choral music,



can today most often be heard performed

by mixed choirs. In 1915, this work was
premiered by the Synodal Choir, consisting of
the voices of young boys and adult singers,
who regularly sang in the Assumption
Cathedral of the Moscow Kremlin.

The starting point for this recording
was Number 7 of Rachmaninoff's All-night
Vigil - Six Psalms - arranged by Alexander
Gretchaninoff for a male choir. Gretchaninoff
preserved almost the entire score of
Rachmaninoff, transposing it a fifth lower.
Likewise, in choosing the arrangements
for this recording, it was essential for
us to remain as close as possible to
Rachmaninoff's original.

The other hymns were arranged by two
composers from Russia and the USA - Dmitrii
Lazarev and Benedict Sheehan.

Following Gretchaninoff, Benedict
Sheehan strives to preserve fully the
texture of Rachmaninoff's score, placing
itin a comfortable key for male choir. 'My
soul magnifies the Lord" and 'The Great
Doxology' - the largest-scale numbers of
Rachmaninoff's opus - truly challenge the
choir with their broad range of sound: tenors
rise to D flat in the second octave, basses
descend to F in the counter octave. Number 2
('Bless the Lord, 0 my soul’) underwent
the greatest textural changes, the alto
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solo entrusted to a voice similar in timbral
colouring, a baritone.

In most cases Dmitrii Lazarev preserves
Rachmaninoff's original keys, with
minimal adjustments to the texture of the
movements. This is the degree to which we
thought it important to retain the luminous
colour of the overall sound and of the tenor
solo line in 'Gladsome Light', 'Lord, Now
Lettest Thou', and 'Blessed art Thou, O Lord".

According to Rachmaninoff, in the All-night
Vigil he 'most of all loved one piece - from
the fifth hymn "Lord, now lettest Thou Thy
servant depart in peace™. It is noteworthy
that he recalls the octavists: ‘At the end [in
"Lord, now lettest"] there is a place where the
basses sing - a scale descending down to
the lower B flat in a slow pianissimo. When |
played this, Danilin said: "Where in the world
will you find such basses? They are as rare
as asparagus at Christmas". Nevertheless,
he managed to find them: 'l knew the voices
of my peasants and was absolutely sure that
| could make any demands on the Russian
basses! The audience always listened with
bated breath as the choir descended...'
(Rachmaninoff. Memoirs. P. 148)

0On this recording you will hear the
incredible splendour of eight octavists from
Russia, the USA, and Canada, including the
legendary Glenn Miller. The unique privilege of



having the voices of eight octavists gave us
the ability to realise the stunning sonority of
Rachmaninoff's score with a male choir.

© 2024 Ekaterina Antonenko

A note by the producer

It is fair to ask how this recording came

to be. Rachmaninoff's All-night Vigil is one
of the summits of the repertoire for mixed
choir. While recasting an SATB work for TTBB
choir is not unheard of, it poses questions
and presents challenges both scholarly and
practical.

The seed for this album was planted in
the Church of the Saint Nicholas Monastery,
in Saratov, Russia. It was there, during
recording sessions with the PaTRAM Institute
Male Choir for More Honourable than the
Cherubim (CHSA 5287), in August 2019, that |
first encountered selections from a version
of the work for TTBB. In those sessions |
had two almost-simultaneous thoughts:
this version is enormously difficult, and
with this Choir it has enormous potential.

By the conclusion of those sessions we had
decided to set aside the three movements
we had recorded - we had more than enough
great music to fill the album - and to begin
planning a complete recording of the All-
night Vigil in a version for male choir.

The first performance of Rachmaninoff's
All-night Vigil, in March 1915, was conducted
by Nikolai Danilin, with the Moscow Synodal
Choir, an SATB choir of boys and men. It was
not until much later that composers and
conductors began to make arrangements
of the work for choirs of tenors and
basses. But Alexander Gretchaninoff, a
contemporary of Rachmaninoff, did prepare
an arrangement of at least one movement,
No. 7, 'lectoncanmue’ (The Six Psalms),
which appears on this album.

The principal challenge of rendering
Rachmaninoff's work for mixed choir with a
choir of men's voices alone is to preserve, as
far as possible, from low voices to high, the
harmonies and textures of the original. The
great blessing we enjoyed in planning this
album was the extensive knowledge which
Ekaterina Antonenko already possessed of
the numerous existing TTBB arrangements of
the work, combined with her understanding
of the practicalities and capacities of
professional singers. Working movement by
movement, she identified the version which
best preserved Rachmaninoff's original
voicing and textures, even if this imposed
far greater demands of vocal range on the
members of the Choir. We are indebted to
the composers Dmitrii Lazarev and Benedict
Sheehan for their work in arranging and



editing the scores which in this recording
complement the arrangement of No. 7 by
Alexander Gretchaninoff.

© 2024 Blanton Alspaugh

All-night Vigil
Introduction
The extensive literature about Serge
Rachmaninoff as a composer says relatively
little about him as an Orthodox Christian believer,
the degree of his acquaintance with the ritual
and services of the Russian Orthodox Church, or
his familiarity with the church music of his time.
The assessments of his religiosity range
from statements that, in matters of religion, he
was a private man who kept his faith to himself,
to pronouncements (oft repeated from one
source to another) that 'Rachmaninoff was
no churchman,... with little or no knowledge
of ecclesiastical matters'.' Statements such
as these loom as a disconnect when one
considers that his All-night Vigil, Op. 37,
composed in 1915, is widely acknowledged as
the culmination and crowning achievement of
the 'New Direction’ in Russian Orthodox church
music that blossomed during the final decade
of the nineteenth and the first two decades

! Geoffrey Norris, Rachmaninoff, New York: Oxford University
Press, 2001, p.148
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of the twentieth century.? As the following
notes will demonstrate, only someone who
was aware of the subtleties and nuances of
the musical side of Orthodox worship,® as well
as with the broad strokes of the theology that
the music embodies, could have produced this
masterpiece, which continues to beguile and
inspire listeners more than a hundred years
after its composition.

2 Anew biography, Sergei Rachmaninoff: Cross Rhythms
of the Soul, by Valeria Z. Nollan (Lanham, Boulder, New
York, London: Lexington Books, 2022), resolutely refutes
the notion that religion was lacking in the composer's
life, detailing the extensive presence of Rachmaninoff
at church services during the formative years spent with
his grandmother in Novgorod, and his frequent church
attendance at the local church near his estate of
Ivanovka, which he endeavoured to hide from the rest
of his family members.

2 Some thirty years ago, in the preface to Sergei

Rachmaninoff: The Complete Sacred Choral Works,

Vladimir Morosan, ed. (Morosan 1994) (Madison, CT:

Musica Russica, 1994), the author of these notes wrote:

'Like most secular composers of his time, Rachmaninoff

was not very intimately acquainted with the field of

church music, the intricacies of the liturgical ritual, or the
practical aspects of the performance traditions in Russian

Orthodox churches. While, indeed, the minute rubrical

details that permeate the technical side of assembling

and directing a liturgical service were likely unfamiliar to
him, as a thoughtful and sensitive artist Rachmaninoff
was prone to analysing and seeking subtle shades of
meaning in every text he set to music, an approach that
imbued his sacred works with a depth and expressive
power that exceed those of similar works by many of his
contemporaries.



A sensitive spirit, gifted from early childhood
with extraordinary musical talent, Rachmaninoff
could not have failed to absorb the sonorous
impressions of church services in Novgorod,
which he frequently attended with his devout
grandmother, Sofia Aleksandrovna Butakova,
who was known locally as a connoisseuse of
church singing. The multi-layered, polyrhythmic
ringing of church bells,* certainly heard in
Novgorod, and later in his youth, spent in
St Petersburg and Moscow, clearly made an
indelible impression upon Rachmaninoff, as
evidenced from the numerous works - choral,
piano, and orchestral - that feature bell-like
rhythms and overtone-laden tonal clusters. In
his own words,

The sound of church bells dominated all the
cities of Russia | used to know - Novgorod,
Kiev, Moscow. They accompanied every
Russian from childhood to the grave, and
no composer could escape their influence.
All my life | have taken pleasure in
the differing moods and music of gladly
chiming and mournfully tolling bells. This
love for bells is inherent in every Russian.
If I have been at all successful in
making bells vibrate with human emotion in

4 Unlike freely swinging bells or tuned carillons of the West,
Russian Orthodox bells are stationary, rung with rope-
operated clappers, which makes possible the execution
of complex overlapping rhythmic patterns.

my works, it is largely due to the fact that
most of my life was lived amid vibrations of
the bells in Moscow.®
The time which Rachmaninoff spent as a
student of Nikolai Zverev,® in Moscow, coupled
with his studies at the Moscow Conservatory,
likely exposed him to the sacred music of
the 'New Direction’, which, beginning with
Tchaikovsky's Liturgy of St John Chrysostom
(1878) and All-night Vigil (1882), was 'in the
air' at that time: the Moscow Synodal School
of Church Singing, the crucible of the 'New
Direction’, with its emphasis on archaic
chants, modal harmonies, and rich ‘choral
orchestration’, was, quite literally, next door
to the Conservatory, on Bolshaya Nikitskaya
Street.” Rachmaninoff was on a friendly
basis with the composer Alexander Kastalsky

5 Quoted in Sergei Bertensson and Jay Leyda, Sergei
Rachmaninoff: A Lifetime in Music (New York: New York
University Press, 1956, reprinted Bloomington, Indiana:
Indiana University Press, 2001), p. 184.

6 Nikolai Sergeevich Zverev (1833-1893) was a
Russian pianist and teacher, affiliated with the Moscow
Conservatory. Besides Rachmaninoff, his pupils included
such luminaries as Alexander Siloti, Alexander Scriabin,
Konstantin Igumnov, and Alexander Goldenweiser.

7 The concert hall of the Synodal School, specially designed
and equipped for choral music, with resonating chambers
built into its walls, where many of the sacred choral works
of the 'New Direction’ were premiered, is now named in
honour of Rachmaninoff.



(1856 -1926), who was the acknowledged
leader and trendsetter of the 'New Direction’,
and the chant scholar and musicologist
Stepan Smolensky (1848 -1909), the man
responsible for elevating the Synodal School
and its Choir to the status of an exemplary
musical establishment that spearheaded

the development of a national Russian style

in Orthodox church music. It was Smolensky
who, in 1896, invited Rachmaninoff to join

the teaching staff of the Synodal School, an
offer that Rachmaninoff declined. A year later,
Smolensky sent Rachmaninoff the text of the
Divine Liturgy, suggesting that he set it to
music, but another thirteen years would pass
before this proposal was realised, in 1910.
Smolensky had died in 1909, and six years later,
Rachmaninoff would dedicate his All-night Vigil
to Smolensky's memory.

Among Rachmaninoff's close friends was
Mikhail Slonov (1869-1930), a Conservatory
classmate and a minor composer of church
music, whom Rachmaninoff peppered with
technical, terminology-related questions
while working on his Liturgy of St John
Chrysostom, Op. 31. Another classmate,
Nikolai Danilin (1878 -1945), so distinguished
himself as arising choral conductor that
in 1910, aged thirty-two, he was appointed
chief conductor of the Moscow Synodal
Choir. It was under Danilin's direction that the
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Synodal Choir premiered Rachmaninoff's two
major sacred the works, the Liturgy, in 1910,
and the Vigil, in 1915. These circumstances
all suggest that Rachmaninoff was by no
means a stranger to the world of Orthodox
church music: indeed, it was all around
him during the years he spent in Russia.
Complex and beautiful choral new works by
such composers as Nikolai Rimsky-Korsakov
(1844 -1908), Mikhail Ippolitov-lvanov
(1859-1935), Alexander Gretchaninoff
(1864 -1956), Victor Kalinnikov (1870-1927),
Nikolai Tcherepnin (1873 -1945), Alexander
Nikolsky (1874 -1943), and the brothers
Chesnokov - Pavel (1877-1944) and
Alexander (1880 -1941) - along with a host of
others, were being published and premiéred
on a monthly basis. To compose the music
he wrote in the All-night Vigil Rachmaninoff
unquestionably must have known many of
these new works, striving to synthesise and
surpass them, which prompted Alexander
Kastalsky to write:

The new composition by S.V. Rachmaninoff,

the All-night Vigil, stands as a major

contribution to our sacred-musical

repertoire... By comparison with his Liturgy,

in this new work the composer takes a huge

stride forward, renouncing the chordal-

harmonic manner of composing liturgical

hymns. He takes his chants directly from



the Obikhod [the Book of Common Chants].
But one should hear how these simple,
unassuming chants are transformed in the
hands of a major musical artist! And herein
lies the crux of the matter... There will,

no doubt, be arguments about whether
Rachmaninoff has approached the desired
unity of style [in this work]... but there

are [numerous movements] that speak
volumes in favour of the composer. What
is particularly valuable is his loving and
careful attitude towards our archaic chant
melodies...

Much has been said about Rachmaninoff's
use of chant in the All-night Vigil.® Of the fifteen
hymns from the Resurrectional All-night Vigil
service that Rachmaninoff chose to set to
music, ten use chant melodies drawn from the
aforementioned Obikhod. For the remaining
five, the composer invented melodies of his
own, which he described in a letter to his friend
Joseph Yasser as 'conscious counterfeits' -

8 Aleksandr Kastal'skii: Stat'i, Materialy, Vospominaniia,
Perepiska [Alexander Kastalsky: Articles, Materials,
Reminiscences, Correspondence], S.G. Zvereva, ed.
(Zvereva 2006). In ser. Russkaia dukhovnaia muzyka v
dokumentakh | materialakh [Russian Sacred Music in
Documents and Materials], vol. 5 (Moscow: Znak, 2006),
p.108

8 Morosan, 1994. An in-depth discussion of this topic can
be found in this writer's introductory article, pp. xv - Ixxiv
(in Russian and in English), esp. pp. Ix - Ixi.

that is to say, melodies constructed in a
manner so similar to authentic chants that
a person not closely familiar with the actual
chant repertoire of the church would have
a difficult time distinguishing them from
the genuine chants.' This again bespeaks
the fact that the composer was intimately
familiar with the musical elements of Russian
Orthodox worship. But for him, the chants
were not simply themes that he borrowed
and 'harmonised’, as numerous composers
had done before him; as the eminent Russian
musicologist Yuri Keldysh points out,

Already beginning with the First Symphony,

his works constantly abound with melodic

turns resembling znamenny chant, which

became organic and integral elements of his

own musical language. For this reason, when

heard in the Vigil, [the chants] are perceived

not as an artificially introduced quotation,

but as a fully natural and unpretentious

means for the composer to express his

innermost thoughts, ideas, and emotions...

[The Vigil is] a sincere and heartfelt

confession on the part of the composer,

IDFur example, both the melodies employed in Movement 1,
'Priidite, poklonimsia’ (Come, let us worship), and
Movement 10, 'Voskresenie Hristovo videvshe' (Having
beheld the resurrection of Christ), have been labelled as
‘znamenny chant’ by some music editors and writers, but
they are Rachmaninoff's original creations.



his meditation on life and on each person's
obligations to one’s neighbour and oneself.”
To Keldysh's description, written from a
secular point of view during the Soviet era,
we can add that Rachmaninoff's Vigil is an
epic musical tableau that deals with some
of the most central themes and beliefs in
the Orthodox Christian faith, themes that
majestically unfold in the course of the
Vespers and Matins services served as a
preparation to every celebration of the Divine
Liturgy - the Holy Eucharist. Whether or not one
is an Orthodox believer, awareness of these
theological and liturgical elements will most
certainly heighten the listener's understanding
and appreciation of the work.

No. 1.'Come, let us worship’

In traditional practice, following the celebrants'
intoned exclamations, the call to worship

is sung by the clergy to a simple chord
progression, something Rachmaninoff likely
heard on numerous occasions. From the very
outset, however, the composer demonstrates
that he is not writing a work intended for
performance in the context of a service: his
‘Come, let us worship' is a massive choral

exposition of an undulating, znamenny-
chant-like melody, which also features some
typical bell-ringing rhythms - an allusion,

no doubt, to the traditional peals that
summon the faithful to church. The listener
is immediately given a taste of the rich
choral 'feast’ that is about to follow, opening
a sonorous portal into the heavenly realm,
where angelic choirs 'worship and fall down’
before the Throne of God.

No. 2. 'Bless the Lord, 0 my soul’

At the start of every Orthodox Vigil service,
Psalm 103 [104], known as the Introductory
Psalm or the 'psalm of creation’, begins

every new liturgical day by calling to mind

the wonders of God's creation. Rachmaninoff
employs the familiar Russian 'Greek’ Chant
melody, arranged by numerous composers
before him, in an entirely different and unique
way, assigning it to a solo voice that sings
over a shifting background of a humming
chorus. After each of the select psalm verses,
the higher voices of the chorus offer angelic
commentaries in the form of refrains from the
heavenly realm.

No. 3.'BI dis the man'

yuri Keldysh, Rakhmaninov i ego vremia [Rachmaninoff
and his times] (Moscow: Muzyka, 1973), pp. 413 - 14, cited
in Morosan 1994, p. Ixi
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Rachmaninoff devises another one of his
‘conscious counterfeits’ to imitate the
traditional psalmody that occurs next in the



Vesper service. The harmonic treatment of

the melody is very straightforward, but the
details and inflection of each particular text
are treated with characteristic sensitivity. With
each 'Alleluia’ refrain, the composer introduces
new key relationships and enriches the choral
orchestration, culminating with a glorious
burst of sonority at the doxology 'Glory to the
Father...". Again, what is typically routine and
formulaic in ordinary church practice is given
an original and musically dynamic treatment by
the master.

No. 4.'Gladsome Light'

One of the most ancient Christian hymns still
in regular use, 'Gladsome Light' is the first
mention in the Vesper service of Christ, the
Light Eternal. Originally it accompanied the
entrance of the clergy into the church and the
lighting of the evening lamps at sunset.Using
imitative polyphony for the first time in the
work, Rachmaninoff employs the simple
five-note motive of the Kievan Chant to create
a shimmering musical evocation of the never-
setting Light, in the midst of which a solo voice
lifts up a song of praise to the Holy Trinity. At
the words 'Thou art worthy at every moment to
be praised in hymns by reverent voices', all the
voices come together in a sweeping wave of
sound, as if the entire universe suddenly joins
in a glorious paean of praise.

No. 5. 'Lord, now lettest Thou Thy servant
depart’

The text of this hymn, taken from the Gospel
of St Luke (2: 29-32), consists of the words of
St Symeon the Elder, who had been promised
by God that he would not die until he saw the
Messiah. In the scheme of Vespers, this is

the fulfilment of the final promise of creation,
which began with the Introductory psalm. To
give this extraordinarily important theological
moment the appropriate musical embodiment,
Rachmaninoff uses a series of masterful
strokes: a simple Kievan Chant melody,

sung by a soloist essentially in its original
form; surrounding it, a halo of choral sound,
consisting of a lullaby-like rocking motion,
which brings to mind the image of a reliquary;
a magical moment when the sopranos shine
forth on the word 'svet’ (light); and, at the
very end, the notorious descent of the basses
to alow B flat, as if to symbolise that this
message of salvation and redemption is to

be proclaimed to the uttermost depths of the
earth. Rachmaninoff spoke of this movement
as his favourite, and reportedly said that he
would like to have it sung at his funeral.”?

12Rachmaninoff surely knew that 'Lord, now lettest Thou'
was not part of the Orthodox funeral service, and that it
was not an accepted practice to have 'concert numbers'
inserted in this context. Most likely, this remark of his was
uttered as a wistful conversational phrase rather than
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No. 6. 'Rejoice, 0 Virgin'

From the moment it was composed, 'Rejoice,
0 Virgin' garnered the acclaim of those

who heard it: the choral composers and
conductors at the Synodal School believed
that in this movement Rachmaninoff most
successfully embodied the stylistic ideals

of the 'New Direction’,”® while among choirs
and audiences world-wide, this is without
question the most widely known excerpt from
the Vigil. A chant-like melody, unpretentiously
harmonised, carries the gentle simplicity of
the angelic greeting. In the middle section,
the words 'Blessed art Thou among women'
(sung in this arrangement by the second
tenors) are nestled in a halo-like aura (created
by the first tenors and baritones), in a manner
similar to that of Movement 5. The stirring
climax, on the words 'for Thou hast borne

the Saviour of our souls’, in which the very
heavens seem to open, expresses the reason
why the Virgin Mary, the '‘Bearer of God'

an actual request, although subsequent biographies
and various translations may have given it such a
connotation. In any case, when Rachmaninoff died, in
Beverly Hills, California, and was subsequently buried

in Valhalla Cemetery, in Kensico, New York, no Orthodox
choirs existed that could have fulfilled such a wish. Many
years later, a choir from New York sang this hymn at
Rachmaninoff's graveside.

13zvereva 2006. p. 108, fn. 2
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(Theotokos, in Greek), is so highly regarded in
Orthodoxy: by her affirmative response to the
Archangel Gabriel's message she becomes
the agent of humankind's salvation. With this
hymn of praise to her, the vesperal portion of
the All-night Vigil draws to a close.

No. 7. 'Glory to God in the highest’

Like Movement 1, Movement 7 represents
another creative departure by Rachmaninoff
from the liturgical norm: he sets to music
verses that are typically read prior to the
recitation of the six psalms that initiate

the Matins portion of the Vigil. In doing so,

he borrows a chant melody from the Great
Doxology (No. 12), which begins with the
same words, thus creating a thematic link
between these two movements that is
unprecedented in the Orthodox sacred choral
repertoire. The words, of course, quote the
angelic praise heard by the shepherds in
Bethlehem at the birth of Christ (Luke 2: 14),
and as if to punctuate this momentous
event, the rubrics call for bells to be rung.

In Rachmaninoff's vision, the flowing chant
melody is punctuated with bell-like accented
chords in the first tenors and baritones,
culminating with a massive, resounding
cluster chord in which all the overtones are
layered, much as they are when the bell
ringer strikes the final clang. By contrast, the



following verse, '0 Lord, open Thou my lips...,
is a most poignant prayerful expression of
humble simplicity.

No. 8. 'Praise the name of the Lord’

One of the musical high points of the Vigil
service is 'Praise the name of the Lord’,
otherwise known as the polyeleos - stemming
from a play of words in Greek that links the
'many mercies' of the psalm text to the word
for 'much oil' (resulting in 'much light'). At

this point in the service, all the lights in the
church are lit, the Royal Doors to the Altar are
flung open, and the clergy in full vestments
solemnly process to the centre of the church
to stand with the people. In Rachmaninoff's
musical vision, this is an occasion on which
praise in heaven, portrayed by the swirling
flutter of angel wings of the higher voices, is
coupled with praise on earth - the muscular,
syncopated znamenny chant melody sung by
the lower voices.

No. 9. 'Blessed art Thou, 0 Lord'

Following the polyeleos, the stage is set for
arecounting of the dramatic events of Jesus
Christ's resurrection, which the Orthodox
Church celebrates every week on Saturday
evening and Sunday morning. A series of
poetic stanzas, each introduced by the
refrain from Psalm 118 [119], 'Blessed art

Thou, 0 Lord, teach me Thy statutes’, tells
the story of the myrrh-bearing women who
set out at the break of dawn to anoint Jesus'
body in the tomb but instead encounter

a shining angel, who announces to them
that the Lord has risen from the dead. As
Rachmaninoff interprets it, the psalm refrain
is quasi-whispered by the pious faithful
onlookers, signalling their awe as the cosmic
drama unfolds in poetic stanzas. Here we
see the composer at his most flamboyant
and expressive best, as he uses solo voices,
rapid shifts between loud and soft dynamics,
harmonic modulations, and changes in
tempo, to relate the resurrection story
musically in its many dimensions, as told by
the three Evangelists (Matthew, Luke, and
Mark). In the end, the previously murmuring
crowd emerges from the background and
joins in a universal hymn of praise, 'Alleluia’.
Rachmaninoff clearly had a fondness for the
music of this movement. Twenty-five years
later, he reworked it from the final doxology
and Alleluia into the finale of his last work, the
Symphonic Dances, Op. 45.

No. 10. 'Having beheld the resurrection’
At the resurrectional All-night Vigil, after
‘Blessed art Thou, O Lord', one of eleven
Gospel narratives that detail the events
following Christ's resurrection is read. The
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response of the faithful community to the
Gospel reading is the hymn 'Having beheld
the resurrection'. In many churches this is
sung by the entire congregation, typically to
a simple formulaic melody in Tone 6: there
are no other melodies in the chant books.
Having none to draw upon, Rachmaninoff
masterfully invents his own. Two choirs -

of high voices and low voices - alternate
mighty unison singing with hushed choral
harmony, as if awestruck by the mystery
they have just witnessed. The most powerful,
climactic singing is reserved for the words
‘Ever blessing the Lord, let us praise His
resurrection’. Once again, the composer
identifies the spiritual and theological
essence of the text and highlights it in
unambiguous fashion.

No. 11. 'My soul magnifies the Lord’
Bypassing some of the liturgical intricacies
governing the Vigil service, Rachmaninoff
jumps from the Hymn of the Resurrection

to the Song of the Mother of God, 'My soul
magnifies the Lord' (Luke 1: 46 -55), which
would typically be sung at the end of a set

of hymns called the Kanon. In the Orthodox
liturgical scheme, each verse from the Gospel
passage is followed by an ancient eighth-
century refrain, 'More honourable than the
Cherubim and more glorious beyond compare
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than the Seraphim..., which is indicative of
the high esteem in which the Mother of God
is held in Orthodox worship. Rather than
treating Mary's words in a dramatic or lyric
fashion, Rachmaninoff gives them the epic
character of a prophetic utterance. Again, not
finding an existing chant melody to his liking,
he invents his own - a majestic and weighty
theme that resides mostly in the basses.
The refrain, on the other hand, is luminous
and light, assigned to the upper voices,
reminiscent of the musical 'halo" heard in
Movement 6. Through these musical means,
Rachmaninoff creates an image of the entire
cosmos, the heavenly and earthly realms,
joining together in celebration and praise.

No. 12.'The Great Doxology’

Theologically and textually, the Great Doxology
is the pinnacle of the Vigil service. In monastic
practice, when the Vigil has literally lasted all
night, the celebrant's exclamation 'Glory to
Thee, Who hast shown us the light', coincides
with the rising of the sun. This very ancient
Christian hymn, dating back to the fourth
century, contains every prayerful theme, from
glorification and thanksgiving to repentance
and supplication. Musically, Rachmaninoff
rises to the occasion, imaginatively developing
the five-note znamenny chant melody,
introduced earlier, in Movement 7, as a



theme that is treated both harmonically and
contrapuntally, migrating from one voice part
to another, and layering the choral texture

in increasing complexity. Midway through

the hymn, a climactic bell-ringing episode,
reminiscent of the one in Movement 7, is heard
on the words 'to the glory of God the Father.
Amen'. The richness of the choral texture has
led some performers to refer to this hymn as
‘the symphony".'* The hymn concludes with

a driving rhythmic and dynamic climax on
the words of the thrice-holy hymn, "Holy God,
Holy Mighty, Holy Immortal, have mercy on us'
(recalling Isaiah 6: 3).

No. 13. 'Today salvation has come to the
world’ and No. 14. 'Thou didst arise from the
tomb’

Following the intense climax of the Great
Doxology, Rachmaninoff offers two brief hymns
(troparia) that serve as a point of meditative
repose, offering the listener (and the
worshiper) an opportunity to reflect upon the
mystery of Christ's Resurrection. In liturgical
practice, the first of these two hymns,

No. 13, would be sung on alternate weeks,
interspersed with No. 14, but Rachmaninoff

14see Viadimir Morosan, 'Performing Sergei Rachmaninoff's
All-Night Vigil: An Interview with Conductors and Singers'
(Morosan 2023), The Choral Journal, November -
December 2023, p. 15.

includes both of them in his Vigil, to be sung
one after the other in a concert performance.
Both movements are based on melodically
rich znamenny chants, which the composer
uses to weave complex sonorous tapestries
that demonstrate his mastery of contrapuntal
technigue to achieve expressive ends. Both
movements evoke a great sense of mystery
and awe in the face of contemplation of what
has transpired earlier in the work.

No. 15.'To Thee, the victorious Leader’

After the rhythmic and dynamic relaxation
offered by Movements 13 and 14,
Rachmaninoff ends his Vigil with a vibrant,
buoyant, and rousing hymn of thanksgiving
and praise to the Virgin Mary, in which she

is extolled as the 'victorious Leader of
triumphant hosts'. The choral writing is thick
and rich, recalling moments from Movement 1
and Movement 8, the polyeleos, in which
the chant theme marches on steadily, while
the heavenly hosts swirl about in undulating
waves. As is always the case in Orthodox
worship, the final words of homage and
reverence are accorded to the Virgin Mary,
the Theotokos.

Conclusion
The foregoing analysis should leave no
doubt in anyone's mind that only a composer
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who was keenly aware of the theological

and musical content of Orthodox worship in
all of its richness and multi-faceted depth
could have written the music of the All-night
Vigil. Thus, performers who undertake to
sing this masterwork must 'develop a deep
understanding and emotional connection
with the story that is told in the different
movements, [as] the music is inextricably
linked with the meaning of those words"."®
Furthermore, an 'intimate knowledge of the
Orthodox Church style, certainly an intrinsic
part of Rachmaninoff's cultural ethos,

cannot be ignored or... bypassed".'® In his
inimitable fashion, the composer succeeds

in creating a work that is simultaneously
traditional and innovative, which continues
to speak to performers and audiences
worldwide more than one hundred years after
its appearance.

© 2024 Vladimir Morosan

'SMorosan 2023. Steven Fox, conductor of The Clarion Choir,
Ibid, p.15. (See their recording on the Pentatone label,
PTC 5187019 [2023].)

"®Morosan 2023. Peter Jermihov, conductor, Ibid.
(P.Jermihov is the conductor on the recording All-Night
Vigil, op. 37, Sergei Rachmaninoff, Gloriae Dei Cantores
[Richard K. Pugsley, director], St Romanos Cappella,
the Patriarch Tikhon Choir, and the Washington Master
Chorale, GDCD 063 [2017].)
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Biographies

The Patriarch Tikhon Russian-American Music
Institute (PaTRAM) was founded in 2013 and
has since established a robust presence

on the world stage, and in North America in
particular, offering educational programmes
and distinctive performance events directed
toward the realisation of its mission: to
cultivate and promote the beauty and spiritual
depth of liturgical singing in the Russian
Orthodox tradition, in English as well as in the
liturgical language of Church Slavonic. PaTRAM
Institute strives to present Russian Orthodox
choral music in its highest possible form

with an uncompromising standard of musical
professionalism, uniting deep spirituality

and a profound love for the rich traditions of
Orthodox Christian singing. PaTRAM received
GRAMMY® Award nominations for Best Choral
Performance in 2019 for Teach Me Thy Statutes
and in 2020 for The Divine Liturgy of St John
Chrysostom. The album Teach Me Thy Statutes
also earned the prestigious distinction of
being named Recording of the Year 2018

by MusicWeb International. The 2021 More
Honourable than the Cherubim recording was
a 2022 International Classical Music Awards
Nominee in the Choral category. PaTRAM
choirs are professional ensembles comprising
male as well as mixed voices. This is PaTRAM
Institute's sixth album.



The tenor Igor Morozov is a laureate of the all-
Russian competition 'Young Talents of Russia’,
in Moscow, in 2010 and 2014 and numerous
international competitions. He was the winner
of the Elena Obraztsova Prize, ‘a bright start
in art', in 2014, and a finalist in the nomination
for Vocalist of the Year in Classical Music of
the Russian National Music Award, in 2016.
Since 2014, Igor Morozov has been a soloist of
the Moscow Musical Theater 'Helikon-Opera’,
having performed in more than fifteen leading
roles and toured throughout the world.

The baritone Evgeny Kachurovsky graduated
from the vocal faculty of the Moscow State
Tchaikovsky Conservatory in 2018. In the
2014/15 season he was an artist of the
international youth opera programme of
Bayerische Staatsoper. He is a laureate of the
forty-sixth All-Russian-universities review-
competition of vocalists and laureate of the
VIl International Chamber Singing Competition
in honour of Georgy Sviridov, in Kursk, Russia,
in 2021. An actor and a musician, Evgeny
Kachurovsky is currently the soloist of the Opera
Company of the Musical Theater Stanislavsky
and Nemirovich-Danchenko, where he has
performed since the 2016/17 season.

Alexis V. Lukianov is the co-founder and
driver of PaTRAM Institute and has sungin

professional ensembles and choirs in North
America and throughout Russia. He is a

serial entrepreneur and long-term CEO in the
medical technology industry, having won
multiple awards and run highly successful
businesses. He serves actively on a variety of
public, private, and not-for-profit boards, and
as Chairman of PaTRAM Institute.

He is an avid supporter of the arts, having
produced several Broadway, U.S. tours, and
West End shows. He received a 2010 Tony
Award® as producer of Memphis for Best
Musical; produced and/or performed as an
octavist singer on eight albums/CDs, and on
concert tours with various choirs; and has
received two GRAMMY® Award nominations
as Executive Producer, in 2019 and 2020, for
Best Choral Performance. Represented by
GRAMMY® Award-winning label Chandos.

Alexis Lukianov is focussed on bringing
new healthcare products to market via
new businesses and investments through
Lukpartners, LLC, and proliferation of the arts
through the Lukianov Family Foundation and
PaTRAM.

The renowned choral conductor, Founder

and Artistic Director of the Russia-based
Intrada Vocal Ensemble, Maestra Ekaterina
Antonenko brings her exquisite artistry to the
Rachmaninoff in the Holy Land project in her
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first collaboration with PaTRAM. She studied
choral conducting at the Moscow Academic
Music College, the prestigious Hochschule

fir Musik und Tanz, in Cologne, Germany,

and the Moscow Tchaikovsky Conservatory,
earning a Ph.D. in 2013. She now teaches at the
Moscow Tchaikovsky Conservatory. Ekaterina

Antonenko has performed throughout Europe,
receiving countless accolades for her work.
‘The extravagantly gifted [conductor] melds

a scholar's grasp of performance with an
entrepreneur's flair, all in the service of a fluent
and unaffected musicality’, states the multi-
GRAMMY®-winning Producer Blanton Alspaugh.



BceHowHoe 6aeHue

OunakoH
Boccranute. locnoaw, Grnarocnosu.

Uepen

Cnasa Cssteit, EQuHocywHen,
XKvisoTBOpsLen n HepasaensHei Tpouue
BCeraa,HblHe 1 NPUCHO 1 BO BEKW BEKOB!

Ne 1

AmuHb. Mpunaute, NOKNOHUMCS

Llapesu Hawemy Bory.

MpunanTe, NOKNOHUMCS 1 Npunagem
Xpucty Llapesu Hawemy Bory.

MpunanTe, NOKNOHUMECA 1 Npunagem
camomy Xpucty Llapesu n Bory Hawemy.
MpunanTe, NnokNoHnmes n npunagem Emy.

Ne 2

Bnarocnosu, gywe mosi, locnoaa.

BnarocnoseH ecu, Mocnogu.

locnoan Boxe Mo, Bo3Benuumncsa ecu
3ero.

BnarocnoseH ecu, locnoau.

Bo ncnoseaaHue v B Benenenoty
obnekncs ecu.

BnarocnoseH ecu, locnoau.

Ha ropax ctaHyT BoApbl.

[wueHa gena Teos, Mocnogu.

Mocpepne rop nponayT BoAbI.

OwueHa gena Teos, MNocnogu.

Bcsa npemyapocTuio cotBOpumn ecu.

Cnaga Tu, locnoawn, coTBOpUBLLEMY BCSI.

All-night Vigil

Deacon
Arise! Master, give the blessing.

Priest

Glory to the Holy, consubstantial,
life-creating, and undivided Trinity,
now and ever, and unto ages of ages.

No.1

Amen. Come, let us worship

God, our King.

Come, let us worship and fall down

before Christ, our King and our God.

Come, let us worship and fall down

before the very Christ, our King and our God.
Come, let us worship and fall down before Him.

No.2

Bless the Lord, O my soul,

blessed art Thou, O Lord.

0 Lord my God, Thou art very great.
Blessed art Thou, O Lord.

Thou art clothed with honour and majesty.
Blessed art Thou, O Lord.

The waters stand upon the mountains.
Marvellous are Thy works, O Lord.

The waters flow between the hills.
Marvellous are Thy works, O Lord.

In wisdom hast Thou made all things.
Glory to Thee, O Lord, who hast created all!
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] Ne3

30

BrnaxeH Myx, vxe He nge Ha coBeT
HEYeCcTMBbIX.

Annunyvisi, annunyus, annunyus.

FAko BecTb [ocnoab NyTb NpaBeaHbIX,

N NyTb HEYECTUBbIX NOrUBHET.

Annunywms...

Pab6oraite [ocnogesu co cTpaxom

n pagyntecsa Emy c Tpe netom.

Annunywus...

BnaxeHun Bcy Hagetowmmncs HaHb.

Annunywms...

BockpecHu, locnoau, cnacu ms, Boxe mMoi.

Annunywms...

locnoaHe ecTb cnacexue,

1 Ha nogex Teomx BnarocnoeeHne Teoe.

Annunywus...

Cnaga Otuy 1 CbiHy 1 Ceatomy [lyxy.

W HblHe 1 NPUCHO 1 BO BEKM BEKOB. AMUHb.

Annunyus, annunyvs, annunyma,

CnaBa Tebe, Boxe!

Ne 4

CseTe TUXUIA CBATBIS| crnaBbl bescmepTHaro
Ortua HebecHaro, CeaTaro, bnaxeHHaro,
Mucyce Xpucrte!

MpuwenLwe Ha 3anag conHua,

BUAEBLUE CBET BEYEPHUM,

No.3

Blessed is the man, who walks not in the
counsel of the wicked.

Alleluia, alleluia, alleluia.

For the Lord knows the way of the righteous,

but the way of the wicked will perish.

Alleluia...

Serve the Lord with fear

and rejoice in Him with trembling.

Alleluia...

Blessed are all who take refuge in Him.

Alleluia...

Arise, O Lord! Save me, 0 my God!

Alleluia...

Salvation is of the Lord;

and Thy blessing is upon Thy people.

Alleluia...

Glory to the Father, and to the Son, and to the
Holy Spirit,

both now and ever and unto ages of ages.

Amen.

Alleluia, alleluia, alleluia,

Glory to Thee, 0 God!

No.4

Gladsome Light of the holy glory of the
Immortal One -

the Heavenly Father, holy and blessed -

0 Jesus Christ!

Now that we have come to the setting of
the sun,

and behold the light of evening,



noem Otua, CbiHa u Cesitaro lyxa, bora.
[locTounH ecu BO BCsi BpeMeHa,

net 6bITK rnack! NpenofobHbIMY,

CblHe Boxuit, X1BOT gasm,

Temxe Mup Ta cnasur.

Ne 5

HbiHe otnywaelun paba Teoero,

Bnappiko, no rnarony Teoemy ¢ MUpOM,

SIKO BUAECTa 04M Mou cnaceHue Teoe,

exe ecu yrotosarn, ecu yrotosan npeg
nuuem Bcex noaen,

CBET BO OTKPOBEHME A3bIKOB

n cnasy nioaen Teoux N3pauns.

Ne 6

Boropoauue [leBo, pagyics,
6narogatHas Mapue, locnoab ¢ Toboto;
6narocnoseHHa Tl B XeHax,

n 6narocnoseH MNnog ypesa Teoero,
ako Cnaca poguna ecu Ayl Halux.

Ne 7

Cnasa B BbILWHKUX Bory,

1 Ha 3eMnu Mup,

B YenoseLiex GnarosoneHve.

locnoau, ycTHe Mow OTBEP3ELLN,
1 ycTa MOsl BO3BECTSIT XBarly TBO.

we praise the Father, Son, and Holy Spirit -
God.

Thou art worthy at every moment

to be praised in hymns by reverent voices.

0 Son of God, Thou art the Giver of Life;

therefore all the world glorifies Thee.

No.5

Lord, now lettest Thou Thy servant

depart in peace, according to Thy word,

for mine eyes have seen Thy salvation,

which Thou hast prepared before the face of
all people -

a light to enlighten the Gentiles,

and the glory of Thy people Israel.

No.6

Rejoice, 0 Virgin Theotokos,

Mary full of grace, the Lord is with Thee.
Blessed art Thou among women,

and blessed is the Fruit of Thy womb,

for Thou hast borne the Saviour of our souls.

No.7

Glory to God in the highest,
and on earth peace,

good will among men.

0 Lord, open Thou my lips,
and my mouth shall proclaim Thy praise.
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Ne 8

Xsanute nmsa locnogHe. Annunyus.

XBanwute, pabu, locnoga. Annunywms,
annunywvs.

BnarocnoseH locnoak ot CuoHa,

XuBbI BO Mepycanume. Annunyus.

Mcnosepaiitecs Mocnoaesu, siko 6nar.
Annunyus, annunyvs.

ko B Bek MunocTtb Ero. Annunyus.

Wcnosepnavitecst Bory HebecHomy.
Annunyus, annunyvs.

Ako B Bek MunocTb Ero. Annunyms.

[c] Neo
BnarocnoseH ecu, Mocnogw,
Hayuu Msl onpaeaaHnem TBOMM.

AHrenbckuii cobop yamsucs,

3ps Tebe B MeEPTBbIX BMEHMBLUACS,

cMepTHyto xe, Cnace, KpenocTb
pasopwBLua,

n ¢ Coboto Agama Bo3aBurwa,

1 OT apa Bcsi cBOGOX LA,

BnarocnoseH ecu, Mocnogw,
Hayuu Ms onpaeaaHvem TBouM.

MoyTo MMpa C MUNOCTUBHBLIMM Crie3amu,
0 y4YeHuLbl, pacTBopsieTe?

Brucrasiica Bo rpo6e AHren,
MUpOHOCHLIAM BeLlalle:

‘BuagwnTte Bbl rpob, 1 ypasymenTe:

Cnac 60 Bockpece 0T rpo6a.’
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No.8

Praise the name of the Lord. Alleluia.

Praise the Lord, 0 you His servants. Alleluia,
alleluia.

Blessed be the Lord from Zion,

He who dwells in Jerusalem. Alleluia.

0 give thanks unto the Lord, for He is good.
Alleluia, alleluia.

For His mercy endures forever. Alleluia.

0 give thanks unto the God of Heaven. Alleluia,
alleluia.

For His mercy endures forever. Alleluia.

No.9
Blessed art Thou, O Lord,
teach me Thy statutes.

The angelic host was filled with awe,

when it saw Thee among the dead.

By destroying the power of death, O Saviour,
Thou didst raise Adam,

and save all men from hell.

Blessed art Thou, O Lord,
teach me Thy statutes.

'Why, 0 women disciples, do you mingle myrrh
with your tears of compassion?'

the radiant angel in the tomb

cried to the myrrh-bearers.

‘Behold the tomb and understand:

The Saviour is risen from the dead.’



BnarocnoseH ecu, Mocnoaw,
Hayyn Msi onpasgaHuem TBouM.

3ero paHo MUPOHOCULIbI TeYaxy

Ko rpoby TBoemy pblaatoLms,

HO MpeacTa K HUM AHren, v peye:
‘PblaaHuns Bpems nNpecra, He nnaunte,
BOCKpECEHUE e anocTonom pubite.’

BnarocnoseH ecu, Mocnoaw,
Hayyn Ms onpasgaHuem TBouM.

MupoHOCHLbI XeHBbI,

C MUpbI NpULLEALLINS Ko rpoby TBoemy,
Cnace, pbigaxy.

AHrer xe K HAM peye, rnarons:

‘Y10 C MepTBbIMYM XMBaro NomblLLseTe?

Ako Bor 60 Bockpece ot rpobal’

Cnasa Otuy,  CbiHy, n Casitomy [lyxy.

Moknoxumecs OTuy, n Ero CbiHoBY, 1
Cesitomy [lyxy,

CesaTenn Tpouue BO eAMHOM CyLLECTBe

¢ Cepadumbl 30ByLLE:

‘Ceart, Cesrt, Csar, ecu, locnogu!’

W HblHe, ¥ MPUCHO, 1 BO BEKV BEKOB.
AMUHB.

Blessed art Thou, O Lord,
teach me Thy statutes.

Very early in the morning

the myrrh-bearers ran with sorrow to Thy
tomb,

but an Angel came to them and said:

‘The time for sorrow has come to an end! Do
not weep,

but announce the resurrection to the
apostles!

Blessed art Thou, O Lord,
teach me Thy statutes.

The myrrh-bearers were sorrowful

as they neared Thy tomb,

but the Angel said to them:

'Why do you number the living among the
dead?

Since He is God, He is risen from the tomb.’

Glory to the Father and to the Son and to the
Holy Spirit.

We worship the Father, and His Son, and the
Holy Spirit:

the Holy Trinity, one in essence.

We cry with the Seraphim:

'Holy, Holy, Holy art Thou, O Lord!

Both now and ever, and unto ages of ages.
Amen.
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>KusHopasua poxaLum,

rpexa, [leBo, Anama nsbasuna ecu.

PapocTb xe EBe B neyanu mecto nogana
ecu;

najLuns e OT XU3HW, K Ceil Hanpaewm,

13 Tebe BonnoTuBebliicst bor n Yenosek.

Annunyus, annunyvs, annunyus, cnasa
Tebe, Boxe!

Ne 10

BockpeceHue XpuctoBo BUaeBLUE,

noknoHumcs Cesitomy Focnoay Mucycy,

EnvHomy GesrpeLuHomy.

Kpecty TBoemy noknaHsiemcsi, Xpucre,

1 CBATOE BOCKpeceHue Teoe noem n
cnaBuM:

Tol 60 ecu Bor Halw, pa3se Tebe MHOro He
3HaeMm,

nms TBoe UMeHyeM.

MpunanTe BCU BEPHUK,

MOKMOHMMCS CBSITOMY XpUCTOBY
BOCKPECEHUIO:

ce 60 npunge Kpectom

papocTb BCemMy Mupy,

Bcerga bnarocnossuye Mocnoaa,

noem BockpeceHve Ero:

pacnsaTve 60 npetepnes,

CMEpPTWIO CMEPTb paspyLUn.

Since Thou didst give birth to the Giver of Life,
0 Virgin,
Thou didst deliver Adam from his sin.
Thou gavest joy to Eve instead of sadness.
The God-man who was born of Thee
has restored to life those who had fallen
from it.

Alleluia, alleluia, alleluia! Glory to Thee, O God!

No.10

Having beheld the resurrection of Christ,

let us worship the holy Lord Jesus,

the only Sinless One.

We venerate Thy Cross, O Christ,

and we hymn and glorify Thy holy resurrection,

for Thou art our God, and we know no other
than Thee;

we call on Thy name.

Come, all you faithful,

let us venerate Christ's holy resurrection.

For, behold, through the cross

joy has come into all the world.

Ever blessing the Lord,

let us praise His resurrection,

for by enduring the cross for us,

He has destroyed death by death.



Ne 11

Benunuunt aywa Mos lNocnoga,

1 Bo3dpagoBacs ayx Moi o Bose Cnace
Moem.

YecTHeliLyto XepyBum

1 cnasHenLyto 6e3 cpaBHeHnst Cepadum,
6e3 nctnenus bora Crnosa poxaLuyto,
cywyto boropoauuy Ta Benuuaem.

Ako npuspe Ha cMupeHune pabbl CBoes,
ce 60 OTHbIHe y6naxaT Ms Bcv poau.

YecTHeliLyto XepyBuMm...

ko cotBopy MHe Benuune CurbHbIR,
n ceato ums Ero, n munocts Ero
B poAbl poaos Goswwmmcs Ero.

YecTHeliyo XepyBum...

HW3noxu cunbHbIsS CO NpecTorn,
1 BO3HECE CMUPEHHbIS,
anuyLms vcnonuu Gnar,

1 BoraTawmscs OTNyCTH TN,

YecTHenyto XepyBum...

No.1
My soul magnifies the Lord,
and my spirit rejoices in God my Saviour.

More honourable than the Cherubim

and more glorious beyond compare than the
Seraphim,

without defilement Thou gavest birth to God
the Word,

true Theotokos, we magnify Thee.

For He has regarded the low estate of His
handmaiden.

For behold, henceforth all generations will call
me blessed.

More honourable than the Cherubim...

For He who is mighty has done great things
for me,

and holy is His name, and His mercy is on
those

who fear Him from generation to generation...

More honourable than the Cherubim...

He has put down the mighty from their thrones,
and has exalted those of low degree;

He has filled the hungry with good things,

and the rich He has sent empty away.

More honourable than the Cherubim...
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BocnpusaTt U3pawns, otpoka Coero,
NOMSIHYTU MUINOCTH,

AIKOXE rnarona Ko oTLEM HalLuMm,
ABpaamy 1 CeMeHM ero Aaxe [0 Beka.

YecTHeliLyto XepyBuM...

Ne 12

Cnaga B BbILWHKX Bory, 1 Ha 3emnu mup,

B YenoseLex 6narosonexue.

XBanum Ts, Grnarocnosum Ts,

knaHsiem Tu cs1, cnasocnosum Ts,

6narogapum Tsi, BENvkusi paau cnasbl
Teoes.

[ocnoaw, Liapto HebecHebii,

Boxe Otue Bcegepxutentio.

[ocnoaw, CeiHe EanHopoaHein, Mucyce
Xpucre,

n Ceatbivi lywe.

[ocnoan Boxe, ArHye Boxuit, CbiHe
OTeyb,

B3EMIISIA rpex Mupa, NoMunyi Hac;

B3eMIsAN rpexu mupa,

NPUUMMN MOSINTBY HaLLly.

Cepsn opecHyto OTua,

nomunyn Hac.

Ako Tbl ecun eauH cBsaT,

Tel ecyt eguH MNocnogp, Nncyc Xpuctoc,

B cnasy bora Otua. AMUHb.

Ha Bcsk geHb 6narocnoento Ta

1 BOCXBan nmsi TBoe BO BEKU U B BEK
Beka.

Cnopno6wu, Mocnogu,

B 1eHb cell 6e3 rpexa COXpPaHUTUCS HaM.

He has helped His servant Israel,

in remembrance of His mercy,

as He spoke to our fathers,

to Abraham and to his posterity forever.

More honourable than the Cherubim...

No.12

Glory to God in the highest, and on earth
peace,

good will toward men.

We praise Thee, we bless Thee,

we worship Thee, we glorify Thee,

we give thanks to Thee for Thy great glory.

0 Lord, Heavenly King,

God the Father almighty.

0 Lord, Only begotten Son, Jesus Christ,

and Holy Spirit!

0 Lord God, Lamb of God, Son of the Father,

who takest away the sin of the world, have
mercy on us.

Thou who takest away the sin of the world,

receive our prayer.

Thou who sittest at the right hand of the
Father,

have mercy on us.

For Thou alone art holy,

Thou alone art the Lord, Jesus Christ,

to the glory of God the Father. Amen.

Every day | will bless Thee

and praise Thy name forever and ever.

Vouchsafe, O Lord,

to keep us this day without sin.



BnarocnoseH ecu, Mocnoau, Boxe otew
HaLumx,

1 XBanbHO 1 NpocnaeneHo nmsa Teoe Bo
Bekn. AMUHb.

Byau, locnoam, munocte TBOSA Ha Hac,

SIKOXKe ynoBaxom Ha Ts.

Bnarocnosex ecu, locnoau,

Hayyn M5 onpasgaHuem TBouM.

BrarocnoseH ecu, Mocnoau,

Hayyn M5 onpasaaHuem TBOuM.

[ocnopu, npubexuile Gbin ecy Ham

B poz v poa.

A3 pex: lNocnoam, nomunyi msi,

ucLenu ayuy mMoto, siko corpelunx Tebe.

locnogw, k Tebe npuberox,

Hay4n Msi TBOPUTM BOMO TBOIO,

ako Tel ecn Bor mow,

sko y Tebe UCTOYHUK KMBOTa;

BO cBETE TBOEM Y3pUM CBET.

Mpo6asu munocTb TBoO Beaywmum Ts.

CasTbli Boxe, CBATbIN Kpenkui,
CeATblii 6e3CMepPTHbIA, NMOMUMYIA Hac.

Cnasa Otuy u CbiHy 1 Ceatomy [yxy,

1 HblHE U MPVCHO, 1 BO BEKWN BEKOB. AMVHb.

CeaATbIii 6e3cMepTHbIR, NOMUNYI Hac.
CasTbli Boxe, CBATLIN Kpenkui,
CBsiTbIi 6€3CMEpPTHBIV, NOMUMYI Hac.

Blessed art Thou, O Lord, God of our fathers,

and praised and glorified is Thy name forever.
Amen.

Let Thy mercy, O Lord, be upon us,

as we have set our hope on Thee.

Blessed art Thou, O Lord,

teach me Thy statutes.

Blessed art Thou, O Lord,

teach me Thy statutes.

Lord, Thou has been our refuge

from generation to generation.

| said: Lord, have mercy on me,

heal my soul, for | have sinned against Thee.

Lord, | flee to Thee,

teach me to do Thy will,

for Thou art my God;

for with Thee is the fountain of life,

and in Thy light we shall see light.

Continue Thy mercy on those who know Thee.

Holy God, Holy Mighty,
Holy Immortal, have mercy on us.

Glory to the Father, and to the Son, and to the
Holy Spirit,

both now and ever and unto ages of ages.
Amen.

Holy Immortal, have mercy on us.

Holy God, Holy Mighty,
Holy Immortal, have mercy on us.
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Ne 13

[lHecb cnaceHne mupy BbiCTb,

noem Bockpecluemy 13 rpoba

1 HauarnbHuKy XU3HU Halles;
paspywus 60 CMepTUIo CMepTb,
no6Geay AaZe HaM 1 BENUIO MUMOCTb.

Ne 14

Bockpec 13 rpoba

1 y3bl pacTepsan ecu aga,

paspyLUnn ecy OCyXaeHne cMepTy,
[ocnoaw,

BCS1 OT ceTel Bpara u3basuBblii,

ABUBBIN e cebe anoctoriom TBouUM,

nocnan ecu s Ha NponoBe/p,

v Temn mup TBon nogan

ecu BCeneHHen,

eanHe MHoromunocTtuee.

Ne 15

BabpaHHon BoeBoge nobeautensHas,

SIKO M3BaBrbLUECs OTb 3MbiX,

6narogapcTeeHHas Bocnucyem Tu pabu
Teowu,

Boropoauue;

HO 5IKO UMyLLLas Aepxasy Henobeaumyto,

OT BCSAKUX Hac 6en ceoboau,

na 3oBem Tu:

‘Papynics, Heeecto HeHeBecTHas.’

No.13

Today salvation has come to the world.

Let us sing to Him who rose from the dead,
the Author of our life.

Having destroyed death by death,

He has given us the victory and great mercy.

No.14

Thou didst arise from the tomb

and burst the bonds of Hades!

Thou didst destroy the condemnation of
death, O Lord,

releasing all mankind from the snares of the
enemy!

Thou didst show Thyself to Thine apostles,

and didst send them forth to proclaim Thee;

and through them Thou didst grant

Thy peace to the world,

0 Thou, who art plenteous in mercy!

No.15

To Thee, the victorious Leader of triumphant
hosts,

we Thy servants, delivered from evil,

offer hymns of thanksgiving,

0 Theotokos!

Since Thou dost possess invincible might,

set us free from all calamities,

so that we may cry to Thee:

'Rejoice, 0 unwedded Bride!'
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You can purchase Chandos CDs and DVDs or download high-resolution sound files online at our website:
www.chandos.net

For requests to license tracks from this CD or any other Chandos products please find application forms on the
Chandos website or contact the Royalties Director, Chandos Records Ltd, direct at the address below or via

e-mail at bchallis@chandos.net.

Chandos Records Ltd, Chandos House, 1 Commerce Park, Commerce Way, Colchester, Essex CO2 8HX, UK.
E-mail: enquiries@chandos.net Telephone: + 44 (0)1206 225 200 Fax: + 44 (0)1206 225 201

www.facebook.com/chandosrecords www.twitter.com/chandosrecords

Chandos 24-bit /96 kHz recording

The Chandos policy of being at the forefront of technology is now further advanced by the use of

24-bit/ 96 kHz recording. In order to reproduce the original waveform as closely as possible we use

24-bit, as it has a dynamic range that is up to 48 dB greater and up to 256 times the resolution of standard
16-bit recordings. Recording at the 44.1 kHz sample rate, the highest frequencies generated will be around

22 kHz.That is 2 kHz higher than can be heard by the typical human with excellent hearing. However, we use
the 96 kHz sample rate, which will translate into the potentially highest frequency of 48 kHz. The theory is that,
even though we do not hear it, audio energy exists, and it has an effect on the lower frequencies which we do
hear, the higher sample rate thereby reproducing a better sound.

A Hybrid SA-CD is made up of two separate layers, one carries the normal CD information and the other
carries the SA-CD information. This hybrid SA-CD can be played on most standard CD players, but will only play
normal stereo. It can also be played on an SA-CD player reproducing the stereo or multi-channel DSD layer as
appropriate.
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