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CD1

Part I: Na nadvofi hradu mélnického
(‘In the courtyard of Mélnik Castle’)

[ Introduction — Chorus:

Tmy vratily se v skrySe skal a lest (‘Darkness has

returned to the nooks in the rocks and forests’)

(Priests) 8:32
[2] Recitative: Vesno smava, Vesno sniva

(‘Smiling Spring, dreamy Spring’)

(Peasant) 1:10
[3] Chorus: Kvéty, jimiz Vesna vabi

(‘Flowers with which Spring attracts’)

(People) 4:24
[4] Chorus: Svaté jitro jest
(‘The morning is sacred’) (Priests, People) 4:24

[5] Aria: Od détstvi ku oltafi mne vodil svaty cit

(‘From childhood a holy emotion led me to the altar’)

(Ludmila) 3:51
[6] Chorus: Vzdy bozi s nami jsou, kam bludny krok se Sine

(‘The gods are always with us, wherever the mistaken

step edges slowly forward’) (Chorus) 3:19
Sem rychle Vesny kvét

(‘Here quickly the flower of Spring’)

(Peasant) 1:43
Aria: Do prachu s Vami! Jeden jest bah!

(‘Into the dust with you! There is one god!’)

(Ivan, Chorus) 4:48
[9] Chorus: Kdo onen muz, jejz nestih’ s nebe blesk?

(‘Who is this man, whom lightning in the heavens

did not strike?’) (Chorus) 4:17
Aria: O dovol, o dovol
(‘Oh, allow me the courage’) (Ludmila) 6:34

[ Chorus: VSe lame se a borti v chaos tmavy
(‘Everything breaks and crumbles into a dark chaos’)
(Chorus) 5:22

CD2

Part lI: V lesich berounskych
(‘In the Beroun forests’)
[ Introduction — Recitative: O, v jaké eré lesni stiny
(‘Oh, into what dim forest shadows’) —
Aria: Ja neméla ti viry dati
(‘l ought not have believed you’) (Svatava) 8:20

[2) Duet: Ted ptam se té: co najit chce§?

(‘Now | ask you: what do you want to find?’)

(Svatava, Ludmila) 4:20
3 Aria: J& neklamal se, bud' vitana, dcero!

(‘I was not under any illusion, be welcome, daughter!’)

(/van) 3:30
[4] O, jaky obraz oku mému

(‘Oh, what a picture to my eye’)

(Borivoj, Chorus) 4:33
[5] Recitative: Ach, ona, po niz srdce moje prahne

(‘Oh, she for whom my heart pines’)

(Borivoj, Ivan) 1:15
[6] Aria: O, cestu ukaz mi, jak ji mam dobyt

(‘Oh, show me the way, how | am to conquer her’)

(Borivoj)) 3:27
Recitative: O, kterak mohu zvednout k tobé zraku

(:Oh, how can | raise my eyes to you’) (Ludmila) ~ 2:57
O béda, nechce slyset jeho Ikani!

(‘Oh, woe, she does not want to hear his lamenting!’)

(Chorus) 0:23
[9] Recitative: Jak z krasného snu nahle procitly

(‘How, suddenly awake from a beautiful dream’)

(Borivoj, lvan) 3:01
Quartet: J& hledala jsem zafi toho jitra

(‘I looked for the glow of that morn’)

(Ludmila, Svatava, Borivoj, lvan, Chorus) 3:40

Part lll: V chramu velehradském
(‘In Velehrad Cathedral’)

Introduction — Hospodine, pomiluj ny!

(‘Lord, have mercy on us!’) (Chorus) 4:01
[i2 Duet: O, nech juz skanout nad nasimi cely

(‘Oh, allow now to drop on our foreheads’)

(Borivoj, Ludmila) 2:59
{3 Duchu svaty, sestup v nachu

({Holy spirit, descend in purple’) (/van, Priests) 4:08
O, znéte, pisné, znéte k nebes bani

(‘Oh, resound, songs, resound to the dome of heaven’)

(Chorus, Svatava, Ivan) 1:35
[i5 Hospodine, pomiluj ny!

(‘Lord, have mercy on us!’)

(Ludmila, Svatava, Borivoj, lvan, Chorus) 4:29



Antonin Dvorak (1841-1904)
Svata Ludmila, Op. 71, B. 144 (1885-86)

Antonin Dvorék was born in 1841, the son of a butcher
and innkeeper in the village of Nelahozeves, near
Kralupy, in Bohemia, and some 40 miles north of Prague.
It was natural that he should at first have been expected
to follow the family trade, as the eldest son. His musical
abilities, however, soon became apparent and were
encouraged by his father, who in later years abandoned
his original trade, to earn something of a living as a zither
player. After primary schooling he was sent to lodge with
an uncle in Zlonice and was there able to acquire the
necessary knowledge of German and improve his abilities
as a musician, hitherto acquired at home in the village
band and in church. Further study of German and of
music at Kamenice, a town in northern Bohemia, led to
his admission in 1857 to the Prague Organ School, where
he studied for the following two years.

On leaving the Organ School, Dvorak earned his
living as a viola player in a band under the direction of
Karel Komzak, an ensemble that was to form the nucleus
of the Czech Provisional Theatre Orchestra, established
in 1862. Four years later Smetana was appointed
conductor at the theatre, where his operas The
Brandenburgers in Bohemia and The Bartered Bride had
already been performed. It was not until 1871 that Dvorak
resigned from the orchestra, devoting himself more fully to
composition, as his music began to attract favourable
local attention. In 1873 he married a singer from the
chorus of the theatre and in 1874 became organist of the
church of St Adalbert. During this period he continued to
support himself by private teaching, while busy on a
series of compositions that gradually became known to a
wider circle, particularly with the success of his Hymnus:
Dédicové Bilé hory (‘The Heirs of the White Mountain’) for
the Prague Hlahol Vocal Society.

Further recognition came to Dvorak in 1874, when his
application for an Austrian government award brought his
music to the attention of Brahms and the critic Eduard
Hanslick in Vienna. The granting of this award for five
consecutive years was of material assistance. It was

through this contact that, impressed by Dvofak’s
Moravian Duets entered for the award of 1877, Brahms
was able to arrange for their publication by Simrock, who
commissioned the Slavonic Dances, for piano duet. The
success of these publications introduced Dvorak’s music
to a much wider public, for which it held some exotic
appeal. As his reputation grew, there were visits to
Germany and to England, where he was always received
with greater enthusiasm than might initially have been
accorded a Czech composer in Vienna.

In 1883 Dvorak had rejected a tempting proposal that
he should write a German opera for Vienna. At home he
continued to contribute to Czech operatic repertoire, an
important element in re-establishing national musical
identity. The invitation to take up a position in New York
was another matter. In 1891 he had become professor of
composition at Prague Conservatory and in the summer
of the same year he was invited to become director of the
National Conservatory of Music in New York, an institution
that was intended to foster American music, hitherto
dominated by musicians from Europe or largely trained
there. Whatever the ultimate success or failure of the
venture, Dvofak’s contribution was seen as that of
providing a blueprint for American national music,
following the example of Czech national music, which
owed so much to him. There were musical results in his
own work, notably in his Symphony No. 9 ‘From the New
World’, and chamber music of the period, works that rely
strongly on the European tradition that he had inherited,
while making use of melodies and rhythms that might be
associated in one way or another with America. By 1895
Dvorak was home for good, resuming work at the Prague
Conservatory, of which he became director in 1901. His
final works included a series of symphonic poems and two
more operas, to add to the nine he had already
composed. He died in Prague in 1904.

In 1884 Dvorak visited England for the first time,
conducting there his Stabat Mater. A second invitation
took him back to England, to Worcester, in the autumn,

when the Stabat Mater was heard again. 1885 brought a
third visit to London and his connection with England
continued, particularly in choral works that were well
suited to the flourishing traditions of choral music there.

By 1886 Dvorak was in England again, for the fifth
time. His oratorio Saint Ludmila, with a text by the poet
Jaroslav Vrchlicky, was commissioned for the Leeds
Festival and was performed there in October 1886 with an
orchestra of 120 players, a chorus of 250, and four
distinguished soloists. The work was performed in London
and the score was dedicated to the Zerotin Choral and
Music Society at Olomouc. The subject of the work
reflected an important event in Bohemian history. Ludmila
was the wife of Bofivoj, founder of the Pfemyslid dynasty,
following whose example, in the usual version of these
events, she became a Christian, later to exert influence
over her grandson, Wenceslas. She was eventually
martyred. Canonised, she is the patron saint of Bohemia.

The oratorio, which has also been given in staged or
semi-staged versions, follows the pattern to which English
choirs were accustomed in ever larger bodies of singers
as in the Handel festivals, with a suitably predominant
part for the chorus. The first part of the oratorio is set in
the courtyard of the castle of Mélnik. In the middle of the
courtyard is a golden statue of the goddess Baba. The
orchestral introduction leads to a chorus of heathen
priests. A peasant praises the coming spring, followed by
the people, in further praise of the goddess Baba,
continuing with worship of other pagan gods. Ludmila
joins the worshippers in recitative and aria and the people
resume their praise. Ludmila recalls the importance of the
gods in her life, echoed by the people. A peasant sings in
honour of Spring. The people sense some growing
disturbance. lvan, entering, proclaims one God, one
Truth, condemning the people’s idolatry, to their
perturbation. In a moving aria Ludmila seeks to know the
identity of the man and Ivan tells her of the true God. The
people express their doubts, exacerbated in a Handelian
fugue, followed by a fervent prayer to their gods.

The second part is set in the woods near Beroun. In
the background there is a hollow rock, with Ivan’s
hermitage. The scene is depicted in the orchestral
introduction. Ludmila’s companion Svatava is afraid to go
further in the forest and recalls the anxieties and doubts
that Ludmila has suffered. In the following duet she asks
Ludmila for her reason for their journey and is told that
Ludmila is in search of the true God, revealed to her by
the hermit. They see the hermitage and the Cross. lvan
comes out and welcomes them, promising to reveal to
them the truth. Bofivoj is making his way through the
woods and sees a hind restored to life by Ivan’s touch, to
the consternation of Bofivoj’s men. He sees a girl,
apparently hiding among the rocks and questions Ivan,
seeking to know where his journey leads. Ivan tells him to
bow down, abandon heresy and worship Christ. Bofivoj
obeys. Ludmila honours the prince and is urged by Ivan to
understand that Bofivoj seeks Christ, as a new dawn
opens before them, with even Svatava finally convinced.
The scene closes with a choir of angels.

The third part is set in Velehrad Cathedral, where
Bofivoj and Ludmila are to be baptised. The orchestral
introduction is a jubilant march. The people plead for
mercy, singing a Kyrie eleison, and Bofivoj and Ludmila
welcome their baptism. Ivan bids the Holy Spirit descend
upon the couple and Svatava adds her prayers to those of
the assembled people, the whole work ending in a jubilant
chorus, interrupted by hushed devotions, before the final
Kyrie eleison.

Keith Anderson



Svata Ludmila

oratérium pro séla, sbor a orchestr
na text Jaroslava Vrchlického

CD1
Dil I. Na nadvofi hradu mélnického
i Uvod

Sbor pohanskych knézi

Tmy vratily se v skryse skal a les,

den svita, slunce zahy pozlati

svych riizi destém cela skalnich test,

do zemé cév se zivot navrati.

0, slunce, zafi z nadpozemskych kraju

s mdlych vi¢ek zazeri mdloby tézkych snii

a svézest vdechni srdci pisni hajt
a oheri slunce, po némz ruce pnu!

2 Rolnik

Vesno smava, Vesno sniva,
bud’ nam stéstim milostiva,
rozdechni v kvét poupata,
ty, jez’s laskou bohata.

@3 Lid

Kvéty, jimiz Vesna vabi,

plné ving, pIné rosy,

ovifime kol ¢ela Baby!

Matko, slys, jak pla¢ nas prosi,
zazen od nas zimy dech,

vysly$ zbozné pfani vSech!

@) Sbor knézi a lidu

Svaté jitro jest a svata noc je tmava
a zivot lidsky mezi nimi sen.

Budiz bohtim véénym nesmrtelna slava,
Svantovit bud’, Radhost’ veleben!

Saint Ludmila

Oratorio for soloists, chorus and orchestra,
to the text by Jaroslav Vrchlicky

CD1
Part I. In the courtyard of Mélnik castle
Introduction

Chorus of the pagan priests

Darkness has returned to the nooks in the rocks and forests,

the day is dawning, the sun will soon gilt the brows

of the rocky cliffs with a shower of its roses,

life will return to the veins of the earth.

Oh, sun, brilliance from unearthly regions,

from tired eyelids drive away the unconsciousness
of heavy dreams

and breathe freshness into the heart with a song
of the groves

and the sun’s fire after which | stretch my hands!

2 Peasant

Smiling Spring, dreamy Spring,
be merciful to us with happiness,
breathe buds into the flower,
you who are rich in love.

@3 The people

Flowers with which Spring attracts,

full of fragrance, full of dew,

let us entwine around the forehead of Baba!
Mother, hear how our weeping implores,
drive back from us the breath of winter,
grant the devout wish of all!

[@ Chorus of priests and people

The morning is sacred and the sacred night is dark
and human life a dream between them.

Let undying glory be to the eternal gods,

let Svantovit and Radhost’ be glorified!

5 Ludmila

Od détstvi ku oltafi

mne vodil svaty cit,

kde slava boht zafi,

jim blizsi, blizsi byt!

Tam sednout k stavu s nimi,
kde snuji ziti béh

a Gtky tajemnymi

let Fidi slunci vSech!

Pit vé&né pravdy zfidla

a chapat strom i kvét,
své dusi dati kfidla

a k slunci zaletét!

(o} skryjte tvare v prachu,
vzdy bozi s nami jsou,

v tmach noci, v bleskném nachu

nas vedou rukou svou!

[6] Sbor

Vzdy bozi s nami jsou,

kam bludny krok se Sine,
vzdy bozi s nami jsou,

nam jejich ruka kyne,
svétlem a tmou a boufi zlou
nas vedou zafi svou.

A nikdo nezahyne,

a nikdo nezahyne!

Rolnik

Sem rychle Vesny kvét,
at’ sochu ovéncime,

sem kolace a med

ji v obét’ polozime.

At zvi to cely svét,

jak velkou pani ctime!

At’ v pisni na $almaj

zni cymbal, housle, dudy,
at’ jasa cely kraj

a plesem zvoni vSudy!
At’ maj kvét vdechne v haj
a zlaté zrno v hrudy!

5 Ludmila

From childhood a holy emotion

led me to the altar,

where the gods’ glow blazes,

to be closer, closer to them!

To sit there with them at the loom,
where they spin the journey of life
and with secret wefts

direct the flight of all suns!

To drink the springs of eternal truth
and understand the tree and flower,
to give wings to my soul

and to fly towards the sun!

Oh, bury your faces in the dust,

the gods are always with us,

in the dark of the night, in the flashing purple
they lead us by the hand!

6 Chorus

The gods are always with us,

wherever the mistaken step edges slowly forward,
the gods are always with us,

their hand waves to us,

in light and darkness and fierce storm

they lead us with their glow.

And nobody will die,

and nobody will die!

Peasant

Here quickly the flower of Spring,

let us adorn the statue,

here cakes and honey

we will place in sacrifice to her.

Let the whole world learn

what a great lady we respect!

In song on the shawm

let the cymbal, fiddle, bagpipes resound,
let the whole region be jubilant

and in exultation ring throughout!

Let May breathe flowering into the grove
and golden grain into the earth!



Ivan

Do prachu s vami! Jeden jest blh!
Jedna jest pravda, jiz spéjem vys,
jedno jest svétlo, tim je kfiz!

[ Sbor
Kdo onen muz, jejz nestih’ s nebe blesk?

Ivan
V prach zemé padni, z kterého jsi vstala,

6, modlo zlata, kove bidny, podly!

Cas, aby zaf pravého slunce vzplala,
zde Kristliv kfiz, zde, lide muj, se modli!
Do prachu s vami! Jeden jest blh!
Jedna jest pravda, jiz spéjem vys,
jedno jest svétlo, tim je kfiz!

Sbor
Kdo onen muz, jejz nestih’ s nebe blesk?

Jak velky stin on proSel mezi davy

a v oc¢ich jemu svitil divny lesk,

a v chumagich vlas lital mu kol hlavy
a ruku zved, 6, désna hromu rana,

a socha padla jako bleskem sklana.
Slys narky Zen a déti kvileni,

jak zalobné se svatym hajem nesou,

0, straslivé a smutné Gpéni,

i stromy placi, korunami tresou.

Ten novy buh v svét nese zniceni.
Pomoc! Pomoc! Stafi bozi kde jsou?
Kdo onen muz, jejz nestih’ s nebe blesk?

Jak velky stin on proSel mezi davy

a v oc¢ich jemu svitil divny lesk,

a v chumagich vlas lital mu kol hlavy
a ruku zved, 6, désna hromu rana,

a socha padla jako bleskem sklana.

Ivan

Into the dust with you! There is one god!
There is one truth, let us proceed higher for it,
there is one light, with it is the cross!

[© Chorus
Who is this man, whom lightning in the heavens
did not strike?

Ivan

Fall into the dust of the earth, from which you rose
to your feet,

Oh, golden idol, in metal miserable, base!

Time for the glare of the true sun to blaze up,

here the cross of Christ, here, my people, pray!

Into the dust with you! There is one god!

There is one truth, let us proceed higher for it,

there is one light, with it is the cross!

Chorus
Who is this man, whom lightning in the heavens
did not strike?
Like a large shadow he walked among the throngs
and in his eyes a strange glare shone,
and his hair in tufts flew around his head
and he raised his hand, oh, a terrible crash of thunder,
and the statue fell as if from a bolt of lightning.
Hear the complaints of the women and the weeping
of the children,
as they are borne protesting through the holy grove,
oh, ghastly and sad groaning,
even the trees weep, their crowns shake.
The new god will bring annihilation into the world.
Help! Help! Where are the old gods?
Who is this man, whom lightning in the heavens
did not strike?
Like a large shadow he walked among the throngs
and in his eyes a strange glare shone,
and his hair in tufts flew around his head,
and he raised his hand, oh, a terrible crash of thunder,
and the statue fell as if from a bolt of lightning.

Ludmila

O dovol, abych zlibat sméla
tvych nohou prach

a rozplynout se sméla

cela ve slzach!

Kdo’s, muzi svaty, ucta hrozna
mne nuti kleknout pred tebou,
vSak otce v tom zrak v tobé pozna,
jenz vlidnost poji s velebou.

O rci, kam sleduijic tvé kroky,
by dus$e vrouci let se nes?

0, svétla otevii mi toky

chci do nebes!

O dovol, abych zlibat sméla
tvych nohou prach

a rozplynout se sméla

cela ve slzach!

il Sbor

V8e lame se a borti v chaos tmavy,
a vse se v propast plnou stinu nofi,
v$e upi, kvili, a se zmita v noci.

VSe lame se a cely vesmir propadava tmam!

O, svétlo véené, které nad blankytem se mihas,

vladnouc tam zlatym slunce Stitem,
slet’ dolti v trysku hbitém, osvit’ cestu nam!

CD2
Dil Il. V lesich berounskych
Uvod

Svatava

O, v jaké Seré lesni stiny

se, pani moje, ubiras.

Skal tesy rostou v strmé kliny,
co hvozdl temna, désna straz.
| zvéF tu prcha zdésena,

jen v skalach mluvi ozvéna,

Ludmila

Oh, allow me the courage

to smother with kisses

the dust of your feet

and in tears to melt away completely!
Who are you, holy man? A terrible respect
compels me to kneel down before you,
but my sight recognises in you a father,
whose friendliness is united with majesty.
O say where, following your footsteps,
the sincere soul takes flight?

Oh, open for me the streams of light,

| want to go to heaven!

Oh, allow me the courage

to smother with kisses

the dust of your feet

and in tears to melt away completely!

il Chorus
Everything breaks and crumbles into a dark chaos,
and everything is submerged in a chasm full of shadow,
everyone groans, howls, and tosses and turns in the night.
Everything breaks and the whole universe is sinking

in the dark!
Oh, eternal light, which flickers above the azure sky,
governing there with the sun’s golden shield,
fly down in an agile gallop, illuminate the journey for us!

CD2
Part Il. In the Beroun forests
[ Introduction

Svatava

Oh, into what dim forest shadows

you proceed, my lady.

The rock fissures grow into steep wedges,
like a dark, terrible guard of the forests.
Even the frightened game here flees,

an echo sounds only in the rocks,



6 srdce moje hrliza chvati,

ne, s tebou neptijdu vice dal!

Ja neméla ti viry dati,

kdyz vedla’s mne sem v stiny skal.
Vi§, od té doby, onen kmet

co objevil se na Mélnice,

tvou dusi vifi pfival béd,

ty nemas klidu, stani vice.

To divné kouzlo, jez z jeho slov
se jako boufné blyskavice lilo,
jak schvatilo té, jak t& podmanilo!
Jak vyhnalo té z hradu stén,

jak posilou ti cestou bylo!

Jak zménén den tvij i tviij sen,
jak pevna k chizi slaba noha!

Ja citim, Ze tvdj zivot cely

byl dosud blud a klam a lez!

[2 Svatava
Ted’ ptam se té: co najit chces?
O rci, pro¢ tvé sem kroky spély?

Ludmila

Jé pravého chci najit boha;
coz nevi$, co mné ekl sam:
“Vstup v nitro své,

mym bytem neni zemé,
v8ak sama najde$ mne

a pfijde$ ke mné!”

A poslusna ja pospicham.

Svatava

Viz, kterak trhlina tam v skale zeje,
ji kofen stromu svisly zpola kreje,
a v skale pfed nim trochu vy$

¢ni divné znameni, ten kfiz!

Jej v ruce mél, kdyz pfiSel v hrad,
ten kfiz, ten kfiz!

Ludmila
Pojd’, nahlédném, tam bydli snad.
Mné srdce tluk to hlasné pravi,

oh a terror seizes my heart,

no, with you | will not go further!

| ought not have believed you,

when you led me here into the shadows of the rocks.
You know, from the time that old man
appeared in Mélnik,

a flood of woes has whirled in your soul,

you are not at peace, you are more on edge.
That strange wonder, which from his words
rained down like sheet lightning,

how it weakened you, how it conquered you!
How it drove you out of the castle walls,

how it was a support on the journey for you!
How changed your day and also your dream,
how sturdy the tread of weak legs!

| feel that your whole life

was so far a heresy and a delusion and a lie!

[2 Svatava
Now | ask you: what do you want to find?
Oh say, why were your steps headed here?

Ludmila

| want to find the true god;

do you not know what he himself said to me:
‘Enter into your heart,

my house is not of the world,

but you yourself will find me

and you will come to me!’

And obediently | hurry.

Svatava

See, how a fissure yawns in the rock,

the vertical root of a tree half-covers it,

and in the rock in front of it a little higher

towers a strange sign, the cross!

He had it in his hand when he arrived at the castle,
the cross, the cross!

Ludmila
Come, let us have a look, maybe he lives there.
My heartbeat is saying to me resoundingly,

Ze pouze on mne pochyb zbavi.
Hled’, cosi u vchodu se miha sluje,
jak zadrzeti fader tézky ston,

kdos vystupuje, to on!

@3 Ivan

Ja neklamal se, bud’ vitana, dcero!
Té nedésilo tedy lest Sero,

skal atesy a vymol cest

a zvére fvani, balvan, klest;

jak tusil jsem, tys pfisla prec!

Jak horliva, tak bud’ téz stala,

ja odhalim ti nové véci,

tu pravdu, jez se v kfizi skryva

a pozehnanim na svét splyva.

@) Bofivoj

O, jaky obraz oku mému

se v stinu lesnim otvira!

Lari poranéna Sipem v boku

ve poslednim juz padla skoku,

u nohou starce umira.

On rukou nad ni déla znameni,
$ip vytah; 6, hrlizo! Jaké zdéseni!
Lari zdrava leha k nému blize

a vdécne ruce jeho lize!

Bofrivojova druzina

Mne jimé strach, mne jiméa dés,
je po radostech lovu dnes;

ky zloboh nam to v cestu sem
se divnym stavi zazrakem!

Bofivoj

0, jaka sliéna mlada divka

se taji v skale zraku mému,

co divné v iadro se mi vkrada
a pravi srdci vzboufenému:
Zde cil a konec lovii tvych,

na jiny lov se vypravis!

O, starée, sttj mi rychle v slovu,
kdo jsi, kdo ona, promluv jiz!

that only he will remove my doubt.

Look, something at the entrance of the cave flickers,
how to hold back a heavy groan in my bosom;
someone emerges, it is he!

@ lvan

| was not under any illusion, be welcome, daughter!
The dusk of the forests did not frighten you,

then, the cliff rocks and potholes on the journey
and the roaring of the game, boulder, brushwood;

| felt that you would come nevertheless!

Be as constant as you are eager,

| will reveal new matters to you,

the truth which is concealed in the cross

and with a blessing falls down upon the world.

@ Bofivoj

Oh, what a picture to my eye

is being opened in the woodland shade!

A hind wounded in the side by an arrow

has fallen in its last leap,

is dying at the feet of the old man.

With his hand above her he makes a sign,

pulls out the arrow; oh, horror! What consternation!
The healed hind lies down nearer to him

and gratefully licks his hand!

Bofrivoj’s entourage

| am gripped by fear, | am seized by terror,
the joys of the hunt today are past;

what kind of evil impedes us on the journey
here as a strange wonder!

Bofivoj

Oh, what a comely young girl

hides herself from my sight in the rock,

what strangely creeps into my breast

and says to a disturbed heart:

Here the destination and end of your hunts,
you will set off on a different hunt!

Oh, old man, say to me quickly in a word
who you are, who she is, start speaking now!



Bofrivojova druzina

Mne jimé strach, mne jima dés,
je po radostech lovu dnes;

ky zloboh nam to v cestu sem
se divnym stavi zazrakem!

5] Bofivoj

Ach, ona, po niz srdce moje prahne
jak po slune¢ni zafi mlady den!

O, kmete, miuv, kde cesta jen se tahne,
chci véfit, chei byt k svétlu uveden.

Ivan

Nu, tak se pokof diviim bozim;

v tvou ruku, chces-li, jeji slozim,
v$ak musi$ bludu starych nechat,
jak ona za svétlem spéchat,

jimz Kristus jest!

Bofivoj

Chci podstoupiti vSecko,

ja drsny lovec v rukou tvych jsem décko.
O, ved’ mne, kam chce$, jen ona kdyz
na konci této pouti u mne stane!

lvan
Tva duse bludem tézkych hfichi stona
a jeji jako rajska lilje plane.

[6 Bofivoj
O, cestu ukaz mi, jak ji mam dobyt,
chci v8echno podniknout, poklekam,

chci dusi kvétem svatych ctnosti zdobit
a pokani se zkousky nelekam!

Svj tran, své Zezlo k nohoum tobé skladam,

pred kfizem Krista i pfed tebou padam,
pred kfizem Krista Pana na kolena padam!

Bofrivoj’s entourage

| am gripped by fear, | am seized by terror,
the joys of the hunt today are past;

what kind of evil impedes us on the journey
here as a strange wonder!

5 Bofivoj

Oh, she for whom my heart pines

as a young day for the sun’s glow!

Oh, old man, speak only where the journey proceeds,
| want to believe, | want to be introduced to the light.

lvan

Well, humble yourself then to God’s wonders;
into your hand, if you want, | will put hers,

but you must abandon old heresies,

as she rushes after the light,

which is Christ!

Bofivoj

| want to undergo everything,

| a raw huntsman am a child in your hands.
Oh, lead me where you want, if only she

at the end of this pilgrimage will stand with me!

Ivan
Your soul suffers with the heresy of serious sins
and hers blazes like a heavenly lily.

[ Bofivoj
Oh, show me the way, how | am to conquer her,
| want to undertake everything, | am going down
on my knees,
| want to decorate my soul with a flower of my virtue
and | will not be afraid of repentance and tests!
My throne, my sceptre | lay down at your feet,
| fall before the cross of Christ and also before you.
| kneel down before the cross of Christ the Lord!

Ludmila

O, kterak mohu zvednout k tobé zraku,

ku vysi tvé, 6, knize véemocny?

Ja pravdu hledam zde, jez skryta v mraku,
a k tomu Ivan byl mi pomocny.

Sbor
O béda, nechce slyset jeho Ikani!

9] Bofivoj
Jak z krasného snu nahle procitly,
se svijim u tvych nohou: Smilovani!

Ivan

To ucil z kfize, dcero, Buh tvlj novy;

6, dej mu ruku, 0, dej! Pratelskymi slovy
tu velkou rénu jeho zahoj nitra;

coz nevidi$, vzdyt’ kfestanem chce byti!
O, svol jen, svol a zaf nového jitra

nad celou vlasti vzplane v lepsi Ziti!

Ludmila
Ja hledala jsem zafi toho jitra
a citila jsem v sobé lepsi ziti...

Svatava
Ja tonu v tméch, 6 kde jsi, zare jitra?

Cim v rukou osudu je lidské iti?

Bofivoj
O, divuplné kouzlo toho jitra,
v smér jiny obraci se moje Ziti...

Ilvan
O, svol jen, svol a zaf nového jitra
nad celou vlasti vzplane v lepsi Ziti...

Ludmila
...z mych o¢i slzy a modlitba z nitra
se nesly k svétlu, které z kfize sviti!

Ludmila

Oh, how can | raise my eyes to you,

to your level, oh, omnipotent prince?

| seek the truth here which is hidden in the cloud,
and for that lvan helped me.

Chorus
Oh, woe, she does not want to hear his lamenting!

9 Bofivoj
How, suddenly awake from a beautiful dream,
| writhe at your feet: Mercy!

Ivan

That, daughter, your new God taught from the cross;

oh, give him your hand, oh, do! With friendly words

heal that great wound of his heart;

do you not see that after all he wants to be a Christian!

Oh, just give your consent, give your consent and the

glow of a new morning will blaze forth over the whole land
into a better life!

Ludmila
I looked for the glow of that morn
and felt within me a better life...

Svatava

| am sinking in the dark, oh where are you,
glow of the morning?

For what in the hands of fate is human life?

Bofivoj
Oh, the wondrous magic of the morning
turns my life in a different direction...

Ivan

Oh, just give your consent, give your consent and the

glow of a new morning will blaze up above the whole land
into a better life...

Ludmila
...from my eyes tears and a prayer from my heart
were carried towards the light which shines from the cross!



Svatava
Cim naSe nadéje a tuchy nitra,
¢im slza, ktera v oku lasky sviti?

Bofivoj
...a kvéty puci z pousté mého nitra
a nové slunce v novy zivot sviti!

Ivan
...tma ustoupi a Satana |é¢ chytra
se Vv slunci rozplyne, jez z kfize sviti!

Ludmila
Ty s tvafi otce, slovem apostola
mne povznasis az nad edensky prah.

Svatava
A¢ zdraham se, vim, duch muj neodolé,
ma cela minulost se kaci v prach.

Borivoj
V&e nadarmo, méa duse neodola,
0, svétlo ziti, vitej, vitej v tmach.

lvan
Vzpla srdce touhou, duse neodola
a kridlem lasky leti v rajsky nach.

Sbor andéld
Niz s fiSe rajské skrz ¢ervanku svit

juz nachylme se mrakd pefejemi,
tam divem lasky spasen bude lid,
Pan zehna jemu svymi divy véemi,
réj sam to uklani se k ¢eské zemi.

Bofivojova druzina

Slys! Slys!

Andélé jen Sumi perutémi

a Blh sam s vyse zehna ¢eské zemi.

Svatava
For what our heart’s hope and forebodings,
for what the tear which shines in the eye of love?

Borivoj
...and flowers sprout from the desert of my heart
and a new sun shines on a new world!

Ivan
...the darkness withdraws and Satan’s clever trap
melts away in the sun which shines from the cross!

Ludmila
With the face of a father, by the word of an apostle
you exalt me above the dust of Eden.

Svatava
Although | hesitate, | know my spirit does not resist,
my whole past falls down into the dust.

Bofivoj
All'in vain, my soul does not resist,
oh, light of life, welcome, welcome in the dark.

Ivan
The heart blazes with desire, the soul does not resist,
and with love’s wing it flies into the heavenly purple.

Chorus of angels
Down from the heavenly empire through

the dawn’s sunshine
let us now bend ourselves with cataracts of clouds,
there by a miracle of love the people will be saved,
the Lord blesses it with all his marvels,
paradise itself bows down to the Czech land.

Bofivoj’s entourage

Hark! Hark!

Angels only rustle their wings

and God himself on high blesses the Czech land.

Dil lll. V chramu velehradském
Uvod

Sbor

Hospodine, pomiluj ny!
Jezu Kriste, pomiluj ny!
Spasiteli vSehomira,
spasiz nas i uslysiz,
Hospodine, hlasy nase!
Hospodine, pomiluj ny!
Jezu Kriste, pomiluj ny!
Dej nam vSem, Hospodine,
hojnost, pokoj v nasi zemi!
Kyrie eleison!

Hospodine, pomiluj ny!
Jezu Kriste, pomiluj ny!
Spasiz nas i uslysiz,
Hospodine, hlasy nase!
Dej nam vSem, Hospodine,
hojnost, pokoj v nasi zemi!
Kyrie eleison!

fi2 Bofivoj a Ludmila

O, nech juz skanout nad nasimi cely
tu svatou vlahu Cisté rajské rosy!
Duch leti vys$ a slzi prival viely,

a vzdech( proud o smilovani prosi!

i Ivan

Duchu svaty, sestup v nachu,
zemského se dotkni prachu;
zacloniz je s vysosti

nad hvézdnou svou milosti!
Synu, jenz jsi z dfeva kfize
spasil svét, k nim naklori se nize,
nad kvét liliji a snih

ocist’ hfisné duse jich!

Sbor lidu

O, znéte, pisné, znéte k nebes bani
a vyproste jim zdar a pozehnani!

Part lll. In Velehrad Cathedral
Introduction

Chorus

Lord, have mercy on us!

Jesus Christ, have mercy on us!
Saviour of all peace,

deliver us and hear,

Lord, our voices!

Lord, have mercy on us!

Jesus Christ, have mercy on us!
Give us all, Lord,

abundance, peace in our land!
Kyrie eleison!

Lord, have mercy on us!

Jesus Christ, have mercy on us!
Deliver us and hear,

Lord, our voices!

Give us all, Lord,

abundance, peace in our land!
Kyrie eleison!

{2 Bofivoj and Ludmila

Oh, allow now to drop on our foreheads

the holy moisture of the pure heavenly dew!

The spirit flies higher up, and the hot flood of tears
and the current of sighs beg for mercy!

@ Ivan

Holy spirit, descend in purple,

touch earth’s dust;

cover them from high above

with your heavenly grace!

Son, who from a wooden cross

saved the world, bend low to them

over the blossom of the lilies and the snow,
purge their sinful souls!

Chorus of the people
Oh, resound, songs, resound to the dome of heaven
and obtain for them success and a blessing!



Svatava

Ty, jenz jsi vesmiru vladce,
ostfihej své vérné stadce,
roztahni své lasky dlar,
véechny vérné Cechy chrari!

Sbor | a ll, Svatava, Ivan
Ty, jenz jsi vesmiru vladce,
ostfihej své vérné stadce,
roztahni své lasky dlar,
véechny vérné Cechy chra,
dokud v plesu svém a tisni
ctit t& budou otcl pisni.

5 Ludmila, Svatava, Bofivoj, lvan
Hospodine, pomiluj ny!...

Sbor
Hospodine, pomiluj ny!...

Ludmila, Svatava, Bofivoj, Ivan, Sbor
Hospodine, pomiluj ny!...

Spasiteli vSehomira,

spasiz nas i uslysiz,

Hospodine, hlasy nase!

Dej ndam vSem, Hospodine,

hojnost, pokoj v nasi zemi!

Kyrie eleison!

Svatava

You, who are ruler of the universe,
take care of your faithful flock,
stretch out the palm of your love,
protect all faithful Czechs!

Chorus | and Il, Svatava, lvan

You, who are ruler of the universe,

take care of your faithful flock,

stretch out the palm of your love,

protect all faithful Czechs,

while in rejoicing and apprehension

they will honour you with the song of the fathers.

5 Ludmila, Svatava, Bofivoj, lvan
Lord, have mercy on us!...

Chorus
Lord, have mercy on us!...

Ludmila, Svatava, Bofivoj, Ivan, Chorus
Lord, have mercy on us!...

Saviour of all peace,

Deliver us and hear,

Lord, our voices!

Give us all, Lord,

abundance, peace in our land!

Kyrie eleison!

English translation by John Clapham
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Antonin Dvorak’s success in Europe during the 1880s led to invitations to visit England and the
commissioning of his oratorio Saint Ludmila for the Leeds Festival. It tells the moving and
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Svata Ludmila (‘Saint Ludmila’) (1885-86)

Oratorio for soloists, choir and orchestra, Op. 71, B. 144
Text: Jaroslav Vrchlicky (1853-1912)
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