George

KONTOGIORGOS

Kaleidoscope
Sea Vespers * Cansonata ¢ Elegy 1980 ¢ Emotions

Pavlos Kanellakis, Guitar
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Sea Vespers * Cansonata - Elegy 1980 - Kaleidoscope + Emotions

The idea for this album came from a commission from the
concert guitarist Pavios Kanellakis which resulted in the
suite Kaleidoscope. Classical guitar is one of the
instruments that | have meticulously explored since my
youth, but it was only later in life that | became prolific in
composing works for the instrument, some of which are
included on this album. In these pieces | got the chance to
bring to mind melodic fragments from the ballades | wrote
when | was younger, and use them in a classical music
setting. My works for guitar, although mostly tonal, include
fragments of other compositional devices, such as twelve-
tone technique and atonality. Some of the works are
reminiscent of the pop groups of the 1960s, while others
are based on songs that | wrote during the 1960s and
1970s. Elegy 1980 and Sea Vespers are dedicated to
Pavlos Kanellakis.

Sea Vespers (2015)

Sea Vespers is a suite for solo guitar, approximately 25
minutes in duration. All five movements are based on
melodies from ballades | wrote in the 1960s and 1970s,
during my successful career as a songwriter. For this
reason, the movement titles are reminiscent of the original
titles of the songs. The atmosphere of the composition
evokes my youthful memories of lazy summer days at the
beach; the calm sea, the leisurely walks along the shore,
the refreshing breeze after burning days, the whispering
water flowing past when sailing, the plashing of the
waves, and the barcaroles sung in the moonlight under
the starry sky. All these elements seemed to create a
sense of chanting Vespers coming from the sea. Although
the tremolo is a common characteristic of guitar playing,
there is an attempt at expanding the simple melodic lines
of the compositions with variations, modulations,
harmonic series and sequential scale passages.

Cansonata (2014)
Cansonata is a piece for guitar and cello consisting of four
movements with a total duration of approximately 16

minutes. ‘Sonata’ literally means a piece of music that is
played, contrary to a cantata, a work that is sung. As per
the form of a classical sonata, Cansonata includes four
movements: the composition starts with a Moderato,
followed by a slow movement. The third movement is a
dance-like piece, and the fourth movement is in a faster
tempo. In contrast to the strict concept of a sonata,
however, in this particular composition all movements
sound like singing. This is why | called the work
‘Cansonata’. Written for guitar and cello, the duet tries to
explore the diversity and performing capacity of both
instruments, and enrich the repertoire for this coupling.

Elegy 1980 (1980, rev. 2006)
1980 was a ‘rock bottom’ year for me: misfortune with
finances, unbearable debts, problems with my private and
professional life — all of the above contributed to my
dismal circumstances. At the same time, the record labels
were transforming into industrial vinyl ‘assembly lines’
dominated by the producers, not the artists. Not only did
this situation not allow for any experimentation
whatsoever, but it also imposed its own codes and
‘formulas’ on any composers and singers who wished to
continue an association with them. My collision with the
record labels was inevitable. Because of all this, | decided
to end my involvement with popular music and focus my
attention on classical music instead. Given my state of
mind at the time, my first classical composition could only
be an elegy. It was scored for solo guitar. | never gave the
music to anyone but it managed to survive many years
and several changes of residence. When guitarist Pavios
Kanellakis visited me to collect the score of my Suite for
Guitar, which he had commissioned, he happened to look
at the handwritten score of Elegy 1980 and took a strong
interest in it. At his prompting, | slightly revised and
dedicated it to him.

The work is written in mainly a free atonal style. Its
main characteristic is the insistent use of the intervals of a
major 7th and major 2nd, which contribute to the dark and

‘difficult’ timbre, which, together with the dynamic and
expressive shifts of the performance, contributes to the
dramatic character of the work.

Kaleidoscope (2006)

Kaleidoscope is a suite for guitar consisting of four
movements that have a total duration of approximately 20
minutes. The general title refers to multicoloured, bright
fragments that shift and dance when a kaleidoscope
rotates — patterns that evoke dreamy memories of
youthful innocence. All the movements are characterised
by a homogeneous musical idiom, incorporating similar
compositional as well as guitar performance techniques.
The fundamental idea on which much of the work is
based is the use of certain patterns of fingerings outlined
as chords that move in parallel up and down the
fingerboard while intermixed with open strings. They
generally consist of a combination of closed and open
strings, and when played in different positions on the
fingerboard they often result in a rich tapestry of sound.
Occasionally, however, these patterns of fingerings
outline melodic lines with frequent reference to the
chromatic scale. The criteria with which the above
patterns have been chosen are related to the intervallic
relation as well as to the sound among the chords.

The work Kaleidoscope often refers to the musical
style of 1960s and 1970s, in which the guitar was a
predominant instrument of pop and rock bands — the
guitar was the instrument of choice of the hippie

movement, and they used it to express their concept and
philosophy as well as their psychedelic state. Thus, the
guitar was allowed to develop a new technical and sound
spectrum, different to the previously known repertoire of
the guitar.

Emotions (2018)

Emotions is a composition for solo guitar that is around
six and a half minutes in length. According to Aristotle’s
theory, emotions express pain and pleasure, where both
of them are consciously acknowledged and representative.
These feelings represent responses to important internal
and external events that, as we know from modern
medical theory, are processed through a series of
chemical changes within the nervous system, thus
altering the mental state. According to Aristotle, the
‘purification’ of emotions that cause feelings of sadness
and melancholy comes after purification through mercy
and fear.

This composition is a dark work, based on minor
scales covering a range of emotional transitions. It depicts
difficult depressing moments after a heavy emotional load
that anyone might experience and try to overcome.
Although an invisible imprint remains suspended in the
soul, as time goes on, it no longer constitutes a conscious
weight, and is no longer a mental burden.

George Kontogiorgos
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@aAaoaivoi Eomiepivoi « Cansonata + EAeyeia 1980 - Kaheidookomo « ZuvaioBipara

H 13¢a yla autdé 1o AApmoup mponABe pe pla
mnapayyeAia and tov kiBapiota Maltlo KaveAAdkn,
Tou eixe wqg amotéAeopa Tn olvBeon Tng couitag
KaAetdookomo. H kKAaoowkf KiBdpa eival éva amnod ta
opyava mou eixa eEepeuvioel dleEodIkA KATd N
veOTNTA pou, aAAd povo apydtepa mpooéhaBe
Tapaywylkd poAo otn ouvBeon £pywv yia To 6pyavo
auTo, Peplka and Ta oroia mepilapBavovtatl ¢’ autd
TO GAUTIOUN. STA KOUMATIA aUTA €ixa TNV gukatpia va
avakaAéow peAwdIKA Bpalopata and Ta PMaAavteg
mou éypaya oe veapn nAlkia kat va Ta
emavaTtonofeTow oTo TePIBAAAOV TNG KAAOLKAG
HOUGIKNG. AV Kal Ta £pya Hou yia Kibdpa eivat wg e
To TMAeiloTOV TOVIKA, MeplAapBavouv Bpalopata
AAWV TEXVIKOV oUvOeONG, OMwG To dwdeKAPOOYKIKO
oUOTNHA Kal To atovike. Meplka amod Ta £épya autd
BQupifouv Ta TOT CUYKPOTAHUATA TNG deKAETIOG TOU
1960, evd AAa BaoilovTal oe Tpayoldia mou eypaga
TIg dekaeTieg Tou 1960 kat Tou 1970. Ta €épya EAeyeia
1980 kat @aiaocoivoi Eonepivol eival adplepwpéva
otov MatAo KaveAAdkn.

Oalaooivoi Eomepivoi (2015)

H oouita @aAacoivoi Eomepivoi anoteAel olvBeon yia
o6Ao KIBApa, ouvoAlkng dldpkelag mepl Ta 25 Aerrd
Mg wpag. H olvBeon twv 5 pepv g Baciletal oe
peAwdieg amdé pmaAAdvieg mou éypaya OTIG
dekaeTieq Tou 60°-70°, Katd Tn didpkela NG
ETUTUXNHEVNG 0TAdL0dpopiag Hou wg Tpayoudorolou.
Ma 1o Adéyo auTo, ol emi HEPOUG TITAOL TWV HEPWOV
unevBupifouv TOug apxlkoUg TIiTAOUg Twv
Tpayoudlwv. To kKAipga Tng olvBeong aAuTng
napanéunel otn Oalacolvy atpéodalpa Twv
VEQVIKOV JOU AVAUVNHOEWV KATA Tn dldpkela TG
BepIvig paoT®vNg. TN YaAnvn Tng 6AAacoag, otoug
VWXeALKOUG TEPIMATOUG OTNV akpoylaAld, otn
AUTPWTIKA alpa peTd Toug kalowveg, otov Yibupo
Tou vepoU Katd tn dldpkela Tng toTiomoiag, oto
dAoioBo TWV KUPATWY, Kal OTIG BApKAdeg KATwW and

TOV £€vaoTpo oupavo Kat To oeAnvodwg. ‘Oha autd
potdouv va armoteholv oTolxeia Mou ouykpoToUv
YaApwdieq Balaocolvav eomepIVvOV. Av Kal To
TpépoAo amoTeAel Kuplapxo XapaKINpPLOTIKO Tou
nat§ipatog g kiBApag, n avamrugn Twv anmov
HEAWDIKOV YPAUH®OV TwV OUVOECEWV ePmMAouTileTal
Ue mapaAAayég, YETATPOTIEG, MAPABEDCN APHOVIKOV
oelp@V Kal aAANA0d1adoxa MePACHATA KALLAKWV.

Cansonata (2014)

H Cansonata eival €pyo yia ki8dpa kat BloAovTogéAAo,
Mou amoTeAeiTal and Téooepa YEPN, GUVOALKAG
dlapkelag mepimou 16 Aemr@v. SNV KuptoAegia n
oovaTta eival Houotkd £pyo Tou maidetal, avtifeta pe
v Cantata mou Tpayoudiétal. ‘Onwg 1N KAAOCOLKN
Hopdn Tng covatag, n Cansonata meptAapBavel
Téooepa pPépPn, apxifovrag pe £va PHEPOG Ot PETPLA
Ypnyopo pubud (moderato), Tou akoAouBe(tal and éva
apyo6 PEPOG. To 3° uEPog HOLAZeL Ue XOPEUTIKO, EVM TO
40 kal Teheutaio pEpPOG pE KUKALKY ¢dOppa oe
YPNyopoTeEPO pUBUS. ‘Olwg, avTiBeTa ue TNV auotnpen
avTiAnyn g oovdatag, 6Aa ta Pépn Tng ocuvBeong
auTAG akoUyovTal oav Tpayoudia. Autdg Tav o Adoyog
TIoU He €kave va ovopdow To £pyo autd Cansonata.

EAeyeia 1980 (1980, avab. 2006)

To 1980 pe Bpnke oTn XelpdTEPN PAON TNG {WNG Hou:
Olkovoulkn duompayia, aBaocTtaxta xpeén,
amodlopYAVWHEVN TPOOWTUKY {wY), EMAYYEANATIKA
npoPBAnpata. Ot diokoypadikég etalpeieg eixav
ppetatparnei oe Blopnxavieg Bivuliou kat n kuplapxia
TV Mapaywymv dev aAenve kavéva neplBmplo yia
TEPANATIONO. ‘'ONwG fTaV EMOPEVO, AVAYKAOTNKaA va
katayyeilw ta oupBoOAald pou. ‘Etol, €6eca TéAog
OTNV evacyoAnor pou pe To Tpayoldt Kal otpddnka
OTNV KAQOOIKY) Houaiky). H mp®Ttn pou olvBeon, ya
ob6Ao kiBdpa, dev Ba pnopouce va eival mapd pia
eleyeia. 'Opwg, oudémoTe {fTnoa amd KATOLO
KIBapLOTH va TNV Tai&el kal €101, HETA aTO TIOAAEG eV

Tw peTagU peTakopioelg Mapépetve Egxaouévn. ‘Otav
0 KIBaptotg NMatlog KaveAAdkng pe eTOKEDONKE
yla va Tou mapad®ow TN Zouita yia KiBdpa mou pou
eixe mapayyeilel, £€pl&e pla patia otn Xelpoypaodn
naptitolpa g EAeyeiag kat Tou Tpo&évnoe peydho
egvdladpépov. ‘ETol, peTd anod mapakivnon tou, Tnv
avaBewpnoa kat Tou TNV apiEpwoa. H EAeyeia 1980
elval ypappévn Kupiwg oe eAelBepo aTovikd UGOG.
To Baotkd XapakInploTikd TG eival ) Eupovn xpnon
dlaoTNMATWV HeEYAANG €BBOMUNG KAl HeEYAANG
delTepNng, Mou oUpPBAAAeL oe éva OKOTELVO Kal
dUOTPOTO NXOXPWHA, TO OTIO(0 HE TIG SUVAMIKES
EKPPACTIKEG EVAAAAYEG TOU EPUNVEUTH, dnploupyel
avanopeuKTa Jia SPapaTikn atpéodalpa.

KaAei1dookomo (2006)

H couita KaAsidookomo yia ooAo kiBdpa amoteAeitat
arno 4 uépn oUVOALKNG Slapkelag mepl Ta 20 Aerrd TNg
®pag. O yevikog TITAOG Mapaméunel ota Kivoluueva
moAUxpwpa kat Aaumepd Bpalopata ToU
dnuioupyoUV TOLKIAEG TIAPOBIKEG ELKOVEG, OTIWG TO
otpoBthodpoputo Tou Luna-Park, 6mou yupilovtag
eMavapEpPeLl OVELPLKEG ELKOVEG AMO UVAHEG TNG
abwoTnTag TV MABIK®OV Hag Xpovwv. ‘Oha Ta pépn
TOU €pyou KlvoUvTal o€ MapoOpolo 1diwya, eMeldn
EUMEPLEXOUV TNV (dla TEXVIKN 1B€a Kal Kovd KpLTNpLo
emAoYNG Kata tnv enegepyaocia Tou uAtkoUu. H
TeXVIKN 10€a BaoifeTal otnv avdbeon BOIWUATIKOV
dakTuloBeol®v TNG KIBApAg, £TOL MOTE OL XOPdEG
eite maiovtal Tautdxpova Kal nxouv wg ouyxopdieg
N KpoUovTal dladoXIlKa Kal mapdyouv apnioparta.
AANOTE, Ol $BOYYOL TWV APUOVIKOV CUCTOLXLDOV
naifovrtal eAeUBepa, omoTE dnpioupyolvtal Bpavopata
HEAWBIKOV /| XPWHATIKOV dpdcewv. To KpLTHpLo
emAoyng Baocifetal oTo NXOXPWHA TOU dNHIOUPYEL N
£KBEON TWV TOVIK®OV 1) XPWHATIKOV dladox®V Twv
emAeYHEVWY  dakTuAoBeol®v. To nMYnTikO

AMOTEAECUA TMAPATIEUTIEL OUXVA OTO KAipa kat Ta
HOUOIKA dpwpeva TwV dEKAETIOV 60-70, 6TOU N
KIBapa anotéleoe kopudaio dpyavo Twv pop-rock
OUYKpOTNUATWYV. H KIBApa mou Xpnotgorotnke and
Toug Hippies e&€ppaoe Tnv 13€a kal T pAocodia Tou
KIVHATOG, KaB®g emiong Kat TNV emmpela arno v
katdotaon YuxedéAelag. ‘Etal, d66nke n duvatoéTnTa
oTo 6pyavo autd va gprmouTioBel kal va avartruxBel
£va VEO TEXVIKO Kal NXNTIKO dAopa, dladpopeTikod and
TO HEXPL TOTE YVWOTO pEMEPTOPLO TNG KIBAPAG.

ZuvaioBipara (2018)

Ta Suvaiobrjuata sival ouvBeon yia KIBapa dlapKelag
mepi Ta 6:30 Aetrd ™G wpag. Katd Tov AploToTéA, Ta
ouvalobnuata ekppdlouv movo 1| euxapiotnon, orou
Kal Ta dUo eival evouveidnTa Kal avIImpOCWNEUTIKA.
AroTteAoUV aMAVTHOELG OE ONUAVTIKA ECWTEPIKA Kal
£EWTEPIKA YEYOVOTQ, TIOU OTIWG YVWPIOUPE amod Tn
olyxpovn Latplkn Bewpia, emegepyalovtal HEow
OELPAG XNUIK®OV aAAQy®V TOU VEUPLKOU CUCTAKATOG HE
aroTéAeopa va petaBdAlouv Tnv YUxIKA KATAoTaon.
Katd Tov AploToTéAn, 1 «kdBapon» Twv cuvalodBnuaTwy
TIou TipokaAoUv cuvaloBnpata AUTMG peAayyoAiag,
£PXETAL HETA aMO EAYVIONO HECW TOU EAEOUG Kal TOU
$O6Bou. H olvBeon anotelei okoTelvo €pyo, Baclopévo
oe eNA00OVEG KA(HAKEG, TIOU KAAUTITOUV eupl dpdopa
OUVALOBNMATIKOV JETATITOOEWV. AVAmaploTd TIg
SUOKOAEG KATABAUTIIKEG OTIYHEG HETA amod éva Bapl
ouvalodnuatikd GopTio, MOU KATOLoG HrMopel va BLdaoel
Kal va mpoomafnoel va avtinapéABel. Mapodio mou To
ouvalodNUaTikG anoTUTIWHA TAPAUEVEL EKKPEHUES
kdrou oto BABog TG anpoadlopLoTNG OKOTELVAG
OTIYMAG, OHWG HE TO TEPACHA TOU XPOVOou, 8 OUVIOTA
TAéOV oUVEBNTO BAPOG Tou YuXIKoU dopTiou.

MNwopyog Kovroyiwpyog



George Kontogiorgos

Born in Lamia, Hellas, George Kontogiorgos studied
advanced music theory with Alexander Aenian at the
Municipal Conservatory of Lamia. His classical works
include pieces for solo instruments, vocals, ensembles,
chamber and symphonic orchestras, string quartets, piano
trios and concertos. Premieres of his music have been given
in Canada, Colombia, Finland, France, Germany, Greece,
Ireland, Italy, Poland, Romania, Spain, Turkey, the UK and
the US by the New Hellenic Quartet and Galan Trio, and by
orchestras such as the Camerata of the Fiends of Music, the
Orchestra of Colours and Orchestra of Patras in Greece, the
Orpheus Chamber Orchestra in Poland, the International
Doctors Philharmonia ‘Giuseppe Sinopoli’ in ltaly, the
Tapiola Sinfonietta in Finland and the Bilbao Orkestra
Sinfonikoa in Spain. He was awarded First Prize at the 2007
Classical Marimba League Composition Competition and
received an Honorable Mention at the In 27 Pieces: The
Hilary Hahn Encores contest in 2012. He is visiting
conductor of the Orchestra of Patras and a member of the
Greek Composers’ Union.

Fevvnuévog otn Aapia, onoldaoce BewpnTikd pe Tov
ANEEQVOpO Awvidv oTo AnpoTikd Qdeio Aapiag. Exet
ouvBéoel €pya yia obho O6pyava kalt dwvEG, yia
KOUAPTETTO eYXOpdwv, opXxHoTpa dwuatiou Kat
OUPWVIKN 0pXNOTPA, KaB®G KAl KOVToEPTA yia mavo,
oagopwvo Kat kiBapa. MaykOoULIEG TIPEUIEPEG EPYWV
Tou éxouv doBei otnv AyyAia, FaAAia, Feppavia,
EAANGDQ, ITahia, IpAavdia, lomavia, Kavadd, KolopuBia,

MoAwvia, Poupavia, Toupkia, ®wvAavdia kat HMA amd to Néo EAAnvikd Kouaptétto, To Galan Tpio kat amnod
0pxXNoTPEG OTIWG N Kapepdta Twv ®idwv g Mouaikng, n Opxhotpa Tov Xpwudtwy, n Opxnotpa Twv MNatpmv
(EANGG), n Orpheus Chamber Orchestra (MoAwvia), n International Doctor’s Philarmonia «Giuseppe Sinopoli»
(ItaAia), n Tapiola Sinfonietta (®ivAavdia) kat n Zupdwvikn Opxnotpa Tou MriAumndo (lomavia). ‘Exet Tiun6el pe
To 10 BpaBeio and tov 1o Alebvi Alaywviopd 20vBeong «Classical Marimba League» 2007 kat pe TIUNTIKA
dldkplon and to «In 27 Pieces: The Hilary Hahn Encores». Eival emuokémmng dieubuvtng g Opxnotpag Twv
Matp®v kal TakTikdé MéAog Tng ‘Evwong EANAvwv Moucoupy@®v.

Vangjel Nina

Vangjel Nina was born in 1961 in Albania. He started taking cello
lessons at the age of six and graduated in 1986 from the
University of Arts in Tirana with the highest distinction. From
1986 to 1992 he served as principal cellist at the Opera
Orchestra in Tirana, and as a cello and chamber music teacher at
the University of Arts in Tirana. He moved to Greece in 1992 and
held the position of principal cellist with the Orchestra of Colours
for 20 years. He also served as principal cellist with the Greek
National Opera Orchestra from 2006 to 2008. He has performed
in most European countries, Canada and the United States.
Since 2013 he has been principal cellist with the Athens
Academica Orchestra, and since 2014 has taught at Athens
Conservatoire. He plays a cello by an anonymous maker from the
19th century.

Fevvnenke otnv AABavia to 1961. Zekivnoe Tig oTOUSEG TOU
oTo BloAovtoého oe nAikia 6 eTwv Kat Mpe diMwua
deklotexviag pe Tov avtato Babpod to 1986 otnv Akadnuia
Texvov Twv Tipdvwv (onueplvo Maveruotuio Texvav). And
To 1986 £wg To 1992 dleTéAeoe Kopudaiog ToehioTtag otnv
Opxnotpa tng ‘Omepag kat kabnyntng BloAovioéAou otnv
Akadnpia Texvov ota Tipava. Ano 1o 1992 eykataotabnke
povipa otnv EAAGSa, kat amd Tov lavoudplo Tou 1993 kat yia
nepinou 20 xpovia, dleTéAeoe MPMTOG TOEAiOTAG OTNV
Opxnotpa Twv Xpwpdtwy. Emiong and to 2006 ¢wg 2008
nrav mp@To BloAovioéAho atnv EBvVIKY Auptki Sknvr). ‘Exet
epdaviotel oe TOAAEG ouvaulieq otnv EAANGSa,
MouykoohaBia, Kavadd, HMA, Kurpo, Ouyyapia, Toexia,
lonmavia, AyyAia, MoptoyaAia, ITaAia, Toupkia, AuoTpia,
Feppavia, FaAAia, Zoundia, OMavdia kat AABavia. Ano To

2013 eivat mpwto Blohovioélo otnv “Athens Academica Orchestra” kat and 1o 2014 kabnynmg BloAovioEAou
oto Qdeio ABnvav Kat oto AnpoTikd Qdeio Nikaiag. Maiet pe Eva BlOAOVTOEAO AVAOVUHOU KATAOKEUAOTOU TOU

190 awwva.



Pavlos Kanellakis

Born in Athens, Greece, Pavlos Kanellakis studied classical
guitar with Elena Papandreou. He continued his studies at
the Musik-Akademie der Stadt Basel in Switzerland under
Oscar Ghiglia, graduating with the highest mark of the year
and subsequently receiving the Solisten Diplom award. In
2012 he completed his PhD studies at the DIT Conservatory
of Music and Drama, Ireland (now the TU Dublin
Conservatoire) under the supervision of John Feeley. He
has won several prizes in national and international
competitions and has given concerts in Greece, Switzerland,
Germany, the Netherlands, ltaly, Latvia, Estonia, Austria,
Ireland and the UK. For over 20 years he collaborated
closely with the acclaimed Greek composer Nikos
Mamangakis and recorded many of his guitar works.
Kanellakis has received scholarships from the Onassis
Foundation and the Dublin Institute of Technology for his
Master and PhD studies respectively, and is a lecturer at the
National University of Ireland, Maynooth. Kanellakis plays
guitars made by P. Gypas and D. Pipperidis.

Fevvnuévog otnv ABnva, onoldace kiBdpa pe
kabnyntpla tnv ‘EAeva Mamnavdpéou. SuvEXLOe TIQ
oroudéq Tou oTn Mouoikn Akadnuia Tng BaolAeiag g
EABetiag pe kaBnynth tov ‘Ookap lkilia, arr’ 6mou
arogoitoe pe v uPnAotepn Babuoioyia Tou £toug,
anooTwvTag Tov avwtato TitAo Solisten Diplom. To 2012
oAokANpwoe TN S18aKToPLKA Tou dlatpiPr) oto D.I.T Tou
AouBAivou tng IpAavdiag pe emomm kabnyntn to John
Feeley. 'Exel kepdioel MoAuapiBua mpmTa Kat dedTtepa
BpaBeia oe diebveig dlaywviopoug kal €xel dwaoel
peoITAN oe EANGDa, EABeTia, Meppavia, OAAavdia,
ItaAia, Aetovia, Auotpia, EcBovia, IpAavdia kat
Hvwpévo Baoilelo. Y p&e otevog ouvepydtng tou Nikou Mapaykdkn, Tou omoiou nxoypadnoe ta
omoudaldTepa €pya yla KiBdpa. ‘Exet AaBet urotpodieg amd 1o “Idpupa A. Qvaong” kat to “Dublin Institute of
Technology” yla Tnv oAokAfpwon Twv oroudwv Tou evd eival Aéktopag oto National University of Ireland,
Maynooth, 6mou padntevouv dima Tou GoITNTEG TTUXIAKOV KAl HETATTTUXIAKOV Tipoypappdtwyv. O Maviog
KaveAAdkng maidel pe kiapeg twv M. Mima kat A. Mirmepidn.

www.pavloskanellakis.com



In these works for guitar, George Kontogiorgos explores melodic fragments from the ballades he
wrote in his youth and uses them in a classical setting. These pieces are mostly tonal and deeply
communicative — Sea Vespers evokes lazy days by the sea, while the dance-like Cansonata is a
songful duo for guitar and cello. Kaleidoscope often refers to the musical style of the 1960s and
1970s when the guitar was the dominant instrument in pop and rock music, whereas Elegy 1980
and Emotions draw out darker and more dramatic musical landscapes. Having worked closely
with Kontogiorgos, these performances by Pavlos Kanellakis are both idiomatic and definitive.

George

KONTOGIORGOS

(b. 1945)

Kaleidoscope: Works for Guitar
Sea Vespers (2015) 23:44 Elegy 1980

[1] I. By the Shore 3:12 (1980, rev. 2006) 6:12

lfemtan  on

3] III. Ready to Sai : i .

[4] IV. Little Fish 5:11 F gleldOSlCOpe (2006) 143.5;2

5 V. Open Wings 4:45 ML arouse :
Cansonata (2014) 16:42 M2 II. Iridescences 3:54

6 I. Moderato 3.15 [3 IIL. Sunflowers 3:22

I1. Adagio 7:04 IV. Psychedelic 4:24

IIT1. Rondo: Allegro 3:26 .

@ IV. Allegretto rubato 2:56 {5 Emotions (2018) 6:24
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