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The idea was simple, really. | envisioned an album of new works for piano inspired by “American”
elements; the particular influences didn't really matter to me. Familiar musical idioms, historical
events, people, places, literature, and so forth — everything was fair game as far as | was concerned.

| then approached several composers with this idea and let them know that | was inferested in
reaching o wide audience, especially those that might not traditionally listen to “classical” piano
music. The idea was not to make a popular crossover album, but rather to engage audiences with
new music that also drew from something familiar.

Each composer was given only the theme — “American Vernacular” — and free reign fo steer
that theme in whatever direction he felt inspired to take it. The result is an album of music with a
diversity of stylistic approaches and influences that is quintessentially American. | hope you enjoy it.

— Nicholas Phillips

Nicholas Phillips maintains an active concert schedule, having played in venues across
the United States and abroad. His previous albums, Porfals and Passages and Bo-
ris Papandopulo: Piano Music, both garnered critical acclaim, with his playing de-
scibed as “razorsharp yet wonderfully spirited” (American Record Guide) and filled with
“bejeweled accuracy” (Fanfare). He has been called “an able and persuasive advocate” of new
music (The New York Times) and his passion for working with composers and engaging-audiences
through new music led to the conception of this American Vernacular album. Phillips is currently
Associate Professor of Piano at the University of Wisconsin — Eau Claire.

| www.nicholasphillips.net |
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About the works |

BACK PORCH REQUIEM FOR JOHN FAHEY

- Luke Gullickson

BELOVED

OCCIDENTAL PSALMODY

= David Maslanka

BILL-YTUDE

= Joel Puckett

HOTFINGERS

— Ryan Patrick Jones

— Ethan Wickman

ON THE DRAWING OF CONSTELLATIONS

The constellations tell us not about the stars but about those who gaze
at them. The stars in any given constellation are light years apart, and
are unrelated except that they are linked by our perception. The fitle
refers neither to astrology nor astronomy in the fraditional sense, but
rather to the creative act of connecting the stars info symbols, animals,
or other objects. Like the stars, the individual pitches in this piece are
rather isolated, and yet, they are bound together in time and space, and
given meaning by our perception. Some of the harmonic relafionships
are universal, whereas others are more obscure and will be perceived
differently by every listener.

- Ben Hjertmann

PIANO MINIATURE #10 “Liberace”

Liberace has always been a musical hero of mine and a really fascinating
person fo boot. This little character piece captures some of the flamboy-
ance of the great gay pianist. It was written as a celebration for another
great gay pianist (and a very different one), Steven Blier on his wedding.

PIANO MINIATURE #12

My 12th Piano Miniature is a litfle song without words. The tempo and
unadorned lyricism is partly inspired by my love for the early Tin Pan
Alley tearjerker ballads. The secret unsung lyrics are from a poem by
Seamus Heaney. This miniature was my first gentle reaction to his death
and is dedicated to Seamus in gratitude for his generosity and friendship
toward me.

PIANO MINIATURE #13
“America never was America fo me”
On the fiftieth anniversary of Martin Luther King's | Have A Dream
speech, | wrote an elegy for an unarmed black teenager who was shot
and killed by a man who was suspicious of his appearance. The fact
that Trayvon Martin was qunned down and his killer legally acquitted
of his murder in 2013 has, not secretly, been a cause for grief among
peaple of color in the United States today. In the days that followed,
on my regular daily walks thorough the streefs of Manhattan the words
of Langston Hughes’ poem, Let America Be America Again, rang through
my head. I'd memorized the poem as a kid and its darkest lines seemed
particularly poignant foday:
(There's never been equality for me,
Nor freedom in this “homeland of the free.”)
Say, who are you that mumbles in the dark?
And who are you that draws your veil across the stars?
|'am the poor white, fooled and pushed apart,
| am the Negro bearing slavery's scars.
| am the red man driven from the land,
| am the immigrant clutching the hope | seek —
And finding only the same old stupid plan
0f dog eat dog, of mighty crush the weak.

With the sounds of streetlife, these verses infermingled with the percus-
sive sounds of anger. | sat down a few days later and, over the course of
a few hours, these sounds became my 13th Piano Miniature. The work
is dedicated, respectfully, to the memory of Trayvon Martin and takes its
fitle from the most hopeful lines in Langston Hughes’ poem:
0, yes, I say it plain,
America never was America fo me,
And yet | swear this oath—
America will be! -
~ Mohammed Fairouz

PLAYIN’ AND PRAYIN’

This piece represents two “southern” styles of music: the hoedown and
the church hymn. The piece contrasts up-tempo, “fun” social dance tunes
with the fraditional choral songs featured in Christian warship services.
In the brief introduction, the performer plucks out a whole-tone version
of a familiar banjo fune on the strings of the piano before jumping info
the hoedown melody. This is not a typical hoedown as it confains several
unusual changes of mefer and asymmetrical rhythms. The middle section
features a modified four-part chorale that incorporates a more extended
harmonic language as well as several arpeggios in the high registers. The
hoedown returns to bring the composition fo a rousing conclusion.

— John Griffin

A SOUTHERN PRELUDE

What does it mean fo be “Southern”? Does the term refer fo a specific
region and how the land shapes our world-view and how the world views
us? Or does it refer to the people and our social norms, and how we
react to events in our lives? Personally, | would like to think that being
“Southen” means that you have fo be a good storyteller. Not that it has
to be a good story, mind you, but you have to be able to tell the fale
well. Whether it's a long and winding account of some dark family-ore,
or just a juicy piece of gossip, in my experience, all good stories have one
thing in common — they digress. Digressions provide for a wonderfully
infricate narrafive, one that s interwoven with various threads that estab-
lish complex associations, no matter how tenuous and distant, and make
the story oh-so more inferesting fo a careful listener.

— William Price

SPECTACULAR VERNACULARS

Growing up with three older siblings, | was exposed to rock music from
Chuck Berry to Joe Jackson. The music | heard at any time in our house
was a schizophrenic mix of everything from the Clash and Cars, to the
Carpenters and the Cure. In addition, | would often find myself at the
piano franscribing James Brown tunes and working out Miles Davis solos,
while occasionally pretending to be John Lennon. Following my graduate
work at Ithaca College, | spent fen years as Composern Residence/
Dance Musician at the College at Brockport. These experiences—as a
young admirer of rock music and dance musician—shaped, in many
ways, the music | write and my compositional philosophy. | learned how
to improvise and write quickly in many different styles as well as utilized
my love of rock and roll and my background in jazz to play music that
supported and, hopefully, inspired dancers to move. As a dance musician,
| was asked to play diverse styles of music from Bill Monroe and Earl
Scruggs fo Mozart, Bach, and Parliament Funkadelic. As a result, my
compositions have become increasingly more eclectic as they fuse the
various styles with which | was improvising.

The three pieces in this set are hommages to musicians that have been ex-
tremely influential on my approach o composition and on the way | think
about music: Alberto Ginastera, Miles Davis, Billie Holiday, Ahmad Jamal, and
De La Soul. Like the improvisations | played for dance students, each piece
is not limited o one musical style, but weaves in and out of various musical
thetorics such as funk, tango, blues, and jazz.

— Mark Olivieri
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WILLIAM PRICE has had his music performed in South America, Asia, and throughout the United States and Europe. His
works have been featured prominently at such events as the World Saxophone Congress, the Interational Trumpet Guild Con-
ference, the Msica Viva Festival in Lishon, the Nanyang Academy of Fine Arts Chamber Music Festival in Singapore, and the
New York City Electroacoustic Music Festival. Price’s music has received awards and commissions from numerous organizations,
including the Music Teachers National Association, ASCAP, the Percussive Arts Society, the Southeastern Composers League, and
the Alabama State Council on the Arts. Dr. Price received his MM and DMA in Composition from Louisiana State University, and
currently serves as Associate Professor of Music at the University of Alabama at Birmingham (UAB) where he teaches courses in
music theory and composition. | www.williampricecomposer.com

JOEL PUCKETT, named as one of National Public Radio’s listeners” favorite composers under the age of 40, is also one of the
most performed composers of his generation. His flute concerto, The Shadow of Sirius, has seen more than 100 performances
all over the world and commercially recorded multiple times. Audiophile Audition wrote, “The music ... contains a density within
a clarity, polyphony within the simple and — most importantly — is a beautiful and seemingly spiritual work.” He has written
concertos for some of the great instrumental soloists working today including Anthony McGill, Demarre McGill, Craig Morris,
Marina Piccinini and Amy Porter. Joel has received numerous awards from organizations such as the American Composers
Forum, BMI, Chorus America and the American Bandmasters Association. Currently on the classroom faculty af the Peabody
Conservatory of Johns Hopkins University, he holds advanced degrees from the University of Michigan. His music is represented
worldwide by Bill Holab music. | www.joelpuckeft.com

DAVID RAKOWSKI grew up in St. Albans, Vermont and studied at New England Conservatory, Princefon, and Tan-
glewood, and studied Robert Ceely, John Heiss, Milton Babbitt, Paul Lansky, and Luciano Berio. He has received a large
number of awards and fellowships, including the Elise L. Stoeger Prize from the Chamber Music Society of Lincoln Cen-
ter and the Rome Prize, and he has twice been a finalist for the Pulitzer Prize in Music (for pieces commissioned by the
Orpheus Chamber Orchestra and the US Marine Band). He has composed seven concertos, five symphonies, 100 piano
etudes, 30 piano preludes, five song cycles, and a large amount of wind ensemble music, chamber music, and vocal
music for various combinations, as well as music for children. His music has been commissioned, recorded, and performed
widely and is published by C.F. Peters. He is the Walter W. Naumburg Professor of Composition at Brandeis University, having
also taught at New England Conservatory, Harvard, Columbia, and Stanford. | www.ziodavino.blogspot.com

ETHAN WICKMAN has been called “A composer of facility and imagination, the kind to whom both performers and
audiences respond” (The New York Times), and his music has been performed in venues around the world. He has received
grants, prizes, and commissions from Barlow, Mest the Composer,

the American Composers Forum, the Wisconsin Music Teachers

Association, the Utah Arts Festival, and a Harvey Phillips Award

from the Intemational Tuba Euphonium Association. His orchestral

work Night Prayers Ascending won the Jacob Druckman Prize at

the Aspen Music Festival, and was a finalist in the 25th Annual

ASCAP Rudolf Nissim Orchestral Composition Competition. He is the

recipient of fellowships from the Aspen Music Festival, the Norfolk

Contemporary Music Workshop/Yale Summer School of Music,

the Wellesley Composers Conference, the American Composers

Orchestra/Earshot New Music Readings, an Encore grant from the

American Composers Forum, and Fulbright (Madrid, Spain). He is

Assistant Professor of Music Composition and Theory at the Univer-

sity of Texas at San Antonio | www.ethanwickman.com
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