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Herbert von Karajan

Ludwig van Beethoven (1770-1827)
Symphony No. 8 in F major, Op. 93

I.  Allegro vivace e con brio 9:44
Il. Allegretto scherzando 4:02
Ill. Tempo di Menuetto 5:28

IV. Allegro vivace 7:52

Wolfgang Amadé Mozart (1756-1791)
Piano Concerto in C minor, K. 491

I. Allegro 13:14
Il. Larghetto 8:37
lll. Allegretto 8:26

Wolfgang Amajohann Sebastian Bach (1685-1750)
Concerto for Two Pianos and
Orchestra in C major, BWV 1061*

I.  [Allegro] 7:40
Il. Adagio ovvero Largo 4:28
lll. Fuga 5:29

Robert Casadesus piano (Mozart)
Clara Haskil | Géza Anda piano (Bach)
Swiss Festival Orchestra

Herbert von Karajan

Lucerne, Kunsthaus, 16 August 1952 &
Lucerne, Kunsthaus, 10 August | 955"

Ludwig van Beethoven (1770-1827)
Symphony No. 6 in F major, Op. 68 Pastoral

I.  Awakening of cheerful feelings upon arriving

in the countryside. Allegro ma non troppo 11:20
II. Scene by the brook. Andante molto moto 11:16
lIl. Merry gathering of country folk. Allegro — 2:56
IV. Thunderstorm. Allegro — 3:23
V. Shepherd’s Hymn: Happy and thankful

feelings after the storm. Allegretto  9:17

Johannes Brahms (1833-1897)
Symphony No. 4 in E minor, Op. 98

I. Allegro non troppo 13:18
Il. Andante moderato 12:02

. Allegro giocoso — Poco meno presto — Tempo | 6:11

IV. Allegro energico e passionato — Piu Allegro 10:23

Philharmonia Orchestra
Herbert von Karajan

Lucerne, Kunsthaus, 6 September 1956
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Johannes Brahms (1833-1897)
Violin Concerto in D major, Op. 77

I. Allegro non troppo 20:33

Il. Adagio 8:51

Il Allegro giocoso, ma non troppo vivace —
Poco piti presto  8:23

Arthur Honegger (1892-1955

Symphony No. 3 Liturgique

I. Dies irae. Allegro marcato 6:56

Il. De profundis clamavi. Adagio 13:06

lll. Dona nobis pacem. Andante — Adagio 12:02

Nathan Milstein violin
Swiss Festival Orchestra
Herbert von Karajan

Lucerne, Kunsthaus, 17 August 1957 &
Lucerne, Kunsthaus, 10 August | 955*



Herbert von Karajan

Herbert von Karajan arrives at the Kunsthaus with his second wife Anita,
presumably 1949 © Lisa Meyerlist, Staatsarchiv Luzern FDC 102/2575
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Herbert von Karajan

Herbert von Karajan rehearsing with the Swiss Festival Orchestra, presumably 1949,
Max A. Wyss © Stiftung Fotodok, source: Staatsarchiv Luzern FDC 76/2119
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“Clarity of structure”

Herbert von Karajan’s early Lucerne live recordings

As this edition assembles for the first time selected concert recordings made in the 1950s of Herbert von Karajan at the
Internationale Musikfestwochen Luzern, today’s Lucerne Festival, it exposes the inherent dilemma associated with approach-
ing the artistic legacy of this “once-in-a-century” conductor. Given his meteoric career and world-spanning activities, how
can one decide which places and festivals, which musical and organisational partners were, or would become, particularly
important for Karajan, leaving aside “his” orchestra, the Berlin Philharmonic, which he conducted from 1956 until the end
of his life? Even in quantitative terms the list of his concerts is unprecedented: if one subtracts Karajan’s early — but clearly
remarkable — appearances as a piano virtuoso between 1917 and 1927, the official count of the Salzburg Karajan Institute
yields the seemingly unbelievable number of 3,392 conducted performances during the six decades between 1928 and 1989,
i.e. an average of 55 concerts per year. And in addition to this workload, there is Karajan’s no less significant, almost obses-
sive, recording activity, with 2,333 commercial recordings as well as his work as an opera and music film director!

A possible answer to this question can be found by looking at contemporary history, or more precisely, the political
caesura of National Socialist rule in Germany from 1933, which was to culminate in the Second World War and the Shoah
six years later. There is a clear distinction between Karajan’s activities before and after 1945, as his rise — for reasons
that are still controversial today — was inextricably linked to the political situation in Germany. Until 1939, he conducted
mainly in the German Reich, where he held permanent positions in Ulm, Aachen and Berlin, as well as in Austria, which
was “annexed” to Germany in 1938. He also occasionally performed in Belgium (Brussels), the Netherlands (Amsterdam)
and once each in Greece (Athens) and Sweden (Stockholm). During the war, his ongoing concerts in Germany and Austria
were supplemented by appearances in Italy, Spain and Romania, countries allied with Nazi Germany, as well as in occupied
Denmark and France. Karajan’s guest performances in Paris in 1940, 1941 and 1944 — at his hearing before the Denazifica-
tion Committee he would recall only one of them — served as important propaganda, adding cultural triumph to France’s
military humiliation. It is therefore no coincidence that a newsreel recording of the Paris Tristan performance from 1941
exists — an evening which Karajan supposedly opened with the “Horst Wessel Song”.

During the first decade of his career — which began in 1930, when the 22-year-old was engaged as First Kapellmeister
at the Ulm Stadttheater and promoted, in 1939, to “Staatskapellmeister” of the Berlin Staatskapelle — Karajan had already
conducted the Vienna and Berlin Philharmonic Orchestras. His first engagement with the former took place in Salzburg
in 1934 — the latter he conducted for the first time in Berlin in 1938. In 1933 he made his debut at the Salzburg Festival, in
1937 at the Vienna State Opera, and in the same year he conducted his first complete performance of Wagner’s Ring cycle
in Aachen, where he held his second permanent position. From 1938, Heinz Tietjen, Generalintendant of the Prussian
State Theatres and an archenemy of Wilhelm Furtwangler, groomed him as Furtwangler’s challenger and as the new Berlin
conducting star. This dazzling development was severely curtailed in 1942 when Furtwangler successfully sidelined Kara-
jan’s industrious agent Rudolf Vedder. However, in 1944 Karajan, alongside fourteen other performing stars, was included
in the so-called list of “divinely gifted” prominent artists who were exempt from military service. In addition, he — as well
as Furtwingler — was one of the chosen conductors allowed to direct the Reichs-Bruckner-Orchester in Linz, which had
been founded by Hitler.



Herbert von Karajan

Herbert von Karajan at Lucerne’s Strandbad Lido, undated (presumably 1948),
Max A. Wyss © Stiftung Fotodok, source: Staatsarchiv Luzern FDC 76/1856.x
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Herbert von Karajan

Herbert von Karajan, together with Walter Gieseking, Festival President Walter
Strebi and Walter Legge (from left to right), serves as the judging panel at an
alphorn competition, 1954 © Jean Schneider, Archive Lucerne Festival
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Herbert von Karajan

Herbert von Karajan with his sports car in Lucerne, presumably 1949
© Lisa Meyerlist, Staatsarchiv Luzern FDC 102/949
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Herbert von Karajan

Herbert von Karajan in conversation with Antonio Tusa, principal cellist
of the Swiss Festival Orchestra, 1948, Archive Lucerne Festival
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Herbert von Karajan

Signing session with Herbert von Karajan, undated
© Jean Schneider, Archive Lucerne Festival
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and Furtwangler
Promoting young talent
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Herbert von Karajan

The signatures of Furtwangler and Karajan on the same page of the guestbook
of the Strebi family, 23 August 1948, Private Archive Erich Singer
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Herbert von Karajan

Herbert von Karajan, invited to Lucerne for the first time, rehearsing with the Swiss
Festival Orchestra, 1948 © Lisa Meyerlist, Staatsarchiv Luzern FDC 102/2575
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Herbert von Karajan

/

Herbert von Karajan in Lucerne, competition, Herbert von Karajan
also blows the horn, 1954 © Jean Schneider, Archive Lucerne Festival
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Herbert von Karajan

As part of an internal alphorn competition of the Berlin Philharmonic, Eliette von Karajan hands
over the instrument to her husband, 1963 © Paul Weber, Archive Lucerne Festival
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