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Goethe’s play Egmont is set in 16th-century Flanders, at 
the time of the revolution of the populace against Spanish 
oppression. The leader of the revolt is Count Egmont; he  
is captured and condemned to death for treason, but on 
the eve of his execution he has a vision of the freedom that 
is to come to his people. The play, first produced in  
the revolutionary year of 1789, was revived in Vienna in 
1810: a significant gesture at a time when the city was 
under occupation by Napoleon’s troops. Beethoven was 
asked to write the incidental music, and responded with  
a will – although he took so much trouble over the project 
that the score was not ready until three weeks after the 
first night.  
 
The Overture, composed last, is in effect a miniature 
symphonic poem summarising the action of the play –  
a form which Beethoven had virtually invented with his 
series of Leonora Overtures for the opera Fidelio. The 
slow introduction depicts the sternness of the Spanish 
rulers and the sufferings of the Flemish people. The 
main Allegro, in a concise sonata form with a second 
subject based on the opening idea of the introduction, 
describes the revolution itself; it begins with the first 
stirrings of resistance, and ends with Egmont’s arrest and 
imprisonment. The major-key coda corresponds to the 
‘Victory Symphony’ which is heard at the end of the play  

as Egmont goes to his heroic death.
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Beethoven loved nature and the open air. He spent most of 
his summers away from Vienna in the country retreats of 
Heiligenstadt, Mödling and Baden, where he would walk the 
woods and fields notebook in hand, and even back in the 
city, short strolls were a regular part of his work routine. ‘No 
one can love the countryside as much as I do’, he once said, 
‘for surely woods, trees and rocks produce the echo which 
man desires to hear.’ But nature was not just a balm for the 
senses; for Beethoven it was evidence of the Creator’s hand. 
Raised on the tolerant attitudes of the Enlightenment, he 
had little interest in conventional formal religion, and it was 
in the outdoors, amidst the wonders of the natural world, 
that he found himself closest to God. He was hardly alone 
in that – such feelings were part of the spirit of the early 
Romantic age – but it was perhaps his unique placing at the 
threshold of the Classical and Romantic eras in music that 
allowed such a work as the ‘Pastoral’ Symphony to achieve 
greatness. ‘More an expression of feeling than painting’, said 
Beethoven, and it is true that, while the atmosphere of the 
countryside pervades every bar, the Sixth Symphony can be 
fully enjoyed without resort to mental pictures of shepherds, 
peasants and cuckoos.

Even so, the members of the audience at the work’s premiere 
in a freezing cold Theater an der Wien in December 1808 
would have had little difficulty recognising the scene 

Beethoven was laying out before them. Musical evocations 
of natural phenomena such as running water, storms and 
birdsong were familiar from the opera house, as were 
representations of the countryside’s human population 
by means of rustic tunes and bagpipe-style drones. There 
had been pastoral symphonies before, while Haydn’s two 
great late oratorios The Creation and The Seasons, with their 
brilliantly executed evocations of the natural world, were 
regular fixtures in the Viennese concert calendar. These, 
then, were not the novelties of the Sixth. What may have 
struck its first listeners as more radical was its effortlessly 
laid-back character, and the air of repose with which, 
uniquely in a Beethoven symphony, it both begins and ends.

The first movement also introduces us to two other 
important characteristics of the work, namely themes that 
seem to want to circle back on themselves in leisurely self-
perpetuation, and a general contentedness with simple and 
slow-moving harmonies. When taking a walk in the country 
there is no need to hurry, as Beethoven proves in the central 
development section, where a five-note descending figure 
borrowed from the opening theme is repeated many times 
over long-held bass notes, its effect like that of turning one’s 
gaze to admire different vistas within the same landscape.

The second movement is one of Beethoven’s most gorgeous 
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inspirations, and one that he had been harbouring for some 
time. The watery accompaniment figure had its origin in 
an idea noted down in a sketchbook from 1802–3, where it 
carried the heading: ‘murmur of the brook … the deeper the 
brook, the deeper the sound.’ Deep is the word; the richness 
and subtlety of Beethoven’s creation give it an unparalleled 
power to gladden the heart, and so dreamily do we fall 
under its spell that it hardly seems out of place when the 
music twice stops sleepily near the end to allow flute, oboe 
and clarinet to give us birdsong imitations identified by 
Beethoven as nightingale, quail and cuckoo.

The last three movements are run together to make 
an uninterrupted sequence – a move suggested by the 
programme for sure, but at the same time utterly in keeping 
with Beethoven’s formal procedures of the time. The third 
movement is the Symphony’s scherzo, and a robust depiction 
of bucolic merrymaking. Twice Beethoven pokes fun at the 
village band (the oboist not sure where to come in, the 
bassoonist only knowing three notes), and twice the music 
tips over into an earthier dance in which we can almost 
hear feet stamping. Eventually the revelries are halted by 
the menacing rumble of approaching thunder, before the 
fourth-movement storm hits. When it has run its brief but 
brutal course and the departing lightning has flashed for the 
last time, gentle calls given out on clarinet and horn signal 

the arrival of the finale before going on to form the basis of 
the movement’s recurring main theme. This hymn of praise 
is no exultant shout, however, but a joyful and dignified 
thanksgiving, not just for the brook and the ‘pleasant 
feelings’ but, we realise, for everything we have witnessed, 
the storm and the three-note bassoonist included. With  
a final majestic, swelling conclusion, Beethoven ennobles 
them all.
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KLAUS TENNSTEDT 
conductor

Born in East Germany, Klaus Tennstedt studied at the 
Leipzig Conservatory and conducted throughout his native 
land but it was not until he moved to the West in 1971 
that he started to achieve world recognition. He made his 
American debut with the Boston Symphony Orchestra in 
1974 and his London debut was with the London Symphony 
Orchestra in 1976, his debut with the London Philharmonic 
Orchestra following in 1977. He had an instant rapport with 
the London Philharmonic Orchestra that resulted in return 
invitations and his appointment as the Orchestra’s Principal 
Conductor and Music Director in 1983. This developed into 
a unique and remarkable relationship until illness finally 
brought it to a premature end some ten years later. Klaus 
Tennstedt died in 1998.

Tennstedt was particularly renowned for his performances 
of the German repertoire, which he conducted regularly with 
the London Philharmonic Orchestra at the Royal Festival 
Hall and in the recording studio to huge public acclaim. His 
energy, musicianship and emotional involvement combined 
with a rare humility endeared him to audiences and 
musicians alike. 

‘Nobody listens to Beethoven quite like Klaus Tennstedt. And, 
because he listens so acutely, his orchestra must, and we in the 
audience do as well. The dark glass of familiarity is swept aside 
and we meet the composer face to face.’  
Hilary Finch, The Times, February 1992.
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The London Philharmonic Orchestra is one of the world’s 
finest orchestras, balancing a long and distinguished history 
with its present-day position as one of the most dynamic 
and forward-looking ensembles in the UK. This reputation 
has been secured by the Orchestra’s performances in the 
concert hall and opera house, its many award-winning 
recordings, trail-blazing international tours and wide-
ranging educational work. 

Founded by Sir Thomas Beecham in 1932, the Orchestra 
has since been headed by many of the world’s greatest 
conductors, including Sir Adrian Boult, Bernard Haitink, 
Sir Georg Solti, Klaus Tennstedt and Kurt Masur. Vladimir 
Jurowski was appointed the Orchestra’s Principal Guest 
Conductor in March 2003, and became Principal Conductor 
in September 2007.

The Orchestra is based at Southbank Centre’s Royal Festival 
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Hall in London, where it has been Resident Orchestra since 
1992, giving around 30 concerts a season. Each summer 
it takes up its annual residency at Glyndebourne Festival 
Opera where it has been Resident Symphony Orchestra for 
over 50 years. The Orchestra performs at venues around 
the UK and has made numerous international tours, 
performing to sell-out audiences in America, Europe, Asia 
and Australasia.

The London Philharmonic Orchestra made its first 
recordings on 10 October 1932, just three days after its first 
public performance. It has recorded and broadcast regularly 
ever since, and in 2005 established its own record label. 
These recordings are taken mainly from live concerts given 
by conductors including LPO Principal Conductors from 
Beecham and Boult, through Haitink, Solti and Tennstedt, to 
Masur and Jurowski. lpo.org.uk
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Klaus Tennstedt on the London Philharmonic Orchestra Label
For more information or to purchase albums, telephone +44 (0)20 7840 4242 or visit lpo.org.uk/recordings
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    LUDWIG VAN BEETHOVEN (1770–1827) 

01  9:22 Egmont Overture, Op. 84

  45:55 Symphony No. 6 in F major ‘Pastoral’, Op. 68

02  12:15 Allegro ma non troppo – Erwachen heiterer Empfindungen bei der Ankunft auf dem Lande  
    (Pleasant, cheerful feelings awakened on arrival in the countryside)
03  13:08 Andante molto moto – Scene am Bach (Scene by the brook) 
04  5:50 Allegro – Lustiges Zusammensein der Landleute (Merry gathering of country folk)
05  3:54 Allegro – Gewitter. Sturm (The storm)
06  10:48 Allegretto – Hirtengesang. Frohe und dankbare Gefühle nach dem Sturm  
    (Shepherd’s hymn after the storm)

    KLAUS TENNSTEDT conductor 
    LONDON PHILHARMONIC ORCHESTRA
    David Nolan leader 
   
    Recorded live at SOUTHBANK CENTRE’S ROYAL FESTIVAL HALL, London 
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