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FROSOBLOMSTER BOK II
Sex melodier for piano (1900)
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Solhélsning 2'06
Jamtland 4'27
Langt bort i skogarna 3’12
Vid Larsmdss 203
Véagor mot stranden 4’55
Minnen 4'53

FROSOBLOMSTER BOK IlI
1 Sommarhagen

Humoresker och idyller for piano (1914)
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Férspel 1'59
Intdg i Sommarhagen 4’07
Landskap i aftonsol 4’59

Folkhumor 1’59
Vildmarken lockar 4'29
Under asparna 213
Om ménga ar 2’31

Total time: 7241

Prophone Records AB. Made in Sweden.

The recordings were made at the College of Music, Malmd in the spring of 1990. Producer & balance engineer: Bertil
Ostberg. Instrument: Steinway. Piano technician: Leif Samuelsson. Commentary: Olof Hajer. English translation: Eric
Posselwhite. Graphic layout: Stefan Névermyr. Microphones: 2 Sanken CU 41. Publisher: Abraham Lundquists musikFor-
lag AB. Cover photo: Wilhelm Peterson Berger and the cat Kurre at Sommarhagen, in 1938. [P] 1990 & [C] 1992,

svensk. Det tidigare ganska fattiga och under-

utvecklade landet i utkanten av den europeiska
kulturkretsen hade efter hand bérjat blomstra upp
och var nu pd alltmer sjdlvmedveten frammarsch,
bade ekonomiskt och kulturellt. De allt stérre slit-
ningarna med unionslandet Norge bidrog ocks till
att skapa en jordmén for "storsvenska” och hem-
bygdsromantiska stimningar. Redan pd 1880-talet
hade svenska diktare och mélare upptickt verklig-
heten omkring sig och "det nordiska ljuset”; att ocksd
svenska miljoer och svensk natur var virda att skild-
ras. Till dem sillade sig pd 1890-talet en ny genera-
tion sillsynt talangfulla unga tonsittare: en Wilhelm
Peterson-Berger, en Wilhelm Stenhammar, en Hugo
Alfvén,

Ettav de tidigaste och i Sverige Annu mest lskade
musikaliska uttrycken for denna nationella roman-
tik var ett pianohiifte som offentliggjordes 1896. Det
bar titeln Frdisiblomster, dtta melodier for piano
och dess upphovsman var den 29-drige, frin Norr-
land bordige tonsittaren och nyblivne musikanmi-
laren pd Dagens Nyheter, Wilhelm Peterson-Berger.
Som si manga andra svenska 1800-talstonsittare
hade han borjat sin offentliga bana med sanger och
korvisor. Pianohiftet blev nu hans genombrottsverk
och sa smaningom ocksd — pd gott och ont — det

I 1890-talets Sverige var det pd modet att vara

troligen mest spelade som négonsin publicerats i
Sverige.

Detta forsta hifte med Frasoblomster méste be-
tecknas som ett av den svenska pianolitteraturens for-
sta misterverk. Visserligen ser man ldtt att Edvard
Grieg och hans Lyriska sycken variten inspirations-
killa och en stilistisk utgngspunkt och att roman-
tiska klassiker som Chopin, Schumann och Gade
skymtar i bakgrunden. Men Peterson-Bergers egen
personliga profil 4r redan s& markant att den priglar
néistan varenda takt med en nordiskt ljus och uttrycks-
full melodik och en egenartad harmonik.

Lyckan over den norrlédndska sommarnaturen och
dess oskyldiga sillskapsndjen lyser emot en fran vart-
enda stycke. I det inledande Renfreé (Aterkomst)
sjunger tonséittaren i jublande 6/8-rytmer ut sin glidje
over att fa dterse den sommarfagra Froson (som se-
dan borjan av 1890-talet varit ndgot av en tillflykts-
ort for honom). 1 Sommarsang tycks han vandra
over dess blomstrande sommardngar medan han i
Lawn Tennis hinger sig &t en lttsam lekfullhet dd
han skildrar sin favoritsport. 7#// rosorna ‘rett stycke
klangligt raffinerad pianolyrik 2 la Chopin eller Schu-
mann med stor melodisk sotma och Gratulation en
elegant salongsgavott med tillhérande musette och
med gott om pianistiskt tacksam melodifldtning. Den
stimningsméttade naturskildringen Vid Froso kyrka




{
|
i

Wilbelm Pelerson-Berger

har en avklarnad enkelhet och en inspirerad kraft som
gor den till ett av Peterson-Bergers finaste piano-
stycken. Ett enda av de dtta styckena gdr i moll: /
skymningen. Men molltonarten 4r hér bara till for
att antyda skuggorna och deras lek i sommarkvillen.
Det sista stycket, Halsning, ter sig som en pendang
till det forsta: ett avsked, i klaraste E-dur, men med
strdk av vemod.

Framgdngen med det forsta hiftet Frosoblomster
méste ha varit inspirerande — redan fyra &r senare
(1900) gav Peterson-Berger ut ett nytt. Han var nu
etablerad i det svenska musiklivet, bide som tonsit-
tare och som signaturen "P-B” i Dagens Nyheter; en
kritiker med en briljant men vass penna och sina
mycket hogt satta ideal obrottsligt och obonhérligt
trogen. Denna dubbelroll skulle med tiden visa sig
hdgst problematisk. Mer 4n en gang kom han att f
uppleva att han blev angripen och ifrdgasatt, bide
som tonsittare och som ménniska. Men hans manga
sanger och pianostycken blev samtidigt allt popu-
ldrare bland "de breda lagren av vért lands musik-
vinner” —en framgang som blev allt mer tveeggad.

Det andra hiftet Frdsoblomster har emellertid inte
ens tillndrmelsevis uppndtt det forstas popularitet. Det
dri hog grad ofortjant — men méhanda forklarligt.
Peterson-Berger tycks hir vara sig sjdlv i 4nnu hogre
grad, kompromissldsare och betydligt mindre publik-

tillviind. Frgerna 4r morkare och sittet att skriva for
piano kdrvare och "knotigare”.

Det inleds emellertid i det mest strdlande C-dur-
ljus med en polonds av néstan orkestral kraft, kallad
Solhdlsning. Foljande stycke, Jamtland, 4r en hog-
stimd hymnisk skildring av det landskap dér Froson
dr beldgen. Tonsdttarens formaga att med fortitad
uttryckskraft dterge naturupplevelser och stimningar
ndren hojdpunkt i Zadngt bort i skogarna. En moll-
stimd lurmelodi i pianots l4gre register skildrar in-
ledningsvis de djupa skogarnas stillhet och Gdslig-
het. Som av en fjrrsyn bryts denna stimning av en
folkldt i dur i pianots hogre register — en magisk
effekt. Vid Larsmadiss ‘ir kanske tinkt som en hostlig
pendang till forsta hiftets Sommarsdng men dr mer
raffinerad i sin harmonik och konstlisa pianosats.
En tungsint indtvindhet dominerar de bdda sista
styckena, Vigor mot stranden och Minnen. Det forra
4ren mjukt mlerisk tonbild ddr vinsterhandens kro-
matiska passager malar vigornas béljande rorelser,
det senare en mollstimd meditation med host-
stamning.

Det kom sedan att dr6ja fjorton dr tills nista hifte
Frasiblomster gavs ut. Under denna tid dgnade sig
Peterson-Berger dt det han framforallt ville skriva:
musiki destora formerna, symfonier och operor. 1903
respektive 1910 fullbordades symfonierna Banéret




(nr 1) och Sunnanféird (nr 2) och samma ar hade
ocksd operorna Ran och Arnljot urpremir. Framfor-
allt den sistndmnda hade stor framgdng och kom
snart att betraktas som négot av en svensk national-
opera.

Sina pianokompositioner byggde han ofta pd
motiv och melodiska uppslag som blivit over vid ar-
betet p sadana storre verk. Dessa forsokte han sedan
arbeta ut "utan att forvanska eller med falsk grann-
14t 6verskyla deras egenskap av fullsténdigt elemen-
tara musikingivelser.” De "sdrskilda” omstédndighe-
ter, naturintryck, poetiska stimningar under vilka
utarbetningen forsiggatt forsokte han sedan halla
kvar i titlar och overskrifter.

1910 hade Peterson-Berger lyckats forvirva ett
stycke mark pa sin dlskade Fr6s6, nedanfor den kyrka
han sa stimningsfullt skildrar i forsta haftet. Har [t
han nu bygga sig ett hus som han kallade Sommar-
hagen. Det stod fardigt sommaren 1914 och detta gav
inspiration till ett tredje och sista héfte med Frdso-
blomster. Det fick undertiteln 7 Sommarhagen,
humoresker och idyller for piano och skulle kan-
ske kunna betecknas som en kvintessens av hans
pianokomponerande fram till denna tid. Hans stré-
van mot "det enkla”, mot "det grd urbergets kéirva

materialskonhet” har hir burit rik frukt och i de bista
styckena formulerar han sina tankar med lapidarisk
precision och enastdende uttrycksmissig koncentra-
tion. I Forspel och Intdg i Sommarhagen skildrar
han hur det spikas och hamras pd hans sommarresi-
dens och hur man sedan tagar in till tonerna av en
munter marsch. Landskap i affonsol ér en land-
skapsmdlning full av vibrerande stillhet och atmos-
fariska valorer och den sedan foljande Folkhumor
helt enkelt en medryckande j@mtpolska. Ytterligare
en landskapsstudie finner man i Vildmarken lockar
— med knappa men exakta linjer tecknas de-
markernas karghet, i verkningsfull kontrast till
mellandelens nistan impressionistiska soldis. Under
asparna ir en ljus, okomplicerad idyll, baserad pd
ett av Peterson-Bergers vackraste melodiska infall,
medan det sista stycket, Omz mdnga dr, ir en av-
slutande, vemodig betraktelse dver alltings forgzing-
lighet.

Olof Hijer

Citaten ovan 4r hdmtade ur den artikel om sitt piano-
komponerande Peterson-Berger skrev i Dagens Nyheter 1915:
" Avsikt och enkelhet i tonkonsten”, senare omtryckt i essi-
samlingen Frdn utsibtstornet (Ostersund, 1951).

to be Swedish. The country on the perimeter

of the European cultural sphere, once rather poor
and underdeveloped, had gradually begun to flourish,
and was now marching forward more and more self-
confidently, both economically and culturally. The
ever increasing dissensions with Norway in the Era of
Union also contributed to the creation of fertile soil
for “genuinely Swedish” and folkloristic romantic
moods. As early as the 1880s Swedish poets and pain-
ters had discovered the reality that surrounded them
and the “Nordic light”; that Swedish scenes and na-
ture were also worth depicting. To these were allied
in the 1890s a new generation of singularly talented
young composers: a Wilhelm Peterson-Berger, a Wil-
helm Stenhammar, a Hugo Alfvén.

One of the earliest, and in Sweden still well-loved,
musical expressions of this national romanticism was
a piano album published in 1896. It bore the title
Frasablomster, eight melodies for piano (Froso
Flowers) and the author was a 29 year old composer
from Norrland, newly appointed music critic to the
national newspaper Dagens Nyheter, namely Wilhelm
Peterson-Berger. Like so many other Swedish 19th
century composers he had begun his public career
with songs and choral works. This piano album now
became his break-through, and soon also — a fact

I n Sweden of the 1890s it was the fashion

which cut both ways — probably the most played
album that has ever been published in Sweden.

This first album of Frésdblomster must be con-
sidered one of the first masterpieces of Swedish piano
literature. It s of course easy to see that Edvard Grieg
and his Lyric Pieces have been a source of inspira-
tion and a stylistic point of departure, and that
romantic classics, such as Chopin, Schumann and
Gade are dimly discernible in the background. Nor is
it particularly difficult to establish the fact that Peter-
son-Berger’s own personal profile is already so
pronounced that it impresses almost every bar with a
Nordic light and expressive melody and a distinctive
harmony.

Delight in the Norrland summer nature and its
innocent social amusement sparkles in every piece.
In the introductory Renireé (Return) the composer
sings in a joyous 6/8 rhythm of his happiness at once
again seeing Froso in its summer garb (which from
the beginning of the 1890s had become something
of a refuge for him). In Sommarsang (Song of Sum-
mer) he seems to wander over the flowery summer
meadows, while in Zawn Tennis he indulges in good-
humoured playfulness as he depicts his favourite
sport. 7ill rosorna (To the roses) is a piece of sonorous,
elegant pianistic poetry in the style of Chopin or Schu-
mann, full of melodic sweetness, and Grafulation




(Congratulations) an elegant salon gavotte with
appurtenant musette, and with a great deal of grate-
ful interweaving of melodies. The solemn nature
picture Vid Frasi kyrka (At the Church of Frist) has
a simplicity and an inspired power which makes it
one of Peterson-Berger’s finest piano pieces. Only one
of the eight pieces is in the minor key: / skymningen
(At Dusk). But the purpose of the minor key is solely
tosuggest shadows and their play in the summer eve-
ning. The last piece, Helsning (Greeting) appears to
be a pendant to the first one: a farewell in the clearest
E major, but with a touch of melancholy.

His success with the first album of Frosoblomster
must have been inspiring, for four years later (1900)
Peterson-Berger published a new one. He was now an
established figure in the musical life of Sweden, both
as a composer and as the signature "P-B” in Dagens
Nyheter; a critic with a brilliant though caustic pen,
unswervingly and implacably faithful to his very high
ideals. This double role was to prove highly
problematical with time. More than once he
experienced being attacked and called in question,
both as composer and as an individual. But at the
same time his many songs and his piano pieces
became increasingly popular among the wider strata
of our country’s music lovers — a succes which came
to be more and more doubleedged.

The second album of Frdisiblomster has however
not even nearly achieved the popularity of the first.
This is to a great degree undeserved — but perhaps
explicable. Peterson-Berger seems to have been
himself to an even greater extent, more
uncompromising and considerably less public-
oriented. The colours are darker and the writing for

Wilbeln Peterson-Berger and bis cat Kurre.

the piano harsher and leaner. The album commenses
however in the most radiant C major with a polonaise
of almost orchestral power, called Solhdlsiing (Sun
Greeting). The following piece, fimitland, is a lofty
hymn describing the province in which Froso is
situated. The composer’s ability to depict nature
adventures and moods with concentrated expressive-
ness reaches its culmination in Ldngt bort i skogarna
(Far Away in the Forests). A horn melody in a minor
key, in the lower register of the piano, portrays in an
introduction the silence and desolateness of the depths
of the forests. As in a vision the mood is broken by a
folk melody in the higher register — a magical effect!
Vid Larsmdiss (On Saint Laurentius’ day) was perhaps
thought of as an autumn counterpart to Sommar-
sang from the first album, but is more sophisticated
inits harmony and its artless piano writing. A melan-
choly introspectiveness dominates the last two pieces,
Vegor mot stranden (Waves at the Beach) and Min-
nen (Memories). The former is a tender and pict-
uresque poem where chromatic runs in the left hand
illustrate the billowing waves, the latter a meditation
in the minor key where the mood is autumnal.
Fourteen years elapsed before the next album of
Frasoblomster was published. During these years
Peterson-Berger devoted himself to the things that he
wanted to write above all: music in the major forms

— symphonies and operas. In 1903 and 1910
respectively the symphonies Basnéret (The Banner,
No. 1) and Sunnanférd (Journey South, No. 2) were
completed, and in the same years the operas Ran and
Arnljot had their first performances. In particular the
latter enjoyed a great success and came soon to be
regarded as a Swedish national opera.

He often built his piano compositions out of motifs
and melodic ideas that had been left over after his
work on larger compositions had been finished. He
then tried to work these out “without distorting or
disguising with spurious ornamentation their quali-
ties of complete intrinsic musical inspirations”. The
“special circumstances, natural impressions, poetical
moods” under which compositions had taken place,
he then tried to retain in titles and captions. In 1910
Peterson-Berger had succeeded in aquiring a plot of
land on his beloved Frisso, below the church that he
had impressively depicted in the first album. Here he
had a house built which he called Sommarhagen. Tt
was completed in 1914 and inspired a third and last
volume of Frosoblomster. This was subtitled /72
Sommarhagen, humoresques and ldylls for piao
and could be described as the quintessence of his
piano style up to this time. His striving towards “sim-
plicity”, towards “the rugged material beauty of the
grey primeval rocks” has here borne rich fruit, and




in the best pieces he formulates his thoughts with
laconic precision and matchless expressive concen-
tration.

In Forspel (Prelude) and lntdg i Sommarhagen
(Entry into Sommarhagen) he depicts the noise of
nailing and hammering at his summer residence, and
how he later made his entrance to the sounds of a
merry march. Landskap i affonsol (Landscape in the
Evening Sun) is a landscape potrait full of vibrating
silence and atmospheric tints, and the following Folk-
humor (Folk Humour) is quite simply a captivating
polska (folk dance) from Jimtland. A further land-
scape study is to be found in Vildmarken lockar (The
Wilderness Calls) — bare but precise lines

characterize the barren wilderness, in telling contrasts
to the almost impressionistic heat haze of the central
section. Under asparna (Under the Aspens) is a light,
uncomplicated idyll, based upon one of Peterson-
Berger’s most attractive melodic fancies, while the last
piece, O mdnga dr (In Many Years) is a concluding
melancholy reflection upon the transitoriness of all
things.

Olof Hojer

The above quotations are taken from an article about his
piano composing that Peterson-Berger wrote in Dagens
Nyheter in 1915: "Design and simplicity in music”, later
reprinted in the collection of essays From ny observation
post (Ostersund, 1951).

lof Hojer, born 1937, has long been praised for his
intelligent interpretations, self-effacing musicality,

and delicate touch. He has shown a particular interest in
Swedish and French music — he made his breakthrough
playing the complete piano music of Debussy — and is
recognized as one of the finest Satie interpreters of our time.
Hewaseducated in Stockholm; mainlyby the Artur Schnabel
pupil Gottfrid Boon. Since his debut he has performed in
Sweden and Europe, and made numerous radio and TV

appearances. He has alsomadeseveral recordings, including
music of Satie (the complete piano music in 6 volumes),
Wilhelm Peterson-Berger, Hugo Alfvén and several other
Swedish composers, both past and contemporary. In 1992,
the Swedish Government awarded Olof Héjer a 10 year
artistic grant, allowing him to leave his post as a teacher at
the Malmg College of Music and pursue a fulltime career as
soloist.
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