


BIS-CD-64 STEREO EItlDl Total playin g tirne; 7 l '21

SALLINEN. Aulis (b. 1935)

E Kamarimusiikki I (Chamber Music I), Op.38 (1975)gurc1 t2'54
Stockholm Chamber Ensemble conducted b) Jan-Olau Wedin

E Kamarimusiikki II (Chamber Music II), Op.41 (1976) 6urcl 12,24
for alto f lute and str ine orchestra
Gunilla uon Bahr, alto flute; Stockholm Chamber Ensemble
conducted by Okko Kamu

E Qn.tt .o per Quattro ,  Op.l2 (1964-65) gurc; 17'13
Gunilla aon Bahr, flute/alto flute; Ari Angeruo, uiolin,.
Veikko Hiillii, cello, Eoa Nordtoall, harfsichord

E Chaconne for orean 1r'uer1 6, 15
Folke Forsman Pla)ing the organ o-f the Olaus Petri Church, Helsinki

E Vintern var hird (text: B. Carpelan) 1nan4 !,3O
lgl Sakura (tcxt: tradit ional)1trr,1 1,26

Tapiola Children's Choir conducted b7 Erkki Pohjola
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Nelji laulua unesta (Four Dream Songs) 1r--7
f text :  Paavo Haavikko)
I .  Unesta tehty mies (Man made f rom Sleep)
I I .  Kehtolaulu kuol leel le ratsumiehi l le
(Cradle Song for  a Dead Horseman)
I I I .  On kolme unta s is i ikk i i in  (Three Dreams each wi th in each)
IV.  Ei  mik i i i in  v i r ta (There is  no Stream)

Taru Valjakka, soprano; Ralf Goth6ni, piano

1 3 ' t 5

2',30
2' ,47

4',01
s ' ,45

E Simppeli Simme ja hamppari Harlame 1rmrl
(Simple Simme and Homeless Hamme)(text: Paavo Haavikko)

Jorma Hynninen, baritone; RalJ Goth6ni, piano

4',21



A new movernent gradual ly  made i tsel f  fe l t  in  music dur ing the 1970s,  a new stv le

which has begun to be cal led neo-romant ic.  I t  has developed out  of  that  musir :a l

expression of  the latc s ixt ies which concerned i tsel f  wi th sound c lusters ancl

charactcr is t ic  of  i t  is  a new-{bund love of  s impler  harmony based on t r iads and

even, on occasions,  a return to tonal i ty .  Aul is  Sal l inen is  a typical lv  Finnish

representat ivc o l  th is new movement.

Sal l inen was born in 1935 and educated at  the Sibel ius Academv in Hels inki

l rom 1955-60.  He was taught composi t ion thcre by Aarrc Mer ikanto andJoonas

Kokkonen. He became himsel f  a teacher at  the Sibel ius Academy in 1965 and non'

d iv ides his t ime between teaching three days a week and composing.  He has been

awarded a number of  state scholarships.  From 1960-70 he was also administrator

of  the Finnish Radio Symphony Orchestra in Hels inki .  He star tecl  as a v io l in ist

and his knowledge of ' thc instrument shows in h is u ' r i t ing for  thc str ing instruments

in a succession of  works ol  chamber music.  He { l rs t  becamc knon'n lor  h is chamber

music but  s ince the latc s ixt ies has also produccd orchestra l  rvorks and his Fi rs l

Slmphony was awarded a l i rs t  pr ize in the t :ompet i t ion arranged bv the c i ty  o l '

Hc l s i nk i  i n  connec t i on  w ' i t h  t hc  open ing  o f  t he  F in l and ia  Ha l l  i n  1972 .

Sal l incn's Chamber Musrc l  was wr i t ten in 1975, commissioned bv the Hels inki

Chamber Orchestra and in i ts  vcrv t i t le  (" I " )  suggests that  i t  was coni :e i r -ed as the

f l rst  in a scr ies ol  works.  
- l 'hc 

work is  constructed in a manne r  t ,vpical  o1'Sal l inen:  at

the beginnine we are lecl  into a f ie ld of  sound f rom which a theme gradual ly

crystal l ises.  In the end thc process is  rcversed.  the themat ic mater ia l  gradual ly

c l isappears and we are l inal lv  lef t  wi th a f ie ld of  sound s imi lar  to that  whir :h

introducecl  the work.
Au l i s  Sa l l i nen ' s  s t r eng th  as  a  compose r  l i e s  i n  h i s  use  o f  l i ne  and  i t  has  o l i cn  been

pointcd out  that  h is lec l ing lbr  the pulse of  the music can bc considered a legacy

lrorn Sibel ius.  His appro:rch t t t  music can secm a t r i f le  paradoxical :  on one s ide he

acknowledges neo-rornant ic isrn but  on the other tends to dcnv the existencc ol '

rnusical  inspirat ion.  Rather he sees composi t ion as hard work and l inds no

di l l 'ercnce betwecn rvr i t inq commissions and wr i t ing " lbr  p leasure".  But  the

paradox rnav not  be so grcat l  rnany of  h is grcat  n ineteenth centurv predecessors

worked in lact  more w' i th the sweat of  their  brows than on " inspirat ion".
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The cornposer rvr i tcs that  Chamber Music I I  l i r r  a l to I lute ancl  st r inq or thcstra.
Op .41  (1975 -76 )  " r ' on t i nues : r  se r i es  o l  co rnpos i t i ons  r vh i ch  I  s t a r t cd  w ' i t h  ( ' hamh t r

Music I  lor  st r inq orchestra.  Chamber . \7u. iu r '  11 c l i l l t ' rs  l l 'orr r  i ts  precle ccssors;  i t  is  r lorc
d i ve r t i ng ,  c l ' en  bu r l esque . ' l ' he  pe rsona l  t imb r t ' o l  t he  a l t o  f l u t e  has  l r c l  r nc  l o  r r r i r n ' ,
new  so lu t i ons  o l  i n s t r u r l l en ta t i on  f f o r  cx : rmo le  a  t r i o  e i t he r  l v i t h  nvo  v i o l as  o r  r v i t h
two  ce l l os  i n  passages .  r e rn i nc i i r r g . n r . t  . r  i r r azu rka ) .  I t  i s  poss ib l e  t ha t  t h t ' uo t ' k .
thanks to i ts  character ,  n) : rv at  somc t i r rc be considered: t  sor l  { ) l  Gt t t rauch. ; rnu: i / ; .  A
good th ing.  fbr  i t  rvas *r i t ten to be plavecl  o l ten.  Lhanber,) lus ic I I  is  c lcr l icatr :d to
Gun i l l a  von  Bah r . "

Sal l inen has provided the l i r l lox ing.comcntarv on Quatt ro Fer Aat t ro:  that  the
p iece  "means  qu i t e  s i r np l r " ' l i r u r  r nove rnen t s  l b r  l i r u r  i ns t r u rncn t s " .  t h : i t  i s  oboe  .
v io l in,  cel lo and harpsichord.  At  thc t imc ol  coniposi t ion,  a c levelr . rprnent  r r rust  havt '
been taking place in rne rvhich later  led to an erpansion of  harmonic intercsts l i ' t i l r r
the chord al l  thc lvav to the c lustcr .  To statc th is todav seerns verv easr ' .  but  scrn in
relat ion to the sty l is t ic  currents lvhi r :h ckrrn inatecl  the ear lv s ixt ics i t  bccornes vrrv
di i lerent .  The t r iad rvas rcal lv  somethins rvhich one hacl  to " invent"  ancrr .  An
indicat icrn o l  th is nci l 'ness are thc t r iads in thc Quatt ro which appear lor  thc l i rs t
t ime  s i nce  mv  a tona l  pe r i od .  Bu t  i n  sp i t e  o f  t h i s  t he  l i nea r  t h i nk i ng  i s  s t i l l  ve r v
important  ( {br  example the dia logue bet*een v io l in and cel lo at  the beginning o1'
the l l rs t  and last  movernents) .  In Quatt ro per Quat l ro there is  one character is t ic  th i th
probably appears in a l l  mv latcr  n 'orks.  There is  a certa in past iche- l ike t rcatnrcnt  of '
the mot i fs ,  a var iat ion o[ ' them in the stv les of 'prcvious eras ( in Qual t ro lor  e xarnple
thc re  i s  t he  "basso  con t i nuo "  use  o f  t he  ce l l o  and  ha rps i cho rd ) . "

Sal l inen is ,  in h is Chaconne for  organ.  as distant  l iom hvmns and f rom rel ig ious
messages as is . l .S.  Bach in h is Prelude and l i tgue in Cl  minor,  BW\'546.  Behincl  th is
expressive music there hides a chromat ic tu 'e lvc-note scale f ion F to F.  Sal l inen
has  no t  on l v  mas te red  t he  t echn ique  o l  bu i l d i ng  mus i c  on  such  a  s te reonped
themc ;  h i s  v i r t uos i t y  cxu l t s  i n  t hc  oppo r tun i t i c s  l b r  d ran r : r t i c  exp ress ion  w i t hou t
eve r  abandon ins  t hc  t heme .



' fhc 
song cvclc Ne//  Iaulua unesta ( l 'out '  Drcarn Sonqs).  to texls b1'  Pa:N' t r

Haavikko,  r .ornrniss ioncd bl" laru Val jakka and cornpletecl  in 197i} .  provic lecl  thc

in i t ia l  mater ia l  l i r r  thc opera Ratsumies (1 'he Horsenran;  19 t '4) .  , \1an rnade.f iont  Skep

is the la lsc tesr i rnonv ol ' t l ie  horseman's wi{c at  the t r ia l ,  whi ls t  7}ara is  rut  s l reatn

contains the w' i1e 's pr() tcst : r t ions in her staternent  a l  the assizes.  Simppel i  Simme. ia

Hamppar i  Hamme (Simple Simme ancl  Homcless Harnme).  dedicatecl  to the

rrcrnorv of  thc corr tposer 's  be:rr -hound Poiu,  re l lects a l ivc lv r t ' : rnc lcr lust  and a

rnan l y  e r i e l .

The Stockholm Chamber Ensemble rvas loundcd in spr ing 19713; about three

quarters o l ' i ts  mclrrbers t 'ornc f i 'onr  the Stockholrn I 'h i lharmonic ( ) rchestra,  the rest

f r rm the Roval  ( )pcra On:hcstra.  At  l l rs t  thc group w:rs rvork ing sporadical l ; - ,

most ly  Ibr  p leasure.  but  in rccent  t i rnes i t  has been l ie<1uent l ,v  cngagcd l t t r  t t tncerts

in t i re Stockholrn arc i r  as rvc l l  : rs  l i r r  tours in Swcde n,  int : luding a conccrt  and opera

tou r  w i t h  t he  No l r l a r r c l  ( ) pe ra  ( l o rnpany .

Jan-Olav Wedin plavecl  thc v io l in in thc Stockholm I 'h i lharmonic C)rchestra

be twccn  1969 ; rn r i  1 ! )U ,1 .  I n  t he  ez r r l r ' 1970s  he  s ta r t ec l  t he  S tockho l r n  Cha rnbe r

Enscmb le ,  r vh i ch  h t ' l t ' t l  un t i l  l ! ) 79 .  Hc  a l so  t ook  t he  i n i t i a t i ve  as  r cga r r l s  t he

S tockho lm  S in l i r n i c t t a .  Hc  hu rs  bccn  t he  a r t i s t i (  d i r ec to r  and  conc luc to r  o l  t he

Oska rshamn  Ens t ' r nb l c  s i ncc  1982  and  i s  a  sough t -a l i c r  sucs t  t : onc luc to r  bo th  i n

Sn ,edcn  an t l  i n t e rna t i ona l l r ' .  He  2 rppea rs  on  11  o the r  B IS  reco rds .

Okko Kamu (b.  l ! )+( i )  s tucl iec l  at  thc Siber l ius Acaclernv ancl  star tcd his career bv
ho l c l i ng  a  nu rnbe r  o l  i r r r po r t : r n t  pos i t i ons  as  : r  v i o l i n i s t .  He  s ta r t ed  conduc t i ng  a t  t he

F inn i sh  Na t i ona l  ( ) pe r : r  i n  1968  anc l  sho r t l v : r l t e rua rc l s  r vas  appo in t cc l  gues t

t  oncluctor  : r t  rhc Roval  ( )pe r ; r  in Stockholm. Thc internat ional lv  recognizccl

Ka r : i . j an  conduc t i ng  co rnpc t i t i on .  r vh i ch  ( ) kko  Ka rnu  u ' on  i n  Be r l i n  i n  1969 .  r vas  o f

dccis ivr  i l lpor tant  t '  in  thc 213-1 'ear ' -o lc l 's  carccr .  His v ictorv arousecl  intc lest  a l l
or ,cr  the rvor lc l  ancl  lvas f i r l lo l  ec l  b ' , '  inv i tat ions to : rppcrar as guest  t :oncluctor  in the
n ra j o l  n rus i ca l  ( en t r ( ' s .  Hc  z rppea rs  on  7  o the r  B IS  r cco rds .
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Gun i l l a  von  Bah r  has  i n  a  sho r t  spacc  o l  t i r n t :  c l eve lopcd  i n t o  onc  o f  t he  No rc l i c
coun t r i es ' l cac l i ng  f l u t e  so l o i s t s .  She  * z r s  l r o l n  i n  1941  and  s tuc l i r : d  a t  t hc  S tockho l r n
N lus i c  Schoo l ,  a l i e r  wh i ch  shc  p l ave< l  l i ; r  f i v c  vca rs  i n  seve ra l  o f ' t hc  r oun rn  s
l ead ing  o r ches t ras .  Nowadavs  sh r  c l c ro tes  h t ' r se l l  t o  t he  c l c rnanc l i nq  c l u t i c s  u l  . r
so l o i s t .  She  na tu ra l l y  spans  ovc r  t hc  *ho le  o l  t hc  c l ass i ca l  r cpe r t o i r e  anc l  ha .  i n
recen t  Vca rs  t u rned  i nc re  as i ng l v  t o  (  on t ( ' r npo ra rV  rnus i c .  Hc r t :  she  has  t he
undoub ted  advan tage  o f  bc i ng  one  o l  r he  l cu  l l au t i s r s  l ' ho  p l a ' "  i n  a l l  l i r u r  l l u t cs
( f iom piccolo to bass f lute in C- i )ecluai lv  r rc l l .  A xhc) le ranse ol  composers -  I l tor( l
t han  25  -  havc  w r i t t en  a  t o ta l  o l  n ro re  r han .15  r ' o r ks  spec ia l l r ' l b r  he r .  i n c l ud inq
se \ . en  conce r t os .  She  p l avs  abou t  100  co l t ( e r t s  each  vea r  anc l : r ppea rs  on  27  o the r
BIS recorc ls.

A r i  Ange rvo  (b .  1914 )  s t ud ied  t he  v i o l i n  r v i t h  ( ) nn i  Suhonen  a t  t hc  S ibe l i us
Academv  i n  He l s i nk i  anc i  * i t h  En t l r c  \ \ b l f  i n  S to t kho lm .  Hc  a . l so  s tud iec i
conduct ins at  thc Sibel ius Academr, .  He plavs l iom the f i rs t  c lcsk in the orchesr la o1'
the Finnish Nat ional  Opera and is  a membcr o l  the Hels inki  Cihambt-r  Orc.hesrrzr
but  a lso appears in chamber music ancl  as a solo ist  w, i tLr  orchestras.  He tear.hes the
vio l in at  the Sibel ius Academv.

Veikko Hi iy la (b.  1935) studied at  thc Sibcl ius Acadernv x ' i th Yr ' fo Scl in and wi t i . r
Andr6 Navarra in Par is.  He has bccn pr incipal  cc l l is t  rv i th the orchestra o l  r t rc
F inn i sh  Na t i ona l  Ope ra  s i nce  1963  anc l  ho lds  t he  same  pos i r i on  i n  t he  He l s i nk i
Chamber  O rches t ra .  He  appea rs  as  a  so lo i s t  bo th  i n  chamber  mus i c : r nd  l i r l r
orchestras and also teaches the cel lo.

Eva  No rdwa l l  ( b .  1944  i n  Czechos lovak ia )  s t ud i cd  a t  t he  (onse rva to r v  i n  B lnc r
belbre set t l ing in Sweden in 1963. At  the State Col lege of  \ , Ius ic in Stockl ' ro lm sl . r t :
s tudied the piano wi th St ina Sundel l  and thc harpsichord rv i th \ Iars i t  Thcorel l .
She made her concert  ddbut in 1972 and has s ince appeared on racl io and te lcr  is iun
as  we l l  as  g i v i ng  conce r t s  i n  Su 'eden  and  on  t he  Con t i nen t .  i n c l ud ins  l j r s t
pe r f o rmances  o f  numerous  new  compos i t i ons  f b r  ha rps i cho rd .  She : rpp ra r s  on  l i
other BIS records.



Folke Forsman (b.  1937) studied the organ wi th Enzio Forsblom, Lurgr

Ferdinando Tael iavin i  and Michael  Schneider.  Since his d6but in Hels inki ,  Folke

Forsman has given concerts not  only in Fin land but  in the Scandinavian countr les

and on the Cont inent .  He teaches thc organ at  the Sibel ius Academy and is the

orsanisr  of  the Swedish Olaus Petr i  Church in Hels inki .  He is  a lso act ivc as a

mus i c  c r i t i c .

The Tapiola Chi ldren's Choir  was lbunded by Erkki  Pohjola in 1963. Having

won f i rs t  c lass rcsul ts in Finnish and internat ional  compet i t ions (e.g.  the Si lvcr

Rose Bowl f iom the BBC Let  the PeTple Sing compet i t ion in 1971),  the choir  has been

elevatcd f rom being mcrely a school  choir  to an internat ional  arnbassador of

Finnish music.  The choir  has s iven concerts a l l  over the wor ld

Erkki  Pohjola (b.  193 1 )  is  a member o l  a wel l -known Finnish lami ly of  music ians.

He did not  star t  h is musical  t ra in ing unt i l  he had qual i f ied as a teacher.  He plays

the piano an|  thc v io la and has playcd chamber music in the Pohjola Quartet  wi th

his s ister  and his brothers.  He is  d i rector  of  the Espoo Music School .

Taru Val jakka has sung wi th the Finnish Nat ional  Opera s ince 1969. Her teachers

have been Antt i  Koskinen.  Gerald Moore and Er ik Werba.  Since her concert  and

opera ddbuts (1964) she has. io ined the ranks of the most heavi ly  engaged art is ts:

shc has worked al l  over the wor ld wi th ar t is ts such as Er ich Leinsdorf ,  Antal

Dor i i t i ,  Jan Krcnz and Ralael  Fnihbeck de Burgos.  This is  her second BIS

recording.

Jorma Hynninen is  tociay onc of  the best  known Finnish s ingers,  both in Fin land

and abroad. F{e h:rs re<:eived considerable internat ional  at :c la im as a prolbund Licd

singer and as an outstanding and versat i le interpreter  of  operat ic  r6 les.  Hc came to

publ ic  at tcnt ion bv rv inning the Nat ional  Song Contest  at  Lappeenranta in 
. l969

and b,v h is cnsasement as a bar i tone wi th the Finnish Nat ional  Opera the fo l lowing

ycar.  He has sung in numerous concerts a l l  over the wor ld and made guest

perf i r rmances in thc wor ld 's most  famous opera houses.  Since autumn 1984 he has

been the ar t is t ic  d i rector  o1' the Finnish Nat ional  Opera.  He appears on 6 other BIS

records.
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Ra l f  Go th6n i  was  bo rn  i n  F i n l anc l  i n  l 1 ) , 16 .  H t ' s t a r t ec l  s t udv ins  r he  v i o l i n  a r  t hc
aee  o f  t h ree  and  f b l l owed  t h i s  w i t h  t hc  p i ano  a r  f  i v t . .  Hc  s tud iec l  r hc  p i ano  a r  r he
Sibel ius Academy wi th Tapani  Valsta.  in \ \ 'est  ( lermanv wi th Dct lc '  Kraus ancl
wi th Erwin I '6szl6 in Switzer land.  He l l rs t  appcarecl  wi th an orchestr : r  at  thr  ase ol '
17  and  made  h i s  o l l l c i a l  d6bu t  a t  t hc . l v v i i s kv i : i  f c s t i va l  i n  1967 .  He  has  s i nce  q i r r n
p iano  rec i t a l s ,  appea red  as  sok r i s t  n i t h , r c : hcs t r as  and  p l aved  cha rnbc r  n rus i t  : r s
we l l  as  accompanv inq  s i nge rs  bo th  i n  l ' i n l anc l  : r nc l  ab r6ad .  He  appca rs  9n . l  t l t h t : r
BIS records.



I r1 L1r. r le c ie r  T0cr.Jahre is t  a l l rnd,hl ich eint 'neue Tert tc lenz in c lcr  N{usik t ' t 'schtene n.

c in St i l .  c l rn rnan nunrnchr den ncorotn:rnt ischen ncrnnt .  Er lvurc le aus c ler

r x t r c rncn  K lang rnus i k  ennv i ckc l t .  du r ch  c l i c  d i e  l c t z t en  60e r . Jah re  gckcnnzc i chn t : t

l vu r r l cn .  unc l  c i n r s  se i ne r  ( l ha rak t c r i s t i ka  i s t  c i ne  f i ' i s che  L i ebe  zu r ' , e r c i n fach t cn

H : r r r n6n i k ,  au l  r l cn  D rc i k l angen  ruhend ,  n ranch r r r a l  soqa r  e i nc  R i i c kkeh r  zu r
' l i r na l i t a t .  

l n  F i nn land  i s t  Au l i s  Sa l l i nen  e i n  t vp i schc r  R tp l ' r s ( l l t r t r l t  t l i t s c t  t t cue l t
' l i 'nc l r  

I rz .
S : r l l i ne l  r vu rdc  1 ! ) l J5  gebo rcn  un t l  195 i r  b i s  1960  a I r  de r  S ibe l i us -Ak : r c l e l r t i ,  z t r

Hc l s i nk i  ausgc I i l c l c t ;  s c i ne  K t t t np1 l s i t i ons l c I r e r  r va ren  Aa r r c  N I c l ' i kan t6  unc l

.J991as K, ,kk i inen.  1965r rvurc lc cr  sc lbst  a ls I - t ' l i rcr  an dcr Ak:rc lernic cnq:rg i t r t ,
' , . ,1,1 

. , ,  tc i l t  sc int 'Zci t  z lv isr :hcn c lern c lor t igcn Unterr ic :ht ,  drei  T:rge rvochent l ich.

un r : l  c l c rn  Ko rnpon i c r cn :  s t ' i t  r neh t ' c ren . l ah ren  bekon lm t  e t '  s t : r a t l i chc  S t i pcn r l i t l n .

1960 -70  r va . r  t : r  au f \ c r c l e  r r r  I n t cnc lan t  c l es  Ru l r c l l unk t t r ches te r s  zu  He l s i nk i .  An langs

rv : i r  Sa l l i n cn  C ie i gc r ,  \ \ ' : t s  an  se in t : r  Ve r t r au thc i t  r n i t  c l cn  S t re i ch i ns t r un )en t cn  l n

c i n t : r . R c i h t , r ' o n  K a n r n r c t ' t n u s i k w e r k e t t  z u  n l t : r k e n  i s t .  A n i a n g s  s ' l J r d ( ' c r

vo rne  h tn l i ch  c l u l ch  sc i nc  Kammermus i k  bckann t ,  abe r  sc i t  Endc  de r  60e r . Jah re

hat er  1ut .h ( ) r t .hgstcr l rusik gcschr icbel l :  c lur th scine / r : ls  Sinfonie erranq el r

beisoic lswer isr  t len ersten Preis beirn \ \ t t tbcwerb c lcr  Stadt  Hels inki  anlAf l l i<:h ctcr

L ) r ' i ) i 1nung  des  F in l anc l i a -Haus t : s  1972 .

Sal l incns Kammermusik 1 lvur t l t  1975 im Aul t rage c lcs Kanlnlerorche sters

Hcls inki  gcsr. l i r icbcn,  uncl  sthon dcr 
- I - i t t : l  

deut t : t  d: r raul  h in.  c la{ i  s ie a ls erstcs

\ \ ' e r k  e i nc r  Se r i t ' gep lan t  u ' u rdc .  Das  \ \ ' c r k  i s t  z ru l  c i n t ' l i i r  Sa l l i n cn  sch r

t .haraktcr is t isc l ic  Wcisc ; ru l ,qcbaut:  a l r l  Anlang ein Klangfc lc l ,  aus rvclchel t r  a l l -

r n i i h l i r . h  t ' i n  t he rna t i s<  hcs  NJ : r t e r i a l  w i i c : hs t .  Dann  k t ' h r t  c l i e  F l n t r v i c k l ung  u I l t .  c l as

thern:r t ische Nfater ia l  verschn, inclct  rv ieclcr .  uncl  zurt t  Schlul i  b lc ibt  nur rnehr ct r l

Klangleld x ' i t  ant  Anl i i l rg c lcs \Vcrkes

l) ic  kgrnpesi tor ischc Str i rke Sal l inens l iegt  erben in c ler  Clro l l l in igkci t .  unci  cs

rvurc lc o l i  bctont .  dal i  seinc F)tnpl inc l r . rng Iur  dcn rr ius ikal ischen Puls e in Erbgut

von  S ibe l i us  se i .  Sc i ne  f l i n s te l l unS  zu r  N ' l us i k  m2 tg  c t s ' as  pa radox : l n r l l u t cn :

t ' i n c r se i t s  bekenn t  c r  s i ch  zu r  N to ro tnan t i k ,  anc le re r se i t s  abe r  r no t : h t c  c r  d i e
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E x i s t e n z  e i n e r  m u s i k a l i s c h e n  I n s p i r ' : r t i ( ) n ' e r n e i n e n :  s t a t t d e s s e n  s i c h t  c r . i r ,
Ko rnpon ie r cn  c i ne  ha r t c  A rbe i t ,  unc l  c l  s i c l i r  k c i nen  Un te r sch i c t l  zw i schcn  c l e rn
K 'mp< . rn i e ren  au f  Bes te l l ung  unc r  c re rn  Sch rc i ben . . des  Ve rgn t i go ' s  \ ^ , cgcn , ' .
A l l c rd i nes  a rbc i t e t en  abe r  : r uch  ' i e l e  se i nc r  q ro f i en  v r rga rg . . ' i " ,  19 . , . f ah r -
hu ru l e r t s  r nch r  i r n  Sch rve i l l c  des  Anqes i ch t s  a l s  c l u r r : h  e i ne ,  . , q ( ; t t i i chc  E ingcbung . , .

ube r  Kammermus i k  I I  ( op .41 :  1975 -76 )  I t i r  A l t f l o t e  und  S t r c i ch . r c . es re r
sch rc i b t  de r  Ko rnpon i s r :  , , (Das  \ \ e r k ;  b i l de t  c l i e  Fo r r se rzunq  c i nc r  Rc ihe  r . on
Komposi t ionen, d ic ich . . t i t  Kantntrr tusik I  t 'dr  st re ich( ; rchester  beqann .
Kammermu.t ik  11 weicht  vr . rm Vorsi inger ab.  s ie is t  mchr unterhal tencl .  : rur .h bur lcsk.
Die 

.e igenarr ige Klanglarbe der Al t f lote hat  mir  r " ie lc ncue Klanqloruneen
zuge l i h r t  ( u . a .  i n  c i nem T r i o  r n i r  cn r xec le r  zwe i  B ra r schen  u . l . .  r * , . 1 i  Ce l l i  i n
Passagen ,  d i e  an  c i ne  N lazu rka  c r i nne rn ) .  Es  i s t  r noe r i ch ,  c l a f i  c l i e sc  Kc , rnpos i t i on
t lank ihrern Charakter  e inrnal  a ls Cie brauchsmusik k lassi l lz ierr  ruerc len ,u i .<,1.  ( ;ut .
dcnn. .das St t ick is t . ia auch rur  f le i f i igen c lebrauch k.mponier t .  I )as \ \ ,erk is t
C lun i l l a  von  Bah r  zusee i sne t . , ,

.  
Ube.r  Quatt ro Fer Quatt ro (1964-65.  op. l2)  schreibt  er :  , .c lcr  

- I - i re, l  
bcr leutr t  eanz

e in l ach  , , r ' i e r  S i t ze  f t i r  v i e r  I ns t r un rcn re  " .  d . h .  f L i r  oboe .  \ ' i o l i n c .  \ . i o l r nce l l o  unc l( l e rnba lo .  Au l  d i ese r  P la t t e  * ' i r d  d i e  oboenpa r r i e ' on  c l e r  F l . t c  aL rsge l i h r t .
wdhrend 

.der Komposi t ion dieses Str- ickes mu( ich begonnen hube,, .  , r . , " , r ,
ha r rnon i sches  Denken  vo rn  D re i k l ang  zum . . c l us te r . ,  h i n  zu  cn tn . i c ke ln .  I ) : i s  heu te
lestzustel len u ' i rk t  e in lach und le icht .  aber anf 'angs der 60-er. f  ahrc.  rn i t  c len c l : r rn:r ls
herrschenden St i l r ichtungen, n 'ar  das crwas anJeres.  Der j i re ik lang *ar  cranrars
e r w a s ,  w a s  r l a n ' o n  n e u e r n  z u . , e r l l n d e n "  h a t t e .  E i n  Z e i c h e n  d e s . . r c u e n . . s i . c l
d ie DreikAnge dt :s Q;yat t ro,  zum ersten NIale nach , , ]e lner: r tonaren per iocr t , .
Trotzdem ist  das l ineare Denken noch sehr rv icht ie (s iehe u.a.  c len Dialo{  zx. isr .hrn
Vir l ine und Viokrnccl lo arn Beeinn des ersren rn. l  . i . r  le tztc.  Satzes).  rn eunrrro ptr
Qual t ro | indct  s ich auch noch ein Zue, c icr  lohl  in a len rncinen ,p, i t " . " , i \ \ ' " .k"n
au l i r i t t .  Es  i s t  e i ne  sozusasen  pas t i chea r t i ec  Behand lung  de r  N lo t l r e  c l c s  \ \ ' c r . kes .
s i e  nz i r n l i ch  im  S t i l e  a l t e re r  Ze_ i t en  zu ' a r i i e r cn  ( im  eua t t ,  z .B .  c l i e  A . * t . . r r u .q
c i nes  , , basso  con r i nuo "  i n  Ce l l o  und  Cc rnba lo . , i



I n s e i r l e r C h a c o n n e l i i r . C ) r g e l i s t S a l l i n e n g l e i c h l . e r n v o n G e s a n g t e x t t n t t n t l
r .e l ig i r ise r .  \ i . r .k i inc l igung wic l iach in seinem pr i i ludium und Fuge c-mol l  BW\r54t i .

f t i n - , . . . 1 " .  
" *p . " r r i . . . r ,  

Mus i k  ' c rb i r g t  s i ch  e i ne . ch roma t i schc  Zw i i l f  t on l e i t c r  ' . n  F

l r is  F. .  Sal l inen beherr .schr n icht  nur d ie 
- l 'echnik,  Musik i l iber  e in so stcreotvpes

' [ ' h cn ta  
zu  bau t , r r ,  se i nc  I i r t uOse  Fede r  schwe lg t  auch  i n  c l cn  M i )g l i chke i t cn  r l t : s

Ausdr.ur .ks unr l  r lcr  l ) rarnat ik ,  ohne Vorn 
- I 'herna 

abzuwci then.  Is t  c l ics

Nco ro l t t an  t  i k  l '
\ i r r r r  L ieclzvklus Nel j i i  laulua unesta (Yf t r  Traurnl icc lcr :  Texte:  Paavtr

Haav i kko ) .  , l u r . . , n  1 ' a ru  Va l j akka  i n  Au l i r ag  gegebcn  und  1973  r ' o l l cnde t  wu rc l c '

s tztmmt c l i rs  C. i Iun<lrr ratcr ia l  l i i r  Sal l inens Oper Ratsumies (DcI  Ri t ter ;  1974) Mann

au.s schla l  (unar i l  is t  c l ie la lschc Aussage c ler  Frat '  des Ri t ters bcinr  c ler icht .  EsgiDl

l ; , , in  Ft i l i . i tn  ( .nrhai l r  ( l ( 'n  I ) r ' . test  der Frau wahrend der ( . le r i t :htstage.  Simppel i

Simme. ' ia Hamppar i  Hamme (Einf  d l t iger Simrnc und hcimloscr Harnme) '  is t  r lem

( i cc l en i<e r r  a , r  P , , j . t ,  c l cn r  Hund  des  Kompon i s ten ,  gew i i l t n t t '  und  sp iege l t  '  i n c

lcbencl iqt '  Wal t t l t r lust  uncl  tnt innl iche Traucr wider '

Das Stockholmer Kammerensemble wurcle im Fnihiahr 1!)73 qesrr ' indet :  d ie

\4 i t g l i c c l e r  s t an l l ncn  zu  ( ' twa  3 /4  aus  c l e r  S t r . r c khg lme r  Ph i l l i a r r non ie .  d i e  i r b r i qcn

, , , , r ' .1. , .  Kgl .  HOlkapr l lc .  Zunachst  hat  das Ensemblc sporadisch und.  grof i tentr : i ls

r lcs Spal ies wcqcrr  gcarbcircr ,  aber mi t  d(rr  Zci t  haben s ich die Aul .qaben gchiul t :

r nan  La t  i n  r l t , r . s r . c kh . l n r t : r  Gep4cnc l  e t l i chc  Konze r t c  gcsp i c l t  und  auch  meh r t r r t :
' l i rurnt ' t 'n  in Sthu'et leI r  absolv ier t

Jan -o l av  wed in  wa r  1969 -84  V io l i n i s t  des  S to t kho l r nc r  Ph i l ha rmon i s r : hen

i ) . . he . t , ' r r .  An l i r ng  < l e r '  1970e r  . Jah re l l  g r i i nde t c  c r  c l as  S tockho l t ne r  Kamtne r -

ensc r r r l t l t , .  r l a s  e r . b i s  1979  l e i t c t e .  E r  r eg te  auch  d i c  c i r i i ndung  de r  S tockh r i l r n

S in l i r n i r t t l  an .  S t ' i r  l 9B2  i s t  e r  k i ns t l e r i s che r  Lc i t e r  un t l  D i r i gcn t  c l es  oska rsha tns -

Flnst , r r rb l t ,s  unr l  cr  is t  e in geschi i tz tcr  ( iastc l i r igent  in Sthweclen und im Auslanr l .  F l r

e  l s c  l t t ' i t r t  : r t t l  1  I  l ve  i t e  r e  n  B IS -P la t t en .



Okto  Kamu  (ucb  1946 )  l t c t r i cb  sc i r r t  S tu r l i en  un  c i c r  S ib t ' l i u s -Ak ; r c l c rn i . . nd  * , a r
an l? i ne l i ch  r n i r  n r t ' h r t : r t ' n  b r : c r cu l t  n t r t ' n  . \ u rqa t re  n  a l s  V ro r i n i s t  r r c t r au t .  s . i n .
Kapc l l r nc i s t e  r l aL r l bahn  l r t : { ann  t , r .  an  r l t . r  l ' i r r n i s che  n  Na t i onz rk rpc r  i r n . Jah r r :  1 ! ) 6g .
und  ba ld_c la r : i u f  v c rp f l i ch r c . r t :  i hn  auch  c l i c  Kc l .  ( ) p t , r  i n  S rockho l r l  a r s  ( i as t kapc l -
n r c i s t c r .  I ) c I  i n t c rna r i ona l  l ; cac .h r c t t  Ka r . u j an - \ \ ' e t t beu ,e rb .  c l cn  c ) kk ,  Ka rnu  r96 ! . )
i n  Be r l i n  sewann .  e r . h i c l t  c i nc  e r r r s r . he i c l c r r c l c  l l c c l eu tuns  I u r  < l i c  Lau lbahn  des  23 -j . i h r i ecn  Sc in  S i cg  r l c ck te  . \ r r l i n t , r k s : r r nke i t  i n  r l c r  q : r nzcn  \Vc l t  unc l  ha r r c
un rn i t t e l ba r  c i as t sp ie l angcbo t t '  r  o r r  r l t , n  r  o rnc ' hn rs t cn  N lus i kze  n t r e  n  c r c r .  \ \ , e l t  zu r
Fo lgc .  C )kko  Ka rnu  e r s t . h t , i n r  au1  i  r r . c i r t , r en  B IS_p la t t cn .
Gun i l l a  von  Bah r  ha t  s i t  h  i n  ku l z t ' r  7 , t i t  zu  c i ne  r  f  uh re  nc l e r  So lo f l i r r i s t i n
Skan r l i nav i ens  cn rw i cko l r ,  S i c  wu rc l c  l  911  se l t o r cn  unc l  s l uc l i c r t t ,  an  c l e r
S to t : kho ln re r  NJus i ksc .h r r l c .  c l : r na r . h  x  i r k t c  s i c  1un f .  . Jah re  l ans  i n  n r ch re r cn
l i i h r cnc len  S in l i r n i t : . r chcs t c rn  S t : h *ec r t , r s  r n i t .  I n  l . r z t e ; ze i t  ha t  s i e  s i ch  q ,nz  c i c r .
zc i t raubenclen sol isr ischcn 1- i i t igkeir  scu. ic l rne r .  Sic l leherrsc.ht  selbsn.erst : rncl l ich
das  ganze  k l ass i sche  R t : pc l t o i r c .  un r i  i n  j i i ngs t c r  Ze i t  ha t  s i s  s i ch  au l i e r c l e '  r r r
ste igendern \ , la l le c ler  NIusik der Cicge n\ \ . : i r t  g i rv ic lmet.  In c l iescnr Zuszrrnrnenhans
i s t  i h r  c rn  U rns tand  r . o r t e i l h : r f i  s ch . cse  l t :  s i e  i s i  e i ne  c l c t . r ven i sen .  d i e  c l i e  s : i r n t l i c . hcn
' i c .  Que r l l < ) t en t vpe  n  ( vo rn  I ) i k k . l .  b i s  zu r  Ba { i l ) ' t c )  m i i  de r sc l be  n  S rche rhe r t
l ; che  r r sch t .  N I ch r  a l s  25  Ko rnpon i s t cn  h : r l ; t ' n  e i gcns  l u r  s i e  \ \ ' e r ke  ko rnpon i c r r .
i n sge rs : r r n t  r neh r  a l s  45  Kon rpos i t i one  n .  c ra rL rn te r  s i eben  So lokonze r t c .  S i e  sp re r t
. i i i h r l i ch  c twa  100  K .nzc r t e  und  c r s t . hc i n t  uu f  27  * , e r r c r . en  t s l s -p l a t r en .
A r i  Ange rvo  (ee ' b  19 .14 )  s rud ie r r r ' \ ' i . l i ne  be i  onn i  Suhonen  an  c l e r  S ibc l i us -
Ak : rde rn i t :  und  be i  End re  l vo l l  i n  S to t . kho l r n .  An  dc r  S ibe l i us -Akade rn ie  s ru< r i e r re
: ] .  

r : .1]  c)rche: ; tcrd i r ig icr t :n.  Frr  isr  crsrer  Konzerr , 'c isrer  am orchesrer crer
F  i nn i schcn  Na t i ona lope r  unc l  M i t g l i e r l  c l es  He l s i nk i  Kz rmrnc ro r c .hes te r s .  E r  t r . i t t  a l s
So l i s t  i n  kamt r t e r rnus i ka l i s chcm Zus : rn r rnenhanq  unc l  r n i t  o r chcs te r  au l  unc l  r s r
auch  : r l s  Lch rc r  u  i r k sa rn .

Veikko Hi iy l i i  ( teb 19115) stucl ier tc bci  Yl j i i  Sel in an c ler  Sibcl ius-Akaclernic uncl
bc i  And r r<  Na 'a r . .  i n  Pa r i s .  E .  r ' z r r  s c i t  1963  S . l . ce l l i s r  i r n  o r . t . hes te r . c l e r
F i n n l a n c l i s . h c n  N a t i . n a l . p e r  u n r r  i s t  a u c h  S o l o c e l l i s t  i r n  H c l s i n k i
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K:rnr tncror t 'hester .  Er t r i t t  a ls Sol is t  in katnmermrrs ikzr l ischtrn Zusalnlncnhang

und  m i t  O rc :hcs t c r  au l  und  i s t  auch  a l s  I - eh re r  t i i t r g '

Eva Nordwal l  (gcb.  1944 in c ler  
- l -schtchoslou'akei)  s tuci icr tc ; t rn Kt tnsen'a l tor i t t t r t

in  B. t i , - , , . . , ,  b. , r .u i  r i "  s ich 1961J in Schweclcn nieder l ie8.  An c ler  N' Iusikhot :hschule rr t

Str l t .kholr r r  s tudicr te src Klar , ier  bei  St ina Strndc: l l  u l rd ( lcrnbal t r  bei  N{arqi t

T t ' . ' . , . . . l l . S e i t i h r c I n K t - r n z e r t c l e b u t l g T 2 h a t s i e R : r c ] i c l - u n c l - 1 . \ ' - A u l h a h r n c n

n, l , r ru.ht .  ln Schlveden uncl  aul '  c lern Kont inent  konzert icr t  s ic  u a n l t t

U rau t l i i h runccn  zah l r c l chc r  ncue r  Wt r ke  l u r  Cc rnba lo  S i c  e l schc in t  a r r l  3

u , t ' i t t r cn  B IS - I t l a t t e r l .

F o l k e F o r s m a n ( g c t l ' 1 1 ) 3 7 ) s t u d i e r t e o r g e l b e i F , n z i o F o r s b l c r l n ' L u i g i F c r c l i n a n c l c r
i l ,s ; r i " i  ; , r .1 Nr i ' i , .hu. , l  Scl inc ic lcr .  Nach seinem l )ebut  in Hcls inki  hat  er  aul l ( : r  rm

H c i l n a t l z r n c l a u c h i n S k o n d i ' ' , ' i e n u n c l a u l . d e m K t l n t i n e n t k t l n z e r t i e r t . E r i s t a l s
l ,e h l t : r  dcs () rgclspie ls an c ler  Sibel ius-Akadctr t ie und auch als Olganist  dtr '

S t . h r v t : d i s c h e n o l a u s - l , c t r i - K i r t : h c i n H e l s i n k i t i t i g ' A u c h a l s N , I u s i k k r i t i k e r h a t e r
s i ch  Ane  r kcnnunq  c r r v t t r ben

W i i h r t : n c l c l e r l t t z t e r i l 5 . J a h r t : l r a t s i c h d e r T a p i o l a - C h o r r ' t l n c i n c n t g e w t i l r n l i t . h e n
Scl iu l .htr ru u c incnl  int t : rnat ionalen \ ' 'er t retcr  t l t ls  Heinrat lands F innland

cnnv i cke l t .  Se in  i n t c rna t i 0nz i l c r  Ruh ln  ka tn  : r l s  Fo lge  des  P rc i scs  . 'S i lVe r "  Rose

BOwl , ,  i r n  BB( l -Wer tb$ve rb  , . Lc t  t he  Peop l c  S ing ' ' .  Sc i t  c l c r  ( i r unc lung  1961 i  i s t

i l r k k i  p t , h1 r , l a  dc r  D i r i gen t .  L )e r . cho r  ha t  r nch rc r c ' I i r u rnccn  qcmach r ,  u . a .  naCh

C lx r l l b r i t ann i t : n .  c l cn  Vc re  i n i q t cn  S taa t cn ,  de r  Sou '  j e t un ion  unc l  l apan

E r k k i P o h j o l a ( g c } l . 1 ! ) 3 1 ) i s t C ] h c { . d e s . M u s i k i n s t i t u t c s d e r S t a c l t E s p o t l ' E r h a t
: . r c6  zu  . l " " n  T , , * i L . , , . h r c r i t n  . .N {us i ca "  bc i gc t r ag t : n ,  < l i c  i ' r  f i nn i schen  Schu l t .  ' f  t

vct  lv t 'nc l t ' t  lver t lcn.

S c i t l g 6 ! ) s i r r g t T a r u V a l j a k k a r l r c l t r F i n n i s t h e n N a t i c l n ; r l t l p e r . . S i e - s t u d i e r t r : b e i
An t t i  Kosk ine . .  G " rak l 'N I , , ( ) r ! :  und  E r i r h  \ \ ' . : r ba  und  s r i t  i h ren  Konze r t -  un r l

i l1r , : .n. t f f r . r , .  1{)( j ' l  isr  s ie t ' ine intcrnat ional  gelr ; rgtc Singcr in '  c l i t  zus-: rn- tnr tn nt i t

z .U .  L , r i ch  l - c i nsc l o r f  .  An ta l  f ) o r z i t i . . j ^n  K renz  u r rd  Ra lac l  F ruhbeck  c l c  Bu rg "s  i t r

r le n l i i l i re ndt 'n N{usikst i ic l tern c lcr  Welt  gcrsungel l  hat
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Jo rma  Hynn inen  i s t  e i nc r  de r  l t t k : t r t n l t s t t n  l l nn i s t hc l l  S : i nge r '  Sc i n  Ruh rn  a l s

he  r vo r r : r { cndc r  L i ed in t c rp r c t  unc l  au l i r n l  r l t ' n t l i c  hc r .  r ' i c l se  i t i ge r  ( ) pe rns i ng , ' r  i s t

bc t r i i t . h t l i ch .  E r  r vu r r l c  c r s rn ra l s  b r z i ch te  r .  r r l s  e r '  1 ! ) 61 )  dcn  na t i ona le r ]  Gesanqswe t t -

bc t ve rb  i n  Lappecn ran ta  q ru ' z l t l t .  I r n  l i r l qenc l r l t . ) ah r  r vu r c l e  c r  an  d i c  F i nn i sche

Na t i ona lopc r  ve rp l l i ch t c t .  F l r  t r : r t  l t c i  r  i t ' l t ' l t  Konz t t ' t cn  i n  a l l e r  \ \ c l t  au l ,  sow i t -  r t n

< l cn  g ro { l en  C )pc rnh : i usc rn .  Se i t  dc rn  He rbs t  l ! }B ' l  i s t  c r  kuns t l c r i s t he r  I - e i t c r  r l t ' r

F  i nn i sche  n  Ope r .

Ral f  Goth6ni  u 'urde 1946 in Finnland geboren.  Er begann seine Viol instudien mit

d re i  I ah ren  und  se ine  K lay i e r s tud ien  rn i t  f un l  . l ah r cn l  sp i t e r  s t ud ie r t e  e r  be i

Tapani  Valsta an der Sibel ius-Akadernic.  bei  Dct lev Kr: rus in Deutschland uncl  bei

Er iv in L i isz l r j  in  dcr  Schn'c iz.  Er ddbut ier tc bci  den.Jyvi iskr . ' la-Festspie len 19t i7 und

i s t  heu te  a l s  Kammermus i ke  r ,  Beq l c i t e  r  und  So l i s t  seh r  ge f ) ' ag t .
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Dans  l c s : r nn t (es  1 -970 .  un  nouvcau  cou ran t  f i t  l en t cmen t  r na i s  s0 remen t  son  en t r6e
c lans  l a  l nus i c l ue ,  un  s t v l e  que  l ' on  a  d ' abo rd  appe l6  n6o - roman t i que .  I l  s ' es t
c l6r 'ekrppi  )  part i r  c le I 'extr0me musique sonorer tvpique de la f in des ann6es 60;  i l
cst  carat t t l r is6 par une nouvcl le inc l inat ion pour unc harmonie s impl i i i6e bas6e sur
Ies actorc ls par la i ts ,  par lb is m€rne un c la i r  retour )  Ia tonal i td.  En Fin lande, Aul is
Sal l inen cst  un repr6sentant  type de ce nouveau courant .

Sa l l i nen  es t  nd  cn  1935  e t  a  d tud id  i  l ' Acad6m ie  S ibe l i us  )  He l s i nk i  de  1955  i  60 :
ses profcsseurs c le composi t ion Iurent  Aarre Mer ikanto etJoonas Kokkonen. I I  lu t
lu i - rn0mc ensasd comme prolesseur i  l 'Acaddmie Sibel ius cn 1965 oi  i l  se partaee
c lepu i s  en t r c  I ' ense i snemenr .  t r o i s . j ou r s  pa r  sema ine ,  e t  l a  compos i t i on ,  l e  r es te  du
t t - - rnps:  i l  : r  rcgu des bourses dc I 'Etat  depuis de nombreuscs anndes.  De 1960 )  70,
i l  Iut  dgalemcnt Ie d i recteur de l 'Orchestre Symphonique de la Radio Fin landaise )
Hcls inki .  Sal l incn fut  c l 'abord v io loniste,  ce qui  se remarque )  Ia connaissance
qu' i l  rnani lestc dans son t ra i temcnt des cordes dans une longue s6r ic d ' t ruvrcs de
musique de charnbre.  I l  lu t  d 'abord connu surrout  pour sa musique de chambre
rnais,  dcpuis la f in dcs ann6es 60,  i l  a prdsent6 de la musique orchestra lc et  sa
prerni l re svmphonie gasna un premier pr ix  )  la comp6t i t ion que la v i l le  d 'Hels inki
l anqa  i r  l ' o ccas ion  dc  I ' i naueu ra t i on  de  l a  Ma i son  F in l and ia  cn  1972 .

Musique de Chambre no I  de Sal l inen lut  6cr i te en 1975 sur une commande dc
I 'O rchcs t r c  c l e  C lhan rb re  d 'He l s i nk i  e r  son  t i t r e  ( " no  1 " )  l a i s se  dd ' j )  en rend re  que  l a
piEcc dtai t  pens6e Stre la prerniEre d 'une sdr ie d 'cruvres.  El lc  est  6r igde d 'unc Iag, 'n
typique pour Sal l incn:  : ru ddbut,  i l  nous la i t  entrer  dans un champ sonore duquel
un mat6r ie l  th6mat ique se cr is ta l l ise de plus cn plus c la i rement.  Le d6r 'e loppement
prcnd un autre tournant.  le matdr ic l  thdniat ique disparai t  ) r  nouveau et ,  i r  la  l ln ,  i l
ne  r es t c  qu ' un  champ  sono re  semb lab l c  i  I ' i n i t i a l .

L; r  f i r rcc d 'Aul is  Sal l incn comme composi teur r6side. justement dans les crandes
l ignes ct  on:r  souvcnt  soul isn6 que son sens pour Ie pouls musical  peut  s implcrnent
0tre c l6cr i t  comnle 6tant  un h6r i taee de Sibel ius.  D'une certa ine laqon, son at t i tuc le
vis-)- r ' is  Ia rnusique peut  sembler un peu paradoxale:  d 'un c6td,  i l  rcconnai t  Ctrc
un  n6o - roman t i que  ma i s ,  d ' un  au t re  c6 td ,  i l  a  t endance  )  n i e r  I ' e x i s t ence  c l ' unc
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i n sp i r a t i on  r r r us i ca l e  :  i l  cons i c l i ' r t  l r l u t i r t  l a  r  o r r r pos i t i on  (  o rnn l c  t t r r  t r ava i l  l abo t  i t  t t r

c t n c v o i t p a s d e d i l l l i r t ' n ( c c n t r c l e  I a i t c l e  ( ( ) n ) l ) o s ( ' r s u r r o r l t t t t a t t c l t  t t t t ' l u i c l ' i L r i r t
" pou r  l e  p l a i s i r  de  l a  chosc " .  \ l a i s  l t ' pa r : r c l o r t  n  ( ' s t  l ) t u t - i { r ( ' 1 t as  s i  { r l t n r l  t ' r r  l i t t

c l e  co rnp te :  p l us i eu rs  md r r re  c l c  s t ' s  q ranc l s  l r r t i r l t l t c sscu rs  au  1 ! ) '  s r i c l c  on l  l r a r  a i i l t l

en  f a i t  p l us  )  l a  sueu r  t l c  l t u r  l i on t  r l u t  l r l t r  
" i t t sp i r l r t i r ; t l '  .

M u s i q u e d e C h a m b r e n o 2 p o u r  l l 0 t c a l r o s o l ( ) c l o r ( h c s t l t i t t o r t l c s ( 1 ! ) 7 5 . o p . 1 1 ) :
"cont inue unc sdr ie c lc cotnposi t ions cotrr rnt  nrdt" , t t t ' t  . \ lu . ; iqut  dt  L lnntbr t  no I  pour

orche: t re i  cnrde: .  , \ r [usfuue dt  Chantt r t 'na ]  d i l ] t ' re r lc  sol l  l l r t (d i ( rss( 'L l l  l )a l  sol l

ca rac tE re  p l us  d i ve r t i s san t .  t n0 rnc  bu r l t ' s r l ue .  La  rou l c t t r  t ona i t  1 re r son l t t ' l l t  c l t ' l a

I l r i t e a l t o r r e n l e n a I p l u s i e u r s s o l u t i o n s s o n ( ) r c s n o u r . l l e t ( t - n t l ( . r t l t t - r ' \ r t t t t t i , ' l l l t ' c
deux  a l t os  ou  c l eux  v i o l on t  c l l e s  cn  ga l l ) I l l e  s .  r i Lppe  l an t  un t '  t nazu rka )  l l  e  s t  l l o ss i l l i c
que  l a  compc l s i t i on .  )  ca r : se  c l e  s r . n  ca rac  t i ' r r .  so i t  unc  j ou r  t  l a ssde  (  o I I l l t t (  t l I t  q ( ' l l r t '

de  C leb rauchsn tus i k .  \ ' o k rn t i e r s .  ca r  l t  r no r t c : r u  cs t  ( o r l l pos t i  pou r  0 t t t ' u t i l i s t l

souven t .  I - ' t r : uv r c  es t  r l t l c l i t r c  i  ( i un i l l a  I  o t l  Bah r .

Qua t t r o  pe r  Qua t t r o  ( 19 t i + - t i 5 .  op .12 )  r e t r t  t ou t  s i r r t p l en ten t  t l i n  ( l u i r t r (

mouve rnen t s  pou r  qua t r c  i ns t r u rn rn t s  
' .  

i r  s : r r  o i r  hau tbo i s .  r ' i o l o r t .  r ' i o l o t t t e  l l t '  t ' t

c l avec in .  Su r  ce  d i sque .  l a  pz r r t i e  c l c  hau tbo i s  t s t . i o r . l i e  i r  I a  l l f f t e  -  l l f r t c  a l t o .

Pendan t  l a  compos i t i on  dc  cc  t 1 t ( ) r ( eau .  u r r  c l 6 r ' e I oppe rnen t  a i  d0  (o l l l l l l c l ] ( c r  c I )

m( ) i ,  d6 r ' e l oppemen t  qu i  r r r r n : r  p l us  t a rd  i  l ' d l a re i ssemen t  dc  l a  pensdc  ha r l l l on i q t t ,

de  I ' a cco rd  pa r l a i t  j u squ 'au  c l us te t ' .  I l  se r l t b l t  s i r np le  e t  l ac i l c  au jou l c l  h t r i  de

cons ta te r  cc l a  r na i s ,  env i sagean t  l t : s  t cnc l ; r nces  s t v l i s t i qucs  qu i  p t ' t ( c k rn t i t l a i cn t ; t L t

d6bu t  des  anne<es  60 .  c  cs t  d i l } i : r cn t .  L : r cco rd  pa r l a i t  6 t a i t  a l o l ' s  v ra i r ncn t  c l uc l c l ue

chose  que  I ' on  deva i t  " r cc l t <couv r i r " .  U r t  s i gne  du  "nouveau "  es t  l c s  i t t co r r l s

par la i ts  de Quatt ra.  pour la prerni i rc  l i r is  apr is Ina p6r iode : r t ( )nale .  En c l t rp i t  r le

ce la ,  r na  pens6e  I i ne<a i re  cs t  en (o re  t t ' i s  i t t t po r t a l t t e  ( p : r r e ren lp l c  l e  c i i a l oq r : c  en t l c

lc  y io lon et  le y ig lonccl le au dt lbut  c les plerr t iet  et  c lerni t ' r  I r rouvctr tcnts) .  f )aIrs

Quatt ro per Quatt ro,  i l  se t r ' , ,urL cn(()ru un t | r i i r  c lu i  : rpparai t  ptobablctncnt  t l : rns

presque rourcs [ res ( f , ]uvre s u l t r<r ieures:  un certzt in t ra i tetncnt  past ich(1 c l t 's  tnot i ts  c l t '

I ' reuvre,  les r .ar iat ions c lc ceux-c i  c lans c lcs sn' les c ie ternps : rnt  iens (c la l ls  Qrra11ro.
par exernple.  "basso cont in l  t ' r r . rp lo i  < lu v io loncel le ct  t lu  c lavcci t l ) .  "



Dans sa Chaconne, Sal l inen est  aussi  lo in des tcxtcs de cant iqucs ct  de la
pr id icat ion re l ig icuse que J.S.  Bach dans son prdlude et . fugue BWV546. Sous la
musique exprcssivc se cache une gamrne chromat ique dc douze tons de f )  )  Ia.
Sal l inen rnai t r ise la technique d '6cr i re de la musique sur un thEme aussi  stc<r iotvpi
ct  son cravon v i r tuosc s 'enivre des possib i l i t6s <1'expression et  de drarnat ique -

sans pour cela d6r ' ier  du thEme. Est-ce n6o-romant ique?
Le cvcle Quatre chansons de rAue sur des textes dc Paavo Haavikko, cornrnandd

par T:rru \ /a l jakka et  achev6 en 1973, fourni t  le matdr ie l  in i t ia l  de l 'op6.ra Le
Caualier. Homme.fail du rire est le faux tdmoiqnage de la f'emme du cavalier au
procis,  a lors que i l  n ' ) ,a pas de couranl  renlerme les protestat ions dc la l 'emme dans
sa  ddpos i t i on  au r  ass i scs .

Simppeli Simme ja hamppari Hamme, nommd ainsi ir Ia mdmoire de Poju, le
t h i e n  t l e  r h a s s c  r l u , , , - p r . i t , r r .  r c f l i t e  u n  v i l  e o i l t  d c  l ' a v e n t u r c  e t  u n  r h a g r i n
v i r i l .

L 'Ensemble de Chambre de Stockholm lut  lbnd6 au pr intemps de 1973; les t ro is
quarts environ de sers mcmbrcs proviennent de I 'Orchestre Phi lharmonique de
S tockho lm  e t  l e  r es te ,  de  l 'O rches t re  de  l a  Cou r  Rova le .  Au  ddbu t ,  I ' ensemb le
travai l la i t  sporadiqucment et  surtout  pour le p la is i r  de la chose mais,  avec Ie ternps,
les engascmcnts se sont  mul t ip l ids:  on a. ioud de nombrcux concerts dans la r is ion
dc Stockholnr  et  la i t  p lusicurs tourn6es en province dont  une de concert  ct  d 'opdra
avcc  l 'Opd ra  de  No r r l and .

Jan -O lav  Wed in  es t  l e  d i r ec t cu r  a r t i s t i que  de  l 'Ensemb le  d 'Oska rshamn  c r  son
chc l ' depu i s  1982 .  De  1969  a  1984 ,  i l  d t a i t  v i o l on i s t e  )  I 'O rches t re  Ph i l ha rmon iqu r
c le Stockholrr i .  Au c l6but  des anndcs 70.  i l  tbnda l 'Ensernble de Chambre de
S tockho l r n  qu ' i l  d i r i eea . j usqu 'en  1979 .  I l  c s t  auss i  l e  I bnda teu r  de  l a  S in l on ie t t a  de
S tockho l r n .  I l  a  d td  un  che f  i nv i t 6  app r6c id  en  Subde  e t  )  l ' 6 t r anse r .  I l  a  en rcc i s r16
su r  12  au t r cs  d i sques  B IS .

Okko Kamu (n6 cn 1946) 6tudia e I 'Acaddmie Sibcl ius et  cornmenqa sa carr i ! re en
occupan t  un  ce r t a i n  no rnb re  de  pos i t i ons  impo r tan tes  en  t an t  que  v i o l on i s t e .  I l
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c ( ) r n rneng : l  )  d i r i gc r  )  l 'Opd ra  N : i t i ona l  F i n l anc la i s  cn  1968  e t ,  peu  do  t cmps : rp r i s .

i l  1u t  no rn rn6  c :he l  c l ' o r chcs t re  i nv i t e l  )  J ' ( ) p i r a  Rova l  dc  S tockho l r n .  Le  cL rncou rs

Ka ra jan  pou r  t he l , s  c l ' o r t : hes t r c .  r econnu  i n t c rna t i ona le rncn t .  c1u 'Okko  Ka t t l t t

r empo r t : r  )  Be r l i n  t : n  1969 ,  l i r t  c l ' unc  i t r r p r t r l an t c  ddc i s i ve  dans  l a  cz r r r i i r e  du . j eunc

homrne  c l c  23  ans .  S : i  v i c t o i r e  t < r ' e i l l a  l i n t d r0 t  c l ans  l e  r nondc  en t i e r  e t  f u t  su t v t c

c l ' i n r . i t a t i ons  )  pa ra i t r c  ( on rme  che {  r l ' o r ches t r c  i n t i t t <  dans  I es  p l us  g rands  cen l r es

de  mus i c l ue .  Okko  K : r r nu  z i  6ga le tnen t  cn r t : q i s t r d  su r  7  au t res  d i squcs  B IS .

Gun i l l a  von  Bah r  es t  r z t p i dcmen t  c l ev t : t t uc  une  des  l l 0 t i s t es  l es  p l us  fm inen tes  du

Nord .  E l l t :  es t  nde  cn  19 ' 11  e t  a  t i t uc l i t <  i t t r  conse rva to i r e  de  rnus ique  de  S tockho lm .

aprEs c luor c l lc  i i  . jour i  penclant  t  inr l  ans c lans plusieurs des orchcst t 'cs les p lus

impo r tan t s  c l e  Su i c l c .  E l l t '  s r  cuns . r ,  r c  t t t a i n t cnan t  exc l us i ve  n l en t  aux  cx i gean tes

tAches t l 'une sol is tc.  F l l le  tnai t r isc ( ' i ' r t i i ' rerncnt  Ie rdpcrto i re c lassique et .  ces

derniFres anndes.  e l le a. joucl  c le p lus en plus c le rnusique contemporaine.  El le a rcr

l c  s rand  avan taqc  d ' 3 t r e  une  dcs  ra r cs  f l t l t i s t c s  qu i  . j ouen t  auss i  b i en  des  qua t re

1 l f f t es ,  du  p i ccok ;  )  I a  l l 0 t e  bassc .  l ' l u s  c l e  v i ng t - c i nq  compos i t eu rs  on t  6c r i t  un  r o ta l

de  p l us  de ' 15  < ruv res  spdc ia l c l nen t  pou r  c l l c ,  pa rm i  quo i  sep t  ( once r t os  pou r  l 1 r i t e .

E l l e  a  6sa le rnen t  cn reg i s t r d  su r  26  a l t t r es  d i sques  B IS .

A r i  Ange rvo  (1944 -  )  a  i t uc l i 6  l e  v i o l on  avec  Onn i  S t rhonen  )  I ' Acaddm ie  S ibe l i us

et  avec Endre Wolf  i  Stockholrn.  I l  a t<galement dtudi6 la d i rect ion d 'orchcstre i

l ' Acac l6m ie  S ibe l i us .  I l  e s t  l e  p r cm ic r  v i o l on  de  l ' o r ches t re  de  l 'Op6 ra  Na t i ona r l

F i n l anda i s  c t  un  rnembre  de  l 'O rchcs t re  de  Chambre  d 'He l s i nk i :  i l  { a i t  6ga lemen t

part ie dc l : r  music luc dc charnbre ct . iouc (o lnrne sol is te avec des orchestres,  I l  cst

aussi  prof 'esseur de v io lon )  I 'Acaddrnic Sibel ius.

Veikko H6yle (1935- )  a dtudic< avec Yr. io Sel in )  I 'Acaddmie Sibel ius et  ave( '

And rd  Nava r ra  ) i  Pa r i s .  I I  es t  l c  v i o l once l l c  so l o  de  I 'O rches t re  de  l 'Opd ra  Na t i ona l

Fin landais depuis 1963 et  rempl i t  les mdmes l i rnct ions )  l 'Orchestre de Charnbre

d 'He l s i nk i .  I l  f a i t  c l es  appa r i t i ons  (on tn t c  so l i s t e  dans  des  concc r t s  de  mus ique  de

chambre  e t  : r l e c  o r ches t r c ;  i l  e s t  6ga len t t n t  a t : t i l ' c omme p ro f csseu r '



Eva Nordwal l  (nt le en 1944 cn Tchdcoslovzrquic)  a 6tudi6: iu Clonservatoi re de
l l r no  avan t  c l e  s ' d t ab l i r  cn  Subde .  E l l e r  t r ava i l l a  l e  p i ano  ave t :  S t i na  Sunde l l  e t  l e
c l avc t : i n  avc t  M : r r s i t  Theo re l l  i r  l ' E to l e  Sup6 r i eu re  dc  Mus iquc  dc  S tockho lm .
Ap rds  scs  d t ( bu t s  en  1972 ,  e l l e  a  l a i t  des  en rcs i s t r emen ts  pou r  l a  r ac l i o  e t  l a
I t< l6r ' is ion et  a ckrnnd c lcs concerts en Sudde et  sur lc  cont inent  inc luant  dt :
t tornl ) r rust 's  crd:r t ions dc n<luvel les (Euvres pour c lavecin.

Nd  cn  1 t ) 1 ]7 ,  Fo l ke  Fo rsman  a  d tud id  I ' o rgue  avec  Enz io  Fo rsb lo rn ,  Lu ig i
l r r t l i r t ando ' l hg l i av i n i  e t  M i chae l  Schne ide r .  Dcpu i s  ses  ddbu t s  )  Hc l s rnk i ,  Fo l ke
l iorsrnan ; r  c f t rnnd c lcs conccrts non seulement en Fin lande rnais encore dans les
pavs  s i an t l i naves  e t  su r  l c  t : on t i nen t .  I l  cnsc i gne  I ' o r sue  )  I ' Acad6 rn ie  S ibe l i us  c t
touchc l 'orsue c le I ' t le l isc sut ickr ise Olaus Petr i  )  Hels inki .  I l  fa i t  aussi  de la i : r i r iquc
rnu s i r ' : r lc .

Le chaur d 'enfants Tapiola fut  f t rndd par Erkki  Poh. jo la en 1963. Apr is avoir
obtrnu des rdsul tats dc prenr ibre t : lasse c lans des cornp6t i t ions I in landaises ct
i n t t ' r na t i ona les  ( l t :  r ' hmur  gagna  pa r  exemp le  The  S i l ve r  Rose  Bow l  qu i  l u t  I e
p r c rn i e r  p r i x  c l c  l a  compd t i t i on  c l e  l a  BBC " l - c t  t he  Peop le  S ing "  cn  i 971 ) .  l c
ch t ru r  passa  ( l e  s t 2 i t u l  c l c  pc t i t  ch t r u r  d ' 6co le  )  c c l u i  d ' a rnbassadeu r  i n t e rna t i ona l
r lc  la nrusir luc I ln lancla ise.  Le chcrur a donnt l  dcs concerts aur Etats-LInis,  crr
Angk' t t ' r re .  Union Sovi6t ique,  I )o lognc.  Suissc,  F rance ,  c lans Ies pavs sr :an<l inavcs
t ' t  : r u  . Japon .
l , e  che  l  < l u  r ' [ rmu r ,  E r kk i  Poh jo l a  ( 1931 -  )  l a i t  pa r t i c  c l ' une  I am i l l e  l l n l anda i se  b i en
(  onnL le  d t '  r nus i c i cns .  I l  n c  co rn rnenga  pas  son  cn t ra i neme  n t  r nus i ca l  avan t  de
s ' i t r e  c l ua l i f i 6  ( o rnn re  p ro fesseu r .  I l . j ouc  du  p i ano  e t  c i c  l ' a l t o  e t  a  I a i t  de  l a  mus ique
t l t '  t  h: r rnbrc r lans l t :  Quatuor Poh. jo la avcc sa soeur et  scs f idres.  Erkki  Pohjola est  lc
t l i rectcul  de l ' { t  o le c l r :  rnusiquc d 'Espoo. Ar. 'ec un col lFguc,  i l  a produi t  une sdr ie de
t t runucls t le rnusic lue (Musica) pour usase c lans Ies 6coles l in landaises.

Ta ru  Va l j akka  chan te : r vec  l 'Op i r a  Na t i ona l  F i n l anda i s  dcpu i s  1969 .  Ses
plol i 'sst 'urs t i r rent  Ant t i  Koskincn,  ( ]erald Moorc er  Er ik Wcrba.  Depuis ses
i l dbu t s  c l e  ( oncc r t  e t  d ' op t r r a  ( 1964 ) ,  e l l e  a  6 t i  t rEs  en  demande :  e l l e  a  t r ava i l l d
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Dar tou t  c l ans  l e  monc le  avec ,  cn t r e  au t res .  [ , r i t h  Le insd t - r r l ,  An ta l  Do r i i t i . . J z rn

k renz  e t  Ra fae l  F r i i hbcck  c l e  Bu rsos  ( l c t i es t  son  sc tond  d i squc  B IS '

Jo rma  Hynn inen  es t  au jou rd ' hu i  un  c l es  ch : rn teu rs  l l n l anc la i s  l es  p l us  connus  ( ' n

F in l ande  comme )  l ' 6 t r ange r .  I I  l u t  sa l u i  i n t e rna t i ona len l cn t  con lme  un  d r r r r l t  n t

chan t cu r  de  l i cde r  e t  un  i n t e rp r i t e  r c t t t a r c l uab le  c t  un i ve r se l  de  r6 l cs  d ' t l pd ra .  I l

s ' a t t i r a  I ' a t t en t i on  du  pub l i c  en  gagnan t  l c  ( l oncou rs  Na t i ona l  dc  C lhan t  r l e

Lappeenranta en 1969 ct  par son engagcment col l ln lc  bary ' ton )  I 'Op6ra Nat ion:r l

F i n l i nda i s  I ' ann6e  su i van re .  I l  a  pa r t i c iP {  i  no rnb re  dc  conce r t s  pa r t ou t  dans  l c

monde  e t  se  p rodu i s i t  comme i nv i t 6  dans  l t s  p l us  cd lbb res  opd ras  c l u  monde .  I l  es t

le c l i recteur de I 'C)pcira Fin landais depuis 1984 et  a 6galement ( rnregistrd sur b

au t res  d i sques  B IS .

Ral f  Goth6ni  est  n6 en Fin landc en 1946. I l  a commencd iL apprendre le Vio lon )

l , age  de  r r o i s  ans  c r  l e  p i ano ,  ) r  c i nq .  I l  d t uc l i a  l e  p i ano  h  l ' Acad6m ie  S ibe l i us  avec

Tapani  Valsta,  cn Al lemagne F6d6rale ar .ec Det lcv Kraus et  en Suisse avec Ef \ \ in

Ldszl6.  I l  f i t  ses d6buts avec orchestrc )  l 'Aee de 17 ans et  ses d6buts o l l lc ie ls au

fes t i va l  de . Jvvdskv l i  en  1967 .  Dcpu i s .  i l  c l onne  des  r i c i r a l s  dc  p i ano ,  t l c s  t once r t s

ur. .  or .h. i i . "  et  {a i t  de la musique de chambre en plus d 'accompaQncr r les

chanteurs cn Fin lande et  I  l '6 t ranger- .  I l  apparai t  sur  4 autres c l isques BIS.



E Vintern var hird
(Ro Carpelan)
Det  Ihnns  in te  n rvckc t  a t t  ge  e t  inderna.
Mor  v indc  upp och ned p i  b rod l idan.
Andcrna kv ik te  och  l i ) r t l i i l l  m issno jda .
\ /a t tne t  var  svar t  o th  snar t  f ros  de t  t i l l .

\ ' ' i n te rn  var  h i rd .  r ' i n te rn  var  h i rd .
Ot :ks i  penuarn : r  1 r ' i ) s  innc  p i r  banken.
Lr ) rc lagskv i l l cn  ku  nc le  f  i l as
b : r ra  varannan l i i rdaq.

t r a< , ,  7 t t ) 7 . t 1 )+> f r f r
a  \  r ) r  -  \  L ) .

+ J r.4' , :  l l ,  Hir i-C []{  r) ,
h , t  A h . = h , ,  t :  ) )  t \ <  t ' a  b ,
r ,  3 '+ ,  ! ,  : ' -P ,  H. l : i i r . , t

Nel j i  laulua unesta
(Paato Haaikko)

f  I .  Unesta tehty mies
H: in tu lee uncssa uncsta tchr l  r r r rcs.
H i n  t u l t l  r i l l l J  u r r t  n  k a u l t a  j a  s r  l n

l i i a n . j u l r n a a .
H i i :nen on  ky l rn i i ,  h i inen  on  ik iv i ,
h i in  c i  tu le  pvv tami i l le ,
c ik i i  mene p \ ' \ ' ta ime l l i i .
h r i n  e i  p u h u  p u h u t t a m a l l a .
h i n  e i  n u k u  n u k u t t a r r a l l a .
H: inen on  ky l rn r i ,  h i i r ren  on  ik t i r ' : i .
M in i i  en  - r 'o i  k i i ske  z i  po is  rn ics t r i  joka  on

k u o l l u t .
M i t i i  m in i i  t ccn  rn iehe l le  . joka  tu lee  unessa?
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The Winter was ffard (1'30)
(Bo Carpelan)
There  wasn ' t  much lb r  the  ducks .
Mother  tu rned thc  b readb in  ups ide  dox 'n .
The ducks  quacked and seemed d issa t is f ied
The water  was b lack  and i t  soon r roze .

The w in te r  was  hard .  the  w in te r  was  hard .
Even money was l rozen in  the  bank .
Saturdav  even inq  cou ld  on ly  be  ce lebra ted
Everv  o ther  Saturdav .

Sakura (Japanese folk song)(1'26)
Cher ry  bkrssom,  cher rv  b lossom,
Every one looks against the March sky.
I s  i t  m i s t ,  i s  i t  a  c l o u d ?
I n  r h e  a i r  $ e  s e n s c  a . u b r l e  p e r f u m e .
Come,  come,  le t  us  go  ou ts ide
And en joy  the  cher rv  b lossom.

Four Dream Songs (13 '15)
(Paaao Haauikko, tr- Philip Binham)

Man made f rom S leep (2 '30)
He comes in sleep man made from sleep.
He comes to  me a t  n igh t  in  s leep and i t  i s

far too cruel.
He is  so  co ld ,  he  is  so  fu l l  o f  sor row,
He does  no t  come whcn I  te l l  h im,
H .  d u e s  n u t  g o  u h e n  I  r e l l  h i m .
He does  no t  speak  when I  te l l  h im 'Speak! '

He does  no t  s leep when I  te l l  h im 'S leep! '

He is  so  co ld ,  he  is  so  fu l l  o t  sor row.
I  cannot  te l l  h im 'Leave me nowl '  th is  man

who is  dead,  i s  dead.
Ah,  what  sha l l  I  do  when my man comes a1

n igh t  in  s leep?



E II.  Kehtolaulu kuol leel le
ratsumiehelle
Nukkuu se  n) ' t  nukut tamat ta .
nukkuu un ta  n ikemi t t : i .

E i  s i t i  un i  her i t i i ,  c i  hcvonen,  c i  kun inqas

e i  n a i n e n ,  e i  p e l k o ,

e i  s i ta  un i  hcra td ,  e i  unessa n : ih tv  heronen

e i  unessa kun ingas ,  c i  uncn na inen c ik l i

pe lko .

Hevoncnk in  heng i ih t i i v i  matkan p i tk i in

. juos t  uan sa ,
r a u t e n e n k i n  r a u k r n . r  t  k ,  . i i l r - i n a r r

l y6 t ; ' i h in ,
vc tonenk in  v ie r ih t i v i . jocn  po lVen

kiytyiihiin,
tu lonenk in  tu ikah tav i  v i in  p i tkan

pa le t tuahan.

E l lL On kolme unta sisikki in
On kolme unta sis: ikki in.
on ko lme unta  s is : i kk i in .  s isAkk i in  .

sy l i kkz i in .
Unessa unes ta  teh tv  na incn  nukkuu

pehrned,s t i ,  pchmei is t i ,
l a p s i  n u k k u u  n a i : r ' n .  s i s i l l i  ' r  n t r  t n i i t o n .

svn tvm: i ton ,  n : i kec  un tz r .
K o l m e  u n t r  . i s J k k i i i n .  s v l i k k . i i n .

N{ i t i i  un i  ta rko i t taa?
N4inun t r i v tyv  ndhd i  un ta .

rn inun t i , v tvv  svn t r '1  . ja  kuo l la .

Kuka n i in  kd .sk i  sanoa?
[ , i  kukaan.  e i  kukaan.  i t se  p i l i  keks id .

i t se  p i t i  sanoa.

Cradle Song for  a Dead
Horseman  (2 ' 47 )
He  s l ecps .  he  s l ceps  u ' i t hou t  u r54 ing .
H l  r .  . l r ' r l r i r r e  r r i t h l u r  d t t  a t r r i n q .
\o  c l r t 'a rn ing  rv i i l  : r l vak t :n  h i rn .  no  horse  .

n o  k i n q .  n o  u ' o m a n .  n o  l i ' a r .

Nr i  c l rear r inq  r r i l l  a rvaken h i rn .  no  horse

t h a l  h e  s c e s  i n  h i s  d r c a r n .  n o  k i n g  t h a t

i  o t r re  s  in  h is  c l rcam.  no  d tea t l  wor l ta r t

a n c l  n o  1 e a r .
F - r ' e n  h o r s e s  n h e n  t h e r ' r e  \ ! c a r v  s t o p  t o

b r c a k  t h e i r . j o u r n e r ' .
\ Ien  o l  i ron  u ,earv : r l so  u 'hen thc  sur r r r )c r

hav  is  heavr ' .

Anc l  the  u  a te r  keeps  on  l lo t  ing  in  thc

r i l c r  t w i s t i n g .  t u r n i n g
. . \nd  the  l i re  on lv  f l i ckcrs  u  hen i t  bur r ts

t h r o u g h  t h e  l o n e  n i g h t .

3  D r e a m s  E a c h  W i t h i n  E a c h  ( 4 ' 0 1 )

Three drcams there  are  each u  i th in  each.
Thrcc  dreams there  are  e  ach  w i th in  e : rch .

r v i t h i n  e a c h .  i n s i c l e  e a c h .
I r t  a  d ream.  m: rdc  l l ' o rn  ( l rea ln .  \ \ ' o rnan

s leeps ,  s leep ing  s \ \ 'ee t l \ ' .  so l t l r ' .  s lee t l r ' .
Babv  in  the  \ \ 'oman.  s leep in  her  rvomb s t i l l

r rnborn  babv .  uho sees  thc  c l rcanr .
Dreanrs  there  are  e : rc  h  ins ic le  ear 'h .  u  i th i r r

e l t t  h .
' l ' e l l  

the  nrcan ing  o l  thesc  c i re : r r rs .

I  rnus t  d rcarn .  I  I ) r \ rs t .  r rus t  ( l re i l l r l .

I  r r rus t  be  born  and n)us t  d ic

\ \ 'ho  has  to lc l  vou  to  te l l  i t  thus l '

\ o - o n e .  n o - o n e ,  i t  u a s  I  r h o  I t t t t s t  c l c c i c l e .

i t  u a s  I  u h o  h a c l  t o  t c l l .



@ IV. Ei miki i i in virta There is no Stream (3'45)
Mut ta  cn  t i cc l i i ,  e i  s i t r i  ehdr  kuunne l la  kun I  do  no t  knon ' ,  where  can you f ind  t ime to

rn ics  puhuu.  l i s tcn  when a  man speaks ,
odot taa  va in  rn i t i  h in  e i  koskaan sano,  On ly  wa i t  lb r  sorne th ine  tha t  hc  never  w i l l

s a y ,
e  i  n r i k i i i i n  v i r t i r  o le  n i in  nopea ku in  e l im i ,  There  is  no  s t rearn  tha t . journcvs  so  swi f t l y

as  l i l e  i t se l f ,
on  i l ta  kun eh t i i . joen  y l i t sc .  'T is  

even ing  when vou have c rossed the
r lver .

Mi (en  na incn  vo is i  kysv i ,  kvse l l i i ,  How can wornan!  how can she ask  h im,
keskev t t ; i : i r .  ques t ion  h im,  speak  to  h im,

na incn  uncs ta  teh tv .  l ihas ta . joka  on  Woman,  woman made l rom s leep,  made o l
makcaa,  l lesh  tha t  i s  sn 'ee t  as  a  d ream,

h : im i i r i s t i i  kehr i i t t v ,  v i rnmatus t i ,  Who is  spun f iom darkncss ,  fu r ious ly ,
v i rn rna tus t i .  k i i rees t i ,  k i i rees t i .  fu r ious ly ,  has t i l y ,  has t i l v ,

e t ta  hen o l i s i  va l rn is  kun unessa tu lce  So tha t  she  w, i l l  be  there  ready  when he
rn ics ,  comes ln  her  d ream,

unessa tu lee  mies  oks is ta  kvhat tv .  When in  her  d ream he comes,  in  her
dre am he comes drawn from the
branches,

tuu lcs ta  koot tu ,  tuu les ta  kootu ,  nopeast i  F rom the  w ind  ea thered,  f rom the  w ind
ku lkeva.  ku lkeva.  ga thered,  sw i f i l y ,  su ' i l i l y  mov ing ,

mov lng .
E i  mik i i in  v i r ta  o le  n i in  nopra  There  is  no  s t ream tha t . journevs  so

ku in  e l r i rn i i .  sw i f t l v  as  l i l e  i t se l f .
On i l ta  kun eh t i i . joen  y l i t se  .  'T is  even ing  when vou have c rossed the

r l  ve  r .
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E Simppel i  S imme ja
Hamppari Hamme
(Paan Haauikko)

S imppe l i  S imme . fa  Hamppar i  Hamme

kaks in  ku lkevat ,
o l i  matka  he i l la  t ies  minne

vapaana ku lkea ta ivaan a l la

Hc i l '  yh te inen ha lu  o l i  kes i  ta ikka  ha l la .

Kun kaver i t  ka tsovat  t i v t taa  kuuta

tekee S i rnmcn rn ie l i  puna is ta  naura laa

s u u t a
vaan to inen on  Hamrncn mie l i

lo  r i ippuu k ie l i
kun  muis taa  maukasta  luu ta .

S imppe l i  S imme ja  Hamppar i  Hamme

yhz ik i  ku lkn 'a t?  . ja  jos ,  n i in  minnc?

Ni in ,  e r i la is iks i  hc id i t  on  luo tu

mvos e lonp i i v i : i  ko i ra l le  n iukemmin  suotu

K u n  t a i r  a s  k c r r a n  h a r m a a n a  s a t o i

S imme Hammel le  ka lmis ton  kupee l le

kuopan ka ivo i

. ja  kurnmul le  k iv i i  la to i .

Vaan jos  S immcn tapaat  ja  kysv t :
"Matka  Hammen minne i " '  hdn  sormel la

ta ivas ta
n iy t t i : i . j a  sanoo:  "S inne " .

Simple Simme and Homeless
Hamme (4 '21)
( Paato Haaukko)

S inrp le  S imrr tc  and Homeless  Har rme

Cio  rsa lk ine  together ;
' l ' he i r . journev  

was . jus t  wherever ,

Roarn ing  l rcc lv  under  the  skv .

A  r , , r n m u n  i n ,  l i n a t i o n  -  h e  i t  . u m m e r  , , t

l r o s t .

When these compan ions  see the  lu l l  moon

Simmc l i kes  to  pu l l  a  red  laugh inq  face  ;

But  H: rmmc 's  idea is  qu i te  another ,

And h is  tongue hangs ou t

As  he  rc rnembers  a . ju ic l '  bonc .

S imple  S imme and Homeless  Hammc.

Are  thev  u 'a lk ing  s t i l l ?  I f  so ,  then rvhere?

So norv  thev  have par ted  in  d i f fe ren t

d i r e c t i o n s .
Evcn the  davs  o l  a  dog are  gran ted  tn

l im i ted  nurnber .

Once on  a  g rcy  ra iny  day ,

S immc dug a  ho le  fo r  Harnme b ,v  the  s ide

of  the  graveyard
And se t  up  a  s tone on  the  mound.

But  i f  vou  rneet  S imme and ask  h im:

"Which  n 'av  d id  Hamme go?"  he  po in ts

tosards  heaven w i th  a  f inger

Anc l  savs  "That  wav" .



INSTRUMENTARIUM
@ Guni l la von Bahr:  Al to Flute by Werner Wetzel ,  Ber l in

E  Gun i l l a  von  Bah r :  F l u te  by  Aug .  R i ch .  Hammig ,  Ma rkneuk i r chen ,  GDR.
Al to Flute by Werner Wetzel ,  Ber l in
Ar i  Anservo:  Vio l in by Vincenzo Panorma, London, lBth C. Bow by A.
R i chaume .  Pa r i s
Veikko Hol , l i i :  Cel lo by Vincenzo Ruger,  Cremona 1706. Bow by Risto
Va in i o .  He l s i nk i

_ Eva Nordwal l :  Harpsichord by Neupert  "Vivald i" ,  Nuremberg 1972

[J Folke Forsrnan:  The 1967 OIol 'Hammarberg organ of  the Olaus Petr i
Church,  Hels inki .  Case and voic ing:  Ni ls  Hammarberg.  Speci f icat ion:  AI f
L inder and Folke Forsrrran.





S A L L I N E N ,  A u l i s  ( b .  1 e 3 5 )

l i l  Kamar imusi ikk i  I  ( ( )hanrbcr  Music I ) ,  Op.38 (1975)1t ' ,vr r :1 12 '54
Stockholm Chamber Ensemble t'onducttd hyJan-Olaa Wedin

i r l  Kamar imus i i kk i  I I  (Oha r r rbc r  Mus i c  I I ) ,  Op .41  (1976 )  1 ru rc1  12 '24
l i r l  r r l l o  l l r r t t  i r r r r l  s l l i n q  ( ) r ' (  l r ( ' s l l i l

Ounilla uon lkthr, allo f lult; Stockholm Chamber Ensemble
nnducted bv Okko Kamu

r  O u a t t r o  p c r  O u a t t r o ,  O p . 1 2  ( 1 ! ) 6 4 - 6 5 )  l r u r c ;  1 7 ' 1 3
Gunil la utn l lahr, . l lutt /alto. l lurt ' ;  Ari  Anseruo, t , iol in;
lf ikko Hiiylti, ttllo; I)ua Norduall, harp.rihord

I  t  l  C l l aco t t t t c  I ( ) r  ( ) r ' q i u l  ( / . i r : r r )  6 ' 15

F'olkt F'orsntan plafitt.g lht oryan ol tht Olau.t Ptlri Church, Hel.tinki

l t t  \ r i n t c r n  v a r  h i r d  ( t c x t :  1 3 .  ( l : r r ' p t ' l : r n )  l t i r : r r )  l ' 3 0

l -  S o k . , . t  l t t r t : t l i r r l i t i o r r l r l ) 1 u z s )  l ' 2 6
'I'apiolu 

Childrcn's Choir tonrlutttrl hy' Erkki Poh.iola

Ncl . j r i  lau lua  une s ta  ( l "o t r l  l ) r ' t ' a r r r  Sor rqs)  1 / . ; , . " '1  13 '75
( l (  \ l :  l ) i r i l \ o  I  I r r ; i r  i k k o )

i ;  l .  U r r c s t a  t c h t v  n r i c s  1 \ l : r r r  n r i r r l t '  I l o r r  S l t ' t ' P )  2 ' 3 0
I t  I I .  Kc l r t o l a r . r l u  kuo l l c c l l c  r a t sum ich i l l c  2 ' 17

1 (  l r r r r l l l  S r r r r q  l i r r  ; r  l ) t  i r r l  l l o l s c n r i r r r )

L ' ,  I I l . O n k o l n r c r . r n t a s i s : i k k i i n ( ' l ' l u t ' r ' l ) r ' t ' l r r r s t ' a t l r u i t l t i n c a t l t )  4 ' 0 1

' r i r l  t t ' .  E i  n r i k : i : i n  v i r t a  (  l ' l r c r l  i s  r r r  S l l t l r r r )  3 ' 4 5
' lhnt  

la l jakka.  suf t r r t t ru;  Ral f  Goth6ni ,  ptano

L ' t  S imppc l i  S i rnme j : r  hamppar i  Hamme 1r i . " ' .1  4 '27
( S i r r r p l t '  S i r t u t t t '  : r n c l  H o r r r t ' l t ' s s  H t r r r l r r t ' ) 1 r t ' r l :  I ) : r : r r o  H l r : r r  i k k o )

.Jonna Hltnninen, ltur ilortt. Rall' Gothtini, piano


