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B ncropumn pycckou Kynbtypbl nma Mwuxawuna
AnekceeBnya KysmuHa (1872-1936) ocTaHeT-
CA, Npexae BCero, Kak Mma KpyrnHeuwero rnoaTa
XX BeKa, B CBOEM MO3TUYECKOM TBOpPYECTBE BO
MHOrom onpegenvsLlero nyTm pycckoro mogep-
HM3Ma. /I, HecmMoTpA Ha TO, YTO Ha AOJiIrne rofbl
Ky3MuHa nocTurio 3abBeHne, KOCHyBLUeeCA CTOJb
MHOTX BblAaloLWMXCcA MacTepPOB B COBETCKYHO 3MO-
XY, €r0 NO3TUYECKUA aBTOPUTET OblN1 BbICOK U B TE
rofbl, Korga ero no33usa Obinia ManofgoCTyrnHa A
yutatenen. Tenepb CTaHOBUTCA OYEBUAHbIM, YTO
ONA PYCCKOWM KyJSbTYpPbl OY€Hb BaXKHbIMU Obinn ”
LpYyrue CTOPOHbI ero TajslaHTa: ero nposa, nepeBo-
[bl, @ TaKXXe My3blKaJlbHble COYNHEHUA.

Mwunxann Ky3smuH pogunca B fApocnasrne, HO
BCKOpe cembA nepeexana B CapartoB. [eTcTBO
Obyayuwlero nucatena npowno B KUBOMUCHOM
BOJIXKCKOM Kpae. Pycckum cemenHbin ObIT € ero na-
TPpUapxanbHOCTbIO, CMeHa BpeMeH rofga, ¢ X Heno-
BTOPYMbIM O4apOBaHMeM, B COUYEeTaHUW C NepBbiMir
APKUMIN BrneYvyatneHnaAMr OT MNPOYUTAHHDBIX KHUT
(B TOM ynciie N Ha MHOCTPAHHbIX A3blKax) U YCIbl-
LWAHHbIX My3blKaJibHbIX MPOU3BEAEHUN, MOXHO
CKa3aTb, Nernym B OCHOBY mMupoBocnpuAatua Kys-
MUHa. bonee T0ro, geTckme BOCNOMUHAHWA Ha BCIO
»N3Hb OCTaBaNnCb AnAa KyamuHa Ton nutaTteibHON
cpenoun, Kotopas (HapaBHe C ero nuTepaTypHbIMU
N My3blKa/ibHbIMW BrieyaTneHuamu) popmMmupoBarsna
ero cobCcTtBeHHOe TBOpYECTBO. B 12-neTHem BO3-
pacte Ky3mMnH BMecCTe C poauTensamy OKasascAa B
[leTepOypre, 1 C 3TUX MNOP €ro »K13Hb Oblnla CBA3aHa
C POCCUNCKOWN CTONULIEN.

Elwle B ruMmHasnyeckue rofgbl KyamuH owyTns
cebA My3blKaHTOM K MOYYBCTBOBAN TAry K CO-
YNHNTENbCTBY. 3a nontopa aecatunertua, ¢ 1890
roga — nepBoro M3BeCTHOro Ham My3blKasibHOro
npon3dseneHna - o 1906 roga, korga KysmuH

OKOHYaTeNbHO BCTYNWA Ha NuTepaTypHoe non-
puLle, oH nucnpoboBan CBOWU CUJibl B Pa3/INYHbIX
MY3blKaNbHbIX »XaHpaXx, HanucaB HECKOIbKO onep,
opaTopuii, CO3aaB XOPOBble, CUMPOHNYECKME, Ka-
MEpPHbIe MHCTPYMEHTasIbHbIE€ 1 BOKAlbHbIE MPOU3-
BefAeHunA. My3blikanbHoe, 1 BoobOLLe — TBOpYeckoe
napoBaHume KyammHa «nognuTbiBaniocb» C CAMOrO
Havana obleHnem C Apy3bsimMnU, €ero My3blKasb-
Hble HauMHaHMA ObIN MoaAepP»KaHbl APYroMm ero
r’MMHa3NYeCcknxX NeT U MOCTOAHHbIM KOPPECMOH-



neHtom Owen YnuepuHoim (byayLnm COBETCKUM
Hapkomunpen leopruem Bacunbesnyem Hnyepu-
HbIM). YnyepuH pasrnagen B CBOEM CBEPCTHUKE
TaslaHT N BCEMEPHO COAEeNCTBOBAN €ro pa3BuTuio,
nomoraa KyamnHy coBetamum 1 noaaepkuBas ero
MaTepuanbHO, perynapHo obcyxgan C HAM HO-
BUHKW MY3blKaJIbHOW NIUTEpaTypbl, AaBaJl OLLEHKY
(MHOrga B BbICIIEN CTEMEHW KOMMIMMEHTAPHYIO)
ero My3blKaJibHbIM MPOU3BeAEeHUAM.

Bo3mokHO, He 6e3 BnuaHuA YnyeprHa, Ky3amuH
noctynun B 1891 roay B lNeTepbyprckyto KOHcep-
BaTOpU. Tam OH 3aHMMancA TeopeTUYeCKUMHU
aucymnnmnHamn y A. K. Jlagosa n H. A. PumcKoro-
KopcakoBa, ogHako 4yepe3 ABa rofga oCTaBWl 3a-
HATUA MO Oone3Hn 1 BnocneacTBum Gpan TONbKO
yacTHble YpoOKM Komno3uuymun. [poncxoanBLInK

N3 apucTtoKkpatnyeckom cembn “YumyepuH BBOAUT
CBOEro ToBapuia B n3bpaHHbIN KPYr 1, YTO BCErO
Ba)KHee, NbiTaeTCcA NpoaBuraTb €ro B My3blkaJlbHOM
mupe. B 1898 rogy oH mocbiiaeT nponsBefeHus
KyammHa Ha cyn W3BeCTHOMY MeTepOyprckomy
My3blkanbHOMY Kputuky A. . KonTtaesy. B cBoem
oT3biBe KonTaeB oTMeYaeT NpucyTCTBUE «CBOEOD-
PA3HOW rapMOHWUM W Bblipa3UTENIbHOU Menoanmny,
BMeCTe C TeM OH YKa3blBaeT Ha HeAoCTaTOYHOoe
BNafleHne TeXHUYeCKMMN HaBblkamy W1, NMaBHOE,
nogvyepKmBaeT MPeBOCXOACTBO Ky3mMMHa — COYU-
HUTENsA BOKAJIbHbIX MUHMATIOP Hah Ky3MUHbIM-
NHCTpYyMeHTanucTom. Nosxe b. B. AcapbeB B CTa-
Tbe «My3bika B TBopyectBe M. A. KyamunHa» (1920)
adoOpPUCTNYHO onpeaennut OCOBEeHHOCTN My3bl-
KaslbHOro AapoBaHuA Ky3mumHa: «BKycCbl CTpoOroro
MacTepa, a BbiMOJSIHEHME MO Kanpwusam AuneTaHTay.
N B My3blke, 1 B nutepaTtype KysmMuH — mactep
MUHMATIOPbI, MPUYemMm, UMeHHO BOKalbHON MUHUa-
Tiopbl. KamepHaa BoKanbHasA My3blka, 6narogaps
CBOEN WHTUMHOCTW, obnagaer ocobbiMy Bblpa-
3UTENbHbIMU CpeACcTBaMn, N 3TO €e KayeCcTBO KaK
Henb3Aa Ny4lle COOTBETCTBOBAJIO TanaHTy Ky3mu-
Ha. 3a nNATHaguaTb NeT ero «J4oNIMTepaTypHOro»
nepuoga UM 6ObIJIO HaNMMCcaHO OKOJIO YETbIPEXCOT
npousBegeHnin 3Toro »kaHpa. Cpeam HUX — po-
MaHCbl Ha CTUXN PYCCKUX MOSTOB, HauMHasa oOT ba-
TIoWwKoBa, lNywkKkunHa, JlepmoHTOoBa, A. K. Toncroro,
An. MankoBa, ®eTta, A. KonbuoBa, 1. CyprkoBa, u
3aKaHuYMBaa YXe CoBpemMeHHMKamun: HaacCcoHOM,
K. DodaHoBbIM, MepeXXKOoBCKUM 1 banbMOHTOM, a
TakXe MHOrOUYMC/IEHHbIE KOMMO3ULUN HAa OPUTrn-
HaNbHble TEKCTbI 3apybeXxHbIX No3TOB — OT [NeTpap-
kn n lekcnupa po lete, ltoro, Miocce n BepneHa.
OueBUOHO BNMAHME Ha Ky3MHaA TaKNX KOMMO3UTO-
poB, Kak LLlybepT, MaccHe, lebioccn, Mycoprckuip,
Pumcknn-KopcakoB n YankoBCKUW.

VIMEeHHO [AnA BOKaJibHbIX MUHUATIOP Ky3MuH
CTan COUYMHATb U COOCTBEHHbIE TEKCTbl N, COBCEM
He OygeT npeyBenmyeHnem ckasaTb, YTO My3blKa
MoOMOrJia eMy pa3BUTb ero inTepaTtypHbIv gap.

[naBHaA cpepa As1A WUCMNOJSIHEHUA BOKaJibHbIX
MUHMATIOP Ky3mMmHa — 3TO CaJioH, My3blKaJibHbIl
KPY>KOK, AOMALLUHUW KOHLEPT, rge 4acto OH ner
CBOWM POMAHCbl Cam, akkomnaHupys cebe Ha pos-
ne. Ho cBOMMU KamMepHbIMWY BOKasibHbIMU COUYMNHE-
HUAMU KyamunH 6bin npeactaBneH v B KOHLUepTax,
Ha3blBaBLIMXCA «Beyepamm COBpPEMEHHON My3bl-
Kn» — MnepenoBoro MysbliKasibHOro npegnpuaTtus,
6nmskoro «Munpy MCKyccTBa» U OpraHM30BaHHOIO
onA nonynAapusaunm COBPEMEHHOW PYCCKON WU
eBponenckoy My3sbiky, nposoamBlueroca B [le-
Tepbypre Ha NPOTAKEHUN OAMHHAALATY Ce30HOB
(1901-1912). B ogHown 13 aBTOOUMOrpadpumn KyamuH
nuwert: «4epes cemencTBo BepxoBcKkmx n Yuuepu-
HbIX A cOnu3nnca ¢ “Beuepamu coBpemeHHON My-
3bIKK" N C NIOAbMU, CTOALMMN BNIN3KO K HUM, T. €.,
c B. ®. Hysenem, A. 1. Hypokom, K. A. COMOBbIM U
C. I'l. arnnesbim». 30ecb e BnepBble COCTOANOCH
B anpesnie 1906 roga nybnmyHoe NcnofHeHne Hec-
KONIbKUX «aNneKCaHAPUUCKUX neceH» Ky3muHa.
[laBasa OT3blB Ha 3TOT Beyep, BblAaloLWNNCA MY3bl-
KanbHbi KpuTuUK B. . KapaTbirmH 3amevyaeT (Ha
CTpaHuUax »KypHana «Becb»): «CoBpemMeHHble
npounsseneHna KyammHa “Hecousmepumbl” HU C
Kaknmm gpyrumuy Belamm Kakux yroqHo aBTOpPOB.
B O4HOM A yBepeH, 0gHaKo: YTo HaxogsAlue B ero
My3blKe Npobneckn reHnanbHOCTU <...> BMNagaloT B
MeHbLLee npeyBennyeHne, Yyem oTpuLarmLme BCA-
KYI0O BO3MOXHOCTb ypa3yMeHUsA OCHOBHbIX “MPUH-
LMMNOB” ero TexHukm». NapagokcanbHbiM 06pa3om
3TO CyXKAeHune KapaTbirMHa nagaeTr Ha HauyMHaB-

LLYKOCA HOBYIO 3MOXY B TBOpYecTBe Ky3MmnHa, arnoxy
nuTeparypbl.
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[lepBoHavyanbHO Ky3MunH He npuaaBan 60nbLworo
3HaYeHA CBOUM TeKCTaM, KOTopble CTan nucaTb UC-
KNOUYUTENIbHO B pacyeTe Ha My3blKasibHOEe COMPOBO-
XOEHMe, NoKa ero Apy3bs He obpaTuiIv BHUMaHUA
Ha X camofoBneLwy UeHHOCTb. 1906 rogq MOXHO
CYMTaTb NepesioMHbIM B XXU3HW My3blKaHTa U Mnuca-
TenA, Korga He To/IbKO OH CaM OLLYTW/1 HOBOe Kaye-
CTBO CBOEro rno3Tuyeckoro TBOpYeCcTBa, HO 1 Obi
NPU3HaH Kak nuTepaTtop UHTeNNeKTyanbHOW SIUTO
obenx cTonuu, NpeXxae BCero Takumm aBToputeTamu,
Kak Banepuun bptocos n Bauecnas //iBaHOB.



K HacToAweMy BpPeMeHN Y»Xe HUKOro He Hago
yoexaaTb B 3HaYeHun KyamuHa Ana pycckou Nnu-
TepaTypbl XX BEKa, ero »ke my3blka/lbHOe TBopYecC-
TBO, HE TOJIbKO BOKaJibHOE, HO U MYy3blKaJibHO-
TeaTpanbHoe (4O Hac AoWwio HEMaNno My3biKy,
HaNMCaHHOW UM K MOCTaHOBKaM MNbecC PYCCKUX U 3a-
PYOEXHbIX KlacCUYeCKnx aBTOpPOB) MOUTU COBCEM
3a0bITO. HacToALen 3anncbio ABYX BOKa/IbHbIX LINK-
nos Ky3amuHa mbl xotenm Obl npusieyb BHUMaHKE
K ero Mmy3blke.

[lyxoBHble cTUXU. HOTHbIN COOPHUK «[ly-
XOBHble CTUXW» (TeTpagbio N OTAEeNIbHbIMUA Bbl-
nyckamu) Bbiwen B 1912 rogy B u3gatesibCTBe
0. I. UlummepmaHa.

[NoaBneHue cOoOpHMKa COBMaso C BbIXOAOMBMOC-
KOBCKOM m3aartenbcte «CKOPNrMOH» BTOPOU KHUTY
cTuxoB Ky3amuHa «OceHHmne o3epa», rae TakKe Ha-
neyataH (C HEKOTOPbIMU Pa3HOUYTEHUAMU) TEKCT
«[lyXxOBHbIX CTUXOB». B 0bonx ciyyasax UUKN Mno-
CBALLEH MOIOAOMY ApParyHCKOMy oduLiepy v nNosTy
B. I KHa3eBy. Bnocneactsum ¢ ¢urypon KHA3eBa
CBA3aHa [pamaTunyeckasa Uctopus, Korga 3anyTaB-
LWNCb B CBOUX YyBCTBax K Ky3amuHy, ¢ oAgHOW CTO-
poHbl, n K O. A. TneboBon-CygenknHou, ¢ apyrow,
OH KoHYaeT B 1913 rogy »M3Hb CaMOyOUNCTBOM.
JTOMy 3Mnm30[y MOCBALEHO HECKOSIbKO CTPOK B
«Mloame 6e3 reposi» AHHbl AXMaTOBOW, [aBLUen
npousolwealwemy Tparnyeckomy cobbiTUi CBOE€
NcTonkoBaHme. [NoOHATHO, YTO MOCBALLEHNE B HOTaX
BbI3BAHO OOCTOATENLCTBAMU XU3HW Ky3MUHA TeX
NeT U KO BpemMeHW HernocpeacTBeHHOro co3faHus
«[JyXOBHbIX CTUXOB» OTHOLIEHNA He umeeT. OO6-
NOXKKY K HOTHOMY COOPHUKY BbIMOSHU XYAOXHUK
B. I1. BenkuH, ABNABLINNCA B 3TO BPeMsA, KaK 1 KHA-
3eB, UHTUMHbIM APYrom Ky3muHa.

B otnnume ot apyrux cbopHukos KyamuHa, «fy-
XOBHbIE CTUXW» MEepPBOHAYaNbHO He 3a4yMbIBaNlNCb

NX aBTOPOM KaK OTAEsIbHbI LUK 1 NUCanncb B
pa3Hoe Bpema B nepuog 1901-1903 rogos, Oyay-
Y TONIbKO CTUTUCTUYECKN 3aaHbl CaMM XaHPOM
«[JyXOBHOro cTuxa». (B aTu rogbl Ky3amurH 3aHMancs
N3yuyeHnem ApeBHePYCCKOW My3blKK 1 cnelmanbHo
NHTepecoBanca 6bITom ctapoobpagLes). Bce HOT-
Hble aBTOrpadbl U CNUCKK Nbec AaTupoBaHbl. [aTbl
3aBepLUEeHnA rMeceH MnpocTaBfieHbl Mocie HOTHO-
ro Tekcta (BmMecte C MMeHeM CBATOro, KOTopomy
5TOT AEeHb MNOCBALLEH B CBATLAX) WU HammcaHbl Ha
LIePKOBHO-CIaBAHCKOM A3blKe. «XoXKaeHne boro-
poauubl no mykam» — 12 anpena 1901 (Cs. Bacu-
nusa Mapunckoro); «O ctapue 1 nbBe» — 21 AHBapA
1902 (CB. Makcuma); «O pas3bonHuke» — 16 Oeka-
opa 1902 (Mpopoka Arres); «[lycTbiHa» — 14 mapTa
1903 (CB. Benepukta); «CrpawHbi Cyg» -
10 anpena 1903 (Ca. TepeHTMA). B HECKONBKMX CIyYasnX
B PyKOMUCK CAernaHa rnomeTa Ha LIEPKOBHO-C/IaBAHC-
kom: «[Mncaxb Muxanna KyammHb ApociaBeLb».
AnekcaHapunckme necHu. Kak MOXHo CcyanTb
NoO aBTOPCKOMY CMUCKY My3blKaJlbHbIX MPOW3-
BeleHUI, nepBaa pefakuma BOKa/bHOro LUKIa
Oblfla 3aKOoHYeHa oceHblo 1905 roga v BKKOYana
B ceba 28 nbec, npuyem He TOIbKO BOKaJlbHbIX,
HO TaKkXe W TaHueBasnbHble. OgHaKO, HeCcMOoTpA
Ha nonbITKKU Ky3amunHa msgatb «AnekcaHpgpunckmne
necHn» B 1910-e rogbl, equHCTBEHHOE wu3aaHue
HOTHOro CcOOpPHMKa MNOABWIOCHL TONIbKO B 1921
rogy B MOCKOBCKOM [oCyfapCTBEHHOM My3blKaslb-
HOM u3natenbcTBe. OUeBUAHO 3TON NyONMKaLnK
(12 npoun3BeneHnin B AByX TeTpaaax) CoaencTBoBarl
komno3sutop A. C.Jlypbe, cam NncaBLLNA MY3bIKY Ha
TekcTbl KyamunHa, a B 1918-1921 rr. 3aHMmaBLLInA B
Hapkomnpoce BbICOKUW afMUHUCTPATUBHbIN MOCT.
Hu aBTorpadoB «AnekCaHOAPUNCKUX MeCeH», HU
[laXke Konuy Ao Hac He AOLW10, MOTOMY Mbl HE MO-
»Kem CyAuTb O TOM, HAaCKOJIbKO OnyONMKOBaHHbIN

MY3blKaJibHbI TEKCT OT/IMYANICA OT NepBOHayvalib-
HOro, HO, 3HAA OCOOEHHOCTU KOMMO3UTOPCKOIO Me-
ToAa KyamunHa, MOXHO npeanonaratb, YTO OTANYUA
N HE MOTJI HOCUTb NMPUHLUMNKANIbHOIO Xapakrepa.

JTtoGoMNbITHO OTMETUTb, YTO Ha 3HAMEHUTOW
bawHe Bau. ViBaHoBa Ky3amuH noasunca B 1906
rogy B MepBbl pa3 Kak MYy3blKaHT-UCTMONMHUTENb
CBOUX «AneKkcaHapunckmx rneceH». Cam oH, CNycTA
MHOTIO J1eT, AaeT TaKoW CBOW TOrgaluHUN NOPTPET B
nHeBHUKe 1934 ropa: «Hebonbliaa BblgaroLancs
bopopna, CTpuKeHble Nof CKOOKY BONOChI, KpacHble
canoru c cepedbpsaHbIMX NOAKOBaMW, Map4yoBble
pybaLLKy, apMAKN N3 TOHKOTO CYyKHa B COeANHEHUN
C gyxamu, pymAaHamun, NoABeAEeHHbIMW TrJla3aMu,
obunue Konew ¢ KaMHAMU, Mo “AneKkcaHapumnckue
NecHW’, My3blka 1 BKYCbl — OXHbI OblSI NPOU3BO-
OUTb OllapallvBatloLlee BrieyatsieHue».

B 1906 rogy B. A. bptocoB onybnukoBan B
NIONIbCKOM BbIMycKe XypHana «Becbl» 11 CTUXOT-
BOPEHUN 13 BCero yukna. bonbwasa yactb «Anek-
CaHOPUNCKUX rneceH» (32 CTUXOTBOpPEHUA) Obinu
HaneyataHbl Npu XWU3HM Ky3dmnHa B COCTaBe ero
nepBoro noatmyeckoro cbopHuka «Cetm» (1908)
KaK 3aK/itounTesibHaA yeTBepTasa YaCTb BCEN KHUTW.
B 1919 n 1921 rr. lleTporpagckoe m3gatenbCTBO
«[TpomeTen» BbiNyCTUNO KHUTY «AjfleKcaHgpUnNCcKmne
NecHW» OTAeNIbHbIM n3gaHmnem (no ceoemy CocTaBy
NOSIHOCTbKD COBMagawLyrd C OAHOVMMEHHOW 3a-
KntouynTenbHoM 4Yactblo «Ceteny). Ewe Heckonbko
«anekcaHgpPUNCKNX neceH» by onybnmnmKoBaHbl B
1970-1990-e roabi.

TekcTbl «KAnekcaHApPUNCKUX NeceH» 6e3ycsioBHO,
COUYMHANUCDH B pacyeTe Ha My3blKy, Kak 1 NoaasJisA-
owee OONbWMHCTBO PaHHUX CTUXOTBOPEeHun. Ha
COUMHEHNE «ANneKCaHOPUNCKUX neceH» Ky3amunHa
oKasanu onpepeneHHoe BinAHUe, C OAHOW CTOPO-
Hbl, ero noe3aka B Ermnet B 1895 rogy (mexxgy npo-
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YMM, ONuncbiBaa B nucbme K YmyepuHy ot 17 mas
CBOW BreyaTt/ieHnA OT MoceLleHna ermneTckux ro-
poAoB, Ky3aMunH 3ameyaeT «f 3anucan 9 ermneTckux
MOTUBOB»), C APYron — nutepaTtypHble BreyaTtsie-
HUA, poMaHbl [. 26epca, I. Dnobepa n ap. Y13 Hanbo-
fiee CUNbHbIX NUTEPATYPHbIX BAUAHUN COBPEeMEeH-
HUKaMu Obln oTmeyeHbl «[lecHn bunutnc» (1894)
[lbepa Jlynca, Bo3gencrteme KotopbixX cam KyamuH
oTBepras. JokymeHTasbHO U3BECTHO JIULLUb TO, YTO



Ky3mMUH Ha3biBaJsi B KayeCcTBE UCTOUYHUKOB. CBOEro
BOOXHOBEHUA OpPUrMHasibHble ApeBHeerunneTckue
TeKcTbl (B becene ¢ H. B. BonbKkeHay, caenasLuen Ha
OCHOBe 0obOuleHnAa ¢ nostom 4 nekabpa 1925 r. po-
kKnag B JlntepatypHon cekuyum [ocyaapcTBeHHOW
akagemumm Xyao»kectBeHHbIX Hayk B Mockse).

Ha gucke BriepBble npeacTtaBieHa NnoaHasa 3a-
NMNCb [OBYX MY3blKaJIbHO-MO3TUYECKUX LUKIIOB
M. KysmuHa. Cnegyetr cneyunanbHO OTMETUTD,
YTO HOTHbIN TeKCT «yXOBHbIX CTUXOB», ABMAETCA
HOBOW pefakuuen, YYUTbIBaLEN He TONMbKO W3-
naHve yukna 1912 ropa, HO N gowegwmne Ao Hac

aBTorpadbl U PYKOMUCHbIE KOMUU, a B «AJleKCaH-
OPUNCKUX MECHAX» BblMpaB/ieHbl onevyaTkn mnsga-
HUA 1921 roaa. HOTHbIN TeKCT Obln NPUroToB/EH B
KoHLe 1990-x rogoB ansa cbopHuka KyamuHa, rna-
HUPOBABLLErocA K Bbixo4y B nsgatenbcree «My3bl-
Ka» (monb3yemcsa c/iydaem, YTobbl Bbipa3nTb CBOIO
rnyboKyto rMpu3HaTeNIbHOCTb pedakTopy u3sfa-
TenbctBa M. C. lopogeukon). B atoT cOOpHUK Hamu
OblNn  BK/HOYEHblI BOKaJSIbHO-UHCTPYMeEHTallbHaA
ctouTa «KypaHTbl N06BU» 1 BCe LUMKIbl Ky3amnHa Ha
COOCTBEHHbIE TEKCTbI, Kak onybnnKoBaHHbIe paHee
(«dyxoBHble cTuxm», «C Bonru», «AnekcaHapuu-
CKMEe NecHn»), Tak U HUKOrga He nybnmKkoBaBLUMECH
(«Il canzoniere», «xXapukn n3 Munetay).
Bbinyckaembii AUCK ABNAAETCA, TakKum 0Opasom,
nepBbiM B pAAY My3blkanbHbIX nybonukayum Muxa-
nna KyammHa — KpynHeunwiero noata XX Beka.
[l. B. Amumpues

The name of Mikhail Alexeevich Kuzmin (1872-
1936) will remain in the history of Russian culture
primarily as that of a great poet of the 20th century,
who significantly determined the paths of Russian
modernism in his poetical achievements. And al-
though Kuzmin fell into oblivion for many years,
similar to so many outstanding masters in the So-
viet epoch, his poetic authority was high even in
the years when his poetry was hardly accessible
to readers. Now it is becoming obvious that other
aspects of his talent, i.e. his prose, translations, and
musical compositions were also very important for
Russian culture.

Mikhail Kuzmin was born in Yaroslavl, but the
family soon moved to Saratov. The future writer
spent his childhood in the picturesque Volga land.
The Russian family lifestyle with its patriarchal cha-

racter, the change of seasons, with their inimitable
charm, combined with the first bright impressions
of books read (in particular, those in foreign lan-
guages) and pieces of music heard may be said
to have formed the basis of Kuzmin's mentality.
Moreover, the childhood memories remained for
Kuzmin, throughout his life, the nutrient medium,
which (apart from his literary and musical impres-
sions) formed his own creative work. At the age
of 12, Kuzmin moved to St. Petersburg with his
parents, and from that time, his life was related to
the capital of Russia.

As early as in his school years, Kuzmin realized
that he was a musician, and felt inclination to com-
posing. In one and a half decades, from the year
1890 - the first musical composition known to us -
till 1906 when Kuzmin finally adopted a literary
career, he tried his abilities in various musical gen-
res. He wrote several operas, oratorios, and other
choral, symphonic, and chamber instrumental and
vocal opuses. Kuzmin's musical and generally artis-
tic gift was “charged” from the outset by commu-
nication with friends; his musical initiatives were
supported by his schoolmate and constant corre-
spondent Yusha Chicherin (future Soviet Foreign
Minister Georgiy V. Chicherin.) Chicherin perceived
a talentin the boy of his age, and did his best to pro-
mote its development, helping Kuzmin with advice
and supporting him with money; he regularly dis-
cussed novelties of musical literature with him, and
evaluated (sometimes in an extremely complimen-
tary manner) his musical achievements. Probably
not without Chicherin’s influence, Kuzmin entered
the St. Petersburg Conservatory in 1891. He stud-
ied theoretical disciplines there with A. K. Lyadov
and N. A. Rimsky-Korsakov, however two years later
he quit the studies due to his illness, and only had

private lessons in composition afterwards. Chiche-
rin, born into an aristocratic family, introduced his
friend to the select society, and what is the most
iImportant, he tried to promote him in the world
of music. In 1898, he sent Kuzmin’s works to well-
known St. Petersburg’s musical critic A. P. Koptyaev
for review. In his opinion, Koptyaev notes “peculiar
harmonies and expressive melodies”; on the other
hand, he indicates the insufficient knowledge of
techniques and, above all, emphasizes the superi-
ority of Kuzmin the author of vocal miniatures over
Kuzmin the instrumentalist. Later, B. V. Asafiev in his
article “Music in the Works of M. A. Kuzmin” (1920)
aphoristically described the features of Kuzmin's
musical gift as “The taste of a strict master, with
execution following whims of a dilettante” Both
In music and in literature, Kuzmin is a master of
miniature pieces, and particularly vocal miniature
pieces. Chamber vocal music, due to its intimate
nature, has special means of expression, and this
quality excellently suited Kuzmin's talent. In the
fifteen years of his “pre-literary” period, he wrote
about four hundred pieces in this genre. Among
them are romance songs to words by Russian po-
ets, starting from Batyushkov, Pushkin, Lermontov,
Alexei K. Tolstoy, Apollo Maikov, Fet, Alexei Koltsov,
lvan Surikov, and up to his contemporaries like
Nadson, K. Fofanov, Merezhkovsky, and Balmont,
and numerous compositions to original lyrics by
foreign poets — from Petrarch and Shakespeare to
Goethe, Hugo, Musset, and Verlaine. The influence
on Kuzmin of such composers as Schubert, Mas-
senet, Debussy, Mussorgsky, Rimsky-Korsakov, and
Tchaikovsky is evident. It was for miniature vocal
pieces that Kuzmin began to write his own texts,
and it will be no exaggeration to say that music
helped him to develop his literary gift.




The principal environment for performance of
Kuzmin’s vocal miniatures is a salon, a musical cir-
cle, a home concert where he often sang his songs
himself accompanying the singing on the piano.
But Kuzmin was represented with his chamber vo-
cal compositions also in concerts called “Evenings
of Modern Music”, an advanced musical project
close to“The World of Art”, launched to popularize
contemporary Russian and European music held
in St. Petersburg for eleven seasons (1901-1912).
In one of his autobiographies, Kuzmin wrote, “Via
the families of Verkhovsky and Chicherin | got ac-
quainted to the “Evenings of Modern Music” and
to people close to them, that is, with V. F. Nouvelle,
A. P.Nouroc, K. A. Somov, and S. P. Dyagilev." It was
there that the first public performance of several
“Alexandrian Songs” of Kuzmin took place in April
1906. In a review of that event, outstanding musi-
cal critic V. G. Karatygin commented (in the Vessy
[The Balance] magazine), “Today’s pieces by Kuz-
min are “incommensurable”to any other pieces by
any other author. One thing | am sure of, though:
Those finding gleams of genius in his music <...>
exaggerate less than those denying any possibility
to perceive the main “principles” of his technique.”
Paradoxically, this opinion of Karatygin belongs to
the starting new epoch in Kuzmin’s creative work,
the epoch of literature.

Initially, Kuzmin did not give much impor-
tance to his texts, which he started to write solely
with an eye to musical accompaniment, until his
friends noticed their self-sufficing value. The year
1906 may be considered the turning point in the
life of the musician and writer, when he not only
realized the new quality of his poetic creativity
himself, but also was recognized as man of letters
by the intellectual elite of both capitals, and first
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of all by such authorities as Valery Bryusov and
Vyachesav lvanov.

As of this writing, no one needs to be con-
vinced of Kuzmin's importance for the Russian
literature of the 20th century — while his musical
heritage, not only vocal but also theatrical (much
music written by him for productions of pieces
by Russian and international classical authors has
survived to our days) is almost completely forgot-
ten. We would like to use this recording of two
vocal cycles of Kuzmin to draw attention to his
musical heritage.

Sacred Verses. The sheet music collection
Sacred Verses (as a booklet and as individual issues)
was published in 1912 by the publishing house of
J. H. Zimmermann.

The release of the collection coincided with the
publication, by Moscow’s publishing house Scor-
pio, of Kuzmin's second book of poetry “The Au-
tumn Lakes”, where the text of Sacred Verses was
also printed (with certain variant readings.) In both
cases, the cycle is dedicated to young Dragoon of-
ficer and poet V. G. Knyazev. Later, the person of
Knyazev was involved in the dramatic story, when
he, confused by his feelings towards Kuzmin, on
one hand, and towards O. A. Glebova-Sudeikina,
on the other hand, committed suicide in 1913.
Several lines in “The Poem Without a Hero” by Anna
Akhmatova are dedicated to this episode; she gave
her own interpretation to the tragic event. It is un-
derstandable that the dedication in the sheet mu-
sic was caused by the circumstances of Kuzmin’s life
of that exactly period, and bears no relation to the
proper time of composition of Sacred Verses. The
cover of the sheet music collection was made by
artist V. P. Belkin who, just as Knyazev, was Kuzmin’s
intimate friend.

Unlike other collections by Kuzmin, Sacred
Verses were not initially conceived by the author
as a separate cycle; they were written at different
times within 1901-1903, being only stylistically
preset by the “sacred verse” genre itself. (In those
years, Kuzmin studied the Old Russian music and
took special interest in the lifestyle of the Old Be-
lievers/Dissenters.) All the sheet music autographs
and copies of the pieces are dated. The completion
dates of the songs are put in after the sheet music
(together with the name of the saint to whom the
day is dedicated in the Orthodox church calendar)
and written in Church Slavonic. Descent of the
Virgin into Hell was finished on April 12 1901
(St. Basil of Parium); The Elder and the Lion, on Jan-
uary 21, 1902 (St. Maximus); The Robber, December
16, 1902 (Prophet Haggai); The Hermitage, March
14, 1903 (St. Benedict); The Doomsday, April 10,
1903 (St. Terence.) In some cases, the manuscript
is marked as follows: “Mikhaila Kuzmin of Yaroslavl
wrote this”

Alexandrian Songs. As may be judged by the
author’s list of musical works, the first version of
this vocal cycle was finished in the autumn of
1905, and comprised 28 pieces, not only vocal, but
also dancing ones. However, despite Kuzmin’s at-
tempts to publish Alexandrian Songs in the 1910s,
the only publication of the sheet music collection
took place only in 1921, by Moscow's State Music
Publishing House. Evidently, that publication (12
opuses in two booklets) was promoted by com-
poser A. S. Lurie who himself wrote music to words
by Kuzmin, and who held a high administrative po-
sition in the National Commissariat of Education in
1918-1921. Neither the autographs of Alexandrian
Songs, nor even their copies have survived, there-
fore we cannot judge how the published musical

text differed from the initial one, but knowing the
features of Kuzmin’s method of composing, it may
be suggested that differences were not necessarily
of any crucial nature.

It is curious to note that Kuzmin appeared in
the famous Tower of Vyacheslav Ivanov for the first
time in 1906 as musician, performer of his Alex-
andrian Songs. He himself, many years after, gave
the following portrait of his person in those days
in a diary of 1934: “A small protruding beard, hair
cut even all around the head, red boots with silver
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heel-plates, brocade shirts, peasant overcoats of
fine cloth combined with perfume, rouge, mas-
cara-penciled eyes, abundant rings with precious
stones, my Alexandrian Songs, music, and tastes -
must have produced a stupefying impression.”

In 1906, Valery Bryusov published 11 poems of
the whole cycle in the July issue of the Vessy maga-
zine. Most of the Alexandrian Songs (32 poems)
were printed in Kuzmin'’s lifetime in the contents
of his first collection of poetry titled “The Nets”
(1908) as the fourth and final part of the entire
book. In 1919 and 1921, Prometheus Publishers in
Petrograd issued a book titled Alexandrian Songs
as a separate publication (its contents being com-
pletely the same as the final part of “The Nets” of
the same name.) A few more “Alexandrian songs”
were published in the 1970s —1990s.

The texts of Alexandrian Songs were undoubt-
edly composed with an eye to music, just as the
great majority of the early verses. The composition
of Alexandrian Songs by Kuzmin was affected, to a
certain extent, by his trip to Egypt in 1895 (by the
way, describing his impressions of visiting Egyptian
towns in the letter to Chicherin dated May 17, Kuz-
min noted, “I wrote down 9 Egyptian tunes”), on
one hand, and on the other hand, by literary im-
pressions, novels by Georg Ebers, Flaubert etc. Of
the strongest literary influences, the contemporar-
ies noted The Songs of Bilitis (1894) of Pierre Louys,
although Kuzmin himself denied any influence of
that book. What is known from documents is that
Kuzmin named original ancient Egyptian texts as
the sources of his inspiration (in a talk with N. V.
Wolkenau who made a presentation at the Literary
Section of the State Academy of Artistic Sciences in
Moscow on December 4, 1925 on the basis of her
communication with the poet.)
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This CD presents, for the first time, a full record-
ing of two cycles of music and poetry by Mikhail
Kuzmin. It should be specially noted that the sheet
music of Sacred Verses is a new edition considering
not only the cycle’s publication of 1912 but also the
surviving autographs and handwritten copies, and
the misprints of the 1921 edition are corrected in
Alexandrian Songs. The sheet music was prepared
in the late 1990s for the Kuzmin collection that was
intended for publication by the Muzyka Publish-
ing House (we use this opportunity to extend his
profound gratitude to M. S. Gorodetskaya, editor
of the publishing house.) We included on this se-
ection the vocal instrumental suite The Chimes of
_ove and all Kuzmin’s cycles to his own lyrics, both
oublished before (Sacred Songs, From the Volga,
Alexandrian Songs), and never published (Il canzo-
niere, Charicles of Miletus.)

This CD is therefore the first musical publication
of Mikhail Kuzmin, a great poet of the 20th century.

Pavel Dmitriev

Mwuna WKnpTunb, meyLo-conpaHo

OkoHuuna Mys3bikanbHoe yyunuige nm. H.A. Pumc-
Koro-KopcakoBa o creunanbHOCTAM XOPOBOE AN-
PVXMPOBAHKE 1 CONIbHOE NeHne, N BOKallbHbIV ¢a-
KynbreT CaHkT-lleTepbyprckon rocyfapcTBEHHOM
KoHcepBaTopun um. H. A. Pumckoro-KopcakoBa B
2000 ropy (knacc npod. E. K. lNepnacoson).

Muna LWknptune pebroTMpoBana Ha cueHe
bonbworo 3ana CaHkT-lleTepbyprckon punapmo-
Hun B 1994 ropy («Gloria» A. BuBanbau), Ha onep-
Hou cueHe — B 1997 roay («EBreHnmn OHernH», HAHS,
Teatp onepbl 1 baneta Cl6 KoHcepBaTopun), 3a
pybexxom — B 2001 rogy («doH Kapnoc», 360nu,
Stadtteater Klagenfurt, ABcTpuA).

Peneptyap neBuubl LWUPOK U pPa3HOobpa-
36H — KaHTaTHO-OpaTopuasibHble COYUHEHUSA,
onepa, KamepHasa My3blka, Mpowu3BedeHua  Co-
BpeMeHHbIX Komno3utopoB. Ocoboe mecto B
HEM 3aHUMAKT BOKasibHble UUKIbl — «[lecHn wu
niackn  cveptn»  M.Mycoprckoro, «WcrnaHckue
necHn» [.lWoctakoBnya, «OtyanuBwasa Pycb»
[.CBupunagoBa, «Pycckaa TeTpagb» B.laBpunuHa,
«[JeByuwKa c rop» 3.lpura, «Cemb NCNAHCKUX MeCeH»
He ®anbn n gpyrune. Pycckomy pomaHCy MocBS-
LieHa ee cepua KoHuepToB «POMaHC O poMaHcey,
B paMKax KOTOpoOW nyobnuke yxe npeactaBleHo
LWecTHaguaTb Nporpamm.

Mwvna LWUKnupTWUAb MHOroO racTponupyeTt B ropo-
fax Poccum n gpyrux ctpaHax — Opanuua, benb-
rva, Wpnangua, lNoptyranua, Hopeerusa, JIntea,
JcToHuA, Tonnangua, WUcnadua, AnoHuna, Utanua,
bpa3unua. 3anncana HeCKONIbKO KOMMNAKT-ANCKOB
ona Delos, CLLUA («CobpaHue pomMaHCOB U MneceH
M.U. TnuHkn» n «CobpaHne BoKanbHbIX COUNHEHUN
.. lWoctakoBnya») n Northern Flowers, Poccus
(«CobpaHune neceH n pomaHcoB A.K. [MasyHoBav,
«Ckopbawme pagoctn boropoaunubi» [1.B. CMupHo-
Ba, BOKasbHble Uuknbl [. CBupugosa v b. Yankos-
CKOro, POmMaHcCbl pycckmnx Komrno3ntopoB XIX BekKa,
BOKaJ/ibHble COYuHeHusa B. [aBpunuHa, cobpaHue
neceH A. PybuHwitenHa).

Mila Shkirtil, mezzo-soprano

She graduated from the Rimsky-Korsakov Music
College in Choir Conducting and Solo Singing,
and from the Rimsky-Korsakov Conservatoire of St.
Petersburg in Solo Singing (2000, with Prof. E. Per-
lasova). She made her debut in Vivaldi’s “Gloria” in
1994 at the St. Petersburg Philharmonic Hall. Since
1997, Ms. Shkirtil was engaged in performances of
the Opera and Ballet Theater of St. Petersburg Con-

servatoire and she made her Opera debut abroad
iIn 2001 in “Don Carlos” production (Eboli) of the
Stadttheter Klagenfurt, Austria.

Mila Shkirtil concertizes much, performing op-
era parts, cantatas and oratorios with orchestras
of several cities of Russia and Europe. She has ap-
peared with chamber programs at the best venues
of St. Petersburg and abroad (in France, Switzer-
land, Germany, Belgium, Holland, Spain, Norway,
Ireland, Portugal, Eastland, Italy, Brazil, the United
States and Japan).

Mila Shkirtil has recorded several CDs for
Delos (USA, Complete Vocal Compositions
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by D. Shostakovich and Complete Songs and
Romances by M. Glinka) and Northern Flowers
(Russia, Complete Songs and Romances by
A. Glazunov, Our Lady’s Rejoicing in Sorrow
by D. Smirnov, vocal cycles by G. Sviridov and
B. Tchaikovsky, Songs by Russian composers
of the first half of the 19th century, Vocal
works by V. Gavrilin and collected songs by
A. Rubinstein).

KOpun CepoB, popTenmnaHo
OkoHumn  [leTepbyprckyto  KOHCepBaATOpPUIO
nm. H.A. Pumckoro-KopcakoBa B 1993 r., CTaxu-
poBanca B 3anbubypre v Bermape y XapTmyTa
Xens. B kKauecTBe conucTa, agnpuxkepa, yyactHMKa
dopTennaHHOro ayata, aHcambsincTa 1 akkomna-
HMaTopa ractponupoBan 6onee yem B 25 CTpa-
Hax Mupa, 3anucan 6osiee 55 KOMMaKT-ANCKOB
ONA pa3nnyHbix pupm Poccuun, benbrun, AnoHMn
n CLUA.

lOpun CepoB — aBTOP MHOIOYUCEHHbIX CTa-
TeN N 3cce o0 My3blke, npenogaet B [letepbypr-
CKON KOHCepBaToOpun, ABNAETCA apTUCTUYECKUM
anpektopom  MexayHapogHoro — decTtmBans
KamepHown my3biku «CeBepHble BeTbl» B CaHKT-
[leTepbypre, ocHoOBaTesieM N pefakTopom cepumn
KOMMakT-auckoB «lleTtepbyprcknin my3sbikanbHbIN
apXuB».

Yuri Serov, piano

Graduated from the St.-Petersburg Rimsky-
Korsakov Conservatory in 1993, he has studied
with Hartmut Hoell in Salzburg and Weimar. As
a soloist, ensemblist, member of a piano duo,
conductor and piano accompanist, Yuri Serov has
toured many cities of more than 25 countries he
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has recorded over 55 CDs for a number of labels of
Russia, Belgium, Japan and the USA.

Yuri Serov is the author of many articles and
essays on music. At present, he teaches chamber
music at the St. Petersburg Conservatory. He is Ar-
tistic Director of the Northern Flowers international
chamber music festival, founder and editor of the
CD series St. Petersburg Musical Archive.

ALEXANDRIAN SONGS

1. When They Say To Me, “Alexandria”
When they say to me, “Alexandria;’

| see the white walls of a house,

a small garden with a bed of gillyflowers,
and the pale sun of an autumn evening,
and | hear the sounds of far-off flutes.

When they say to me, “Alexandria,’

| see the stars above the calming-down city,
drunken sailors in dark quarters,

and a dancer girl dancing the “wasp’,

and | hear the sound of tambourine and shouts of
a brawl.

When they say to me, “Alexandria,’

| see a pale crimson sunset over the green sea,
moppy twinkling eyes,

and light grey eyes below thick eyebrows,
which | see even when

they do not say "Alexandria” to me!

2. When | Leave Home

When | leave home in the morning,

| look and the sun and think,

"How it reminds you,

when you bathe in the river

or look at distant gardens!”

And when | look at the same sun

at noon, when it's so hot,

| think about you, my joy,

«"How it reminds you,

when you drive along a crowded street!”
And when | look at gentle sunsets

you come to my mind again,

when you fall asleep pale from caresses,
and close your darkened eyelids.

ALEKSANDRIJSKIE PESNI

1. Kogda mne govorjat: «Aleksandrija»
Kogda mne govorjat: «Aleksandrija,

ja vizhu belye steny doma,

nebol'shoj sad s grjadkoj levkoey,
blednoe solnce osennego vechera

| slyshu zvuki dalekih flejt.

Kogda mne govorjat: «Aleksandrija»,

ja vizhu zvezdy nad stihajuschim gorodom,
D'janyh matrosov v temnyh kvartalah,
tancovschicu, pljashuschuju «osuy,

| slyshu zvuk tamburina i kriki ssory.

/

Kogda mne govorjat: «Aleksandrija,

ja vizhu bledno-bagrovyj zakat nad zelenym
morem,

mohnatye migajuwie zvezdy

| svetlye serye glaza pod gustymi brovjami,
kotorye ja vizhu i togda,

kogda ne govorjat mne: «Aleksandrijal»

2. Kogda utrom vyhozhu iz doma
Kogda utrom vyhozhu iz doma,

ja dumaju, gljadja na solnce:

«Kak ono na tebja pohozhe,

kogda ty kupaesh’sja v rechke

ili smotrish'na dal'nie ogorody!»

| kogda smotrju ja v polden’zharkij
na to zhe zhguchee solnce,

ja dumaju pro tebja, moja radost”:
«Kak ono na tebja pohozhe,

kogda ty edesh’po ulice ljudnoj»

| pri vzgljade na nezhnye zakaty

ty zhe mne na pamjat’ prihodish’
kogda, poblednev ot lask, ty zasypaesh'
| zakryvaesh’ potemnevshie veki.
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3. You're Like A Fortune Teller’s Boy
You're like a fortune teller’s boy:

you read everything in my heart,

you guess my every thought,

you know all | think,

but your knowledge is not great here,
and not many words are required here,
neither a mirror nor a roasting pan

are needed here:

one thing is sounded in different voices

in my heart, my thoughts and my musing:

‘I love you, | love you forever!”

4. When | First Met You

When | first met you,

my poor memory cannot recollect:

if it was in the morning or daytime,

in the evening or late at night.

| only remember pale cheeks,

grey eyes under dark eyebrows,

and blue collar round you swarthy neck,

and it seems to me | saw that in my childhood,

though I'm much older than you.

5. We Were Four Sisters
We were four sisters, four sisters we were,

we all loved but we had different “becauses:”

one loved because father

and mother ordered her so,
another loved because

her lover was rich,

still another loved because

he was a famous artist,

and | loved because | fell in love.

We were four sisters, four sisters we were,

we all desired but we had different desires:
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3. Ty - kak u gadatelja otrok

Ty — kak u gadatelja otrok:

vse v moem serdce chitaesh,

vse moi otgadyvaesh' mysli,

vse moi dumy znaesh,

no znan'e tvoe tut ne veliko

i ne mnogo slov tut i nuzhno, |
tut ne nuzhno ni zerkala, |
ni zharovni:
v moem serdce, mysljah i dumah )
vse odno zvuchit raznymi golosami:

«Ljublju tebja, ljublju tebja navekil»

4. Kogda ja tebja v pervyj raz vstretil

Kogda ja tebja v pervyj raz vstretil,

ne pomnit bednaja pamjat”

utrom li to bylo, dnem i,

vecherom ili pozdneju noch'ju.

Tol'’ko pomnju blednovatye weki,

serye glaza pod temnymi brovjami

| sinij vorot u smugloj shei,

| kazhetsja mne, chto ja videl jeto v rannem detstve,
hotja i starshe tebja ja mnogim.

5. Nas bylo chetyre sestry

Nas bylo chetyre sestry, chetyre sestry nas bylo,

vse my chetyre ljubili, no vse imeli raznye «potomu chtoy:

odna ljubila, potomu chto |
tak otec s mater'ju ej veleli, }
drugaja ljubila, potomu
chto bogat byl ee ljubovnik, )
tret’ja ljubila, potomu |
chto on byl znamenityj hudozhnik,

a ja ljubila, potomu chto poljubila.

Nas bylo chetyre sestry, chetyre sestry nas bylo,
vse my chetyre zhelali, no u vseh byli raznye zhelan’ja:

one desired to raise children and cook porridge,
another desired to wear new dresses every day,

still another desired to be talked about everywhere,
and | desired to love and be loved.

We were four sisters, four sisters we were,

we all ceased to love,

but we all had different reasons:

one ceased to love because her husband died,
another ceased to love because her friend went broke,
still another ceased to love because the artist left her,
and | ceased to love because | ceased to love.

We were four sisters, four sisters we were,
but maybe were five, not four?

6. They Were Four
They were four this month,
but only one was the one | loved.

The first one went all broke for me,

sending me new gifts every day,

and when he sold his last mill to buy me bracelets
that jingled when | was dancing —

he stabbed himself to death!

but he was not the one | loved.

The second one wrote thirty elegies in my honor,
known as far as in Rome, wherein it was said

that my cheeks are like sunrises,

and my plaits are like night'’s curtain,

but he was not the one | loved.

The third one, ah! The third one was so handsome
that his own sister strangled herself with her plait
out of fear to fall in love with him;

he stood at my door day and night

odna zhelala vospityvat'detej i varit' kashu,

drugaja zhelala nadevat’ kazhdyj den’ novye plat’ja,

tret’ja zhelala, chtob vse o nej govorili,
a ja zhelala ljubit’i byt' [jlubimaoj.

Nas bylo chetyre sestry, chetyre sestry nas bylo,
vse my chetyre razljubili,

no vse imeli raznye prichiny:

odna razljubila, potomu chto muzh ejo umer,
drugaja razljubila, potomu chto drug ejo razorilsja,

tret’ja razljubila, potomu chto hudozhnik ejo brosil,

a ja razljubila, potomu chto razljubila.

Nas bylo chetyre sestry, chetyre sestry nas bylo,
a mozhet byt nas bylo ne chetyre, a pjat’?

6. lh bylo chetvero
Ih bylo chetvero v jetot mesjac,
no lish"odin byl tot, kogo ja ljubila.

Pervyj sovsem dlja menja razorilsja,

posylal kazhdyj den'novye podarki

| prodavshi poslednjuju mel'nicu,

chtob kupit’mne zapjast'ja,

kotorye zvjakali, kogda ja pljasala, — zakololsjal!
no on ne byl tot, kogo ja ljubila.

Vtoroj napisal v moju chest’tridcat’jeleqij,
izvestnyh dazhe do Rima, gde govorilos,
chto moi weki — kak utrennie zori,

a kosy — kak polog nochi,

no on ne byl tot, kogo ja ljubila.

Tretij, ah! tretij byl tak prekrasen,

chto rodnaja sestra ego udavilas' kosoju
iz straha v nego vljubit’sja;

on stojal den’i noch’u moego poroga,
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begging me to say “Come in,"but | was silent,
for he was not the one | loved.

Now you were not rich, you spoke not

of daybreaks and nights, you were not handsome,
and when | threw a carnation

flower at the Adonis feast,

you looked at me indifferently with your light eyes,
but you were the one | loved!

/. Evening Dusk

Evening dusk over the warm sea,
lighthouse lights in the darkened sky,
fragrance of verbena at the end of a feast,
fresh morning after long vigils,

strolls in the alleys of a spring garden,
shouts and laughter of bathing women,
holy peacocks near Juno's temple,

sellers of violets, pomegranates, and lemons,
pigeons are cooing, the sun is shining,
when will | see you, my native city!

8. 'Tis Sweet to Die

"Tis sweet to die

in the battlefield,

in the whine of arrows and lances,
when the trumpet sounds

and the sun is shining,

at noon,

dying for the glory of motherland,
and hearing around you,
"Farewell hero!”

"Tis sweet to die

a venerable old man,

in the same home,

on the same bed

where grandfathers were born and died,
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umoljaja, chtob ja skazala: «Pridi», — no ja molchala,

potomu chto on ne byl tot, kogo ja ljubila.

Ty zhe ne byl bogat,

ne govoril pro zori i nochi, ne byl krasiv,

i kogda na prazdnike Adonisa

ja brosila v tebja gvozdikoj,

posmotrel ravnodushno svoimi svetlymi glazami,
no ty byl tot, kogo ja ljubilal

/. Vechernij sumrak

Vechernij sumrak nad teplym morem,
ogni majakov na potemnevshem nebe,
zapah verbeny pri konce pira,

svezhee utro posle dolgih bdenij,
progulki v allejah vesennego sada,
kriki i smeh kupajuschihsja zhenschin,
svjaschennye pavliny u hrama Junony,
prodavzy fialok, granat i limonov,
vorkujut golubi, svetit solnce,

kogda zh uvizhu tebja, rodimyj gorod!

8. Sladko umeret’
Sladko umeret’

na pole bitvy

pri sviste strel i kopij,
kogda zvuchit truba

| solnce svetit,

v polden,

umiraja dlja slavy otchizny
| slysha vokrug:
«Proschaj, geroj!»

Sladko umeret’
mastitym starcem

v tom zhe dome,

na toj zhe krovati,

gde rodilis"i umerli dedy,

surrounded by children

now full grown-up,

and hearing around you,
"Farewell father!”

But 'tis much sweeter,

and wiser,

having spent all the fortune,
having sold the last mill

for a woman

to be forgotten the next day,
having returned

after a merry stroll

to the already-sold home,

to have supper,

and having read Apuleius’s story
for the one hundred and first time,
in a warm fragrant bath,

hearing no farewells,

to lance your veins;

the narrow window near the ceiling
letting in gillyflowers' fragrance,
and the light of the dawn;

and hearing far-off flutes.

9.So What

S0 what,

if the purple of the evening clouds
in the greenish sky,

when the moon can already be seen on the left,
and the giant moppy star

a harbinger of the morning,

IS getting pale so fast,

IS melting

right before my eye?

If the way down the wide road
between the trees and past the mills
that were mine once,

okruzhennym det’'mi,
stavshimi uzhe muzhami,

| slysha vokrug:

«Proschaj, otec!»

No esche slasche,

esche mudree,

istrativshi vse imen'e,
prodavshi poslednjuju mel'nicu
dlja toj,

kotoruju zavtra zabyl by,
vernuvshis’

posle veseloj progulki

v uzhe prodannyj dom,
pouzhinat’

I, prochitav rasskaz Apuleja
Vv StO pervyj raz,

v teploj dushistoj vanne,

ne slysha nikakih proschanii,
otkryt'sebe zhily;

| chtob v uzkoe okno u potolka
pahlo levkojami,

svetila zarja

| vdaleke byli slyshny flejty.

9. Chto zh delat’

Chto zh delat;

chto bagrjanec vechernih oblakov
na zelenovatom nebe,

kogda sleva uzh viden mesjac

| kosmato-ogromnaja zvezda,
predvestnica utra,

bystro bledneet,

taet

sovsem na glazah?

Chto put’ po shirokoj doroge
mezhdu derev'ev mimo mel'nic,
byvshih kogda-to moimi,

9
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but changed for bracelets for you,
where we are riding with you,

will end there behind the corner
in the home, albeit friendly,

right now?

If my verses,

dear to me

as well as to Callimachus

and to any other great man,

in which | put love and all tenderness
and light thoughts from gods,
pleasure of my mornings,

when the sky is clear

and the jasmine smell is in the windows —
will be forgotten tomorrow,

just like everything?

If | stop seeing

your face,

hearing your voice?

f the wine is drunken,

the fragrance fades,

and the dearest cloths

will molder

in a few ages?

Will | love less

these lovely fragile things

for their perishability?

10. 1 Asked

| asked the wise men of the Universe,
"“Why does the sun give warmth?
why does the wind blow?

why are humans born?”

The wise men of the Universe answered,
“The sun gives warmth
for bread-corn to ripen for food,
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no promenjannyh na zapjast’ja tebe,
gde my edem s toboj,

konchaetsja tam za povorotom,
hotja b i privetlivym

domom,

sovsem sejchas?

Chto moi stihi,

dorogie mne,

tak zhe, kak Kallimahu

| vsjakomu drugomu velikomu,

kuda ja vlagaju ljubov'i vsju nezhnost;

| legkie ot bogov mysli,
otrada utr moih,

kogda nebo jasno

i v okna pahnet zhasminom,
zavtra zabudutsja, kak i vse?
Chto perestanu ja videt'
tvoe lico,

slyshat’tvoj golos?

chto vyp'etsja vino,
uletuchatsja aromaty

| sami dorogie tkani

istlejut

cherez stolet’ja?

Razve men'she ja stanu ljubit’
jeti milye hrupkie vewi

za ih tlennost’?

10. Ja sprashival

Ja sprashival mudrecov vselennoj:
«Zachem solnce greet?

zachem veter duet?

zachem ljudi rodjatsja?»

Otvechali mudrecy vselennoj:
— Solnce greet zatem,
chtob sozreval hleb dlja pischi

and for people to die from pest.

The wind blows

to bring ships to a distant harbor
and to bury caravans with sand.
Humans are born

to lose their beloved lives

and to give birth to others for death”

1
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-or the same reason why
they created you with the desire
to ask useless questions.’

11.1f ]l Were
f | were an ancient war-lord,

would depose the Pharaoh,

would build me a pyramid

taller than that of Cheops,

and would become

more glorious than anyone in Egypt!

f I were a smart thief,
would rob Menkaure's sarcophagus,

would buy me land and mills,
and would become
richer than anyone in Egypt.

If | were a second Antinous
drowned in the sacred Nile,

| would drive everyone crazy with my beauty,
temples would be erected to me in my lifetime,

and | would become
stronger than anyone in Egypt.

Now why did gods create everything this way?”

would conquer Ethiopia and the Persians,

would sell the stones to Alexandrian Jews,

| chtoby ljudi ot zarazy merli.

Veter duet zatem,

chtob privodit’ korabli k pristani dal'nej
| chtob peskom zasypat’karavany.
Ljudi rodjatsja zatem,

chtob rasstat’sja s miloju zhizn'ju

i chtob ot nih rodilis’ drugie dlja smerti.

«Pochemu zh bogi tak vse sozdali?»
- Potomu zhe,

pochemu v tebja vliozhili zhelan'e
zadavat' prazdnye voprosy.

11. Esli b ja byl

Esli b ja byl drevnim polkovodcem,
pokoril by ja Efiopiju i persov,
svergnul by ja faraona,

postroil by sebe piramidu

vyshe Heopsa,

| stal by

slavnee vseh zhivuschih v Egipte!

Esli b ja byl lovkim vorom,
obokral by ja grobnicu Menkaura,

prodal by kamni aleksandrijskim evrejam,

nakupil by zemel’i mel'nic,
| stal by
bogache vseh zhivuwih v Egipte.

Esli b ja byl vtorym Antinoem,
utopivshimsja v svjaschennom Nile, -
ja by vseh svodil s uma krasotoju,

pri zhizni mne byli b vozdvignuty hramy,

| stal by
sil'nee vseh zhivuwih v Eqgipte.
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f | were a great wizard,

would spend all my money,

would discard every position and business,
would guard other people’s vegetable gardens —
and would become

freer than anyone in Egypt.

f I were your last slave,

would sit in a dungeon,

would see, once in a year or two,

the golden ornament of your sandals,
when you pass by the prisons occasionally,
and would become

happier than anyone in Egypt.

12.Sun, Sun

Sun, sun,

divine Ra-Helios,

the hearts of kings and heroes
rejoice in you,

sacred horses neigh to you,
hymns are sung to you in Heliopolis;
when you shine,

lizards crawl out onto stones,
and boys go laughing

to bathe in the Nile.

Sun, sun,

'm a pale scribe,

a library anchorite,

but | love you, sun, no less
than a sun-tanned seaman
smelling of fish and salt water,
and no less

than his accustomed heart
rejoices

at your kingly rise

from the ocean —
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Esli b ja byl mudrecom velikim,
prozhil by ja vse svoi den'gi,
otkazalsja by ot mest i zanjatij,
storozhil by chuzhie ogorody -

| stal by

svobodnej vseh zhivuschih v Egipte.

Esli b ja byl tvoim rabom poslednim,

sidel by ja v podzemel’i

| videl by raz v god ili dva goda

zolotoj uzor tvoih sandalij,

kogda ty sluchajno mimo temnic prohodish,
| stal by

schastlivej vseh zhivuwih v Egipte.

12. Solnce, solnce

Solnce, solnce,

bozhestvennyj Ra-Gelios,
toboju veseljatsja

serdca carej i geroey,

tebe rzhut svjaschennye koni,
tebe pojut gimny v Geliopole;
kogda ty svetish,

jaschericy vypolzajut na kamni

i mal’chiki idut so smehom
kupat'sja k Nilu.

Solnce, solnce,

ja — blednyj pisec,

bibliotechnyj zatvornik,

no ja ljublju tebja, solnce, ne men'she,
chem zagorelyj morjak,
pahnuwij ryboj i solenoj vodoju,
| ne men'she,

chem ego privychnoe serdce
likuet

pri carstvennom tvoem voshode
iz okeana,

mine is trembling,

when your dusty but fiery beam

slides

through the narrow window near the ceiling
onto a written page

and my slender yellowish hand

tracing in vermillion

the first letter of the hymn to you,

O Ra-Helios, Sun!

SACRED VERSES

13. Descent Of The Virgin Into Hell
The All-Pure Lady walked

Up a high mountain;

The All-Pure One saw

Michael the Archangel,

The All-Pure Lady told
Michael the Archangel,

"O holy, most holy

Michael the Archangel,

Take me to see

The whole torture of humans,
How those sinners suffer
Who knew no God,

Who forgot Christ,

Who did wrong.”

So Michael the Archangel

Led the All-Pure One

To see all the punishments
And all the tortures:

nto the blazing inferno,

nto the pitch darkness,

nto incessant fire,

nto a river of flames.

There are tortures in the north,
And in the south,

In the sunrise east

moe trepeschet,

kogda tvoj pyl'nyj, no plamennyj luch
skolznet

skvoz' uzkoe okno u potolka

na ispisannyj list

i moju tonkuju zheltovatuju ruku,
vyvodjaschuju kinovar'ju

pervuju bukvu gimna tebe,

o Ra-Gelios, solnce!

DUHOVNYE STIHI
13. Hozhdenie Bogorodicy po mukam
Vshodila Prechistaja
Na goru vysokuju,
Uvidela Chistaja
Mihajla-Arhangela,
Skazala Prechistaja
Mihajlu-Arhangelu:
«Ty svetlyj, presvetlyj
Mihail-Arhangel,
Svedi menja videt'’
Vsju muku ljudskuju,
Kak muchatsja greshniki,
B0ga ne znavshie,
Hrista pozabyvshie,
/o tvorivshie».

| povel prechistuju
Mihail-Arhangel

Po vsem po mukam
Po muchenskim:

V geennu ognennuju,
V t'mu kromeshnuiju,
V ogn’ neusypajuschij,
V reku plamennuju.
Chto na severe muki

| na juge,

Na vostoke solnca
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And in the west.

The All-Pure Lady saw

How those sinners suffered
Who knew no God,

Who forgot Christ,

Who did wrong:

Princes, priests, and laity.
They did not go to church,
Did not read vigils,

Heard of no holy books,
Missed matins by sleeping,
Missed vespers by drinking,
Fornicated with godmothers;
They drove away beggars,
And did not receive pilgrims,
They were drunkards and gamblers,
Buffoons, lazy priests,
Ruthless and merciless,

All those who did

Evil and mean things.

Now as Our Lady saw

The whole torture of humans,
She burst out crying and sobbing,
And told the sinners,

“YOou poor, poor sinners,

You poor hapless ones!

You had better never been born.
O holy, most holy

Michael the Archangel,
’lunge me now

nto the blazing inferno:
want to be tortured

With sinful children of God!
Michael the Archangel

Told Our Lady:

‘Our Lady the Blessed Virgin,
My All-Pure Lady!

24

| na zapade.

Videla Chistaja,

Kak muchatsja greshniki,
Boga ne znavshie,

Hrista pozabyvshie,

Zlo tvorivshie:

Knjaz'ja, popy i mirskaja chad,
Chto v cerkov’ ne hazhivali,
Kanunov ne chityvali,
Svjatyh knig ne slyhivali,
Zautreni prosypali,

Vecherni propivali,

S kumami bludili,

Nischih progonjali,

Strannyh ne prinimali,
P’'janicy, zernschiki,
Skomorohi, popy lenivye,
Nemilostivye, nezhalostlivye,
Vse lihie skarednye

Dela tvorivshie.

Kak uvidela Chistaja

Vse muki ljudskie,
Vosplakala, vozrydala,
Greshnikam govorila:

«\ly bednye, bednye greshniki,
Bednye vy, neschastnye,
Luchshe by vam ne roditisja.
Ty svetlyj, presvetly;
Mihail-Arhangel,

Vverzi menja

V geennu ognennuju:
Hochu ja muchit’sja

S greshnymi chadami Bozh'imi».

Skazal Prechistoj
Mihail-Arhangel:
«Vladychica Bogorodica,
Gospozha moja Prechistajal

It suits Thee to repose in Eden,

And it is for sinners to be boiled in hell.
Thou shouldst better beg of Thy Son,
Only Begotten Jesus Christ,

To have mercy on the sinners.’

The Lord did not listen to Our Lady,

He had no mercy on the sinners.

And Our Lady entreated again,

"Where are you, prophets and apostles,
Where art thou, Moses the God-seer,
Daniel with three youths,

John the Divine beloved by Christ,
Where art thou, St. Nicholas

Parascheva the Friday, Christian Beauty -
Come begging to the Lord,

Beg of Him to have mercy on the sinners!”
The Lord did not listen to Our Lady,

He had no mercy on the sinners.

And Our Lady cried out for the third time,
"Where are you, hosts of heaven:

Angels and archangels,

Cherubs and seraphs,

Where art thou, Michael the Archangel,
Archistratig of heavenly hosts?

Come begging to the Lord,

Beg of Him to have mercy on the sinners!”
And begging came all the holy angels,
Prophets and apostles,

John the Divine beloved by Christ,
Parascheva the Friday, Christian Beauty -
And the high skies moaned

From their weeping and sobbing.

And the Merciful Lord did hear them,
And had mercy on the sinners:

He granted them peace and mirth

From the Maundy Thursday

Till the holy Pentecost.

Tvoe delo - v raju pokoit’sja,

A greshnikam — v adu kipet'

A poprosi luchshe Syna Tvoego,
susa Hrista Edinorodnogo,

Da pomiluet On greshnikow».

Ne poslushal Gospod’ Bogorodicy,
Ne pomiloval On greshnikowv.
opjat’ vzmolilas' Prechistaja:

«Gde vy, proroki, apostoly,

Gde ty, Moisej Bogovidec,

Daniil s tremja otroki,

lvan Bogoslovec, Hristov vozljublennik,
Gde ty, Nikola ugodnik,

Pjatnica, krasota hristianskaja, -
Pripadite vy ko Gospodu,

Da pomiluet On greshnikov!y

Ne poslushal Gospod’ Bogorodicy,
Ne pomiloval On greshnikov,
vtretie vskrichala Prechistaja:
«Gde ty, sila nebesnaja:

Angely i arhangely,

Heruvimy i serafimy,

Gde ty, Mihail-Arhangel,
Arhistratig voj nebesnyh?
Pripadite vy ko Gospodu,

Da pomiluet On greshnikov!»
pripali vse svjatye angeli,

Proroki, apostoly,

van Bogoslovec, Hristov vozljublennik,
Pjatnica, krasota hristianskaja, -
zastonala vysota podnebesnaja
Ot ih placha-rydanija.

uslyshal ih Gospod’ Milostivyj,
szhalilsja On nad greshnikami:
Dal im pokoj i veselie

Ot Velikogo Chetverga

Do svjatyja Pjatidesjatnicy.
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14. The Elder And The Lion

The sun has set behind the forest,
'he mist has fallen on the meadows,
An elder is walking down the road,
An elder, yea, a holy monk.

Now a beast named lion

|s coming to meet him,

A wild and fierce lion,

A roaring beast.

‘O thou fierce, thou roaring lion,
Devour me, devour me:

| was born full of sins,

And | expect no pardon.

My sins are as many

As much pitch a pine-tree has,

And | feel so heavy

Bearing all my sins.

It's thirty years that | lament my sins
And | have cleared many of them,
But one sin remains uncleared,

And it torments me day and night.
When a young man, | was a carter,
And | ran over a child.

And since then, the killed boy

Has always been standing before'me.
He smiles quietly,

And says nodding his head,

"What for didst thou ruin my soul?”
Neither fast, nor prayer, nor vigil
Cannot drown that voice,

Only one way out | see —

To give my own life for the ruined one.
O thou fierce, thou roaring lion,

Do devour me, a sinful old man!»
And the elder prostrated in the lion's way,
For the fierce beast to devour him,
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14. O starceil’'ve

Solnce za lesom uzh skrylosja,
Na luga uzh pal tuman,

Po doroge idet starec,

Starec, inok prechestnoj;
Navstrechu starcu

det lev zver,

|ev dikij, ljuty]

Zver' rykajuschij.

«O ljute I've, zverju rykajuschij,
Pozhri, pozhri menja:

Vo grehah ja ves'rodilsja,

| proschen’ja net uzh mne.

| grehov na mne,

Chto na sosne smoly,

| ot teh grehov

Uzh stalo tjazhko mne.
Tridcat'let o grehah ja plachusja
ochistil mnogo ih,

No odin greh neochischenny;
Den’i noch’menja tomit.

Byl ja v molodosti vozchikom,
ditja ja zadavil.

s teh por otrok zagublennyj
\/se stoit peredo mnoj.

On stoit s ulybkoj tihoju,
Govorit, golovoj kivajuchi:

«Ty za chto sgubil moju dushu?»
Ni postam, ni molitvam, ni bdenijam
Ne zaglushit'togo golosa,

odno lish"mne spasenie:

Svoju zhizn' otdat’ za squblennuju.
O ljute I've, zverju rykajuwij,

Ty pozhri menja, starca greshnogo!»
| leg starec I'vu na doroge,
Chtoby pozhral ego ljutyj zver,

But the fierce beast, the roaring lion
Looked at the monk meekly,
Shook his maned head,

And leaped over the elder and into the dark forest.
And the elder rose up bright and joyful:

Sure, the Lord forgave him,
And the child, the little boy,
Forgave him too.

15. The Robber

In the Thracian lands there once lived

A cruel and malicious robber
Who killed and stole

And did not remember God.
Now at last he grew disgusted
At blood and violence,

He remembered God at last,
And wept bitterly;

So he went to town

To render himself to judges;

He stayed overnight

In a poor hostel.

And he wept all night long,
Recollecting his life,

Wiping his burning tears

With a little towel.

Right at that time the hospitaller
Saw a strangest dream:

God's angels

Lift up all the souls

And carry them quickly

To the Throne of our Lord.

Now the angels bring

The robber’s sou
So black and frightful
Cuddling up to the angels.
Now the Moors put

No ljutyj zver, lev rykajuwij,
Krotko posmotrel na inoka,
Pomotal golovoj kosmatoju —

vstal starec svetel i radosten:
Znat, prostil ego Gospod;

| prostilo ditja,

Otrocha maloe.

15. O razbojnike
Zhil v Frakijskih stranah
jutyj-zloj razbojnik,
ubival on, grabil,

pro Boga ne pomnil.
| stali merzet'uzh
Emu krov', nasil’e,
Tut o Boge vspomnil
| gor'ko zaplakal;

| poshel on v gorod
Sudijam predat’sja;
Nochevat’ ostalsja

\V gostinice bednoj.

| vsju noch’on plakal,
Zhizn' pripominaja,
Utiral ubruscem
Gorjuchie slezy.

V te pory gostinnik
Divnyj son uvidel:
Angeli Bozh'i
Podjemljut vsi dushi
nesut ih borzo

K prestolu Gospodnju.
Prinesli tut angel
Razbojnich’ju dushu:
Cherna i strashliva,

K angelam prizhalas.
| kladut tut muriny

prygnul cherez starca v temnyj les.
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All the sins, wrong,

Thefts, and murders

Into the left pan.

The angels, handsome youths,
Burst out weeping:

They had nothing to put
Into the right pan;

But then God'’s angels
Recalled something:

They fluttered their wings,
They flew down to the earth,
Fetched the towel

Soaked with tears,

And put it into the pan

Of God's mercy.

An amazing sight!

And hard to explain!

The scale pan

with the sins

Went up.

The hospitaller woke up

In great fear,

He rushed to the little room
Where the robber stayed.
The candle was burning out
Near the Savior's image,

And the robber himself was lying
He was lying breathless,

His sinful arms crossed,

With the towel soaked with tears
Upon his breast.

16. The Hermitage (Dissenter’s)
'm a young lad, a poor boy,

do fear God,

Now I'll go to the hermitage

To say my prayers.
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Na levuju chashku
Vse grehi, nepravdu,
Tat’by i ubijstva.
Rasplakalis’angel,
Krasnye junoshi:
Nechego klast’'im

V pravuju chashku;
Vspomnili tut chto-to
Angeli Gospodni:
Vstrepenuli kryl’jami,
Sleteli na zemlju,
Prinesli ubrusec,
Slezami ssochennyj,
Polozhili v chashku

S Bozh'im miloserd’em.
Divno viden’ju!
Neudob'skazan’jul!
Chashka s grehami
Vverh podnjalas’
Prosnulsja gostinnik
\/ strahe prevelikom,
Brosilsja v pokoec,
Gde pristal razbojnik.
Dogorala svechka

U Spasova lika,

| ezhit sam razbojnik,
_ezhit on, ne dyshit,
Slozheny nakrest
Greshnye ruki,

Na grudi ubrusec,
Slezami smochennyjj.

16. Pustynja (Raskol’nichij)
Ja mladoj, ja bednyj junosh,
Ja Boga bojusja,

Ja pojdu da vo pustynju
Bogu pomoljusja.

To fatigue with fasting

My young body,

Il blur with tears

My bright eyes.

Il build me a close cell of logs
n that hermitage,

Il live in the hermitage

With wild beasts.

'll put a copper cross

On a green pine-tree,

'll stick a yellow candle

To a thin twig -

And I'll conduct service,

With little birds saying amen,
And God's angel will hear

My secret prayer.

The police chief or sergeant
Won't seize me here;

Nor priests, nor deacons,
Won't drag me into their church.

No one’s to be found in the hermitage,

And | won't regret it,

| won't meet anyone here,
And | won't sigh about it.
Small birds sing

Archangel chants,

And those heavenly songs
Soothe my young soul.

| won't remember sweet meals
Motley garments,

Nor will | desire heady spirits,
Or amiable friends.

Trees, sweet little trees,

You are my dear brothers,
And the white-legged birch -
She's my dear sister.

O beautiful hermitage,

Molodoe moe telo

Postom utruditi,

Moi glazyn’ki presvetly
Slezami zatmiti.

| srublju ja vo pustyne
Sebe tesnu kel'ju,

Stanu zhit'ja vo pustyne

S div'iimi zverjami.

Ja postavlju mednyj krestik
Na zelenu sosnu,

Prileplju ja zheltu svechku
Ko tonkoj ko vetke, -
nachnu ja sluzhbu pravit,
Ptichki zaaminjat,

uslyshit angel Bozhij
Tajnuju molitvu.

Ni ispravnik, ni urjadnik
Menja zdes' ne shvatjat,

Ni popy, ni d’jakony

Da v cerkov’ ne zataschat.
Nikogo v pustyne netu,

Da ne vozgorjuju,

Nikogo ja zdes' ne vstrechu,
Da ne vozdohnu ja.
Raspevajut maly ptashki
Arhangel’ski glasy,
Uteshajut mladu dushu

Te li pesni rajski.

Ne popomniju sladkih brashen,
Odezhd mnogocvetnyh,
Ne vzyschu ja pitej pljanyh,
Druzej preljubeznyh.
Dereva, vy derevochki,

Moi bratcy mily,

A bereza belonozhka
Doroga sestrica.

O, prekrasnaja pustynja,




All-merciful mother,
Take thy child
Into thy sweet bosom!

17. The Doomsday

Try and think dear brothers,

How it will feel on the last day,

When the angel sounds his good trumpet,
And the gate of Eden opens -

The whole earth will quake,

ne sun and moon will fade at once,

ne stars will drop from heaven like leaves,
ne sky itself will get warped,

And a river of flames will flow

All across the land, the black earth,

It will scorch every tree and grass leave —
And nothing will be left then.

Now righteous souls and sinful souls

Will hear that good golden trumpet

And will re-enter their bodies

To be resurrected for judgment in a new flesh:

The sinful and the righteous rise

F-rom underground and from sea bottoms,
Fierce beasts and wild birds

Rendering poor sinners' bodies.

And Jesus Christ Himself will sit enthroned-
Judging the sinful and the righteous!

He's the judge, and the Righteous Judge too,
He won't regard their rank, our Father,

And the angels have right gauges,

And their balances are just.

All are equal to them, Czars and beggars,
Commoners and cathedral priests,

No silver or gold will help then,

Nor beauty, nor sweet lips,

Father, mother won't help, either,

Bosom friends won't help, either,
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Mati vseblagaja,
Priimi svoe ty chado
V svoi sladki nedral!

17. Strashnyj sud

Vy podumajte, mila bratija,

Kakovo budet nam v poslednij den,
Kak vostrubit angel vo trubushku,
otvorjatsja dveri rajskie,

Vsja zemlja tut vspokolebletsja,

Solnce, mesjac tut pomerknut vdrug,

Zvezdy s neba spadut, kak listvie,
Samo nebushko tut skorezhitsja,
Proteket togda reka ognenna

PO vsej-to zemle po chernoej,
Popalit ona dreva, bylie, -

Nichego togda ne ostanetsja.
uslyshat tu zlatu trubushku

Dushi pravedny, dushi greshnye,
vojdut oni v telesa svoja

V novoj ploti na sud voskresnuti:
1z syroj zemli, so dna morjushka
Vstajut greshnye, vstajut pravedny,
Zveri ljutye, pticy dikie

Otdajut tela bednyh greshnikov.

| vossjadet sam tut Isus Hristos
Sudit’ pravednyh, sudit’greshnikov!
On - sud’ja-to ved’ Sud’ja Pravednyj,
On na lica ne smotrit, Batjushka,

A u angelov merila pravil'ny,

| vesy u nih spravedlivye.

Tut uzh vse ravny: cari, niwie,
Prostecy i popy sobornye,

Ne pomozhet tut zlato-serebro,

Ni krasa, ni usta rumjanye,

Ne pomogut tut otec s mater’ju,
Ne pomogut druz’ja ljubeznye,

Our works only will absolve us

Or sentence us to eternal punishment.
The river of flames will then devour

Those sent to eternal torture,

And the saints'souls will shine,

And they will go to the brightest paradise.

Lish"dela nashi al’ opravjat nas,
Al"osudjat na muku vechnuju.
Poglotit togda reka ognenna
V muku vechnuju otsylaemyah,
A svjatyh dushi zasvetjatsja,

| pojdut oni v presvetlyj raj.

Cnucok unnicTpauunm B byknere:

@yjioks
Ctp. 4
@Ejijon 5
@){o), 7/

@o), e
@0y, 1+

M. Ky3muH B ogexxae ctapoobpagua. 1901

M. Ky3ammnH. 1909

AnekcaHapumnckme necHw. Ir.: M3patenscTteo «llpometen», 1919. TnTynbHbIN NNCT KHUTA
BokanbHbIN LMK «[1yXOBHbIE CTUXI.

CNo6.: 3pgatenbcteo tO. . Linmmepmara, 1912. Obnoxka pabotsl B. benknHa

M. Ky3amunH. Qotorpadua 1. JIeBUHCOH. 1927

M. Ky3munH B JleTHem caay. 18 asrycta 1934. Gotorpadua . Mmuxannosa

31



." f\

A

i I SN A Y S et -~ PSR S - . PP " A —— r- :

‘ DIy N0 NS 0 = 0 3 IS 7 NI IO 4 D0 N 2 N N N 3 w0 B0 N M N NN L b AN N 0 0 s VA WA AT A A SRS s e et e s o g \.

w

-~

oo S@Yer s
liccnenoBatenbckmii LeHTp Bau. MBaHoBa B Pume
(TaBUT cebe Lenbio conuxeHue u B3aUMHOE MO3HaHMe
* “3anagHoeBponeicKoil 1 pycckoit Kynbtyp. Mput ero yuactuu
B NoCieaHee BpemA BbilAW B CBET CHEAyIoLWmue U3aaHug:
«bawHa Bay. /BaHoga n kynbrypa Cepebpaxoro Beka» (M6,
2006; «Bay. MBaHoB: matepuansl u uccneposanua. Co. T»,
Cf16., 2010; «Bau. WBaHoB. Ave Roma. Pumckme CoHeTb»
Cl1b., 2011, cepua «Pyccko-UTanbAHCKNIA apxuB».
COBMECTHO (0 3BYKO03aM1CbIBAOLLEN KOMMAHWEN
«(eBEpPHbIE LIBETbI» OCYLIECTBAALTCA My3blKallb-
HbIIl NPOEKT: KOMNAKT-ANUCKN HA MY3bIKY U CTUXM
{| M. KysmuHa v BOKanbHble LuKnbl A. [peyatu-
HoBa, B. lLlebanuHa, H. Mackosckoro v P. fnu3pa
Ha CTUXu Bay. /iBaHoBa.
| Ha canTe LEHTpa WWW.V-ivanov.it,
. (O3/1aHHOTO  NpW  NoAJepxKe QOHAa
«PyCCKUIA MUp», HAXOAATCA  PyKONM-
cu Bay. MBaHoBa, ero OubnmoTeKa,
XYAOXECTBEHHbIE 1 HAYYHblE 13-
NaHNA ero BpemeHu, nuTeparypa
N0  PYCCKOMY  CMMBOAU3MY
‘1 33n0CneaHme AecaTUneTyA.

The mission of the Vyacheslav Ivanov Center in

Rome is to promote the mutual understanding of West
turopean and Russian cultures as advanced by Vyacheslav
lvanov. The Center has contributed most recently to such
publications as Vyacheslav lvanov's “Tower”and the Silver Age . =
Culture, St. Petersburg, 2006; Vyacheslav Ivanov: Matemals

and Studies, Volume 1, St. Petersburg, 2010; and-ifr Russo-~ 5
ltalian Archive Series, Vyacheslav Ivanov Ave ROMa:

Roman Sonnets, St. Petersburg, 2011,

In collaboration with the: Northern' Flowers ’

recording company; the Center Iaunched a project

of audio disks of M:.Kuzmin's-music and lyrics
and song cyclesof A Grechanmov V. Shebalin,
N, Myaskovsky and R. Gliere set to texts of

- Vyacheslav Ivanov.

The Center's website www.v-ivanov.it
has archived, with support from
~ Russian ~ World  Foundation,
manuscripts of Vyacheslav lvanov, |
and his library, as well as the

works of artists and scholars
of his time. Research on
Russian symbolism is also
included in this site.
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